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Ana MBaH4YMKoBa

OPYKO SACMEEHWETO

CMeereTO € [NaBHO MpuBWaernja Ha
nygure...

(bopnep, 3a cywTnHaTta Ha
cMeer€eTo)

Bosep,

0 OBOj ecej jac HeMa Ja KOHCTpyupam reHepasiHa
BTeopMja Ha cMmeereTo BO genarta Ha dyko. Toa
cenak 6y 6uno egHa pagvkanHa v nNpeansBMKyBadvka 3ajauda,
W jac [OHeKaje Xanam LITO Ke MopaMm fja ja npenywram Ha
HeKoj Apyr, nocuctematmyeH ym. Ce WTO uMam Tyka da npeg-
NOXaM e aHa/IM3a Ha HEeKOJIKy enu3oau of, KopnycoT Ha ®dy-
KOOBWTE KHUIW, eceun, UHTepBjya - Kafe LUTO € MPUCYTHO CMe-
eneTo. Ke ce obugam Aa ja nokaxkam (yHKuMjaTa LWTO ja UMa
CMeerweTo BO OBMWe enu3ogun, 6e3 fa cyrepupam feka osaa
dyHKUMja cekage e ucrta. CmeeweTo He € HacMeBKa, Kaje
LUTO BO HajMana paka Moxe fa ce 3abenexu Hej3uHaTa mMo-
noxoba - Toa e becteneceH, 6e3nMYeH rnac Koj He ceau Ha
€0HO MECTO 1 H/ Ce U3MOJIKHYBa CeKojnaTt kKora Mucimve geka
ro umame B paue.

HajsepojaTtHO 61 6UNI0 KOPUCHO Ja KakaM Jeka O0BOj
Tpyn He 360pyBa 3a XyMOPOT M HEMa fa Be Hayydu Kako Aa
6uaete cMelwHU. AKO 4yuTaTenoT Toa ro o4vekysas, BefHall
Heka npejae Ha 6ubnmorpadckata cTpaHa - Apyrute aBTopu
Ke ce norpwxaTt 3a Toa. Moj npegnor e ga rv nobapate pe-
epeHymTe 3a Jlyuc Kepon (Lewis Carrol) nan Oar Agame
(Doug Adams).

Tyka jac ce obuayBam fa ce 3aHMMaBam CO Mpalla-
HeTO Kako YMOT 3aMp3HyBa HeKou ceKaBarsa, MOTOYHO ce-

Alla lvanchikova

FOUCAULT ON LAUGHTER

Laughter is generally the privilege of
the insane...

(Baudelaire, On the Essence of Laugh-
ter)

Introduction

n my essay | am not going to construct a general

theory of laughter in Foucault's works. That would have
been a radical and challenging task though, and | slightly regret
to have to leave it to some other, more systematic mind. All |
have to suggest here is an analytic of several episodes in the
body of Foucault's books, essays, interviews, where laughter
comes into play. | will try to show the function laughter plays in
these episodes without suggesting that this function is neces-
sarily the same. Laughter is not a smile, where at least one
could detect its location, - it's a disembodied faceless voice
which doesn't stay within its own belongings and tends to traverse
them every time we think it's in our hands.

It is probably useful to say that this paper is not about
humor and it won't teach one how to be funny. If the reader was
expecting to find something like this, she'd better go directly to
the bibliography page - other authors will take care of you. Check
for Lewis Carrol or Doug Adams references, that would be my
suggestion.

Here | was simply trying to deal with the issue of how
the mind comes to freeze some memories, precisely memories
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KaBata KOW ce TpaymaTuyHu. [0 kopuctam 360poT ,3amp-
3HYyBa" Kako M CeKOj MCUXOaHa/INTUUYKN aBTOp - CO 3Hauyehe
omkcaumja n/nn 3abopaBare - HajYeCTUTE HauyMHW 3a crpa-
ByBake cO Tpaymu. Mojata npBa cpegba co dyko aeduHu-
TMBHO Gelle TpaymaTu4yHa - LWOK Pa30TKPUEH CO CMEEeHe Koe
He 6eB crnocobHa eekTUBHO da ro apTukynmpam. He moxes
[a ro nojMam TeKCTOT KOj o4b6vBa fa ro 3agpXu UAeHTUTETOT,
KOj He caka fa uma 3Haverwe. ViMaB Mas1 XepMEeHEeBTUYKN NPO6-
/leM Kako fa ro yutam TeKCTOT Kora Pyko BuKa ,jac CyMm
oBge, n T ce cmeam” n ,He 6apaj ga octaHam uct”. MNopagm
MojaTta HecnocobHOCT ga ,cBapamM” TakBu M3jaBu (HajBepojaTHO
npeavsBvkaHa of MOETO AaMHELUHO NaTOHCKO yBepyBake
Jeka HawuoT yM paboTu Mpeky BOCNOCTaByBatbe eAHaKBOCT
N pasnuka Mery Hewitara) jac ce (oUKC/MpaB Ha OBME U3jaBu ”
CBpPTEB Kaj KOMeHTapuTe 6apajkm nomow. He Tpeba MHory
BpeMe fa ce 3abenexu geka BO KOMeHTapuTe 3a Pyko npe-
oBnajysaaTt OoHMe 3a 3abopaBameTo (Kako BTOPMOT BOOOU-
YaeH HauyuH 3a cnpaByBakeTO CO Tpayma).

OcHoBHaTa WMHTyMuMja Koja Me Bogelle Gelle geka
~cpefbara co cmeeweTo” (‘laughing encounter’) BO oHa LITO
ro HapekyBaMme ,,apxeosiolWKu nepuod” Ha genara Ha dyko, e
KOJMKY-TONKY 6numcka co ,CyaumpoT CO MOKTa“ BO Herosute
JfeHeanowkn" gena. Bo ecejoT XXWBOTOT Ha O3n0rnaceHuTe
nyfe (The life of Infamous Men), Toj ro onuwyBa CyaMpOT KO-
pucTejkn meTtadopu Ha ,cekasuua“ u ,rpmotesuya“. Cmetam
Aeka oBue meTachopum MHory nomaraat, 6uaejkm nocodyBaaT
KOH pa30TKpMBaYKMOT KapakTep Ha oBaa cpefba, ja no3uuu-
OHMpaaT cpefbaTa Kako ogpefeHO pa3oTKpuBarke, pasjac-
HyBare, KOE HM yKaXyBa Ha HelTO LTO UHaKy 6um ocTaHano
ckpueHo. Ke ce ocmenam ga pevam [eka CMeeHeTo ce ofHe-
cyBa Ha MopefoKoT (apxeonorunja), UCTO Kako LITO CyaAMpoT
ce ogHecyBa Ha MOKTa (reHeanoruja).

Cmeemne-—- Cypap
/ /
MOPEAOK-— MOK

CnepgHata vHTYMumja - AOHeKaje MefnaHxonmyHa -
belle feKka CMeerweTo, Koe e ,[NaBHO NpuBuaernja Ha nyau-
Te“, MOXe fa ce rneja Kako efeH Buf BeTyBakbe Koe ja no-

which are traumatic. | use the word ‘freeze' in a manner in
which a psychoanalytic author would use it - meaning fixation
or/and forgetting - most common ways of dealing with trauma.
My first encounter with Foucault was certainly traumatic - a
shock disclosed by laughter which | wasn't able to articulate
effectively. | couldn't cope with the text's denial to keep identity,
with its rejection to have a meaning. | had a simple hermeneutic
problem of how | was supposed to read the text when Foucault
says '| am here laughing at you' and 'don't ask me to remain the
same'. Due to my incapability to digest such statements (prob-
ably caused by my old platonic belief that our mind operates
through establishing identity and difference among things) | de-
veloped a fixation on these statements and turned to the body of
commentaries in search for help. It didn't take much time to
realize that in the body of commentaries on Foucault forgetful-
ness (as the second common way of dealing with trauma)
prevaled.

My basic intuition that led me through the way was that
the 'laughing encounter' in what we call 'archeological period' of
Foucault works is somewhat close to the ‘clash with power' in his
'‘genealogical' writings. In the essay The Life of Infamous Men
he describes this clash by using metaphors of 'flash* and 'light-
ing'. | found these metaphors extremely helpful, for they hint at
the revealing quality of this encounter, position this encounter
as a certain disclosure, clearing which brings to sight some-
thing which would otherwise remain hidden. | dare to suggest
that laughter refers to order (archeology) the same way as clash
refers to power (genealogy).

Laughter ------- Clash
\ \
ORDER------ POWER

The other intuition - somewhat melancholic - was that
one could see laughter which is 'generally the privilege of the
insane' as a certain promise hinting at the utopic possibility of
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coyyBa yTonuckaTa MOXHOCT 3a MecTOTO WM BpPeMeTo BO
Koe MalluMHaTa Ha MOKTa ce pywu. Bo oBoj Bug Ha haHTasnja
CMeeHeT0 He e efHOCTaBeH OTMOP KOH MOKTa, TYKY LEeNoCHO
- Mako MOXebu KpaTKoTpajHO - 6ercTBo of camata Mpexa
MOK-oTnop. Konky u ga e ytonucka, oBaa (paHTasuja € Heor-
X04Ha n yTewuntenHa. A gann 0Boj 6ecKpajHO HeBepojaTeH
MOMEHT MOXe fa ce MpeTBopu BO MOCTOjaHa W CBecHa CTpa-
Ternja e cocema Apyro npatlame.

