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In the following paper I would like to bring to light two
main themes. First, some selected video-film works pro-
duced in different contexts in order to explore some strat-
egies of visualization that I term as �queer positioning� and
that are as queer coming to the idea of ex-centricity, or
expulsion out of the center, producing a situation of im-
balance as well as one of eccentricity, understood here in
the most literal way. In the second part I would like to
rethink the space of Europe in terms of a new Europe and
its relation to bio-politics and Being (what Derrida named
�we and our life�).

Part One: Queer

What does queer mean? Queer means to rethink the ques-
tion of identity in such a way as to dissociate it from the
clear dichotomy between man and woman or between
gender and sex. Etymologically speaking queer means
something wrong, or simply, something that is going the
opposite way, or is distorted. Queer traverses, passes in a
diagonal way through terms and concepts, positions and
attitudes, that in the past existed only and solely as oppo-
sites. Queer is not simply about being gay or lesbian, al-
though gay and lesbian can be queer, but what is impor-

Vo tekstov {to sleduva bi sakala da iznesam na
videlina dve temi. Prvo, nekolku odbrani video-
film proekti napraveni vo razli~ni konteksti so
cel da istra`am nekoi strategii na vizuelizacija
koi mo`am da gi nare~am �izvrteno� (queer) pozicio-
nirawe i koi{to, kako sosema �izvrteni� doa|aat do
idejata za eks-centri~nost, ili isfrlawe od centa-
rot, kreiraj}i situacija na neuramnote`enost, kako
i ekscentri~nost, tuka sfatena najbukvalno. Vo
vtoriot del bi sakala povtorno da go promislam
prostorot na Evropa vo smisla na nova Evropa i
nejzinata relacija so bio-politikata i Bitieto (koe
Derida go nare~e �nie i na{iot `ivot�).

Prv del: �Izvrteno� (Queer)

[to zna~i �izvrteno� (queer)? �Izvrteno� zna~i
povtorno da se promisli pra{aweto na identitetot
na toj na~in {to }e go oddelime od jasnata dihotomija
pome|u ma`ot i `enata ili pome|u rodot i polot.
Etimolo{ki gledano, �izvrteno� zna~i ne{to
pogre{no ili, ednostavno ka`ano, ne{to {to odi vo
obratna nasoka, ili e iskriveno. �Izvrtenoto�
minuva prepreki, dijagonalno pominuva niz termini
i koncepti, pozicii i stavovi, koi vo minatoto
postoele samo i edinstveno kako sprotivnosti.
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�Izvrteno� ne e samo da se bide gej ili lezbijka, iako
gej i lezbijka mo`at da bidat �izvrteni�, tuku ona {to
e va`no e da ne bide{ proglasena samo i edinstveno
za takov/takva. Zna~i, �izvrteno� se koristi kako
eksplicitno novo rodovo i seksualno pozicionira-
we, navestuvaj}i pove}e seksualni identiteti, ne
samo lezbijka, homoseksualec, pa duri i heterosek-
sualec.

�Izvrteno� e �ona� ne{to pome|u rodot i polot, koe
dozvoluva da se ka`e deka ne{to ne e sosema, deka ne
e navistina, ni ma` nitu `ena, i {to gi povrzuva
dvete kon edno radikalno pozicionirawe na ̀ ivotot
i mediumot, umetnosta i kulturata. Viden niz priz-
mata na �izvrtenoto�, odgovorot na toa {to e poli-
ti~ko, {to ma{ko, a {to `ensko, izma~uva mnogu
istorii i zemji.

Koja e idejata na ̀ enskosta, ili podobro ka`ano, koja
e prikaznata na identitetot? I za `enite i ma`ite
ovaa maskarada e od re{ava~ka va`nost. Obata
identiteti se vo relacija so nedostatok, so kastracija
i so zaguba, iako ovie identiteti vo nikoj slu~aj ne
se simetri~ni. Ne postoi ednodimenzionalen
identitet na `ena; za nea funkcijata na pokrivawe,
na pojava i sli~nost (mo`ebi simbolizirawe na
falus) e re{ava~ka. Vo video filmot �Mom~edevojka�
na Aurora Rajnhard (Aurora Reinhard), 12.00 min,
Finska, 2002 (nagradena od International Media Art
Award 2002, ZKM i SWR Baden-Baden, Germanija)
slu{ame za `ivotot na li~nostite na ekranot,
gledaj}i gi nivnite lica. Dodeka od vizuelniot voved
o~ekuvame tie da bidat ma`i, {okot proizleguva od
faktot deka site se `eni. Op{to, lu|eto okolu ovie
devojki go do`ivuvaat istiot {ok. Tie se {okirani.
Duri i �{iznuvaat� (kako {to se veli vo filmot, od
strana na edna od intervjuiranite `eni), koga
sfa}aat, gledaj}i gi vo bazenot, na primer, deka tamu

tant is not to be declared only and solely as such. So, queer
is used as an explicitly new gender and sexual position-
ing, implying multiple sexual identities, which is not be-
ing simply lesbian, homosexual or even heterosexual.

Queer is �that� something in-between gender and sex, that
allows us to say that something it is not quite right, nei-
ther woman nor man, and that connects both toward a
radical positioning of life and the medium, art and cul-
ture. Seen through a queer perspective the answer to what
is political, what is male and what is female, is troubling
many histories and many places.

What is the idea of femininity, or phrased slightly differ-
ently, what is the story of identity? For women and men,
the masquerade is crucially important. Both identities are
in relation with unfulfillment, castration and loss, al-
though these identities are not, under any circumstances
symmetrical. A one-dimensional identity of woman does
not exist, for her the function of veiling, of the appear-
ance and semblance (maybe symbolizing a phallus) is cru-
cial. In the video film �Boygirl� by Aurora Reinhard, 12.00
min, Finland, 2002 (awarded by the International Media
Art Award 2002, ZKM and SWR Baden-Baden, Germany),
we listen about the life of persons on the screen, whilst
looking at their faces. While we expect from the visual
introduction, that these persons are men, the shock is
produced by the fact that they are all women. The general
public around these girls detects the same shock. They
are shocked. They even �flip-out� (as said in the video, by
one of the interviewed woman), when they realize, look-
ing at them, for example, in the swimming pool, that where
they expected to see something on their bodies there is �
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kade {to o~ekuvale da vidat ne{to na nivnite tela-
nema ni{to. Namesto penis - ni{to. U{te pove}e, ova
e tokmu prvi~nata scena na feti{izam koja jasno ni
poka`uva deka pod sli~nosta ili pojavata - nema
ni{to.

Vo filmot �Zalo`nik: Lentite na Bahar� na Valid
Ra�ad (Walid Ra�ad), 16.41 minuti, Liban/SAD, 2001
(isto taka nagraden na International Media Art Award
2002, ZKM i SWR Baden-Baden. Germanija) go
najdovme obratniot pravec na dvi`ewe na opi{anata
scena na prvi~en feti{izam vo �Mom~edevojka�. Vo
�Zalo`nik: Lentite na Bahar� na po~etokot dobivame
vpe~atok deka celata naracija e, taka da se ka`e,
�ni{to osobeno� - eden vid ednostaven, no dramati~en
dokumentarec, koj odedna{ prerasnuva (i tuka {okot
e duri dvojno pogolem) vo ne{to mnogu pove}e - vo
fatalna fikcija. �Zalo`nik: Lentite na Bahar� e
delo koe po~nuva kako eden vid na cinema verite opis
na ~ovek dr`en kako zalo`nik vo Liban. Po~etniot
interes za naracijata e efektot deka celata prikazna
e raska`ana od perspektivata na neobi~en zalo`nik
koj retko bi go slu{nale da zboruva za negovata
nesre}a vo javnost. Negovoto ime e Bahar, toj e
Libanec i bil dr`en (kako vraboten vo Amerikan-
skata ambasada vo Liban) nekolku godini vo plenstvo
zaedno so petmina drugi Amerikanci, isto taka
zalo`nici. (Obrnete vnimanie: �Arapite� se mnogu
retko vo pozicija na ma~eni zalo`nici, a mnogu
po~esto se �portretirani� kako onie koi zemaat
zalo`nici). Do ovoj moment s$ izgleda �voobi~aeno�
- li~na prikazna koja izleguva vo javnost.

Su{tinata na ova dvi`ewe vo obraten pravec e
vizuelno formalniot �neobi~en i bizaren� pristap
koj se sprotistavuva na nivoto na naracijata. Od
prviot moment pa s$ do ova narativno raska`uvawe
na tekstot �vo dokumentaristi~ki stil� se dodava

nothing. Instead of the penis, there is � nothing. Even
more, this is precisely the primal scene of fetishism that
clearly shows to us that under such a semblance or ap-
pearance is � nothing.

In the video �Hostage: The Bachar Tapes� by Walid Ra�ad,
16.41 min, Lebanon/USA, 2001 (also awarded at the In-
ternational Media Art Award 2002, ZKM and SWR Baden-
Baden, Germany) we found the reversal of Boygirl�s de-
scribed primal scene of fetishism. In �Hostage: The Bachar
Tapes� initially we get the feeling that the whole narra-
tion is, so to speak, �nothing� special  � a kind of a simple,
though dramatic, documentary that suddenly turns, and
here the shock is even doubled, into something much
more  � in a fatal fiction. �Hostage: The Bachar Tapes� is a
work that starts as a kind of description of a person being
held as hostage in Lebanon. The initial interest for the
narration is the effect that the whole story is told from
the point of view of an unusual hostage that is rarely heard
to speak about his misfortune in a global public setting.
His name is Bachar, he is Lebanese and was held (being
an employee at the American Embassy in Lebanon) for
several years in captivity with 5 other Americans, as well
hostages. (Pay attention:  �Arabs� are very rarely in the
position of victimized hostages, but are more often   �por-
trayed� as those who take hostages). Until this point all
seems �usual� in terms of a personal story that goes pub-
lic.

