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Frank Engster
The Place of Capitalist Self-Critique

Bionote: Frank Engster wrote his PhD thesis on the subject
of time, money and measure. He is interested in the different
— (post-)operaist, (post-)structuralist, form-analytic, (queer)
feminist etc. — readings of Marx's critique, especially in mon-
ey as a technique and its connection with measurement, quan-
tification, time and (natural) science. Some of his publications
are on academia.edu.

Helle Panke Rosa-Luxemburg-Stiftung Berlin
frankengster@googlemail.com

Abstract: Critiques of capitalism are grounded in the quanda-
ry that their critics cannot locate a standpoint or place for an
adequate determination nor scientific explanation of existing
capitalist society; nor can they identify a standpoint for its re-
placement by non-capitalist society. Why does this quandary
exist? Can we at least have some kind of ‘first’ standpoint of
critique that is both given by capitalist society itself and at
once adequate to it? “First” and “adequate” in the sense that
it enables society to view itself as an external object in the
first place and thus to make also its change an object?

This paper shall show that through various stages of Marx-
ist and post-Marxist thought a distinct shift is traceable. The
place to criticize existing society and to turn its criticism into
the idea of another society shifts from “elsewhere in space”
to the immanent contradictions of capitalism and their social
progress in time, to, finally, the suspension of time itself. To

determine the quandary of critique, this paper argues that
the place of critique in fact needs to be addressed in terms of
temporality, but differently than in the legacy of Lenin, Lux-
emburg, Lukacs and Gramsci through to Benjamin, Bloch etc.
to current post-Marxism.

Keywords: critique, money, capital, time, Marx, critical the-

ory, revolution

"...theory as one that attempts to analyze

its own social context — capitalist society —in a way
that reflexively accounts for the possibility of its own
standpoint.”

(Moishe Postone)*

The radical critique of capitalism is challenged in two ways
by its ‘object’, capitalist society. The first challenge, as in-
dicated by the opening quotation, is that critique has to
locate itself historically as well as systematically and logi-
cally in the society criticized. What is more, in the society
criticized, it also has to catch up with its own ‘condition
of possibility’ in the Kantian sense and his concept of cri-
tique: The original and constitutive condition for critique,
if it strives to be radical and to reflexively self-understand
and justify itself, would be to show why society can be an
object at all. Why is it possible that we can objectify not
only nature like an external object but also our own soci-
ety? How can we, before we locate critique historically,

* Moishe Postone, “Critical Social Theory and the Contemporary World,” International
Journal of Politics, Culture, and Society, 19:69 (2007), 72.



and socially specifically, detach ourselves in a way that we
can view our own society, its social relations and its history
like an external object, and, by determining its relations,
enlighten ourselves about ourselves?

The second challenge for radical critique is entangled with
the first. Capitalist society not only becomes an object
through its critique, but it seems that, with capitalism, so-
ciety has become an object for itself and thus has become
reflexive in itself: modern capitalist society seems to ob-
jectify itself in a primordial way through the quantification
of its own relations, especially the relations of (re-)produc-
tion. This self-quantification constitutes our relations as
a second, purely social nature analogous to first nature.
And, at the same time, these quantified relations, these
economic values, by their capitalist valorisation and pro-
cessing, seem to become self-referential and self-reflex-
ive in an unconscious, but objective manner, and with this
reflexivity a tremendous social dynamic and an enormous
increase of productive power has been unleashed.

This capitalist self-reference heralds the entanglement
with the first challenge of critique: critique should be
able to converge and coincide with the criticized society
if it can demonstrate the way in which this society, under
capitalism, becomes self-reflexive and objectively deter-
mined through itself, through the quantification and ob-
jectification of its own (self-)relation. Critique can there-
fore become adequate to the criticized society indirectly,
by a detour that is, for critique, nevertheless a direct path
to its object, namely by showing the way in which society
objectively determines itself by quantifying its relations,
acquiring a self-relation, and thereby becoming adequate
to itself.