MojaTta TpeTa nHTyuumja Gelle aeka Ke ce nokaxe ge-
Ka cMeereTo kaj Pyko e chopma Ha Tepopusam - crparervja
nogouHa npudpateHa og denes n MNatapu (Deleuze and Guattari);
3HaUM CMeeHeTo MMa HajMasKy TpU fMKa: OTKpuBawe (3Ha-
ene), ytonuja (BetyBare) 1 Tepopusam (cTpartervja). Bo Tek-
CTOB Ke ce obuaam fda rv npocrnefjam cuTe Tpu ugew.

ViHaky, 0BOj TpyA, € 3a XepMeHeBTMKa U eKcnepumeH-
TMpake - paspaboTyBa npawana of TMnoT 1) Kako efHo
UCKOMyBake CO 3Ha4yajHu pes3ynTatn 6uno NPekMHaTo of, Masl
3emjoTpec, 2) Kako fa ce noctanu BO OBWE reosOoLWKN OKOf-
HOCTK, 3) KaKo 4Y0oBeK ga ce hpnn Ha 3emja 1 ga npomawun, 4)
CeBO 0Ba 1 noBeKe. AKO 6eBTe [OBO/IHO BHUMATE/NHW, MOXEBTE
[a 3abenexuTe AeKa HEKoV Off OBMe Mpallaka npunarfaat BO
KaTeropujata Ha ekcnepumeHTUpawe, HEKOW ce XepMeHeB-
TUYKKW, HEKOW He Mpunaraar HUKaZe, Ho He TpuKeTe ce - TOKMY
TOoa e noeHTara.

Mpea enusopa: Manu 3emjoTpecu

~.HaBamy“, peue Maukarta, nogurajkm ja gec-
HaTa wena, ,)kxnusee epgeH lankap: a Hatamy“, noau-
rajku ja gpyrata wena, ,kvsee efieH 3ajak. lNMocetn
KOro cakaw: obajuata ce nygu“.

LAMa jac He cakam fga ce gpyxam co nyam
nyre“, peue Anuca.

A, TYKa HULITO He ce MOXe“, peye MaukaTa:
,OBAe cute cme nyau. Jac cym nyga. M tm cn nypa.”

(lyuc Kepon, Annca BO 3emjata Ha 4dypaTa)

Mpepenot Ha lNopefoKoT Ha HewrTara ro Tpecatr Manm
3emMjoTpecy, MKakwa, KoM cekojnaT nocoyyBaaT Ha NyKHaTu-

the place or moment where power machine collapses. In this
kind of fantasy laughter is not a simple resistance to power but a
complete - though maybe only momentary - escape from the
power-resistance grid itself. This fantasy, no matter how utopic,
is necessary and comforting. Whether this moment of infinite
improbability can be turned into a constant and conscious strat-
egy is an entirely different question.

My third intuition was that Foucault’s laughter turns out
to be a form of terrorism - a strategy which was later adopted
by Deleuze and Guattari; so the laughter has at least three faces:
revelation (knowledge), utopia (promice) and terrorism (strat-
egy). | will try to unfold all three ideas during the course of the
article.

Otherwise, this paper is about hermeneutic and experi-
mentation - it deals with the issues such as 1) how escavation of
meaningful responce was interrupted by a little earthquake, 2)
how to proceed under these geological circumstances, 3) how
to throw yourself on the ground and miss, 4) all mentioned above
and many others. If you were careful enough you could see that
some of those issues belong to the category of experimentation,
some of hermeneutic, some don't belong to any of them, but
don't worry - that is precisely the point.

Episode I: Little Earthquakes

"In that direction," the Cat said, waiving its right
paw round, "lives a Hatter: and in that direction,” waiv-
ing the other paw, "lives a March Hare. Visit either you
like: they are both mad."

"But | don't want to go around mad
people," Alice remarked.

"Oh, you cannot help that," said the Cat: "We're
all mad here. I'm mad. You're mad."

(Lewis Carrol, Alice in Wonderland)

The landscape of the Order of Things is shaken by little
earthquakes, hiccups which hint each time at the rupture, a
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HaTa, Ha OGperoT kage egHa popMaumja McyesHyBa, OCTaBajKu
M MecTO Ha Apyra, HaefHall ce Bpaka W notoa nak ucyesHysa.
OBa uKatbe Ha uctopujata € napagurmMatMyHo OnuLIaHo BO
BOBEAOT Ha KHWraTa, CO Hajrosiemarta 6puajaHTHOCT 3a Koja
dyko e cnocobeH. OBa BOBEAHO MOrnaBje ce M3A4BOjyBa 0Of
ocTaHaTUOT AeN Ha KHWrata, He NpoAosikyBa BO HapegHuTe
nornasja. BegHaw BO cnegHoOTO nornasje, Pyko 3anoyHysBa
auckycnja 3a ,Jlae MeHnHac“, a notoa AUPEKTHO CKOKa KOH
NCTOPUCKOTO npawake Ha ,KnacudyHuoT nepuon”. BosegoT
CTOM HacTpaHa, W CamMUOT Kako KHWra, MMajkm ofapefeH WH-
TerputeT. O6uMAyBajkn ce ga ro noumpa oBa nornaeje, reo-
MEeTpUCKW, BO penauuja co Apyrute, YOBEK 6U MOXen aa pede
[€eKa Toa NnocToM BO MeTanpocTop, OTKPMBAjKK ja camarta qop-
Ma, cTpaTernja u MeTogosIorMja Ha KHurata, Lema Ha UCKyc-
TBaTa KOM YOBEK MM 3406uBa. Jac OTCeKkorawl cym ro umasna
YYBCTBOTO fAeKa CE WTo PYyKO cakan fa Kaxe BO KHurata
(o4 rnepgHa Touka Ha meTtogonoruja, oopma, UCKYCTBO), BeKe
ro MmMa KakaHo BO BOBeAOT. [Ja ro nornegHeme OAG/IUCKY.

YwTe npsuoT nacyc oA Bosepot Benu: ,OBaa KHura
OTNPBUH Ce M3POAu Of efeH nacyc Kaj bopxec, of cMeeeTo
Koe, Ao4eKa ja unTaB cTpaHara, v pasypHyBalle cuTe Mnos-
HaTu ofdpefHuUM Ha mojaTa Muena - HawaTta Muena, muena
Koja ro HOCM ne4yaToT Ha HawaTa epa W HawaTta reorpaduja -
KpWwejku M cuTe HapefeHu NOBPLUMHW U CUTE OCKU CO KOU
CMe HaBMKHaTW Ja ro CKpotyBame OrpoMHOTO AMBO MHOLUTBO
Ha MocToeykn HewrTa...“ OBa pa3ypHyBa4yko CMeere, OnuLlIaHo
HU3 MHOryTe TEKTOHCKW MeTadopu, e peakuujata Ha Pyko
Ha ,KnHecka EHumknonegunja" (Chinese Encyclopaedia), than-
TasmaropmyHa knacudukaumja Ha XMBOTHUTE, U3MUC/IEHA Of
Bopxec. Mako BO LenocT M3MucneHa, oBaa kKnacudukaunja e
crnocobHa fa npovsBefe YyLoBULLIHU ediekTu Bp3 PYKO KOj e
W3HeHafeH of ,ocTpata HEeBO3MOXHOCT Toa fa ce cMuenn”.
OBOj bopxecoB nacyc H1 nokaxysa ofpefeH NopefoK LerocHO
pasnuMyeH of ,CuTe ogpefH/LM Ha Hawata Muena“, oTKpuBajku
JeKa MnopefoKOT Ha KOj HMe CMe HaBWKHaTW U camuoT e (UK-
TUBEH, WX ywTe Nogobpo, OTKPMBAjKM O AeNeHeTo Ha U3-
MUCNMLA W PeasTHOCT Kako TeopeTcka duKuuja, onTuuka uny-
3nja. HemMoXHOCTa fa ce npomMucnn kKnacudukauuvjata pesyn-
TMpa Oof OTCYCTBOTO Ha 3aefHWYKU TOUKM, OLHOCHO YHWUK-
LMpaHOCT Ha KnacudukauuuTte, n Toa My faBa Ha Nacycor,
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coastline where one formation ends giving space to another,
returning suddenly and then giving space again. This hiccup of
history is paradigmatically described in the introduction to the
book, with most brilliance Foucault is capable of. This introduc-
tory chapter stands aside from the rest of the book, doesn't
unfold in the following chapters. In the very next chapter Fou-
cault starts his discussion of Las Meninas, and after that jumps
directly into historical matter of the ‘classic period'. Introduction
stands aside as a book-in-itself, keeping certain integrity. Try-
ing to locate this chapter geometrically in relation to the follow-
ing chapters one could say that it exists in a metaspace, reveal-
ing the very form, strategy and methodology of the book, scheme
of the experience one is going to go through. | always had the
feeling that all Foucault wanted to say in the book (from the point
of methodology, form, experience) he already said in the intro-
duction. Let us look at it closely.