The point of reversal is the visually formal �strange and
bizarre� approach that contradicts the level of narration.
From the first point on within this narrative �documen-
tary style� text narration a very precise set of visual �dis-
turbances� (or queer interventions) are added. They in-
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mnogu precizna grupa na vizuelni �voznemiruvawa�
(ili �izvrteni� intervencii). Tie n$ pou~uvaat nas,
gleda~ite, na koj na~in e snimen filmot (na koj
na~in e vizuelno konstruiran so cel da bide viden
kako egzistencijalna ispoved za okoto na kamerata),
kako e da se bide jazi~no izmenet (sinhroniziran za
prika`uvawata von Arapskiot svet) i kako e da se
bide razbran koga se izleguva vo javnost. U{te pove}e,
~ekor po ~ekor, vizuelnoto pole ja �napa|a� naraci-
jata odnatre, tekstot e fragmentiran so brojni
gre{ki, propusti, vizuelni propusti, po~nuvaj}i od
pauzi vo procesot na monta`ata, pa do propusti vo
bojata i lo{o montirani rezovi pome|u kadrite.

Nie o~ekuvavme �premalku� od ovaa, navodno stereo-
tipna dokumentarna naracija, no na krajot dobivme
�premnogu�: prikazna koja se temeli vrz sistem na
kompletna svoevolnost. Prikaznata za dokumentar-
niot film koj stanuva fikcija, ili laga (i obratno),
e vnimatelno konstruirana vo filmot u{te od prviot
moment, no toa ne mo`eme da go sfatime na samiot
po~etok, koj sam po sebe e mnogu ~ist i iskren. Vo ovoj
film e jasno poka`ano deka pogledot (sprotivno na
okoto) doa|a odnadvor, emaniraj}i od poleto na
Drugiot. ^uvstvoto koe emanira od ova delo Frojd go
narekuva das Uncheimliche, ~uvstvoto na strav od
ne{to poznato, ne{to {to go poznavame odamna, no
{to konstantno zadr`uva nekoja morni~ava neobi~-
nost.

Videoto na Valid Ra�ad mo`e da se gleda vo kontekst
na ~ist radikalen travestizam (ako pomislime na
�Mom~edevojka�, kako film so homoseksualna naraci-
ja) i kako delo na kompletna svoevolnost. Zna~i,
deloto na Ra�ad e eden vid obratna simetrija od
histeri~na perspektiva. So negoviot travestizam,
mo`eme da go gledame filmskiot zaplet na ova delo

struct us, the viewer, as to which way the video was filmed
(in which way it was visually constructed in order to be
seen as an existential confession for the camera�s eye),
how it is to be language dubbed (synchronized when
shown out of the Arab world) and how it is to be under-
stood when it becomes public. Even more, step-by-step,
the visual field �attacks� the narration from the inside,
the text is fragmented with a number of errors, drops and
visual mistakes, from pauses in the editing process to
drops of colors and badly edited cuts between frames.

We were expecting �too little� from this supposedly ste-
reotypical documentary narration, but in the end we get
�too much�. A story based on codes of complete arbitrari-
ness. The story about the documentary that turns into fic-
tion, or fake (and vice versa), is carefully constructed in
the video from the very first moment, yet we cannot grasp
it from the seemingly very pure and honest beginning. In
this video it is shown clearly that the gaze (contrary to the
eye) is coming from the outside, emanating from the field
of the other. The feeling that emanates from this work
was that named by Freud as �das Uncheimliche�; the fright-
ening feeling of something that we already known, some-
thing familiar, that we have known from before, but which
constantly retains an odd strangeness.

The video by Walid Ra�ad can be seen in such a context as
a pure radical travesty (if we think about �Boygirl�, as be-
ing the one with a homosexual narrative), and as a work
of complete arbitrariness. Ra�ad�s work is therefore a kind
of reversed symmetry in hysterical view. With its travesty
we can think about Ra�ad�s video plot also as a farce, while
�Boygirl� is inscribed within the realm of tragedy.
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i kako farsa, dodeka �Mom~edevojka� e vpi{an vo
domenot na tragedijata.

U{te pove}e, �Zalo`nik: Lentite na Bahar� mo`e da
se smeta i za najprecizen sudir pome|u egzistenci-
jalna prikazna koja pretendira da bide dokument, i
apsolutno anti-dokumentaristi~kiot vizuelen
pristap vo ova delo na formalno vizuelno nivo. Vo
deloto na Ra�ad se soo~uvame so mizanscenot na
pojavata vo mas-mediumite. Tuka dokumentiraweto,
opi{uvaweto i ureduvaweto izgleda kako ~ista
nadvore{nost. No, mo}ta na mas-mediumite se sostoi
tokmu vo ova, i toa e isto taka mo}ta na deloto na Ra�ad.
Rezultatot e �izvrtena� prikazna koja e ne ba{, i ne
sosema vo ramnote`a so vistinata i lagata.

Zatoa, �izvrtenoto� ne treba da se postavuva samo
preku razli~ni seksualni praktiki i rodovi ulogi,
tuku za nego morame isto taka da razmislime i vo
vrska so politi~koto raska`uvawe prikazni ili
zazemaj}i ja pozicijata koja Homi Baba (Homi Bhabha)
ja opi{al kako ne-sosem/ne-ba{ (not-quite/not-right).
�Vaka izgleda demokratijata!� na Oliver Resler
(Oliver Ressler), 30 min, Avstrija (isto nagraden na
International Media Art Awards, ZKM i SWR Baden-
Baden, Germanija) gi dokumentira prvite avstriski
anti-globalisti~ki demonstracii po povod Svetski-
ot ekonomski forum odr`an na 1-vi juli 2002 vo
Salcburg. Anti-kapitalisti~kite demonstranti
protiv Svetskiot ekonomski forum (privatna
organizacija za lobirawe so ogromen kapital) vo
Salcburg bile brutalno tretirani od strana na
avstriskata policija: 900 demonstranti bile
opkoleni i dr`eni od policijata na otvoreno vo
gradot Salcburg pove}e od sedum ~asa. Filmot se
sostoi od vizuelen materijal od demonstraciite,
montiran i preklopuvan so dodatni osvrti na
nastanite vo Salcburg od strana na {est demon-

�Hostage: The Bachar Tapes� may also be regarded as the
most precise clash between an existential story pretend-
ing to be a documentary and the absolutely anti-
documentary�s visual approach present in this work on
the formal visual level. In Ra�ad�s work we are confronted
with the mis en scene of appearance in the mass media.
Their documentations, descriptions and editing seem to
be purely cosmetic and for appearance. But this is exactly
what the power of the mass media consists of, and also
the power of the video work by Ra�ad. The result is a queer
story not right and not quite in balance with truth and
falsity.

Queer is not only therefore to be seen through different
sexual practices and gender roles, but it has to be re-
thought of also in connection with a political story telling
or taking a position that Homi Bhabha described as not-
quite/not-right. �This is what democracy looks like!� by
Oliver Ressler, 30 minutes, Austria, 2002 (also awarded
at the International Media Art Award 2002, ZKM and
SWR Baden-Baden, Germany) records the first Austrian
anti-global demonstrations on the occasion of the World
Economic Forum on July 1st, 2001 in Salzburg. The anti-
capitalist demonstrators against the World Economic
Forum (a private lobbying organization of major capital)
in Salzburg were ferociously handled by the Austrian po-
lice: 900 demonstrators were encircled and held captive
by the police in the open space of the City of Salzburg for
more than seven hours. The video consists of visual ma-
terial from the demonstration, edited and spliced with
additional reflections on the events in Salzburg given by
six demonstrators. The video is a precise re-articulation
of the event that also shows how mass media and the gen-
eral public are caught up in a process of falsification, mis-
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stranti. Filmot e precizno dorazjasnuvawe na
nastanot, koj isto taka poka`uva kako mas-mediumite
i javnosta se fateni vo procesot na falsifikuvawe,
pogre{no tolkuvawe na faktite, odnosite i pozici-
ite. Va`nosta na ovoj video proekt e mnoguslojna.

Prvo, filmot e precizna analiza i pretstavuvawe
na anti-globalisti~kite i anti-kapitalisti~kite
demonstracii vo srceto na ona {to se smeta za
Zapadna liberalna demokratija. Analizata na
mediumite, dr`avnite sili na represija, t.e. polici-
jata, javnoto izrazuvawe na povicite za po~ituvawe
na gra|anskite prava i celata struktura na sudirot
pome|u dr`avniot represiven aparat i demonstran-
tite za gra|anskite prava e snimen tuka, montiran i
raska`an tokmu od centarot(ite) na kapitalisti~-
kata Imperija i od niedno drugo mesto, onamu kade
{to osnovnite demokratski prava se i onaka pod
te`ok udar. Nakratko, od na~inot na koj e strukturi-
ran filmot, mo`at da se raspoznaat nekoi od
klu~nite elementi na sovremeniot kapitalizam,
dr`avnite sili na represija i na~inot na koj tie
kovaat zavera za da dovedat do ona {to treba da bide
zapadni liberalno-demokratski prava, koi se
raspa|aat i istovremeno odnovo se konstituiraat,
sekoga{ na poinakov na~in. Koga procesite na
neotu|ivoto pravo na demonstracija, kritika i javen
govor o~igledno se zakanuvaat na strukturata na
kapitalisti~kata ma{ina, tie vedna{ se
transformiraat (so drugi zborovi, bez odolgovle~u-
vawe), osobeno vo itni situacii, na samoto mesto na
intervencija. Tamu, liberalno demokratskite prava
ednostavno se sveduvaat na hartieni bezabi tigri.
Imeno, filmot ja sistematizira demokratijata vo
sovremenite kapitalisti~ki dr`avi kako mrtva
to~ka me|u dva bloka. I, na {to se ~eka za da
proraboti? Toa e tokmu �sostojbata na isklu~ok�.
Xorxo Agamben (Giorgio Agamben), italijanskiot

interpretation of facts, relations and positions. The im-
portance of the video work is multi-leveled.