As will be shown in what follows, this strange entangle-
ment is embedded in Marx’s critique of political economy.
However, in a tour de force through the critique of capital-
ism after Marx (“after” in the chronological-historical and
logical sense), it will first be shown that this entanglement,
that this place of critique, has not yet been found. Critique
has constantly re-positioned itself vis-a-vis the criticized
society, searching for a standpoint adequate to the soci-
ety criticized and parallel to social and historical upheav-
als, with the aim to become a revolutionary factor in them
— but without reconstructing these conditions of possibil-
ity in the radical sense by relating its critique to the un-
conscious and primordial but practical self-reflection that
the society subjects itself to in capitalism by quantifying
and valorising its social relations. To unearth this connec-
tion between radical critique and the society criticized, we
will, in the second part, return to Marx’s critique of political
economy and examine the significance of capitalist mon-
ey therein.

I. From Where to Criticise Capital
1. The Utopian and its temporalisation

“The island of Utopia
is in the middle two hundred miles broad.”
(Thomas More, Utopia)

“*Woe betide us, if we seek salvation from outside —
instead,

it should reside in our hearts.”

(Ludwig Tieck, Life and Death of Saint Genoveva)
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"We call communism the real movement which abolishes
the present state of things. The conditions of this
movement result from the premises now in existence.”
(Karl Marx, The German Ideology)

While religion placed redemption and eternal life in heav-
en, with the onset of so called modern society a search for
the earthly conditions of its own overcoming began. The
Renaissance and Enlightenment brought about a new,
modern dawn, in which the place of redemption from need
and misery came down to earth. Society became open for
change through social practice, and the individual, under-
stood as a self-conscious and rational subject, seemed to
be the locus of this openness; it henceforth occupied the
free space of freedom and of the possibility of historical
progress. Additionally, detached from religious beliefs and
perceptions, time and space were also rethought in a new,
secular-enlightened way.

Yet, within this view, space and time still precede society
and remain external. They now exist not through God but
through nature and, as such, each have an unqualified,
abstract-homogeneous physical dimension. The dimen-
sions of space and time are as inevitable as they are in-
surmountable and therefore remain immutable. As Kant
put it, space and time are necessary forms of perception
“a priori” for a world that must always already be experi-
enced and understood in time and in space.

Already Thomas More, in his novel about the ‘new island’
of Utopia (1516), places this utopian non-place in a spatial
and temporal framework that corresponds to the mod-

ern Newtonian physics that would come to prevail in the
subsequent century. In Utopia, another society is already
there and present in the world, but not yet discovered.
The same goes for Francis Bacon’s New Atlantis. It seemed
that as if a radical critique of society was possible only by
taking refuge in a utopian place in order to envisage an-
other society therein.

However, with the early socialists in the period, approxi-
mately between 1770-1848, the “temporalization of uto-
pia” (Reinhart Koselleck) began. Another society remains
a place of desire, but the desire is directed towards the
situation here and now. The other society continues to be
almost religiously enraptured, but it is now withheld in this
world in a double sense, as a possibility already present
but as yet unrealized.

Early Marxism, however, believed that it had finally come
to terms with what Marx and Engels called, rather dispar-
agingly, the ‘utopian socialists.” In a paper significantly
titled ‘From Utopia to Science’ (1880), Engels presented
something like a balance sheet of this scientification of the
utopian. Shortly before his death, Marx provided a pref-
ace in which he described Engels’ work as “a kind of in-
troduction to scientific socialism.” Marx and Engels’ claim
—which would become an established view of the Marxism
of their time — was to turn the critique by the early social-
ists into an immanent form of critique that seeks to ‘scien-
tifically socialize’ religious and utopian thought by tracing
it back to the relations of social (re-)production and to the
inversions and misconceptions of these relations. Critique
must, in theory, determine these conditions with scientific
rigor in order to practically change them. The crucial point