The very first passage of the Introduction says: 'This
book first arose out of a passage in Borges, out of the laughter
that shattered, as | read the page, all the familiar landmarks of
my thought - our thought, the thought that bears the stamp of
our age and our geography - breaking up all the ordered sur-
faces and all the planes with which we are accustomed to tame
the wild profusion of existing things..." The shattering laughter
described through the abundance of tectonic metaphors is
Foucault's responce to the 'Chinese Encyclopeadia', a
fantasmatic classification of animals invented by Borges. Though
entirely fictional, this classification is capable of producing mon-
strous effects on Foucault who is striken by the 'stark impossi-
bility of thinking that'. This passage from Borges presents a
certain order totally different from ‘all landmarks of our thought'
revealing the order we are accustomed to as itself fictional, or
better to say revealing the separation between fiction and reality
as a theoretical fiction, or optical illusion. The impossibility to
think through the classification results from the absence of the
common ground, that is, unity of classification, which grants the
passage, as Foucault says with 'monstrous quality' or 'absur-
dity'. We can see here that laughter Foucault experienced is not
related to something humorous or funny, but is rather a fright as

co
n
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Kako WTto Benn Pyko, ,UYyA0BULLEH KapaKTep“ wiv ,ancypa-
HocT". OBOe MOXeme fa BuauMe [eka cmeeneTto Ha dyko He
€ MOBP3aHO CO HELWTO XYMOPUCTUYHO WU CMELLHO, TYKY €
CTpaB Kako OA4roBop Ha anopuvja, 6eckpajHa HeBepojaTHOCT
Ha yM KOj 61 hyHKLUMOHMpan co3faBajku Takeu Knacudgmka-
uvn. Ho, OBOj YydoOBULLEH KapakTep e faseky of Toa ja buae
6ecmycnieH. YoBek MOXe NlecHO Aa ce cnpasu co 6ecmMucimuy,
onepupajku npeky BooOMYaeHUTe KaTeropum Ha WAEHTUTET
nnn pasnuka (Mcto n Opyro BoO ®YKOOBM TEPMWHWK), MPENO3-
HaBajKn M GecMmncnumTe Kako OABOEHW (pPas/iMyHnM) of OHa
LWITO UmMa cmuena. TepMUHOT ,JyAO0BULLHOCT" OBAE 0o cyrepupa
camMmnoT Konanc Ha oBue KaTeropuu, saragysareTo Ha CMUC-
narta co 6ecMUC/IEHOTO, OTKPUBaAHETO Ha MOXHOCTa geka
BMCTUHATa Ha cmucnata e becMmucneHa wnu 6apem feka rpa-
HUUWUTE Ha cMucnata He ce Gawl TOJIKY /leCHU 3a onpegeny-
Bake. YuTaTenoT ce Haora Ha MecTOTO Ha Anuca, Koja caka
Ja cu ro 3ayyea pas3ymMOT, HO € CBeCHa 3a HeBO3MOXHOCTa
3a T10a: A, TyKa HUWITO He ce MOxe“, peye Maukata: ,OBae
cute cme nyau. Jac cym nyga. U tm cu nypa.t

OBaa cpefba MMa napoanyHa npupoga u Kako u cekoja
napogmja, cu urpa co camyHocta. KmHeckata eHuukioneguja
Ha/IMKyBa Ha MopefokK, BCYLUHOCT W € HEKOj NopefoK, HO TaKoB
CO KOj He MOXeme fa onepvpame. He moxeme ga rv genume
N rpynupamMe HewTaTa cnopej oBaa Tabena, 6ugejkm tve Hu
ce M3MOJIKHyBaaT M NMOBTOPHO ce BpakaaT BO MHAUMEPEHT-
HOCT unu - cera obpaTHO - co3faBaaT andepeHunaLun Kaae
WITO He M oyekyBame. OBaa MpeBpTEHA C/AMKa Ha Nopenok
HW NokKaxyBa [Aeka W MopefoKOT Ha KOj HWe CMe HaBMKHAaTW,
BO CYWTMHA, e He-pefd. lykHaTMHata Koja CMeereTo ja pac-
napyyesa He e NMykKHaTMHa BO paMKuTe Ha MopefoKoT, TYKY
nyKkHaTMHa Koja ja NoKaxyBa HEOCHOBaHOCTa Ha caMuoT Mo-
pefok. Taa oTBOpa nNpasHUHa BO KOja HalIMOT MO3HAT nopenok
~1eban* Kako HernpusemjeH, 6eKpajHO KOHTUMHIEHTEH, U MOXe
Ja ce BMAM Kako Hekoja 04BOEHOCT, ,Heno3HaHuua“. MpasHu-
HaTa nomefy ,nopefouy” e UCTO Taka MpasHUHa of, MorosemMo
3Hauyewe - npasHuHa nomery ,MopeAokKoT Ha HewTaTa“ u cyo-
jeKTOT cnocobeH ga ro Buan BO HeroBaTa KOHTUHIEHTHOCT.
He neka Hekoj MOxe Mo cBoja >kenba fa HanywTn efeH nope-
[OK Ha HelwTata, KoKy 3a Aa MOXe ApYrvoT Aa M npoMeHu
Kako npukpveHn. Hanpotus, ®yKO ro noteHuupa TOKMY Yyxa-

a response to an aporia, infinite improbability of a mind which
would operate by producing such classifications. This monstrous
quality is far from being just non-sense. One can easily deal
with non-sense operating through the usual categories of iden-
tity and difference (Same and Other in Foucault's terms), iden-
tifying non-sence as separate (different) from sense. The term
'monstrosity’ here suggests the collapse of these categories them-
selves, contamination of sense by non-sense, revealing the pos-
sibility that the truth of the sense itself is non-sense or at least
that the limits of sense are not that easy to determine. The reader
finds herself in the position of Alice willing to keep her sanity but
also facing the impossibility of it: "Oh, you cannot help that,"
said the Cat: "We're all mad here. I'm mad. You're mad."

This encounter has a parodic quality, and as every
parody it plays with resemblance. Chinese Encyclopeadia re-
sembles order, in fact is a sort of order, which however we
cannot operate with. We cannot divide things and group them
according to this table, they slip back into indifference and -
the other way round - produce differentiations where we would
not expect. This inverted image of order shows that the order
we are used to in its essence is also a non-order. The rupture
in with laughter shatters is not a rupture within the order, but
the groundlessness of the order itself. It opens a void in which
our familiar order 'hovers' as ungrounded, infinitely contingent,
and can be seen in a certain estrangement, ‘unfamiliarity’. A
void between 'orders' is also a void of greater importance - a
void between the 'order of things' and the subject capable of
seeing it in its contingency. Not that one can voluntarily leave
one order of things for the sake of the other changing them as
a disguise. At the opposite, Foucault's puts emphasis precisely
on the horror one feels while encountering otherness, com-
plete failure to imagine its possibility. But the positive outcome
of this horror is that one is also capable of distancing oneself
from one's own familiar order, revealing its axiomatic charac-
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cot LITO YOBEK 0 YyBCTBYBa Kora Ke CpeTHe ApyrocT, ue-
JIOCHMOT Heycnex fAa Ce 3aMUC/IM BO3MOXHOCTa Ha ApyrvoT.
Ho, nMo3nTMBHMOT UCXOA Of OBOj yXac e Toa LITO YOBEK e
UCTO Taka crnocobeH ga ce guctaHuupa of, COMNCTBEHWOT Mo-
pefoK, OTKPMBAjKM o aKCMOMATCKMOT KapakTep Ha WUCTWOT -
nopefok Koj Tpeba fa ce npudatu, BO Koj Tpeba aa ce Bepysa,
[la ce 3eMe Kako MpUpPOAEH 3a BOOMWTO Aa MOCTOMW.

CmeTaMm fgeka oBoj MNpearosop e f06pO MHCLEHWpaH
eKCMepuMeHT BpP3 4uTaTeNoT, Kako M NOBEeKeTo Apyrum Tekc-
TOBU Ha Pyko. BepyBam feka onucuTe ja urpaat ucrtata ynora
Kako 1 BO JucuunamHa u KasHa - ja oTBapaaT ucrtata npas-
HWHa, ja co3faBaar uctarta fasiedynHa. 3emeTte ro 3a npumep
KONexoT Ha [JemujaH Ha cammoT noyetok Ha O n K - oBaa
CLeHa Ha Mayere He HU e AafieHa MCKNY4YMBO 3a Boajepusam,
Kako rnietka 3a npesup. lNomucnete Ha yyBcTBaTa Ha O46UB-
HOCT ¥ MNperno3HaBare LWWTO M NpeAn3BrKyBa Kaj uMtartesnor,
N Ha N3HeHadyBaweTo M cTpaBoT. OnucoT Ha JemujaHoBaTa
CMpPT He e cnocobeH ga nobyanm cmea Kako OHOj nacyc Kaj
Bopxec, nopagy HejaMHata G6/IMKOCT A0 Hac - Hue ce ywTe 1
cthakame NpemMHory cepuosHO OBMe fesflyBaka Ha nopepnok/
MOK Npeky jaBHWTe ersekyuuu, ce npeno3HaBame BO Toa, U
CTPaBOT LITO YOBEK 0 YyBCTBYBa € 3HaK Ha OBa Mnpenos3Ha-
Bake. Camo feTasieH onuc JoBefAyBa [0 CTENeH Ha Henpu-
jaTHOCT, LWITO € MOXeH 3HaK Ha guctaHua. Jac 6w ja muckopuc-
Tnna metadopara Ha ,MaM 3eMjoTpecu” BO Bpeka CO ynoT-
pebarta Ha geTann BO 0BOj ONWUC, CNopef6eHOo COo rosieMunoT
TEKTOHCKM noTpec BO lMopefoKoT Ha HewrTaTa.