First, the video is an accurate analysis and a representa-
tion of the anti-global and anti-capitalist demonstrations
in the heart of what is considered to be a Western liberal
democracy. The analysis of the media, state forces of re-
pression, i.e. the police, the public expression of calls for
civil rights to be fulfilled and the whole structure of the
clash between the state repressive apparatus and the civil
rights demonstrators is recorded here, edited and spo-
ken from the center(s) of the capitalist Empire and not
from somewhere else, where basic democratic rights are
under heavy attack anyway. In short, it is possible to dis-
cern from the way the video is structured some of the key
elements of contemporary capitalism, state repressive
forces and how these conspire to cause what are supposed
to be Western liberal democratic rights and are disinte-
grating � and simultaneously reconstituted, if always in a
different manner. When processes of the inalienable right
to demonstrate, to criticize and to perform publicly os-
tensibly threaten the fabric of the capitalist machine, they
are transformed immediately (in other words without
delay), especially in a state of emergency, at the place of
intervention. There, liberal democratic rights are simply
reduced to paper tigers with no teeth at all. The video
therefore presents / encodes democracy in contemporary
capitalistic states as a point of standstill between two
blocks. And what waits to be put to work? This is pre-
cisely the �state of exception�. Giorgio Agamben, the Ital-
ian philosopher, stated in the mid-90s that the juridical
norm of 20th century capitalist democracy is precisely the
law of exception/emergency, and what we witness in the
video is likewise the complete and terminal fusion of the
biological body, but without the polis. Indeed, the en-
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filozof izjavil vo sredinata na 90-tite deka
pravnata norma na kapitalisti~kata demokratija na
20-tiot vek e tokmu zakonot za isklu~ok/vonredna
sostojba, i toa na {to sme svedoci vo filmot e isto
taka kompletna i krajna fuzija na biolo{koto telo,
no bez polisot. Navistina, opkolenite demonstranti,
dr`eni nekolku ~asa na otvoreno, pove}e ja vizueli-
ziraat paradigmata na (koncentracionen) logor
otkolku taa na otvoren javen prostor vo gradot
Salcburg. Toa e povtorno ne{to {to Agamben go
formuliral, velej}i deka denes bio-politi~kata
paradigma vo Zapadnata civilizacija e logorot
(koncentracionen), a ne Gradot.

Mo}ta ne e ednostavno vo racete na suverenot, nitu
vo racete na edna klasa ili grupa i zatoa ne mo`e da
bide artikulirana na samo edno nivo na svest, kako
slu~aj na iskrivena svest. Materijalisti~kata
paradigma tuka ne e dovolna. Zatoa, za Resler, mo}ta
na videoto ne e �temnata komora na ideologijata�, tuku
preku analiza na dvi`ewata, koncentracijata na
raspolo`enijata, telesnite pristapi vo kontekstite
na demonstracija, Resler sozdava edna lucidnost koja
mo`e duri i da n$ zaslepi nas, gleda~ite. Za{to,
mo}ta tuka mo`e da bide identifikuvana na nivo na
investirawe vo teloto. Spored Fuko, nema ni{to
pomaterijalno od praktikuvaweto mo}; Resler
precizno go vizuelizira tokmu ova, za povtorno da
go citira Fuko, poka`uvaj}i ja �arhitekturata,
anatomijata, ekonomijata i mehanizmot na discipli-
nirawe na teloto�.1  Ova jasno se gleda vo strukturata
na filmot, koja ni ja poka`uva arhitekturata na
odnosot telo-telo (opkoleniot proces na pritisok);
ekonomijata na li{uvaweto (~asovite na nepodvi`-
nost) i mehanizmot na strav i tegobnost. I, {to e u{te
pova`no, tuka ja gledame strukturata na mo}ta na
vidnoto pole - mo}ta na nadgleduvaweto i okoto na
mo}ta, koi{to filmot gi kodira na najverodostoen

circled demonstrators, held for several hours in an open
space, actually visualize the paradigm of the (concentra-
tion) camp rather than that of the open public space of
the City of Salzburg. This is again something that
Agamben formulated; saying that today the bio-political
paradigm in Western civilization is the (concentration)
camp and not the City.

Power is not simply in the hands of the sovereign, nor in
the hands of a single class or group, and cannot therefore
be articulated only at the level of consciousness, as a case
of distorted consciousness. The materialistic paradigm is
not enough here. This is why for Ressler, video power is
not the �obscure camera of ideology�, but through the
analysis of movements, density of moods, body ap-
proaches in the contexts of the demonstration, Ressler
produces a lucidity that can almost blind us, the viewers.
For here power can be identified at the level of invest-
ment in the body. According to Foucault nothing is more
material than the exercising of power; Ressler takes pre-
cisely this path toward visualization, to again quote Fou-
cault, showing �the architecture, anatomy, economy and
mechanism of how the body is disciplined.�1  This can be
clearly seen in the structure of the video, which shows us
the architecture of the body-body relationship (the en-
circled process of pressure); the economy of deprivation
(the hours of immobility) and the mechanism of fear and
anxiety. And what is more important, here we see the
structure of power in the field of vision � the power of the
surveillance and the eye of the power, the video codes in
the most actual way. There is a certain backdrop of
visuality, a sorting of bodies, scales, lights and gazes, in
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mo`en na~in. Tuka ima odredeno povlekuvawe na
vizuelnoto, raspored na tela, razmeri, svetla i
pogledi vo mas-mediumite, osobeno vo golemite
televiziski ku}i. I toa se obiduva da n$ ubedi vo
ramnote`ata na silite na poleto na aktivnata
demokratija preku svojata namerna generalna objek-
tivnost. Ona {to e skrieno vo takvite (TV) programi
e prostorot me|u okoto i pogledot ili objektot na
gledawe. Objektot na gledawe, kako {to e uporno
ilustrirano vo filmot na Resler, e ne{to razli~no
od okoto, doa|a odnadvor, proizleguva od Drugiot.
Pogledot e sekoga{ ne{to vozdr`livo, kontin-
gentno, zavisno i nestabilno. Op{to zemeno, mo`eme
da ka`eme deka gledaweto e ne{to kontingentno.
Vi{okot, ostatokot na pogledot koj go nadminuva
goloto oko e ne{to {to e strukturirano okolu
nedostatok, oskudica i deformacija. Ednostavno ne
postoi objektivno oko na kamerata, zatoa agolot na
snimaweto vo filmot na Resler se me{a so perspekti-
vata na demonstrantite. Kako gleda~i, nie sme vo
direktna vrska so nastanite, gledaj}i gi niz perspek-
tivata na demonstrantite. Mestoto na gledanata
slika i nejzinoto obratno dvi`ewe se krucijalni.
I, {to se odnesuva do gledanata slika, pova`no e da
se vklu~i tretiot element pome|u teloto i taa slika,
imeno mo}ta. Na~inot na koj vizuelniot materijal
(vo slu~ajov vizuelnata dokumentacija) i izjavite/
intervjuata na 6-te demonstranti se preklopeni, ne
e ilustrativen. Slikite ne gi ilustriraat izjavite
i obratno. Intervjuata vo filmot na Resler se
namerno napraveni da go kodiraat rizikot na
vizuelnoto pole na mo}ta.

Ona {to e tuka o~igledno prezentirano e deka vrskata
pome|u vizuelnoto i diskurzivnoto ne e vrska na
soodvetstvuvawe. Ne postoi zaedni~ka teritorija,
kako {to bi bilo koga slikata i zborot sre}no bi se
spoile; namesto toa, tie se sre}avaat vo �ne-prostor�

the mass media, especially in corporate television. And it
is trying to convince us, by means of its purported gen-
eral objectivity, of the balance of forces in the field of ac-
tive demarcation. What is hidden in such (TV) programs
is the space between the eye and the gaze or image of vi-
sion. The image of vision, as is consistently illustrated by
Ressler�s video, is something other than the eye, it comes
from the outside, emanates from the field of the Other.
The gaze is always something precarious, contingent, de-
pendent, and unstable. In general we may say that look-
ing is something contingent. The excess, the surplus of
the gaze that surpasses the naked eye is something that is
structured around a manqué, a lack, and a disfiguration.
An objective camera eye simply does not exist, this is why
the camera angle in Ressler�s video blends with the per-
spective of the demonstrators. As viewers we are in direct
relation with the events by seeing them through the dem-
onstrators� viewpoint. The place of the image of vision and
its reversal are crucial. And as regards the image of vision
it is more important to include the third element between
the body and that image, namely power. The way the vi-
sual materials (visual documentation, as it were) and the
statements / interviews by the six demonstrators are
spliced is not that of illustration. The images do not illus-
trate the statements or vice versa. The interviews in
Ressler�s video are specifically designed to encode what
is at stake in the visual field of power.

What is clearly presented here is that the relationship
between the visual and the discursive is not one of corre-
spondence. There is no common territory, as it were, in
which image and word happily meet; instead, they meet
each other in a �non-space� with relation to power, as
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vo odnos so mo}ta, kako {to bi rekol Fuko. Ova e tokmu
Resleroviot film (medium) za mo}ta. Filmot na
Oliver Resler e maskarada za demokratijata. Pod
maskata na demokratijata vo kapitalisti~kite
demokratski sistemi denes se sre}avame so �zakonot/
sostojbata na isklu~ok� na [mitian-Agamben
(Scmittian/Agamben).

Gledaj}i gi ovie tri filma na Ra�ad, Rajnhard i
Resler niz edinstvenite mo`ni perspektivi (imeno,
ne-esencijalizam i strogo anti-dokumentarno
postavuvawe na realnosta), na krajot sme svedoci na
tri prikazni za mo}ta na nesovpa|aweto pome|u
pogledot i okoto.