is where theory and practice coincide: It became the basic
feature of classical Marxism that, under capitalism, society
negates and transcends itself as it finds itself in a contra-
diction between the social character of labour, the means
of production and their products, on the one hand, and
their capitalist use, valorisation and development, on the
other. But it was also the basic conviction of classical Marx-
ism that critique cannot invoke this contradiction without
taking sides with labour and the productive forces. On
one hand, an “objective labour theory of value” seemed
to be given by Marx which could scientifically reconstruct
the economic valorisation and the circles of social repro-
duction. On the other hand, however, the same scientific
critique also invokes that capitalist society demands the
revolutionary overcoming of its own conditions and forms
out of inner necessity, in order to become adequate to the
social character of labour, its means and results, through
anew kind of —socialist — socialisation. This overcoming is
the task of the working class. In theory, critique therefore
“force[s] the frozen circumstances to dance by singing
to them their own melody,”? and in praxis, this critique is
transformed into “the real movement which abolishes the
present state of things.”

2. The Opening of Chronological Time: The Break be-
tween Theory and Practice and the Necessity of a Sub-
jective Factor

“Something is missing.”
(Bertolt Brecht)

2 Karl Marx, “A Contribution to the Critique of Hegel’s Philosophy of Right,” in Early
Writings (Harmondsworth: Penguin, 1992).

3 Karl Marx and Friedrich Engels, “The German Ideology: Feuerbach,” in Marx and
Engels Collected Works, Vol. 5 (Lawrence & Wishart, 2010), 49.

At the turn of the century, however, the revolutionary
drive of the contradiction between labour and capital was
questioned twice.

First, Eduard Bernstein triggered the so-called reformism
debate in 1899. He referred to the integrative power that
the contradiction between labour and capital unleashes
through economic and political participation, reforms and
the emergence of a middle class. In the 20™ century, this
gave rise to the separation between reformist social de-
mocracy and revolutionary communist strategies.

However, Bernstein continued to adhere to the belief
in the inevitability of socialism, which was now to arrive
through a gradual evolution. As for his critics, precisely be-
cause they held on to the necessity of revolution, they not
only questioned Bernstein’s theory of an evolutionary way
to socialism, but also critiqued the classical ‘non-reformist’
conception of an inevitable, quasi-natural revolutionary
development. This objectivism in both the evolutionary
and the revolutionary way became the second challenge
for classical Marxism.

It was above all Lenin, Luxemburg, Lukacs, and Gramsci
who, in a kind of Marxist self-critique, broke with the ob-
jectivism, economism and determinism of the Marxism
of their time. All four individually formulated a subjective
factor that had to step in because, contrary to expecta-
tions at the time, the development of capitalist contradic-
tions did not seem to lead by necessity to a revolutionary
escalation. In all four, the working class still continued to
be the standpoint that critique has to take on: the ‘place’
where economic contradictions have to become reflexive
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and political. But the contradictions cannot be overcome
unless they lead to a revolutionary consciousness in the
working class and become politically effective through
organisation and class struggle — revolutionary conscious-
ness and organisation, those were the two big problems in
the times of Lenin, Luxemburg, Lukacs, and Gramsci.

With Lenin, the subjective factor that had to be externally
imported is the notorious party. It is, however, a party of
“anew type,” namely a vanguard party of determined pro-
fessional revolutionaries preparing for the right moment,
forthe Kairos, as it were, within a favourable constellation,
to take over political power.

For Luxemburg, in contrast, the subjective factor does not
come from the outside to push consciousness and revolu-
tion — it must come from within, through experience with-
in the working masses. She located her critique between
fainthearted social democracy and authoritarian Bolshe-
vism, aiming for a dialectic of democracy and socialism
that prepares a non-linear development between progress
and regression, victory and defeat, “social reform or revo-
lution,” interruptions and leaps, organisation and sponta-
neity, party and union, masses and leadership.