Btopa Enusopga: Unheimlich,
Bo3HemupeHoct, Cmea

dyKo ro onuwyBa HEroBoTo WMCKYCTBO CO cMeaTta
ynoTpebyBajkn MM TEPMUHUTE HEMNPWjaTHOCT U BO3HEMMUPEHOCT.
“MacycoT Ha bopxec fonro Bpeme Me CMeelle, Mako He 6e3
ofpefeHa HenpujaTHOCT Of, KOja He MOXeB fa ce ocnobogam”
(ctp. xvii). Ce Benu geka cnefHuMBe TpW COCTOjOU NpUAOHECY-
BaaT KOH HenpujaTHOCT - HeMOXHOocTa fa ce mucau, 36opysa
n Bu3yenuanpa (nepumnupa). Cute TMe nocodyBaar Ha ojpe-
[eHa pyMHUPaHOCT - PYMHMPAHOCT Ha Cy6jeKTOT Ha MuUcuTe,
roBOpoT W nepuenuujara. PymHupaHocTa He e camo AeCTpyK-
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ter - one that has to be accepted, believed in, be taken as
natural in order to exist at all.

I think that this Preface is a well staged experiment on
the reader, as well as most of other texts of Foucault. | believe
that descriptions play the same role in Discipline and Punish -
they open the same void, produce the same distance. Take for
example the slaughter of Damian in the very beginning of D & P
- this scene of torture is not offered to us for voyeuristic pur-
pose only, as a spectacle for our contempt. Think of both repul-
sion and recognition it produces in the reader, both surprise
and fright. The description of Damian's death is not capable of
initiating laughter the way that a passage from Borges does
because of its proximity to us - we still take this kind of order/
power operating through public executions too seriously, we rec-
ognize ourselves in it, and the fear one feels is the sign of this
recognition. Only the detailed description produces a degree of
uneasiness which is a possible sign of distance. | would use the
metaphor of 'little earthquakes' in relation to the use of detail in
this description as compared to a large tectonic rupture in the
Order of Things.

Episode II: Unheimlich,
Anxiety, Laughter

Foucault describes his experience of laughter in terms
of uneasiness and anxiety. "The passage from Borges kept me
laughing a long time, though not without a certain uneasiness
that | found hard to shake off." (p. xvii) Three following condi-
tions are said to contribute to this uneasiness - impossibility to
think, to speak and to visualize (perceive). All those signify a
certain ruination - ruination of the subject of thought, speech,
perception. Ruination isn't just a destruction. It can be defined
as experience caused by encounter with something which dis-

oo
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uvja. Moxe pa ce aethvHMpa Kako UCKYCTBO MpeAn3BUKaHO
o[, cpepbata CO HeWTOo LWTO o0 BO3HEMUPYBA WMAEHTUTETOT,
CUCTEMOT, NopefokoT. PyumHMpaHocTa Ha mucnarta Bo [lope-
LOKOT Ha HewTara ja npeAn3BuKyBaaT napafoKcy BrHesgeHu
BO Knacugwmkauuwjata, koM My gasaat ,4yfoBuLLHA npupoga”
Ha BeKe crnomeHaTuoT nacyc. ,LleHTpanHaTa kateropuja Ha
XXMBOTHUTE ,BK/Ty4EHW BO cerawHaTta knacudukauuja®“, co Hej-
3MHOTO EKCM/IMUMTHO ynaTyBake KOH napafokcuTe Co Kou
CMe 3arno3HaeHu, e MHAMKaumja Aeka HukKoraw Hema fa ycre-
eMe fa fehmHupame ctabunHa penauumja Ha cogpxaH u comp-
XaTen mefy cekoja of OBME KaTeropum u OHaa Koja rm BKAy-
yyBa cute..." (xvii)

PynHupateTo Ha Mucnara e noBp3aHo CO HeycrnexoT
Ha MmarvHauumjata, KonamncoT Ha reomeTpujata, HEBO3MOX-
HOoCTa [fa ce Bu3yenusupaart, guctpubympaart pajeHu
€HTUTETU BO MPOCTOPOT:... MMa Moo BWUA Ha Hepes 0f OHOj
Ha HecBp3aHOTO, MefycebHOTO MoBp3yBakbe Ha HENpPUrogHu
HelwTa, Mucnam Ha HepeoT BO KOj (pparMeHTUTe Ha rosnem
6poj MOXHW nopefoLM cBeTKaaT OA44eNIHO BO AMMEH3unjarta,
6e3 nNpaBwWI0 UM reomeTpuja, Ha HENPaBUHOTO... HEBO3MOXHO
e Ja ce Hajie MeCTO Ha XuBeerbe 3a HUMB, Aa ce gedmHupa
NIOKYyC nof cute HuB“. ®YKO MM HapekyBa OBME HEBO3MOXHU
MecTa ,xetTepoTonuun“, Hacnpotu ,ytonuu“. ,ytonuute
yTewyBsaarT...", BeM Toj, ,XeTepoTonuute BO3HeMupyBaat”
(xviii).

Kako ce BOOMLWTO BO3MOXHM OBUe XxeTepotonun? dy-
KO ro AaBa OAroBOpoOT - Ha MecToTO, UM Nofobpo He-MecToTo,
Ha ja3nkoT, 6uaejkn Tyka MPOCTOPOT U ja3nKOT Ce HaBuaym
04BOEHW efeH oA apyr. ,Kage Ha Apyro mecto 6u Mmoxene ga
Cce cpeTHaT Tue HewTa, OCBEH BO HeMaTepujasiHMOT 3BYK Ha
rnacoTt Koj rm HabpojyBa, WM Ha NUCTOT KOj ja TpaHCKpubupa
HMBHaTa nucta? Kage Ha Apyro mMecto 6u moxene ga 6uaart
nocTaBeHU efHO HacnpoTW OpPYro, OCBEH BO HE-MeCTOTO Ha
jasmkoT?" (xvi)

MefyToa, Tpu CTpaHuuM noHatamy ®Dyko ja HanywTa
0OBaa MOXHOCT, NMOCOYYBAjKM AeKa XeTepoTunumte My Ha-
HecyBaaT LUTETW Ha ja3uKOT, Kako W Ha haHTasunjata u Muc-
nata, feka a-TonuunTe Ce HYXHO W a-ha3uu.

turbs identity, system, order. Ruination of thought in the Order
of Things is caused by paradoxes imbedded in the classifica-
tion, which give the passage already mentioned 'monstrous qual-
ity'. "The central category of animals 'included in the present
classification’, with its explicit reference to paradoxes we are
familiar with, is an indication that we shall never succeed in
defining a stable relation of contained to container between each
of these categories and that which includes them all..." (xvii)

Ruination of thought is linked to the failure of imagina-
tion, collapse of geometry, impossibility to visualize, distribute
given entities in space: "...there is a worse kind of disorder than
that of the incongruous, the linking together of things that are
inappropriate; | mean the disorder in which fragments of a large
number of possible orders glitter separately in the dimension,
without law or geometry, of the heteroclite... it is impossible to
find a place of residence for them, to define a locus beneath
them all." Foucault calls these impossible places ‘heterotopias'
in opposition to 'utopias'. "Utopias afford consolation...", he says,
"Heterotopias are disturbing.” (xviii)

How these heterotopias are possible at all, then? Fou-
cault gives his answer - in the place or better non-place of lan-
guage, for here space and language appear to be separate
from each other. 'Where could those things meet, except in the
immaterial sound of the voice pronouncing their enumeration,
or on the page transcribing it? Where else could they be juxta-
posed except in the non-place of language?" (xvi)

However, three pages later Foucault abandones this pos-
sibility, pointing that heterotopias damage language as well as
imagination and thought, that a-topias are necessarily a-phasias
as well.
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»,HenpujaTtHocTa Koja He Tepa fa ce cMeeme Kora ro
nutame bopxec HECOMHEHO e MoBp3aHa Cco AN1aboKoTo cTpa-
JaHvne Ha OHMe 4uj ja3UK e YHULITeH: 3aryba Ha OHa WTo e
BOOOMYa@EHO 3a MPoCTOpOT M MmeTo" (xix). OBa cTpajare e 1
BO3HEMMpPEHOCTa Ha athasnyHnoT KOj cOo3[aBa MHOLITBO rpy-
nauvm, camo 3a fa OTKpue fAeka Tue ,MOBTOPHO ce pacTBopa-
ar, 6uaejkn noneTo Ha MAEHTUTET Koe M OApXyBa, KOJKY U
[Ja e orpaHnyeHo, e Ccé ylTe [OBOJIHO LUMPOKO 3a fJa He buge
HecTabunHo; n Taka 60/HMOT YyM NpoAoXyBa A0 6eCKoHeu-
HOCTa... KOHEYHO TeTepaBejku ce Ha paboT Ha BO3HeMupeHocT"
(xviii)