I na krajot, neophodno e da se pro~ita aparatot na
represija vo Resleroviot film ednostavno kako
privid na pravdata. Osven toa, filmot na Oliver
Resler isto taka e i ~in na mo}; toj ja poka`uva
vnatre{nata mo} na demonstrantite, nivnata sposob-
nost precizno da se izjasnat za toa kakva e nivnata
pozicija, da gi analiziraat svoite potezi, da ja
sogledaat momentalnata sostojba i eventualnite idni
porazi. So soodvetniot egzibicionizam, anti-
globalisti~koto dvi`ewe povtorno ja osvojuva
pozicijata na mo}. Ottamu, filmot e isto taka i
proces na spektakularno prika`uvawe na teloto na
anti-globalisti~koto dvi`ewe (no bez komercijali-
zacija!). Da sumiram: vo kraen slu~aj, mnogu e podobro
da se poka`e sila, otkolku da se bide instrument na
sila, kako {to e, na primer, policijata - aparatot
na represija. Niz video analizata, anti-
globalisti~koto dvi`ewe formira male~ok krug: ja
poka`uva mo}ta vgnezdena vo negovata senzacionalna
funkcija. Toa e reartikulacija na edna vistinska
pozicija kako osloboduva~ki ~in.

Foucault would say. This is exactly Ressler�s video (me-
dium) of power. Oliver Ressler�s video is a masquerade
about democracy. Under the mask of democracy in capi-
talistic democratic systems today we encounter the
(Scmittian/Agamben) � �law/state of exception�.

Looking at these three videos by Ra�ad, Reinhard and
Ressler through the only perspectives possible (namely
non-essentialism and strict anti-documentary position-
ing of reality), in the end we witness three stories of the
power of discrepancy between the gaze and the eye.

Last but not least, it is necessary to read the apparatus of
repression in Ressler�s video as a mere semblance of jus-
tice. Oliver Ressler�s video is also an act of power; it shows
the internal power of the demonstrators, as they are ca-
pable of articulating precisely what their own position is,
rethinking their moves, contemplating their present po-
sition and their possible future defeats. With its proper
exhibitionism the anti-global movement claims back for
itself a position of power. The video is therefore also a
process of rendering the body of the anti-global move-
ment spectacular (but without commercialization!). To
put it in a nutshell: it is much better to exhibit power than
to be the instrument of power, such as the police are �
the apparatus of repression � in the final instance.
Throughout the video analysis, the anti-global movement
completes a short circuit: it exhibits power embedded in
its spectacular function. It is a re-articulation of a proper
position as an emancipatory act.
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Mo`am da ka`am deka dokolku - spored amerikanski-
ot teoreti~ar Skot Bukatman (Scott Bukatman) -
umetnosta ja postavuva enigmata na teloto, toga{
enigmata na tehnikata ja postavuva enigmata na (me-
dia) umetnosta. Od edna strana, vo relacija so teloto,
rezultatot e neodr`livo telo, kako {to bi rekla Rozi
Braidoti (Rosi Braidotti). Toa ne e kiberneti~ko telo
koe e vo funkcija na progresot i na golemata ma{ina,
tuku e, spored Braidoti,  �telo kako silna figuracija
na needinstveniot subjekt vo nastanuvawe.� Promis-
luvaweto na (post)industrijalisti~kiot ~ovek preku
novata tehnologija mo`e da bide teoretski jasno
preraska`ano vo soglasnost so Braidoti i nejzinoto
preispituvawe ne samo {to nie sme, tuku pred s$ {to
sakame da staneme! Od druga strana, imame situacija
vo koja ne e vozmo`no da ja gledame video slikata samo
kako beleg na vistina ili laga. Pra{awata za
opravdanosta i neopravdanosta gi istisnuvaat onie
koi se zanimavaat samo so toa dali slikata e
vistinita ili la`na. Isto taka, ve}e ne se zanimava-
me samo so mentalnite sliki i svesta, tuku so
paradoksalnata fakti~nost na novite mediumski
sliki, osobeno na digitalnoto video, i kompjuterski
generiranite sliki.

[to e toa {to e ne-sosem/ne-ba{ vo sferata na
vizuelno dominiraniot globalen Svet na Umetnosta?
Video proektot na Tawa Ostoji} (Srbija/Germanija)
nasloven kako �Bidi mi gostin� (15.58 min), 2001, e
primer za toa.

Filmot e baziran na premontirani dokumentarni
materijali od performansot na Tawa Ostoji},
prezentiran vo Rim vo 2002 godina. Pokaneta od
kuratorot Bartolomeo Pjetromarhi (Bartolomeo
Pietromarchi) da napravi performans vo Palaco dele
Espozicioni vo Rim, Ostoji} re{ila za istiot da
aran`ira nesekojdnevna postavka. Prvo, ispratila

I would like to state that, if art poses, according to the
American theoretician Scott Bukatman, the enigma of the
body, then the enigma of technique poses the enigma of
(media) art. On one side, in relation to the body, the re-
sult is the non-sustainable body, as Rosi Braidotti would
say. This is not the cybernetic body that is in the function
of progress and of the capital machine, but it is, accord-
ing to Braidotti �a body as a powerful figuration of the
non unitary subject in-becoming.� The rethinking of the
(post) industrial human through new technology can be
theoretically re-articulated in line with Braidotti and her
questioning of not simply what we are, but rather of what
we want to become! On the other side, we have a situa-
tion where it is not possible simply to relate to the video
image to being a sign of truth or falsity. Questions of plau-
sibility and implausibility override therefore those con-
cerning whether an image is simply true or false. We have
also no longer to deal only with the mental images and
consciousness, but with the paradoxical facticity of new
media images, especially of the digital video and computer
generated images.

What is that that is not not-quite/not-right in the space
of the visually dominated global Art World? Tanja
Ostojic�s (Serbia/Germany) video work titled �Be my guest�
(15.58 min), 2001, is such an example.

The video-film is based on re-edited documentary mate-
rials taken from Tanja Ostojic�s performance, presented
in Rome in 2002. Invited by the curator Bartolomeo
Pietromarchi to give a performance at Palazzo delle
Esposizioni in Rome, Ostojic decided to arrange an un-
usual setting for it. First she sent an invitation card in the
form of a letter in which she announced her performance
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pokana vo vid na pismo, vo koja go najavila svojot
performans kako neformalno sobirawe so jadewe,
piewe i nevrzani razgovori za umetnosta. Seto toa e
namereno da bide videno kako civilizirano (termin
upotreben od Ostoji}) muabetewe za umetnosta; potoa,
vo pismoto, taa najavuva deka }e se iskape vo xakuzito
koe, kako masata, hranata i pijalacite (doneseni), }e
bide postaveno vo prostorot na galerijata za ovaa
prilika. Vo pokanata n& predlaga da bideme nejzini
gosti, taka {to �Bidi mi gostin� e naslovot na
performansot. Madam Baterflaj na Xakomo Pu~ini,
kako {to se slu{a na filmot, e muzi~kata pridru`ba
na civiliziranata ve~era; operskata arija Viene la
sera (Doa|a ve~erta) (vo izvedba na Marija Kalas)
se pu{ta vo tekot na celata ve~er vo videoto. Na koj
na~in mo`eme da ja utvrdime interpretacijata na
ovoj performans/video proekt?

Potpiraj}i se na filozofijata i psihoanalizata,
tvrdev deka Tawa Ostoji} ima razvieno dva va`ni
pristapa kon umetnosta, mediumite i performansot.
Prviot e avtenti~niot ~in na nadminuvawe na
fantazijata, preku nad-identifikacija, a drugiot e
inkarnacija. I obata imaat koreni vo psihoanali-
zata. Vo nejziniot video proekt Ostoji} ja razviva
takanare~enata `i`ekovska nad-identifikacija so
bedemot na mo}ta na sovremenata umetnost. Ako
modernata umetnost prete`no se zanimava so seks i
korupcija, i so libidinalnite fantazii odnosi na
mo}, toga{ Ostoji} postapila tokmu taka za javno da
go postavi ova fantazmatsko scenario koe e diskuti-
rano, pottiknuvano, navestuvano, no nikoga{ predo-
~eno vo javnosta. Vo svojot performans/video proekt,
Ostoji} ja prezema ulogata na �op{testvena ku~ka�.
�Bidi mi gostin� zna~i tokmu da se pokanat kurato-
rite, kako i site protagonisti od poblisku i
podaleku, koi se involvirani vo Institucijata
Umetnost, da izveduvaat opsceni igri, odr`uvani vo

as an informal gathering with food, drinks and light talks
about art.  All to be presented as very civilized chat about
art, as Ostojic herself said. Later in the letter she an-
nounced that she would take a bath in the Jacuzzi that
will serve as the dinner table for the food and drinks
(brought), installed in the gallery space for this occasion.
In the invitation letter she asked us to be her guest, �Be
my guest� is therefore the title of the performance.
Giacomo Puccini�s �Madame Butterfly�, as it is possible to
hear from the video, provided the musical accompaniment
to the civilized diner; the opera aria Viene la sera (given
by Maria Callas) is also heard throughout the video, and
was played during the course of the evening. Which way
are we to establish the interpretation about this perfor-
mance/video work?

Relying on philosophy and psychoanalyses, I argued
that Tanja Ostojic developed two important approaches
toward art, media and performance. The first one is
the authentic act of traversing the fantasy, through
over-identification, the other is incarnation. Both come
from psychoanalytic heritage. Ostojic developed in her
video work the so-called, Zizekian over-identification
with the contemporary art power edifice. If in contem-
porary art most subjects are about sex and corruption,
and about libidinal/sexual fantasies and empowerment
relationships, then Ostojic acted precisely in a way to
overtly stage this fantasmatic scenario that is discussed,
incited and implied, but not made overtly public.
Ostojic in her performance/video took on the role of a
�society bitch.� �Be my guest� means exactly that, to
invite the curators and all protagonists from near and
afar, involved in the Art Institution, to perform obscene
games, conducted within the setting of the Art Edifice,
in an overtly visible and public way. Ostojic staged �the
questioning of the fantasmatic scenarios of the con-
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sredinata na Bedemot nare~en Umetnost, na eden
sosema vidliv i javen na~in. Ostoji} go postavi
�preispituvaweto na fantazmatskite scenarija na
svetot na sovremenata umetnost� javno, vo galeriski
prostor. So toa taa izvr{i, spored lakanovskiot
re~nik, avtenti~en ~in na nadminuvawe na fantazi-
jata. Nakuso, ako bedemot na umetni~kata mo} po~iva
na opscenost i promiskuitet, i ako toa e prikaznata
za umetnosta i nejzinata mo}, toga{ predlo`eniot
proces na pre-identifikacija (da se bide javna
�op{testvena ku~ka�) sosema verno gi pre-prika`al
ovie procesi vo domenot na javnosta.