In his epoch-making ‘reification essay’ in History and Class
Consciousness, Lukacs summersaults both the objectivism
of Marxism and Lenin’s and Luxemburg’s respective ver-
sions of the subjective factor. In his idea of an “identical
subject-object of history” (Lukacs) he combines the objec-
tivism with a subjective factor, speculating on an identi-
fication that initiates the subjective factor as an existen-
tialist-revolutionary leap. The leap paradoxically grounds

what must be overcome, namely the economic mode of
existence of labour-power in capitalism: from the stand-
point of the commodity labour-power, not only does the
social character and the productive power of its labour
come to consciousness, but the worker’s own alienation
and reification by the commodity-form comes to con-
sciousness, or rather, to self-consciousness. According to
Lukacs, in the capitalist economy the subject of labour
itself becomes a commodity and is reified and alienated
for the first time in the history of mankind. This is why the
proletariat as the subject of the constitution of social ob-
jectivity can reflect on itself as if it were an external ob-
ject or a (reified) thing, and, through this (self-)reflection,
it can identify the potential for social objectification and
historical power as such — a potential, however, that is
still alienated and has not (yet) come to itself. And that
is exactly why the self-consciousness of the commodity
labour-power cannot remain a contemplative standpoint
and only theoretical self-knowledge. Rather, through this
self-awareness, the worker must leap over into a practi-
cal self-appropriation of labour-power, and in this identi-
ty of theoretical (self-reflexive?)knowledge and practical
self-appropriation already lies the idea of a communist
self-realization.

It was Gramsci who introduced into the contradiction of
labour and capital and into class struggle the subjective
factor in the most proper and true sense. Or better said,
he introduced a whole series of factors, which all had a
particular and forceful subjective determination. To name
only the most important or prominent of these factors or
‘supplements’: the subalterns and civil society, common



sense, education and pedagogy, language and the intel-
lectuals, and culture and philosophy of praxis. All of these
subjective supplements can be seen as practices and even
techniques to gain civil, cultural, and political hegemo-
ny, and all are taken from the so called ‘superstructure’
(“"Uberbau”). While, in classical Marxism, the superstruc-
ture was derived in a quite mechanical way from an eco-
nomical and material basis, Gramsci probed the entire
superstructure for its use to supplement the contradiction
of labour and capital and class struggle. This attention for
the superstructure became a common feature of Western
Marxism and Critical Theory. But there is another feature
that distinguishes Gramsci: he addressed the temporal
composition of a present into which the past extends, but
which can also foresee its own future.

While classical Marxism expected economic contradictions
to translate into political consciousness through an objec-
tive, quasi-causal necessity, and assumed that this politi-
cization would turn the working class into a revolutionary
subject that overcomes capitalist society, the introduction
of a subjective factor by Luxemburg, Lenin, Lukacs, and
Gramsci was a reaction to such determinist expectations.
However, all four subjective factors still fulfilled a neces-
sity deriving from the contradiction of labour and capital
alongside a historical development. All four subjective fac-
tors had a temporal status, yet they were proper time fac-
tors that had to intervene in capitalist contradictions, its
historical development and into what was lacking, namely
in the absence of an objective determination and revolu-
tionary fulfilment of social progress. Therefore, the tem-
poral status of all four could play out only in chronological

conceptions of progress and a use of classical Newtonian
time. By the vanguard party, Lenin introduced a hyper
political moment and at once a pure technical lever into
chronological time, in order to accelerate and concentrate
revolutionary consciousness and to calculate with a favor-
able constellation and the right moment to take over pow-
er; Luxemburg reckons with the chronological non-linear-
ity of self-organization processes; Lukacs speculated with
the timeless moment of a self-identification that is a logi-
cal act and as such given to the commodity labour power
at any time, namely by its self-consciousness: the prole-
tariat shall calculate with the productive power and social
determination of its labour-time and its potential to make
history by calculating with nothing than —its own political
praxis.

3. The use of Relativist Space-time:
Western Marxism and Critical Theory

“There is nothing which has corrupted the German
working-class

so much as the opinion that they were

swimming with the tide.”