HenpuvjatHocTa WTO ja HOCU CMeeneTo goara of Hec-
nocobHocTa Ha cy6jeKTOT Aa ro OAPXW CBOjOT UAEHTUTET,
KOj € MOXeH camMo MNpeKy BOCMOCTaByBake Ha WAEHTUTET Ha
OUCKYPCOT, MAEHTUTET Ha 3HAaYeHeTo, Ha MPOCTOPOT, reo-
MeTpujaTa Ha BMAAMBoTo. OApeAeH efleMeHT Ha eKkcuec ce
nojaByBa Ha natekata Ha PykoOBOTO AeN0 U NpeAn3BMKyBa
pyuHuparse npej KHurata BOOMWTO U Aa 3arnoyHe - OBOj YyaeH
OfHOC Mefy NOpefoKOT M HErOBOTO MPEKMHyBahe, CUMO0/INYeH
TOTa/IMTEeT COOYEH CO TeMesfieH Hepef, MOMEHT Ha XaoC Koj e
CTaBeH HajBOp 0f pernpeseHTMpaHoTo. Yapnc WenapacoH
(Charles Shepherdson) ro cmeta oBa 3a ,efieH Bug oyx, Tpa-
ymaTMyeH efleMEHT, KOj MM MporoHysa Aenata Ha dyko Kako
nocTojaHa MOXHOCT 3a nyauno® (ctp. 21). Toj ucto Taka npeg-
nara geka oBOj e/leMeHT, 3a KOj Hema MecTo BO CUMOO/IMYHNOT
nopefok - UMeHo, Nopaay Toa LTO Npeau3BMKyBa MyKHaTVMHA
BO UCTMOT - Ce MaHudecTMpa Kako Tpayma Koja He Moxe aa
ce WHTerpmpa m ce OTKpMBa cebecu MpeKky cMeere U BO3He-
MMWPEHOCT, @ W YyAHO Ha/IMKyBa Ha HewTo WTo JlakaH 6u ro
Hapekon peasiHoTO.

BcylIHOCT, ako npu3Haeme Aeka Ha npBUTE CTpaHu
of MNopenokoT Ha HewTata Pyko ce obuaysa ga M3MuUcaU
efleH Bupg jasuk, Koj 0BO3MOXyBa ga ce 360pyBa 3a BO3HEMU-
peHocTa, Toa Ke HM A03BOMM Ja ro ctaBuMe ®Pyko BO MHOry
MOLIMPOK KOHTEKCT 0f KOHTEKCTOT Ha HEroBUTe COMCTBEHU
fena. TMocton ponra Tpaguumja Ha pasmucryBarbe OKOMy BO3-
HeMMpeHocTa, Tpajuuuja Koja HajBepojaTHO 3amnoyHyBa Co
Kjepker (Kierkegaard) n npeky CapTtp, Xajgerep v JlakaH
(Sartre, Heidegger, Lacan) ogn BO gouHWOT 20-TM BeK. MOXHO

"The uneasiness that makes us laugh when we read
Borges is certainly related to the profound distress of those
whose language has been destroyed: loss of what is common to
place and name' (xix) This distress is also the anxiety of the
aphasiac who creates a multiplicity of grouping only to find out
that they 'dissolve again, for the field of identity that sustains
them, however limited it may be, is still wide not to be unstable;
and so the sick mind continues to infinity... teetering finally on
the brink of anxiety." (xviii)

The uneasiness that laughter provokes, comes from the
subject's inability to sustain its own identity, which is possible
only through establishing the identity of the discourse, the iden-
tity of meaning, space, geometry of the visible. A certain ele-
ment of excess emerges at the routes of Foucault's work and
causes ruination before the book.actually starts - this strange
relation between the order and its disruption, symbolic totality
confronted by fundamental disorder, moment of chaos that falls
outside of representation. Charles Shepherdson refers to it as
is ‘a certain ghost, traumatic element which haunts Foucault's
work as a perpetual possibility of madness itself’ (p. 21). He
also suggests that this element which has no place in the sym-
bolic order, namely because it causes a rupture in it, manifests
itself as a trauma that cannot be integrated and reveals itself
through laughter and anxiety, has a strange resemblance to
something which Lacan would call the real.

In fact, if we admit that in the first pages of the Order of
Things Foucault tries to invent some kind of language which
allows to speak about anxiety, it will let us put Foucault in a
context much wider than the context of his own works only. There
is a long tradition of thinking about anxiety, which probably starts
with Kierkegaard and goes through Sartre, Heidegger and Lacan
into late XX century. It is possible to interpret Foucault's 'apha-
sia' in terms of the encounter with the real in the works of Lacan.
The question also arises about the possible relation between
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e fa ce uHTepnpeTtupa PykoosaTa ,adasunja‘ Bo cMuena Ha
cpefbata co peasiHOTO BO genarta Ha JlakaH. lMpawaweTo
KOe WCTO Taka ce nocTtaByBa € 3a MOXHaTa Bpeka mefy dyko
n Xajgerep. MNpawareTo Koe Tpeba fa ce apTuKynupa e aau
OHa WTO PYKO rOo Hapekysa ,opemeTyBawbe”, ,Xxeteportonuja“
€ UCTOTO OHa Koe Xajaerep ro HapekyBsa ,butue“, a JlakaH
~PeanHoTo".

CmeTaM [eka TakBOTO PaBeHCTBO € MOLUHe npuB/iey-
HO, GMAejKM HM [03BONyBa ga ro cmectnme dPyko BO Tpaau-
umjata Ha gomnocodmjata, HEWTO LWTO TOj CaMUOT O Hermpa,
TBPAEjKN AeKa He e dmnocod TyKy eAHOCTaBHO McTopuyap.
VicTo Taka, Toa H/ gonylwTta Aa BoBeAEME U OHTOMOLLKA AVMEH-
3uja BO HeroBaTa Mvena. Ha npumep, fa peuyeme geka BoBefoT
Ha MopefoKOT Ha HewTaTa HU ja npeTcTaByBa MOXHOCTa 3a
HewTo Kako PeanHOTO v BuTWeTO, HewTo WTo 61 ja u3aur-
Hasl0 Mucrata Ha ®yKo Haj HMBOTO Ha MCTOPUCKUOT ,pena-
TMBM3aM" 1 BO3HEMUpYyBauKaTa KOHTWHreHumMja Ha AMCKYyp3uB-
HUTe dhopmaunn. OBa gonywTa AMMeH3njaTa Ha gnaboyunHa
Ja ce nojasu (NOBTOPHO), 3@ MHTepakuujaTa Ha nospLuMHaTa.
MefyToa, jac cMeTaM feka oBa e 3anygHo. MNpepnaram ga ce
CBPTUME KOH CEKOj Of OBME MUCAWUTENM U [a BUAMME LITO
nmaart TMe Aa KaxaT Ha Tema BO3HEeMUPEHOCT.

Xajgerep: WTo e meTadusnka?

JLUTO e meTathmsnka?" e npawaretTo koe Xajgerep ro
pasBua Ha CBOETO MHayrypasHO npefjaBake, 0TKaKo 6un Has-
HayeH 3a JekaH Ha ofnenoT 3a (phunosodmja, HaciefHUK Ha
HeroBmoT yunten EgmyHg Xycepn (Edmund Husserl), aBTopoT
Ha , Punocopujata kako cTpora Hayka“. Bo cBoeTo npepasa-
He, Xajgerep ro nocraBui npawaketo Ha HUWTOCTa Kako Kiyy
3a MeTamsnkarta. Toj ce Tpyau fa r OTKpMe MOXHOCTUTE Ha
MOZYCOT Ha ,,CBECHOCT", KOj € He-HayyeH U Koj, fa ce HajeBame,
Ke ja OTKpue npupogara Ha metadm3amkaTa.

PasnuyHo n of egHOCTABHOTO ,,0TCYCTBO“ Ha Gutne
N of efHOCTaBHaTa Heraumja Ha 6UTWE, HULITOTO He e eddekT
HUTY Ha Herauujata Kako normyka yHKuuja, HUTY Nak nexu
BO MOJIETO Ha flormykaTta CcBecHoCT. Jlornkarta, TBpAM Xajaerep,
camara ro npeTnocTeaByBa HMLUTOTO KakO Hej3uH ycnoB. dop-

Foucault and Heidegger. The question to be articulated is whether
what Foucault calls 'disorder] 'heterotopia’ is the same as what
Heidegger calls Being or Lacan calls the Real.

I think that such equation is a very tempting enterprise
because it allows to position Foucault in the tradition of philoso-
phy, which he himself denied by saying he was not a philoso-
pher but simply a historian. It also allows to introduce an onto-
logical dimension in his thought. Saying for example, that the
Preface to The Order of Things introduces a possibility of some-
thing like the Real or the Being would elevate Foucault's thought
above the level of historical 'relativism' and disturbing contin-
gency of the discursive formations. It allows the dimension of depth
to (re-)appear behind the interplay of surfaces. However, | think
this attempt is misleading. What | suggest here is to turn to
these thinkers themselves and to see what they have to say on
the topic on anxiety.