A {to e so inkarnacijata? Ovaa pre-identifikacija
e izvedena pred na{ite o~i �so du{a i telo (in-
carne)�: Ostoji} i kuratorot diskutiraa za umetnosta
i `ivotot i le`ea vo xakuzito goli, prodol`uvaj}i
da pijat {ampawsko,  pribli`uvaj}i se do sostojba
na javen koitus. So ve}e spomenatiot kurator i
kriti~arot Ludoviko Pratezi (Ludovico Pratesi) (koj
im se pridru`i, otkako bukvalno ja sfati pokanata
na Ostoji}: bidi mi gostin), Tawa Ostoji} vo
xakuzito izvede radikalizirana verzija na �La dolce
vita!� na Federiko Felini (Federico Fellini) . Ona {to
samo se nasetuva{e vo zlatnoto minato na art nouveau
denes e sosema javno izlo`eno vo otvoren galeriski
prostor.

Pra{awata okolu deloto ostanuvaat otvoreni, iako
toa nas n$ tera da razmisluvame ne samo okolu toa {to
e umetnosta, tuku i {to nie, kako umetnici i
kriti~ki intelektualni aktivisti, sme primorani
da napravime za da ja smenime sostojbata na ne{tata.
Osobeno {to denes e sosem o~igledno deka efektnoto,
no ednostavno kriti~ko-avangardno tvrdewe koriste-
no vo minatoto, deka Institucijata Umetnost e
premnogu mo}na i opscena, ne e dovolno!

temporary art world� publicly in the gallery space. Act-
ing in such a way she performed, according to the
Lacanian vocabulary, the authentic act of traversing
the fantasy. In short, if the art power edifice is relying
on obscenity and promiscuity, and, if this is what the
story about art and its power is, than the proposed pro-
cess of over-identification (being a public �society
bitch�) exactly over-displayed these processes in the
public realm.

And what is it about incarnation? This over-identifi-
cation is performed in front of our eyes in �flesh (in �
carne) and �hot� blood:� Ostojic and the curator dis-
cussed art and life and laid in the Jacuzzi naked, con-
tinuing to drink champagne, coming close to a situa-
tion of public coitus. With the previously mentioned
curator and with the critic Ludovico Pratesi (who joined
them, after understanding literally Ostojic�s invitation:
be my guest), Tanja Ostojic in the Jacuzzi performed a
radicalized version of Federico Fellini�s �La dolce vita!�
What was only incited in the golden past of the art
nouvelle is today put totally visibly into the public gal-
lery space.

The questions about the work remain open, although
it forces us to think not only about what art is, but what
are we, as artists, and critical intellectual activists, com-
pelled to do, in order to change the state of things?
Especially, as it is today blatantly obvious that the ef-
fective, but simple critical avant-garde assertion, used
in the past, about the Art Institution being too empow-
ered and obscene, is not enough!
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Kako video umetnik i teoreti~ar, predlagam bezus-
lovna jasna �izvrtena� politizacija na vistinskata
pozicija. Takov pristap e razraboten vo video
filmot �Isto~nata ku}a� (18 min, 2003) na Marina
Gri`ini~ i Aina Smid (Aina Smid) (Slovenija).
Namesto da se gledam i pretstavam sebe si kako
feministka od Isto~na Evropa, jas predlagam, kako
{to e i izvedeno vo filmot, da se razmisluva za
Isto~na Evropa na sosema poinakov na~in, ne da se
razmisluva za mene kako `ena, ili feministka i
akademik, no da se razmisluva za Isto~na Evropa kako
za ̀ enska paradigma (Isto~na Evropa kako ̀ ena). Na
toj na~in relacijata pome|u Isto~na i Zapadna
Evropa ne se gleda samo kako relacija pome|u
individui i nivnite privatni neednakvosti i
seksualni razliki. Takvoto pozicionirawe na
povr{inata izveduva edna mnogu pogolema i podlabo-
ka neednakvost i disproporcija koja dlaboko i
razli~no deluva na na{ata vrska so istorijata,
filozofijata (Alen Badiu (Alain Badiou)), rodot i
politikata.

Vtor del:
Nova Evropa i Agambenovoto nadvor od bitieto

Na rasporedot na va`ni raspravi za kulturniot
identitet na Evropa denes e pra{aweto na mo`niot
identitet na nova Evropa, koja }e bide reformirana
koga deset novi dr`avi }e vlezat vo Evropskata
zaednica i }e pomognat da se formira Nova Obedine-
ta Evropa koja }e se sostoi od 25 dr`avi vo 2004
godina. Spored toa, se o~ekuva da se vtemeli mo`no
edinstvo/ili mno{tvo na zaedni~kiot duh. Me|utoa,
moeto pra{awe e: pod koj uslov?

Ova pra{awe mo`e da se analizira preku pregled na
ona {to odredeni akademici go ka`ale za Evropa vo
maj, 2003. Na 31 maj, 2003 godina, Habermas (Haber-

As a video artist and theoretician, I suggest an uncondi-
tional clear queer politicization of a proper position. Such
an approach is developed in the videofilm �The Eastern
House� (18. min, 2003) by Marina Grzinic and Aina Smid
(Slovenia). Instead of seeing and presenting myself as a
feminist from Eastern Europe, I suggest, as it is performed
in the video, to think about Eastern Europe in a completely
different way, not to think about me as a woman, or as a
feminist and an academic, but to think about Eastern
Europe as a female paradigm (Eastern Europe as a
woman). In such a way the relation between Eastern and
Western Europe is not seen as a relation just between in-
dividuals and their private inequalities and sexual differ-
ences, but such a positioning brings to the surface a much
greater deeper structural inequality and disproportion
that deeply and differently affects our relationship to his-
tory, philosophy (Alain Badiou), gender and politics.

Part Two:
New Europe and Agamben�s Out of Being

On the time table of important discussions about the cul-
tural identity of Europe today is the question of a pos-
sible identity of the new Europe, the one that will be re-
shaped when the 10 new states join the European com-
munity and help form the New United Europe which will
consist of 25 states in 2004. A possible unity/or a multi-
plicity of a common spirit is therefore expected to be de-
veloped. However, my question is under what condition?
 

An analysis of this question is possible by reviewing what
certain academics had to say about Europe in May 2003.
On 31st May, 2003, Habermas published a text in the



76
mas) (objavi tekst vo  Frankfurter Algemajne Cajtung,
potpi{an i od Derida (Derrida ) (koj objasni deka ne
bil vo mo`nost da u~estvuva vo pi{uvaweto na
tekstot, no e sre}en {to ima mo`nost barem da go
potpi{e); tekstot treba da se gleda kako precizen
odgovor i �pobuna� protiv dogovorot za poddr{ka na
vojnata na SAD protiv Irak, potpi{an na 31 januari
2003 god. od strana na nekoi stari i novi dr`avi,
me|u koi ima nekoi {to se nadevaat deka }e stanat
del od EU. Na 31 maj 2003 godina, datumot na koj
tekstot na Habermas be{e objaven, Eko (Eco), Vatimo
(Vattimo), Rorti (Rorty) i Altri (Altri) isto taka
objavija, vo isto vreme, iako vo razli~ni, no ednakvo
va`ni dnevni vesnici, dopolnitelni tekstovi koi
gi poddr`uvaat ideite formulirani od Habermas.

Da se obideme da prostudirame i analizirame {to e
toa, taka da go nare~eme, steknuvawe nov evropski
identitet, nov duh na Evropa, prvo preku razmisluva-
wata na Habermas, a potoa na Vatimo.

Vo svojot tekst, Habermas rasvetluva dve poenti koi
zaslu`uvaat da bidat analizirani. Prvo, deka nova
Evropa mora da se gleda kako prostranstvo so
razli~ni brzini, no vo srcevinata ostanuva ona {to
toj go narekuva avangarda, avangardnoto jadro
obrazuvano od najrazvienite evropski dr`avi. Taka,
toj povtorno ja prika`uva, no so malku poinakva
retorika, prikaznata za Zapadot i Istokot. Ovaa
razlika e razviena podocna vo negovoto gledi{te, vo
koe Zapadot se sogleduva kako duhovna ramka, kontura
koja e mnogu pove}e od Evropa, kako duhovno `ivea-
li{te koe e povrzano so individualizmot, raciona-
lizmot i, na krajot, so judeo-hristijanskata osnova,
i e vo celosna harmonija so SAD, Kanada i Avstralija
(seto ova e, povtoruvam, spored Habermas!).

Frankfurter Allgemeine Zeitung, co-signed by Derrida
(who clarified that he was not able to join the writing of
the text, but was happy to have a chance to at least sign
it); the text is to be seen as a precise answer and �rebel-
lion� against the 31st January 2003 charter of support to
the USA�s war in Iraq, signed by some old and new states,
some of those hoping to become part of the EU. On 31st

May 2003, the date when the Habermas text was pub-
lished, Eco, Vattimo, Rorty and Altri also published, at
the same time, although in different but equally impor-
tant daily magazines, additional texts supporting the main
ideas formulated by Habermas.

Let�s try to study and analyze what it is, so to speak, to
take on the new European Identity, the new European
spirit, first looking at Habermas� and secondly Vattimo�s
thoughts.