(Walter Benjamin)*

Although Lukacs’ existentialist leap already brought cri-
tique to a timeless point, as revolution is a logical act possi-
ble at any time, the actual break with the classical concept
of revolution came with the following phase of ‘critique

“Walter Benjamin, “On the concept of History,” Thesis XI.
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after Marx,” namely with Western Marxism and Critical
Theory. In this phase, the standpoint critique has to take
on is not the working class as a subject that was expected
to carry out a revolution in time, nor is it supplemented by
a temporal factor. It is first of all time itself that has to be-
come different in order to change capitalist society. Con-
sequently, social critique located itself anew by replacing
the classical paradigm of Newton’s conception of space
and time with a relativist use of space-time.

This relativist use can be shown with reference to three
complementary versions. The most striking break with
classical chronological time came from Benjamin, who in-
troduced relativist space-time into critique by the actual-
isation of an unredeemed, unpaid past. This actualisation
is revolutionary if it intervenes by a suspension of time
as such. This suspension of time is still supposed to be a
political or even revolutionary act of the working class, in
his “Thesis on History” it is conceptualized as a general
strike. But this act must come from a past that is incom-
plete and thereby persists: it is about the return of a histo-
ry of oppression which is itself suppressed, as it were: as if
this unredeemed past has a gravitational force that warps
and curves the space-time of societies, forcing social and
emancipatory progress to return to this past rather than to
move straightforward to its socialist fulfilment. The gravi-
tation of this unredeemed, unrequited and unavenged past
works as a weak messianic force in “a secret agreement
between past generations and the present one.”s with a
divine power to suspend time —not to complete a progress
of history by a communist revolution, but to interrupt the

s Walter Benjamin, “On the Concept of History,” Selected Writings, Vol. 4 (Cambridge,
MA: Belknap Press of Harvard Univ. Press, 1996), 390.

disastrous self-development of history, so that another
time may occur, or rather that time itself may be different.
By this, Benjamin revolutionises chronological time nega-
tively, that is, through an interruption of the continuity of
time, a withdrawal from quantified homogenous capitalist
time and a ‘divestment from historical time”.®

Ernst Bloch’s use of space-time is complementary to Ben-
jamin’s, as instead of the actualisation of an unsatisfied,
unsettled past, an anticipated future should become pres-
ent. In order to keep communism alive as mankind'’s day-
dream, Bloch relied on the materialism of “desire,” “con-
crete utopia” and the “principle of hope.” While, in this,
Bloch too relied on the power of something anachronistic
that persists in time, in contrast to Benjamin, he does not
point to an unaccomplished past but to an anticipated fu-
ture past that is capable of changing the present in a kind
of “simultaneity of the untimely.””

Adorno, finally, marked an endpoint, one in the literal or,
better, temporal sense of seeing the present blocked and
standing still. The contradictions of capitalist society, in-
stead of pushing towards progress and emancipation,
experience a forced reconciliation and one-dimensional
closure, especially through three forms of identification:
“exchange principle” in the economy, concept thinking,
and in the rationality of science and technology. As a re-
sult, the present not only is blocked, Adorno even radica-
lises Benjamin’s critique of progress. Adorno was neither
concerned with revolutionary development, nor with a

¢ See: Michael J. Thate, “Messianic Time and Monetary Value,” in Religions Darin, 7:9
(2016), 3.

7 Ernst Bloch, Heritage of our Times [Erbschaft dieser Zeit], trans. Neville Plaice and Ste-
phen Plaice (Cambridge: Polity Press, 1991).



temporal factor that might contribute to, but with the
“dialectic of enlightenment,” namely that progress in sci-
ence, technology, nature mastery and the development of
the productive forces turninto regression, resentment, de-
struction, and even extermination. As society for Adornoin
“late capitalism” experiences a closure in the immanence
of a false totality by the techniques of identification, and
since historical progress in economy, science and technol-
ogy corresponds to zero progress in social and individual
emancipation, he makes an orderly retreat by referring to
a “non-identical” that resists its identification: use value
and nature, hardship and suffering, the preponderance of
the object on the one hand and individual autonomy on
the other, but also, not at least, a totally different society.