Heidegger: What is Metaphysics?

“What is metaphysics?” is a question Heidegger devel-
oped in his Inaugural Lecture, after he had been appointed to
the Chair of Philosophy as a successor of his teacher Edmund
Husserl, the author of the 'Philosophy as a Rigorous Science'.
In this lecture Heidegger posits the question of Nothingness as
a key to methaphysics. He seeks to uncover the possibility of
the mode of ‘awareness’ which is non-scientific and which hope-
fully would disclose the nature of metaphysics.

Being different both from mere 'absence' of a being
and from mere negation of a being, nothing is neither the effect
of the negation as a logical function, nor it lies within the field of
logical awareness. Logic, Heidegger claims, itself presupposes
nothing as its condition. The form of 'negation’ remains ‘foreign’
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MaTa Ha ,Herauujata“ ocTaHyBa ,Tyfa“ 3a HULITOTO W, BO 06ua
Ja ro ,peructpupa“, cekoraw AoUHWU. ,HWWTOTO BeKe ce noja-
ByBa [a He rnpeneka.”

OTTyKa, hopmata BO Koja HALWTOTO Ce OTKpuBaA € ,pac-
nofioXeHne", TMN Ha CBECHOCT KOja He e 3aBuUCHa 0f, WHTe-
NeKTyanHo cpakare Ha HewTo. PacnonoxeHneto BO Koe ,40-
BEKOT € [JOHEeCeH npepg camoTo HMWTO" e ,AHrcT (cTpas, BO3-
HemMypeHocT). OHa WTOo ro ABOW AHICTOT Of CTpasoT e 6es-
objekTHocTa. OBaa He-HamepHa npupoga Ha AHICTOT e of
nocebHa BadKHOCT 3a Xajgerep, buaejkn nHanumpa geka OHoj
KOj € BO3HEMMWpPEH, BCYLIHOCT € W3roHeT oTaje ToTanutetoT
Ha cywTecTBaTa, M3/I0KeH Ha He[ocTaToK Ha 6uayBarwe Ha
HEKOj HauuH. Merytoa, HMWTOTO Ce CpeTHyBa BO cocTojbata
Ha BO3HEMVPEHOCT He KakO HeLITO U30/upaHo, rnojasneky of
CMTE HellTa Ha OBOj CBET, TYKy COeAMHEeTO €O HMB. KnyyHaTa
NnoeHTa Koja ce noTeHuupa e feka BO cocTojbata Ha BO3He-
MUWPEHOCT, HewTaTta umaar TeHAeHumja Ha vcnywtake of pa-
Ka, TOHeHwe, a M KOHTpofaTa Bp3 HewTaTa 4YygHO crabee.
MojaBaTa Ha HULITOTO M MeHyBa paboTuTe. OAHOCHO, Aa pe-
YaM, HacokaTa Ha HelwTaTta ce MeHyBa. CBETOT Kako fa bera
o4, cyb6jekToT. 3a Dasein, HewTaTa HEKako BeKe He ce npu
paka. Xajoerep TBpAM [Aeka BO3HeMUPeHOCTa M OTKpUBA
yHewTaTa KakBu LUTO Ce“, HO CEeKakKo He Kako LTO MM cpeka-
BaMe BO npoceyHaTta cekojaHeBuLa. BO3HEMUPEHNOT € N3roHeT
oTaZe nosHatata pasOTKPMEHOCT BO Koja cylwTecTBaTta ce
OCMMWCMEHO MaHugecTun (WTO 3Hauu Aeka MOoXaT ga ce Ko-
puctaTt u 3a HMB MOXe fda ce 36opyBa) BO MoseTO Ha OTyre-
HocTa. Kako BO cny4ajoT Ha Pyko, Cy6jeKTOT € COOYEH CO
HELWTO CO KOe He MOXe fAa onepupa, HewWwTo ,Herno3HaTo".

Xajoerep ekcr/iMuuMTHO roBopy 3a OBa WUCKYCTBO Kako
3a “Unheimlichkeit", T.e. UCKyCTBOTO Ha HEOAOMaKMHETOCT BO
COMNCTBEHOTO WUCKYCTBO. ,BO AHrCT, Bennme, NocTtoun He-6u-
aysatbe-goma (being-not-at-home)” (Bo gpyrn npesoau, ,Hec-
nokojcteo”“ (being ill-at-ease)). OBa He-6buayBare-Aoma, He
uMmnavuupa geka Hekage vma ,aoma‘, ,.MpMpoaHO MecTo” Kaje
wro Dasein npunara, kage WwTo 61 6UN0 HA CUTYPHO Of, CTpaLu-
HaTa cpefba CO HULWITOTO, TYKY feka oBaa HefoMHOCT e noT-
pebHa kapaktepucTuka Ha Dasein U e HeroBa OCHOBHa Mpwu-
najHocCT.
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to nothing, and as an attempt to 'register' it, comes always too
late. 'The nothing rises to meet us already before that.'

The form in which nothing reveals itself is, therefore,
'mood’, a type of awareness which is not dependent of an intel-
lectual grasping of something. The mood in which 'man is brought
before nothing itself is 'Angst' (dread, anxiety). What distin-
guishes Angst from fear is its objectlessness. This non-inten-
tional character of Angst is of particular importance for Heidegger
for it indicates that the one who is anxious is actually driven
beyond the totality of beings, exposed to a lack of being in a
way. However, nothing is encountered in the state of anxiety not
as something isolated, apart from the things in the world, but as
one with them. The essential point emphasized is that in the
state of anxiety things tend to slide away, sink, that the control
over things strangely weakens. The emergence of nothing make
things change. Or | would say, the directionality of things
changes. The world seems to flee from the subject. The things
loose their character of being-ready-at-hand for Dasein.
Heidegger claims that anxiety reveals 'things as they are', but
certainly not as they are experienced in our average everyday-
ness. The Anxious is driven beyond the familiar disclosedness
in which the beings are meaningfully manifest (which means
they can be used and spoken of) into the field of estrangement.
As in Foucault's case, the subject is confronted with something
he cannot operate with, ‘unfamiliar’.

Heidegger explicitly refers to this experience as
‘Unheimlichkeit’, that is, the experience of not being at home in
one's own experience. 'In Angst, we say, there is being-not-at-
home' (in other translation, 'being ill-at-ease'). This being-not-
at-home, doesn't imply that there is a 'home' somewhere, a 'natural
place' where Dasein belongs to, and where it would be free from
the scary encounter with nothing, but rather that this
Unhomeliness is a necessary characteristic of Dasein and is its
essential belonging.
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MIcTo Taka, UCKYCTBOTO Ha OmfwTa HEno3HaTtocT My €
HEeKaKo ,,cekoraw npemMHory nosHara“ Ha Dasein, 6ugejku, Kako
WTO Benn Xajaerep, BO3HEMMpEHOCTa - MMMIMLUUTHO - e ce-
Korawl npucyTHa. Hekoj cekorawl ,ce TeTepaBu Ha paboT Ha
yxacot“. OBoj hnnocodckn rect mmnavumpa geka HenosHa-
TocTa Ha lMo3HaToTo (HewTaTa ro ryb6ar CBOETO 3Ha4vyeHe) u
nosHatocTa Ha HenosHaToTo (MpacTapata npupoga Ha BO3-
HEMWPEHOCTA) OHTOJIOWKM W npeTxodaT Ha mo3HaTocTa Ha
No3HaToTO (Pa30TKPUEHOCTA Ha HelwTaTa Kako ga ce npu pa-
Ka, Kako fa ce pedepeHuumjaniHv, HapeaeHwu).

BosHemupeHocta uwam Unheimlichheit 3a nps nat ro
Hoc Dasein npep cywitecTBata, Kako TakBU, OTTaMy HOCEjKM
ja n MOXHoCTa 3a MeTadmsmka. [oHecyBajkn ro Dasein nuue-
B-NMLe CO CBETOT BO ceTa HeroBa HEOCHOBAHOCT, ,pacnosno-
XeHneTo" nokaxysa Aeka nako Dasein 3a0/mKUTENHO NoCcTou
BO CBETOT, CBETOT He € HWTYy MeCTO Ha HeroBaTa aBTEHTUY-
HOCT, HUTY HEros [OM.