Habermas brought to light two main points in his text
that deserve to be analyzed. First, that new Europe has to
be seen as a space of different speeds, but at its heart re-
mains what he called the avant-garde, with the avant-
garde nucleus formed by the most developed European
countries. So he is displaying again, through a slightly new
rhetoric, the story of West and East. This difference was
developed further in his view, that sees the West as a spiri-
tual frame, a contour that is much more than Europe, it is
a spiritual habitat that is connected with individualism,
rationalism, and last but not least with the Judeo-Chris-
tian framework, and it is in complete harmony with the
USA, Canada and Australia (all this is seen, I repeat, ac-
cording to Habermas).
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Morame da zabele`ime deka e ispu{tena Japonija,
iako ovaa zapadna duhovna ramka e pred s$ pretstava
na {to drugo, ako ne na razvieniot Svet, zna~i
Prviot kapitalisti~ki svet. Va`no e da se zabele`i
deka na prostorot na Azija, spored Trin T. Min-ha
(Trinh T. Minh-ha), vietnamskata teoreti~arka i
filmmejker, vo ramkite na Globalniot Svet mu se
pripi{uva specifi~na kombinacija na odnosi na
dominacija i procesi na eksproprijacija/evakuacii
na istoriskoto tlo. Imame opsesivna sostojba kon
ovoj Istok (na Azija) koja mora da bide videna kako
radikalno poinakva od Istokot (na Evropa); vo odnos
na Azija, vo Prviot kapitalisti~ki svet se slu~uva
skoro sekojdnevno oblikuvawe na razli~ni formi na
vklu~uvawe i isklu~uvawe.

Vtoro, Habermas vo svojot tekst izlo`uva dve osobini
koi spored nego se vo korenot na dene{na Evropa. Toj
tvrdi deka dve obele`ja & se zaedni~ki na Evropa:
totalitarnite re`imi i Holokaustot. Tuka moram da
pokrenam edno pra{awe: kade i koga da gi vbroime
masakrite na teritorijata na Balkanot: Kosovo,
Srebrenica, Vukovar? Ona {to e evakuirano i
apstrahirano e tokmu sostojbata na nevozmo`nost
Evropa da bide, kako {to veli Habermas, �sre}no
samostoen i racionalen judeo-hristijanski entitet�.
Ili, vo ovoj gest mo`eme da vidime ~in na ispu{ta-
we, na evakuacija i apstrakcija tokmu na taa nespo-
sobnost koja denes onevozmo`uva Evropskiot dom
(kako {to go narekuva Vatimo) da bide celosno
zatvoren, kompletiran i pomiren so sebesi. Masak-
rite od 90-tite godini na Balkanot moraat da bidat
evakuirani, apstrahirani i otfrleni, za da mo`e da
bide uspe{no zalagaweto za Evropski dom.

Interesno e da se zabele`i deka vo realniot evropski
prostor, od edna strana, Balkanot e percipiran kako
grozno potsetuvawe, a novata sostojba na Holokaust

We have to note that Japan is omitted, although this West-
ern spiritual frame, is first and foremost the depiction of
nothing other than that of the developed World, there-
fore of the Fist Capitalist World. It is important to note
that to the Asian space is granted within the Global World,
according to Trinh T. Minh-ha, the Vietnamese theorist
and filmmaker, a specific set of domination relations and
expropriation processes/evacuations of historical
grounds. An obsessive situation is going on toward this
East (of Asia), that has to be seen as radically different
from the East (of Europe); in relation to Asia an almost
daily shaping of different forms of inclusion and exclu-
sion is going on within the First Capitalist World.
 

Secondly, Habermas exposed in his text two main traits
that are in his view at the heart of Europe today. He stated
that Europe has in common two main features: the to-
talitarian regimes and the Holocaust. Here I have to raise
a question and ask where and when are we then to in-
clude the massacres within the Balkan territory: Kosovo,
Srebrenica, Vukovar? What is evacuated and abstracted
is precisely the condition of impossibility of Europe to be
a �happily individual and rational Judeo-Christian entity�,
as termed by Habermas. Or we can see in this gesture an
act of omission, of evacuation and abstraction of precisely
that impossibility that today prevents the new European
home (as termed by Vattimo) to be fully closed, completed
and at peace with itself. The massacres of the 90�s in the
Balkans must be evacuated, abstracted, and rejected, in
order that this endeavor to form a European home can be
successful.

It is interesting to note that within the real space of Eu-
rope, on the one hand we have the Balkans which are per-
ceived as the disgusting remainder, and the new Holo-
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koja se slu~i tamu e apstrahirana. Od druga strana,
kako {to zabele`a teoreti~arot Boris Buden (Zag-
reb/Viena), imame specifi~na opsesija na estetsko
nivo koja se odnesuva na Isto~na Evropa, poto~no na
Balkanot. Se ~ini deka balkanskiot region igra
posebna uloga za identifikacijata na Evropa bidej}i
se smeta za skoro sirov entitet koj mo`e da sozdade,
no samo na poleto na estetikata, novi koncepti i
zaradi toa e sposoben da go snabdi sovremenoto
evropsko umetni~ko dvi`ewe so eden vid sve`a krv.
Zna~i, porane{nata Zapadna Evropa e vampirski
entitet, ili moderen kanibal! Ova mo`e da se sogleda
ako razmislime za s$ pogolemiot broj izlo`bi vo
Evropa ~ij interes e barawe i istra`uvawe na
balkanskiot identitet i medot so koj treba da se
pokrijat krvavite rani sozdadeni na realniot
prostor na Evropa od ovoj ist balkanski entitet.

Vatimo duri odi i ~ekor ponapred vo tragaweto po
nov evropski identitet, izlo`uvaj}i go faktot deka
ako treba da zboruvame za identitet, toga{ toa e
ne{to {to gi nadminuva nacionalnite evropski
dr`avi. No, zarem so toa ne dava pozitivna ocenka
za ona {to bezdrugo se slu~uva na realniot prostor
na Evropa? Svetskata banka, Me|unarodniot moneta-
ren fond i Svetskata trgovska organizacija gi
donesuvaat najva`nite odluki {to se odnesuvaat na
ekonomskiot i politi~kiot status i idninata na
golem broj dr`avi denes. Pokraj toa, nadovrzuvaj}i
se na Xorxo Agamben, morame da potvrdime deka ona
{to navistina go interesira Zapadot e genetskiot
materijal, takanare~enata bio-mo}. Toa e celo edno
podra~je na nova tehnologija i nova biologija, koi
se soedinuvaat, otvoraj}i edno novo pole koe e
poznato kako bio-politika. Bio-politikata go
istra`uva `ivotot (artificielen) i isto taka e
sredstvo so koe modernite dr`avi denes gi upravuvaat
na{ite ̀ ivoti. DNK se prika`uva na Internet kako

caust situation that took place there is abstracted. On the
other hand, as it pointed out by the theorist Boris Buden
(Zagreb/Vienna), we have a specific obsession on the es-
thetic level which is going on regarding Eastern Europe,
and more precisely regarding the Balkans. It seems that
the Balkan region is fulfilling a special role for European
identification, as it is seen as an almost raw entity that
can produce, but solely in the field of esthetics, new con-
cepts and therefore it is capable of providing the contem-
porary European art movement a sort of fresh blood.
Therefore the former West of Europe is a vampire entity
or the modern cannibal! This is possible to see if we think
about the proliferation of exhibitions in Europe that are
interested in searching and investigating the Balkan iden-
tity and the honey with which to cover the bloody wounds
produced in the real space of Europe by this same Balkan
entity.
 
Vattimo is even going a step further in searching for the
new European identity, exposing the fact that if we are to
talk about identity then it is something that is going be-
yond the national states of Europe. But is he not simply
giving a positive mark as to what is going on anyway within
the real space of Europe? The World Bank, the Interna-
tional Monetary Fund and The World Trade Organiza-
tion are taking the most important decisions regarding
the economical and political status and futures of a num-
ber of states today. Furthermore, following Giorgio
Agamben, we have to assert that what really interests the
West is the genetic material, the so-called biopower. It is
a whole realm today of new technology and biology, which
are coming together, and opens a field that, is known as
bio-politics. Bio-politics is about exploring (artificial) life,
and also it is the way modern states are administering
our lives today. DNA is shown on the Internet as a com-
puter game. But it is not as simple as this! Actually it is
even more frightening! The states, and to a greater extent
the multinational companies instead of the national states
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kompjuterska igra. No, ne e s$ tolku ednostavno!
Vsu{nost, duri e i zastra{uva~ki! Dr`avite, a vo
golema merka i multinacionalnite kompanii,
namesto nacionalnite dr`avi, (duri i vo svoite
imiwa), n& diktiraat kakov `ivot da vodime, koga
da umreme, itn. Denes ne e tolkav problem idejata za
naciite, veli Agamben, tuku upravuvaweto so ̀ ivotot
i na{eto pravo na smrt! Granicata za koja stanuva
zbor e pra{awe na birokratsko upravuvawe od strana
na golemata ma{ina, dodeka modernata dr`ava si
zema za pravo da odlu~uva za ovie pra{awa. Vreme e
da se razbere deka ve}e se na sila neo-liberalnite
principi na upravuvawe koi gi nadminuvaat nacio-
nalnite interesi na dr`avite, vo ramkite na
globalnite ekonomski, politi~ki i kulturni
imperativi na denot, mesecot i mileniumot.

I povtorno, Vatimo zboruva za genot na socijalizmot,
koj se smeta za karakteristi~en za Evropa. So toa, toj
ednostavno gi stava vo zagrada realnite socijalis-
ti~ki istorii za u`asite na Evropa. Istorijata na
socijalizmot ne mo`e da bide evakuirana od nejzino-
to isto~noevropsko nasledstvo. Sogledan od strana
na Vatimo, socijalisti~kiot gen  e proces na goltawe
na istoriite na Isto~na Evropa, evakuiraj}i gi
tokmu onie uslovi na nevozmo`nost koi vo normalni
okolnosti bi n$ spre~ile da go sogledame socijaliz-
mot ne samo kako proces na humanizacija i prosperi-
tet, tuku i kako proces na produktivna negativnost.

Ako ve}e se zboruva za genite, treba da se podvle~e
genot na ugnetuvawe, imigranti i vojni izvezeni od
jadroto na Evropa kon nejzinite granici, ili nadvor
od nea. Genot na vklu~uvawe i isklu~uvawe vo i od
Evropa, spored britanskiot teoreti~ar Gejl Luis
(Gail Lewis), denes mo`e da se posmatra kako telo na
crnomuresta `ena, telo koe e postojano vo proces na
trguvawe, eksploatacija, i e podlo`eno na razli~ni

(even in their names), are prescribing what sort of life we
lead, when we can die etc. It is not the idea of nations so
much that is a problem today, says Agamben, but the ad-
ministering of the definition of life and our right to die!
The border in question is a question of bureaucratic ad-
ministration by the capital machine, whereas the mod-
ern state is taking all the rights to decide upon these top-
ics. It is time to understand that already at work here are
the neo-liberal principles of regulations beyond certain
states national interests, within the global economical,
political and cultural imperatives of the day, month, and
millennium.
 