4. Deconstructing all Certainties: From the New Read-
ings of Capital to post-Marxism

Humanism of the Other
(Levinas)

Difference and Repetition
(Deleuze)

Being and Event
(Badiou)

The Inoperative Community
(Nancy)

The Coming Community
(Agamben)

The Coming Insurrection
(Invisible Committee)

Empire, Multitude, Commonwealth, Assembly
(Negri/Hardt)

(Titles indicating the relocalisation of critique)

The next turning point in the ‘critique after Marx’ are the
new Marxist appropriations and readings of Capital that
emerged during and after 1968. We refer here to the (post)
operaist, (post)structuralist/deconstructive, logical-cat-
egorical/form-analytical, (queer)feminist, post-colonial
and cultural readings. To this multiplication of the use of
Marx’s critique corresponded a proliferation of political
practices and forms of organising in the so-called New So-
cial Movements and the New Left. The critique of the con-
tradiction of labour and capital and class politics became
supplemented and at once superimposed by a critique of
other power relations, first and foremost race, gender and
sexuality, and later ecology and, currently, climate justice.
All these led to a multiplication and even fragmentation of
the places of critique, accompanied by a search for inner
connections and places of agreement. Today, these rela-
tions are critiqued by a feminist-informed critique from
the perspective of their overarching individual, social and
ecological reproduction.

The central categories of Marx’s critique of political econ-
omy also experienced an opening, extension and dissolu-
tion: capital and value have been supplemented by “social”
and “cultural capital,” classes by “milieus,” intellectual and

15
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manual labour by “immaterial labour” and “services.” Even
the “labour theory of value” ascribed to Marx by classical
Marxism was replaced. Post-operaism elaborated, with
recourse to Foucault, a “bio-political” conception of val-
ue, while post-structuralism transferred value into a logic
of signification. Yet, in these new strains of critique, the
whole of material (re)production is superimposed by the
production of meaning through language and discourse,
signs and images, processes of signification and informa-
tion processing and, above all, difference. Even a number
of new economies were proclaimed: the economy of signs,
of pleasure and desire, of psyche and sex, of attention and
effects. It was also stated that the classic divisions of so-
ciety into production and reproduction, production and
circulation, work and leisure time, have become blurred.

To give it a generic term, the ‘standpoint’ or ‘place’ of cri-
tique became that of deconstruction — destruction of not
only the classical understandings of political economy
but also of the subject-object paradigm as such. By this
deconstruction, critique from the 1960s to today started
to revolve, similar to quantum mechanics in the field of
physics, around power relations and entanglements, par-
adoxes and uncertainties, trying to calculate with incalcu-
lability, with “events” (Badiou), with a constitutive and in-
operative “conflict” (Lyotard), or “differance” (Derrida), or
“other” (Levinas), or “community” (Nancy), or “multitude”
(Negri, Hardt, Virno).

Consequently, critique itself and, in a broader sense, the
production of knowledge and theory underwent a disper-
sion. It diverged into different currents and reproduced it-
self through ever new (linguistic, cultural, pictorial, iconic,

digital, ethical, affective, corporeal, material) turns, and
at the same time there was a general ‘changing of pow-
er’ of Marxist critiques of political economy to a critique
that, rather, was more oriented to culture and to power as
such. This new mode of critique is sometimes subsumed
under the catchphrase of postmodern theory. It is, how-
ever, more precise to state that the economics of Marx’s
critique of political economy have been abandoned in two
lines of flight (with intersections): in the direction of a po-
litical economy of power, and in the direction of a political
ontology. These two lines of flight both mark the dash in
what came to be called post-Marxism, as the dash stands
for both break and connection. The ‘critique after Marx’
thereby finds itself in this position of an in-between.