Ja3nkoTt Ha PeasiHOTO

JenymHo nosajmeHo og dpojaoBMoT ecej 3a HEBOOOU-
YyaeHoTO, AeNnymMHO of XajgerepoBute npepasara 3a Meta-
om3mkarta, HeBoobU4aeHoTo mam Unheimlich cTaHyBa TexHWuY-
KW TepMurH BO JlakaHoBuTe cnucu. HeBoOGMYaAEHOTO He MOoXe
Ja ce onuwe nopobpo of, efHOCTAaBHO, HacTaH Koj npeams-
BMKYBa BO3HEMUWPEHOCT, Aa pedyeme, ofpeeHa B0o36yaa, Koja
HemMa npuurHa, Koja goafa 6e3 ga n 6uge BpeMeTOo, Kako u3-
HeHaZyBahe. BosHemupeHocTa Tpeba Aa ce pas/iMKyBa Of
CTPaBOT: YOBEK MOXe fAa ce nfawm of KOHKpeTHa SIMYHOCT
nnn ob6jekt, cTpaBoT Tpeba fa e npeausBuKaH of oApefeH
06jeKT, TOj Ma NpUYMHa, A0AEeKa BO3HEMUPEHOCTA HEMa Npu-
ynHa. Hea ja npeans3BMKyBa HEBOOOMYAEHOTO.

CTpaB - KOHKpEeTHa JIMYHOCT, 06jeKT
BO3HEMUPEHOCT - HEBOOOMYAEHOTO

MapagurmaTckmoT NpuMep 3a HEBOOOGUYAEHOTO 3a Koe
36opyBaat 1 ®pojg n JlakaH e ABOjHUKOT. BaxkHoCcTa Ha He-

And also, this experience of general unfamiliarity is
somehow always-too-familiar for Dasein, for, as Heidegger says,
anxiety - implicitly - is always there. One is always ‘teetering on
the brink of horror. This philosophical gesture implies that unfa-
miliarity of the Familiar (things loose their meaning) and famil-
iarity of the Unfamiliar (the primordial character of anxiety) are
ontologically prior than familiarity of the familiar (disclosedness
of things as being-at-hand, as being referential, orderly).

Anxiety or Unheimlichkeit brings Dasein for the first time
before beings as such, therefore brings forth the possibility of
metaphysics. Bringing Dasein face-to-face with the world in its
groundlessness, the 'mood' shows that though Dasein neces-
sarily exists in the world, the world is not the place of its authen-
ticity, not its home.

The Language of the Real

Borrowed partially from Freud essay on uncanny, par-
tially from Heidegger's lectures on Metaphysics, uncanny or
Unheimlich becomes a technical term in Lacan's writings. Un-
canny cannot be described better as simply an anxiety provok-
ing event, let's say, a certain excitement, which has no reason,
comes without being due, as a surprise. Anxiety should be dis-
tinguished from fear: one can be afraid of a concrete person or
object; fear should be provoked by an object, it has a cause,
while anxiety doesn't have a cause. It is provoked by uncanny.

fear - concrete person, object
anxiety - uncanny

The paradigmatic example of the uncanny to which both
Freud and Lacan refer is the double. The importance of un-



identities

BOOOWYaeHWTe (peHOMEHM e JeKa Tue ce nopraTa KOoH peas-
HoTO. Bo3HemMupeHocTa, pe3yntar Ha cpegbarta co HeBOOOU-
4aeHoTo, e curHan/CMMNTOM [eka 4YOoBeK ce Mpubnnxysa Ao
peanHoTo.

Bo KOHTpacT cO NpeTXoAHWUTE MNCUXOoaHasIMTUYapCcKu
aBTOpM Kou ja cpakaa BO3HEMMpPEHOCTa, e4HOCTaBHO, Kako
efHa nowa paboTa, HewWTo WTOo Tpeba ga ce oTcTpaHu, JlakaH,
BO XajaerepujaHcku cTufa, npu3HaBa Jeka BO3HemMupeHocTa
MMa No3UTMBEH KBaNUTET, TOKMY 3allTo ro npubnmxysa cyo-
JEKTOT BO AonuMp CO peasiHOTO. PeasiHOTO e OHa HewTo LWTo
HegocTMra BO CMMOO/IMYHMOT NOPEOK, HELWTO LUTO He MOXe
Ja bupe perncTpMpaHo BO HEro, HewWwTo A0 LWTO MOXe Ja ce
NpuGAMKNME, HO HMKOTaw He MOXemMe fda ro cgarumme.
PeanHoTo co3fgaBa TakaHape4yeHW ,AynKW* BO pamMKuTe Ha
CMMOO/IMYKOTO KOW ja MOKaXyBaaT HeleslocHOCcTa Ha
cumbonnykaTta CTpyktypa. PeanHoto npunafa HagBop of
onepauuvMTe Ha 3HaeHETO U florMkarta Ha npeTcTaByBahe.

Ha HeKoj HauuH, 3HejKn geka cuTe Tpu ChomeHaTu
aBTOpu npobyBaaT ga HanpasarTt ja3uWK CO KOj Ke mMoxart ga
36opyBaaTt 3a BO3HEMWpeHOCTa, Tue pgoafaaT, MmoMasnky wnu
noeseke, fo uctu pesyntatu. Cute Tpojua

1) ja onuwyBaaT cpegbaTta Koja npeaus-
BUKYBa BO3HEMVpYBate Kako eKLecuBHa, 6e3 npuumHa,
U3HeHafyBake, LUOK;

2) 36opysBaar 3a KonancoT Ha ja3ukoT/He-
ycnexoT Ha 3HayereTo;

3) 36opyBaaTt 3a cpegbarta co M3BECeH npe-
KWH, WKW HU3a NPEKWHU, 1

4) cyrepvpaaT pyuHuUpawe Ha penpeseH-
LMOHaNIHaTa NorvKa; cy6jekToT He MOoXe fAa ce offAenu
0f, PacrnonoXxeHeTo, 3arafieH € Wi BOB/IeYEH BO HEro.

MefyToa, U Nokpaj cuTe CAUYHOCTM Mefy Tpute du-
rypu, mucnam feka Xajaerep v JlakaH umaar noBeke 3aef-
HUYKM TOUKM Mely cebe, OTKOsIKy co dyko. Hajronemata pas-
NMKa Koja ja rnegam Nnexu BO MHTepnpeTauwnjata Ha 3Ha-
yerbeTo Ha BO3HemupeHocTa. Kaj Xajgerep v JlakaH pyHKLm-
jata e ,0TKpuBauka“. AHICTOT M OTKpMBa cyluTecTBarta Kako
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canny phenomena is that they are the gate to the real. Anxiety,
caused by one's encounter with uncanny, is a signal/symptom
of one's getting close to the real.

In contrast with earlier psychoanalytical authors that per-
ceived anxiety as being simply a bad thing, something to get rid
of, Lacan, more in a Heideggerian manner, admits that anxiety
has positive quality, precisely because it brings the subject in
touch with the real. Real is something lacking in the symbolic
order, something that cannot be registered in it, can be ap-
proached, but never grasped. Real creates so called ‘holes" within
the symbolic which show incompleteness of the symbolic struc-
ture. Real falls outside the operations of knowledge and the logic
of representation.

In a way, given that all three mentioned authors try to
develop a language in order to speak of anxiety, they approach
more or less the same results. All three of them

1) describe the anxiety provoking encounter as
excessive, not having a cause, a surprise, shock;

2) speak about the collapse of language/failure
of the signifier;

3) speak of the encounter as a certain rupture,
or a chain of ruptures;

4) suggest the ruination of representational logic;
the subject is unable to separate himself from the ‘mood’,
is contaminated or absorbed by it.

However, in spite of all similarities among three figures,
| think that Heidegger and Lacan have more in common with
each other than with Foucault. The major difference that | see
lies in the interpretation of the meaning of anxiety. In Heidegger
and Lacan the function of anxiety is 'revealing'. Angst reveals
beings as beings in the black light of nothing, bringing forth the
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Allalvanchikova FOUCAULTON LAUGHTER

CylwTecTBa BO LPHOTO CBET/I0O HA HULITOTO, CO3AaBajky MOX-
HOCT 3a MeTamopdho3a. 3a JlakaH, BO3HEMUpeEHOCTa o pa-
30TKpMBa peaslIHOTO Kako HEeBO3MOXHaTta rpaHuua Ha cumoo-
NNYHWOT MOpefoK, a NOoCNeAHWOB o OTKpMBa Kako cekorall
npekuHat n HekomnieteH. CmeerweTo Kaj PyKo ro oTKpmBa
MOCTOEH-ETO Ha NOPELOKOT, HO BO MCTO BpeMe OTBOpa M MOX-
HOCT 3a ekcnepumeHTupawe. CMeeweTo ro gosegysa cyb-
JEKTOT [0 pyvHMpatrbe, LITO BCYLIHOCT fOBefyBa [0 MOXHOCTa
3a peHoBupare. PyHKUMjaTa HA CMEEHETO ja MHAMUMPa MOX-
HOCTa 3a efHO [BUXEeHEe Ha eKCnepuMeHTUpame.

Tpeta Enusopga: Kako ga ce thpnuw Hasemu
M ga npomMatumil.

ABTOCTOMEPCKNOT BOAMY HU3 ranakcujata vMa ga ro
Ka)xe oBa 3a netamweTo.

MocTonm yMeTHOCT Ha, uan nofobpo, dpmHTa
3a neTakeTo. ®MHTaTa € [a Ce Hayyu Kako Ja ce
dpnvw Haszemn 1 fa NpoMaLluLL.

Opbepun y6aB aeH, Benn BOAUYOT, U Npo6aj.

MpeuoT gen e neceH. Ce wTto Tpeba e crno-
COGHOCT ga ce hp/vW HaHanpeg co ceTa TexuHa u
CNPeMHOCT Aa He TU npeyn feka Ke 60/u.