And again, Vattimo talks about the gene of socialism that
can be seen as something specific to Europe. In doing so,
he simply puts into parenthesis the real socialist histo-
ries of the horrors of Europe. The history of socialism can-
not be evacuated from its Eastern European legacy. The
gene of socialism seen by Vattimo is a process of swal-
lowing the histories of the East of Europe, evacuating pre-
cisely in such a way that those conditions of impossibility
that would normally prevent us seeing socialism not only
as a process of humanization and prosperity, but also as a
process of productive negativity.

 
If it is to talk about genes then it is to underline the gene
of oppression, immigrants, and wars exported from the
nucleus of Europe toward its borders or out of Europe.
The gene of inclusion and exclusion from or within Eu-
rope, is to be seen today according to Gail Lewis, the Brit-
ish theoretician, also in the form of the black women�s
body, the body in constant processes of trafficking, ex-
ploitation and being subsumed within different stories of
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prikazni na sovremen rasizam. I u{te pove}e, ako
treba da gi izbroime site akademski imiwa ga citi-
rani pogore koi zastanale vo odbrana na novata
Evropa, site ~lenovi na novata sveta alijansa
nasproti |avolot-tamu nadvor, toga{ ne mo`eme samo
da go potvrdime ona {to go ka`a Alison M. Xegar
(Alison M. Jaggar), amerikanskata feministka i
filozof, vo edno intervju objaveno vo Zarez, Zagreb,
deka na globalno neo-liberalno nivo, sovremenata
demokratija e olicetvorena vo beliot ma`! Osven toa,
taa dodava deka ona {to treba da bide slu{nato od
drugata strana na rodovata razdelna linija, se samo
belite bogati akademski `eni od elitata. O~evidno,
vo kontekst na ~ove~nosta i formiraweto na noviot
evropski identitet, tie s$ u{te ne se dovolno mo}ni
da bidat povikani da se pridru`at na klubot na
pisateli od 31 maj 2003 godina.

Ako razmisluvame vo ramkite na ovie parametri i
prikazni koi go formiraat identitetot na nova
Evropa, toga{ ne mo`eme da bideme ni{to drugo, tuku
kriti~ni vo odnos na prikaznite za davawe mo} na
goliot `ivot. Gol `ivot (ova go koristam poviku-
vaj}i se na Xorxo Agamben) e sostojba na apsolutno i
totalno li{uvawe, koga individuata nema ni{to
drugo osven negoviot/nejziniot (gol) `ivot. Ovoj
termin doa|a od Rimskoto pravo spored koe robovite
bile sfateni kako sveti/`ivotni/, {to zna~i bez
kakvi bilo prava osven pravoto na gol `ivot, i
spored toa i pravoto da umrat. Denes imame sli~na
situacija vo vrska so begalcite, imigrantite,
emigrantite, lu|eto bez dokumenti, itn. Ovaa
situacija se odnesuva isto taka i na sovremenite
robovi (onie koi samo so teloto se vklu~eni vo razni
vidovi trguvawe: deca, `eni, itn.). Mora da bideme
kriti~ni kon ovie interpretacii koi vo takanare~e-
nite lu|e bez dr`avjanstvo i `ivotot bez dokumenti
gledaat izvor na iracionalna sila; da im se dade mo}

contemporary racism. And even more, if we are to count
all the academic names quoted above who stood up in
defense of the new Europe, all the members of the new
holy alliance against the devil � outside there, then we
cannot just acknowledge what was stated by Alison M.
Jaggar, the American philosopher and feminist in an in-
terview published in Zarez, Zagreb, that on a global neo-
liberal level, contemporary democracy has the face of a
white man! Moreover, she added what it is to be heard
from the other part of the gender divide, is then only white
wealthy academic elite women. Obviously, in the context
of humanity and of shaping the new European Identity,
is still not powerful enough to be called upon to join the
club of writers from 31st May 2003.

If we think within such parameters and stories that are
shaping the identity of new Europe then we cannot be
but critical of the stories of empowering of naked life.
Naked life (that I am using in reference to Giorgio
Agamben) is a situation of an absolute and total depriva-
tion, when the individual has nothing else than his/her/
its (naked) life. The term comes from the Roman Empire�s
law that slaves were perceived as sacred/animals/, that
means without any rights other than the right to have a
naked life, and therefore the right to die. Today, we have
a similar situation in relation to refugees, immigrants,
emigrants, people without papers, etc, and also when
thinking about the contemporary slaves (the ones that are
included with their bodies solely in all sorts of traffick-
ing: children, women, etc). We have to be critical toward
these interpretations that see a source of irrational power
coming or dissipating from the so-called people without
citizenship and paperless life; to credit them with empow-
erment when they are just bearing a naked life is a dan-
gerous form of academic institutionalization and more-
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koga odvaj go podnesuvaat goliot `ivot e opasna
forma na akademska institucionalizacija i, pritoa,
racionalizacija na celokupnite formi na ugnetuva-
we na lu|e i tela bez dokumenti, bez prava, koi
poseduvaat samo edno ne{to, nivnite goli `ivoti.
Bez dokumenti i osnova mo`ebi s$ u{te se snao|aat
so ilegalen prestoj, bezmalku izmisluvaj}i ̀ ivotni
sistemi i formi na opstanok. Mojata kritika e tokmu
protiv ovaa transformacija na goliot `ivot vo
kategorija na u`ivawe, koja e sozdadena spored ovie
akademici preku izmisluvawe na~ini da se nadminat
i pre`iveat situaciite na najgolemo li{uvawe so
cel edinstveno da se pre`ivee. Ako re{ime da im
veruvame na ovie prikazni, toga{ toa zna~i deka im
davame mo} samo i edinstveno menaxerskite
akademski grupi vo ramkite na globalniot
kapitalisti~ki sistem koi se obiduvaat da gi
racionaliziraat formite na li{uvawe i golite
`ivoti na milioni lu|e, vo ovoj svet na re~isi
pani~en globalen kapitalisti~ki sistem. Milioni
lu|e se bez soodvetno dr`avjanstvo, ako voop{to i go
imaat, no spored novava interpretacija tie izmislu-
vaat interesni sistemi na pre`ivuvawe od den na
den. Vo ovoj proces na davawe mo} na sekogo i na site,
duri i na najmalite organizacii za pre`ivuvawe na
goliot `ivot, pred da bidat obezglaveni, mo`eme da
ja prepoznaeme odvratnata racionalizira~ka forma
na pozitivizacija na totalnata mizerija i formite
na apsolutna i celosna eksploatacija. Ili, sro~eno
malku poinaku, povikuvaj}i se na Agamben, ova e
racionalizacija na `ivot bez forma, ili mo`e da
bide sogledano kako proces na davawe konkretna
forma na nivnata besformna forma na ̀ ivot, no bez
`ivot! Toa zna~i da se dade precizna racionalna
ramka (na koja tolku se povikuva Habermas) koja }e
mu ovozmo`i na umot na moderniot evropski admin-
istrator sre}no i progresivno da se spravi so na toj

over rationalization of total forms of oppression of people
and bodies without papers, without rights, that are in
possession of only one thing only, their naked lives. With-
out papers and grounds they are maybe still managing a
sort of illegal citizenship, almost inventing systems of life
and forms of surviving. My critic is precisely against this
transformation of naked life into a category of enjoyment,
that is, according to these academics, produced by inven-
tion of ways to surpass and survive the most deprived situ-
ations in order to simply survive. If we are to give credit
to such stories then it means that we are empowering only
and solely the managerial academic groups within the glo-
bal capitalist system that are trying to rationalize, in a
world of an almost panicked global capitalist system,
forms of deprivation and naked lives of millions. Millions
are without proper citizenship, if any, but according to
this new interpretation they are inventing interesting sys-
tems of surviving day by day. In this process, empower-
ing one and all, even the smallest organization of surviv-
ing of naked life, before they will be decapitated, we are
able to recognize a disgusting rationalizing form of posi-
tivism regarding total misery and forms of absolute and
total exploitation. Or worded slightly differently, in ref-
erence to Agamben, this will be a rationalization of a life
without a form, or this can be seen as a process to give to
their formless form of life a specific form, but without life!
This means to give exactly a rational frame (so invocated
by Habermas) that will allow the modern European
administrator�s mind to deal happily and progressively
with such deprived invisible and powerless strata within
modern society.
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na~in li{enite, nevidlivi i nemo}ni sloevi vo
modernite op{testva.

Mo`am da izjavam deka na temelite na globalizaci-
jata raboti antropolo{ka ma{ina, i taa tajno raboti
na vkrstuvawe na ~ovekot i `ivotnoto. Idejata e da
se napravat po~ove~ni obata vida; humanizacijata e
su{tinata na ovoj odnos. Idejata za ~ove~nost e
idejata na Bitie i negovoto vklu~uvawe vo civiliza-
cijata. No, koj odlu~uva {to e ~ove~no, i koga ne-
lu|eto }e zemat u~estvo vo procesot na humanizaci-
jata? Se razbira, ma{inata na kapitalot!

Vo svojata posledna kniga �Otvoreno. ^ovekot i
`ivotnoto� (2002), Xorxo Agamben vsu{nost n$
predupreduva deka mo`ebi e vreme da se insistira
na rastvorawe, ili podobro ka`ano, na raskinuvawe
na vrskata pome|u ~ovekot i ̀ ivotnoto. Ova ̀ ivotno
isto taka mo`e da se posmatra i kako telo na
moderniot rob. Namesto na robot, denes mo`e da se
misli na teloto na imigrantot, na begalcite, na
ilegalcite, siroma{nite i proleterite. Toj predla-
ga da se raskrsti so ovaa konstantna hibridizacija.
Da se bide izostaven od antropolo{kata ma{ina, da
ne se bide spasen, e na{iot edinstven spas. Da ne
bideme del od procesot na kapitalisti~kata humani-
zacija, da bideme izostaveni od Bitieto, e mo`ebi
edinstveniot na~in da imame pristojno bivstvuvawe.

�Nadvor od bitieto� e isto taka podnaslov na
poslednoto poglavje na gorespomenatata kniga na
Agamben. Dozvolete mi sega nabrzina, no temelno da
utvrdam prikazna zad predlo`enoto �nadvor od
bivstvuvaweto�. Mo`am da ja predlo`am slednata
teza: vo modernata istorija na filozofijata tri
knigi, ili tri mislovni stojali{ta go odbele`aa
na~inot na razbirawe na Bitieto (Sein) koe Derida
go definira kako �Nie i na{iot `ivot�:

 
I can state that an anthropological machine is working at
the basis of globalization, and it is working on a secret
connection of putting together man and animal. The idea
is to make them both more human; humanization is at
the basis of this connection. This idea of humanity is the
idea of Being and its inclusion into civilization. But who
decides what is human, and when the non-humans will
take part in the process of humanization? The capital
machine of course!

Giorgio Agamben in his last book �Open. Man and Ani-
mal� (2002) is actually warning us that maybe this is the
time to insist on the dissolving, or breaking this connec-
tion between man and animal. This animal can be seen
also as the body of the modern slave. Today instead of the
slave, it is possible to think about the body of the immi-
grant, refugees, clandestine people, the poor and the pro-
letarians. He proposes to cut with this constant hybrid-
ization. To be left out of the anthropological machine, not
to be saved. This is, therefore, our only possible salva-
tion. Not to be part of the process of the capitalist hu-
manization, to be left out of Being, this is maybe the only
possible way to have a descent being.

Out of Being is also the subtitle of the last chapter in the
aforementioned book by Agamben. Allow me now to go
quickly but deeply into establishing a story behind this
proposed �out of being�. I can put forward the following
thesis. In the modern history of philosophy three books
or three positions of thinking marked the way of under-
standing Being (Sein) which Derrida defines as;
 �We and our life�:
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Vo 1927 Hajdeger (Heidegger) ja izdava �Bitie i vreme�
Vo 1950 Sartr (Sartre) ja izdava �Bitie i ni{to�
Vo 1997 Badiu (Badiou) ja izdava �Bitie i nastan�

I bi sakala vo ovaa kolona da go dodadam i naslovot
na poslednoto poglavje na ve}e spomenatata kniga na
Agamben �Nadvor od Bitieto�.

Vo 2002 Agamben go izdava �Nadvor od Bitieto� (kako
poglavje vo Otvoreno!)

Hajdegerovoto �Bitie i vreme� zboruva za temporal-
nosta na istorijata. Sartrovoto Bitie e ona na
ni{to`nosta vo odnos so Holokaustot. Iako, mo`am
da se soglasam so Derida deka Sartrovata ni{to`nost
e samo modalitet da se bide ne{to kako ni{to. Badiu
ja prese~e linijata na Bitieto so nastanot. Fransoa
Prust (Françoise Proust), vo 1998 godina, go definira-
{e nastanot na Badiu kako presek vnatre vo domot na
Zapadnata filozofija koj nalikuva na antropolo{-
kata ma{ina vo teorijata i filozofijata. Badiu e
sosema svesen deka domot na Zapadnata filozofija
nalikuva na antropolo{kata ma{ina koja denes e
prinudena edinstveno na pani~no vrtewe vo prazno,
produciraj}i celosna evakuacija na istoriite i
praktikite od Prviot kapitalisti~ki svet. Fransoa
Prust go opi{uva ovoj dom na filozofijata kako
zapadna metafizika koja e pretvorena vo zadu{liva
ku}a koj ne ni dava da zememe zdiv. Nastanot na Badiu,
spored Prust, e ~inot na otvorawe na prozorecot, ili
na prozorcite, za da se prodol`i so di{eweto. No,
ne e li ova samo ~in na provetruvawe na istata,
nepromeneta ku}a na Zapadnata metafizika? Na ovaa
traektorija mo`eme da otkrieme drugi pateki ili
modifikacii niz istorijata vo relacija so Bitieto.
Potsetuvam na delezovskata (Deleuze) ideja za
beskrajnosta na Bitieto, ili na Bitieto vo proces

In 1927 Heidegger published �Being and Time�.
In 1950 Sartre published �Being and Nothingness�.
In 1997 Badiou published �Being and the Event�.

I would like to add to this line the title of the last chapter
in the already mentioned book by Agamben �Out of Be-
ing�.

In 2002 Agamben published �Out of Being� (as a chapter
in Open!).

The Heideggerian Being and Time is about the tempori-
zation of History. Sartre�s Being is one of nothingness in
relation to the Holocaust. Although, I can state with
Deridda that Sartre�s nothingness is only a modality of
being something as nothing. Badiou made a cut in the
line of Being with the event. Françoise Proust, in 1998,
defined Badiou�s event as a cut within the house of West-
ern philosophy that resembles the anthropological ma-
chine in theory and philosophy. Badiou is very well aware
that the house of Western philosophy resembles the an-
thropological machine that is today compelled just to an
empty and panic-stricken rotation, producing a total
evacuation of histories and practices out of the First Capi-
talist world. Françoise Proust describes this house of phi-
losophy as Western metaphysics that is transformed in a
suffocating house that is preventing us from breathing.
Badiou�s event is, according to Proust, the gesture of open-
ing a window, or of opening the windows to start to
breathe again. But is this not this just a gesture to provide
fresh air within the same old, unchanged house of West-
ern metaphysics? In this trajectory we can identify other
paths or modifications through history in relation to Be-
ing. I am reminded of the Deleuzian idea of never ending,
Being, or, Being in the process of Becoming. Derrida in-
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na Nastanuvawe. Derida ja vovede differance. Taa se
zalaga za razlika preku samo edna edinstvena bukva
(a namesto e). Vo ovoj kontekst, Badiu go pravi
vsu{nost najradikalniot mo`en gest. Toj barem se
obidel da po~ne da razmisluva za Bitieto od
po~etokot. Nastanot na Badiu treba da bide sfaten
kako gest na profesor koj, otkako }e n$ islu{a i
ispravi, ni veli �u{te edna{, otpo~etok, }e ve
molam.� No tekstot ostanuva ist!

Tvrdam deka ovie ~ekori vodat kon modifikacija na
zapadnata institucija na metafizikata, ili na
veli~estveniot filozofski i civilizaciski bedem,
no vo krajna linija, bedemot ostanuva nepromenet.

Zna~i, Agamben e onoj koj ni go ovozmo`uva najradi-
kalniot gest. Agambenovoto �nadvor od Bitieto� ne e
samo ~in na otvorawe na prozorcite vo starata
antropolo{ka ma{ina. Toj ni veli: za da se spasime,
morame da ja napu{time ku}ata! Nadvor od Bitieto!
�Nadvor od Bitieto� mo`e da se sfati kako radikalen
nastan na Badiu, na koj vsu{nost se povikuva i samiot
toj.

Va`no e da se razbere deka ovoj gest ne e gest na
prenebregnuvawe, deka nema da bideme nenadejno
odvle~kani vo eden �izvrten� bezvremenski ili
vonvremenski prostor, ili  vo nekoj vid naelektrizi-
rana napnatost. Nadvor od bitieto zna~i da se
otvorime za edna druga temporalnost. Ili, da bideme
u{te poprecizni, ova zna~i da se po~ne so proekcija
na sosema nov film, bez da se gubi vreme, {to e i
predlogot na Badiu, so re-definicija na edna
edinstvena sekvenca, i duri ne e ni va`no dali e
po~etnata. Nadvor od bitieto zna~i da se bide
otvoren/a ne kon prostorot na Drugosta, tuku kon
Drugiot, Vtoriot, Tretiot Prostor.

troduced a difference. It claims a difference through only
one single character (the a instead of the e). Within such
a context Badiou made the most radical gesture indeed.
He tried at least to start to think about Being from the
beginning. Badiou�s event is to be perceived similarly to
the gesture of the professor that after listening and mak-
ing corrections tells us, from the beginning, once again,
please. But the text stays the same!

I argue that these moves lead to the modification of the
western Institution of metaphysics, or of the great philo-
sophical and civilizational edifice, but in the last instance,
the edifice stays unchanged.

Agamben is the one, therefore, that provides us with the
most radical gesture. Agamben�s out of Being is not the
simple gesture of opening the windows within the old
anthropological machine. He is telling us: to be saved, we
have to leave the house! Out of Being! Out of Being can
be perceived as the radical Badiou event, indeed, so
invocated by Badiou himself.

What is important is to understand that this gesture is
not the gesture of foreclosure that we will not drag with it
suddenly into a queer space without time or out of time,
or in some kind of wired suspension. Out of being means
to open up for another temporality. Or, if we are to be
even more precise, this means to start with a projection
of a completely different film, and not to waste time, which
is Badiou�s suggestion, with the re-definition of one single
sequence, and it doesn�t matter even if it is the initial one.
Out of Being is to be open, not toward the space of Other-
ness, but toward the Other, Second, Third, Space.

Marina Grzinic Queer Politics: Identity, Sexuality and Europe
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Identities

Zna~i, ako treba da dadam nekakov redosled, prikaz-
nata za Bitieto i poludenata antropolo{ka ma{ina
na humanizacijata rakovodena od kapitalot mo`e da
se pro~ita vaka: Badiu po~etok, Delez zbidnuvawe,
Derida razlika i Agamben kraj. I jas tuka }e stavam
kraj.

Prevod od angliski jazik: Jana Jakimovska
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So, if I am to give a kind of order, we can read the story of
Being and of the madly anthropological machine of hu-
manization run by capital as follows:
Badiou beginning, Deleuze becoming, Derrida differance
and Agamben the end. And I will end here as well.
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