BcylwHocT, Ke 6011 ako He ycneewl ga ja npo-
Malwu 3emjata.

(ABTOCTOMEpPCKaTa TpUIornja)

MapafokcanHo, 3Ham, HO CrpemMHa cym ga TBpAam
Jeka noeHtata Ha Pyko e fOHeKaje cAuyHa Ha npeasorot
o, ABTOCTOMepckara Tpuaoruja: Toj ja npegnara BO3MOXHOC-
Ta 4yoBek ga ce cdpau Hasemy 1 fa npomawm. Camo LWTO 3eM-
jaTa 3HauM HewTo ApYyro - 3Haun nopenok. lMocouyBareTo
Ha 6ecTemMenHocTa Ha NOPeAOKOT Ha HEKOj HaYuH 3Ha4un ne6-
Aere Hapg Hero, buaejkn nopedokoT e Temen. Ho, 3a ga nebaw,
cy6jeKTOT Mopa fa ja npepaje cBojaTa Bofja, 3a fa 6uge
crnocobeH fda ornepupa, mMopa pa usrybu ogpefeH crteneH Ha
~HOpMasHOCT" 1 Aa 6uae cnocobeH Aa ro U3LPXM LIOKOT Ha
He-MAeHTUTETOT.

»,He, He, jac He cym Tamy Kage LITO NIeXuL, YeKajku
Me, TYKy eTe Tamy, U TM ce cmeaM... He npaluyBaj Koj cym u

possibility of metaphysics. For Lacan anxiety discloses the real
as the impossible limit of the symbolic order, reveals the latter as
always disrupted and incomplete. Laughter in Foucault reveals
the existence of the order, but at the same time it opens a possi-
bility for experimentation. Laughter brings subject to ruination
which in fact leads to a possibility of renovation. The function of
laughter indicates the possibility of the movement of experimen-
tation.

Episode Ill: How to throw yourself
on the ground and miss.

The Hitchhiker's Guide to the Galaxy has this to say on
the subject of flying.

There is an art, or, rather, a knack to flying.
The knack lies in learning how to through yourself on
the ground and miss.

Pick a nice day, it suggests, and try it.

The first part is easy. All it requires is simply
the ability to throw yourself forward with all your weight,
and the willingness not to mind that its going to hurt.

That is, it's going to hurt if you fail to miss the
ground.

(Hitchhiker's Trilogy)

Paradoxically enough, I am willing to claim that Foucault’s
point is somewhat similar to the suggestions from Hitchhiker's
Trilogy, he suggests the possibility of throwing oneself on the
ground and miss. Only the ground means something different -
it means the order. Showing the groundlessness of the order
means in a way hovering above it, for the order is a ground. But
for the sake of this hovering the subject has to give up his will, to
be able to operate, has to loose a certain degree of ‘sanity’ and
has to be able to sustain the shock of non-identity.

"No, no, I'm not where you are lying in wait for me, but
over there, laughing at you... Don't ask me who | am and don't
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He 6apaj Aa ocTaHam WUCT: NPenywTyh UM Ha TBOMTe GUpokpatu
M HawaTa nonvumja ga Hu M nposepat AoKyMeHTuTe. Bapem
nowTeau He Of, HUBHUOT Mopas Kora nuwysame.” {Apxeoso-
rmja Ha 3HaekeTo)

Bo 0BOj nacyc cmMeereTO NOBTOPHO Brierysa BO Urpa,
HO HeroBaTa (pyHKUMja e pas3nmyHa. oBeKe He e C/ANYHO Ha
urypuTte Ha OHTOMOLIKaTa Muena, Kako PeanHo unu butue,
He npejjara MNpekuH BO AUCKYPCOT, Heycrnex Aa 03Hauu, Ko-
nanc, TyKy ce oTKpuBa cebe Kako cBecHa cTpatervja. OBaa
cTpaTeruja e noBp3aHa Co HewTo WTo PyKo ro HapekyBa IMK-
uvja, M € BaXeH KOHLenT Bo lopedokoT Ha HewTarta, Kako 1
BO Apxeosorvja Ha 3HaeweTo. buaejkn enmsogarta co KuHec-
kaTa EHuukioneaunja nokaxa feka cekoj nopefoK € YUKTUBEH,
N Aeka camaTa AMCTUHKUMja Mefy (hrKumja 1 peanHocT e efeH
BUL Ha uvnysunja uam n camata e ukumja, nommort ,domkunja‘’
oTBOpa 6ecKoHeuyeH MPOCTOp 3a ekcnepumMeHTupawe. Puk-
unjata wim ,nuuyBaweTo”, PyKo MM cmeTa 3a NpPocTop C/o-
60/leH 0f, 3aKOHOT Ha 3afl0/KUTENeH UOEHTUTET, XeTepoTo-
nuja Kage LWTo Cy6jeKTOT MOXe Aa eKCnepuMMeHTMpa Co npo-
MeHaTta unuM metamopdosata - Aa ctaHe MyBa, Noskas, 4Yyao-
BuwTe. OHa WTo PYKO Kako fa ro npepsara osae € efieH Buj
Ha Tepopu3aMm Mpeky nullyBakwe - Kaje LTO HenpujaTenot
Ha NopefoKOT I'M MeHyBa MecTata M MackuTe W cTaHyBa He-
BUANMB 1 6era BO MOMEHTOT KOra HeKoj Ke ce obuge ga ro
atn. Nywtep. OBOj Tepopm3amM MOXe [a ce MojaBu BO pas-
NM4HK bopmMu: OocBEH MeTamopdo3arta - cTparermja nogouHa
ycBoeHa opf [ene3 n Tatapu (Bugn ,Kako ga ce npecropu
BO Tesio 6e3 opraHn” - dyKo KOpPUCTW ylITe efHa cTparteruja:
npasu YnTaTesioT U caMUOT TEKCT Ja Aojaart nvue B vue co
HeroBaTta KOHTMHIEHTHOCT, Kaje ja AoBeAyBa BO npallake
HeroBaTa CMOCO6GHOCT Aa MMa 3Hayere W Kafe LWTo 3Hade-
HEeTo Konabupa BO cMeerbe. OBOj TUN Ha CYBjeKTUBHOCT, KOj
He e noBp3aH CO MAEHTUTETOT U e NPOoV3BeAEeH eKCneprMeH-
Ta/lHO BO He-MPOCTOPOT Ha NULLyBaweTOo, € CrnocobeH fa ja
LpoMawmn 3emjata“ n ga nebam Hekage nomefy. Nako dyko
ro enabopuvpalle KOHUENTOT Ha Cyb6jeKTUBHOCT U Cy6jeKTUBYU-
3aumja (Kako camo-npogykuuja 3aefHoO CO NMOTYMHETOCT) MHOTy
nogouHa, Tparnm Ha KOHUEeNToT MOXe Aa ce BuAaaT ywTe BO
apxeosIoWKMNOT nepuog, Win, BO HajMasia paka, NocTou WHTY-
nuvja geka ,6opbara 3a 06jeKTMBHOCT ce MnpeTcTaByBa cebecu
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ask me to remain the same: leave it to your bureaucrats and our
police to see that our papers are in order. At least spare us their
morality when we write." (Archeology of Knowledge)

In this passage laughter comes into play again, but the
function of it is different. It no longer bares resemblance with
the figures of ontological thought, such as Real or Being, doesn't
suggest a rupture in discourse, failure to signify, collapse, but
rather reveals itself as a conscious strategy. This strategy is
connected with something Foucault calls fiction, which is an
important concept in The Order of Things as well as in the Ar-
cheology of Knowledge. Since the episode with Chinese
Encyclopaedia implied that every order is fictional, and that the
very distinction between fiction and reality is a kind of illusion or
fiction itself, the notion of ‘fiction' opens infinite space for ex-
perimentation. Fiction or 'writing' is perceived by Foucault as a
space free from the law of compulsory identity, a heterotopia
where subject can experiment with the change or metamorpho-
sis - become a fly, become a snail, become a monster. What
Foucault seems to suggest here is a form of terrorism through
writing - where the enemy of the order changes places and
masks and becomes invisible and flees at the moment one tries
to catch him. A lizard. This terrorism can take different forms:
apart from the metamorphosis - the strategy later adopted by
Deleuze and Guattari (see ‘How One Make Oneself a Body With-
out Organs’), Foucault also uses another strategy: making the
reader and the text itself come face to face with its own contin-
gency, where he puts into question its own capacity to bare a
meaning, where meaning collapses in laughter. This type of sub-
jectivity, that is not linked to identity and is experimentally pro-
duced in the non-space of writing, is capable of ‘missing the
ground’ and hovering in-between. Though Foucault elaborated
the concept of subjectivity and subjectivation (as self-produc-
tion along with subjection) much later, one can see the trace of
the concept already in the archeological period, or at least there
is an intuition that "the struggle for subjectivity presents itself as
the right to difference, variation and metamorphosis" (Deleuze,
p. 106).

COo
co
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Kako npaBo Ha pasnuka, sapuvjaumja u metamopdosa.” (Dele-
uze, p. 106)
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