In my argument so far, changes in the standpoint of cri-
tique and in the theoretical designs to place and locate
critique in the society criticized have been arranged in a
way that correspond to changes in the understanding of
time and space itself (which could even be brought into a
correspondence with the upheavals in the concept of time
and space in the natural sciences). But social critique also
revealed the truth of jits time in the most immediate sense,
i.e., it presented an understanding of the time and ideas of
how to change society and its time and space, up to cer-
tain theories of revolution. It is precisely this radical and
practical status that made critique a technique for society,
a technique for its change or even for designs of their rev-
olutionary overcoming. Even if, or precisely because, rad-
ical critique obtains a theoretical status, it is a technique
to speculate, calculate and reckon with society’s relations:

e Utopian thinking conceived a different society from a
utopian non-place.



e Classical Marxism, in contrast, placed critique in the in-
ner social contradiction of labour and capital and reck-
oned with its progress and crises from the standpoint
of the working class.

To this inner contradiction, subjective factors with a
temporal status have been added. By the vanguard
party, Lenin introduced a hyper-political moment and
at once a pure technical lever into chronological time,
in order to accelerate and concentrate revolutionary
consciousness and to calculate with a favorable con-
stellation and the right moment to take over power;
Luxemburg reckons with the non-linearity of self-orga-
nization processes; Lukacs speculated about the time-
less moment of a self-identification that is given to the
commodity labour power at any time, namely by its
self-consciousness: the proletariat shall calculate with
its own labour-time and its potential to make history by
calculating with nothing other than —itself. And Gram-
sci introduced several subjective factors taken from
the superstructure to change power relations and po-
litical, cultural and social hegemony; by this, also the
composition of past and future shall be progressively
recomposed in their own presence.

Western Marxism and Critical Theory introduced a rel-
ativist use of space-time into critique and calculated
with the future-past (i.e. Benjamin, Bloch and Adorno).
Post-structuralist critique and post-Marxism calculated
with paradoxes, uncertainties, differences, events, the
inoperative, the multiple, the hybrid, etc., correspond-
ing to the strange effects in the conception of space-
time in quantum physics.

However, as will be shown in our next section, the ‘first’
task of radical critique consists in showing how society,
under capitalism, determines and mediates its social rela-
tions in a way that is as unconscious as it is practical and
objectively valid, and how it enters into a tremendously
dynamic but unavailable development as a result. Critique
has to show how it became possible that society, in capi-
talism, has become reflexive and how it is able to quantify
and at once identify its own relations and thus can reckon
and calculate in a primordial, but quite quantitatively ra-
tional way, with its own time and space. In short, critique
has to point out how society could become an object for
itself, and in highlighting this, critique could also establish
a kind of ‘fist standpoint’ for itself.

Il. Marx and the Place of Capitalist Self-critique.

The Self-reflection of Society Through Capitalist Money

So far it has been shown in what way radical critique sees
the overcoming of capitalist society as inherent in it, espe-
cially in its contradictions, and in what way critique would
have to contribute and inscribe itself for this overcoming.
But this already ignores the first question, namely why cri-
tique can regard society and its (historical) change as an
external object at all, so that it can locate itself socially
and historically in it. Having traversed the standpoints and
‘places’ from which to position and justify a radical critique
of capitalism, let us now return to this initial question, to
critique’s first, self-critical, question about its own consti-
tution!

A return to these initial questions is at the same time a
return to the beginning of the Marxist critique of capital-
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ism, that is, to Capital. In Capital, Marx took up the radical
claim of Kant's and Hegel’s concepts of critique, namely
to identify, in the exposition of the subject, the conditions
of its critique. But while in the philosophies of Kant and
Hegel this reflexivity is arranged as the self-encounter and
self-understanding of “pure reason” (Kant) and “absolute
reason” (Hegel), and while the place of this self-identifica-
tion is the “transcendentality” of an individual subjectivity
(Kant) or a supra-individual “Spirit” (Hegel), Marx aims to
‘socialise’ this philosophical or spiritualist self-understand-
ing through a particular kind of materialistic turn. By this
turn, capitalist society, rather than reason, understands
itself and catches up with the conditions of the possibility
of its self-understanding (and even of the necessarily false
consciousness about itself).

My thesis is that this turn succeeds through a certain kind
of detour. The real subject of Marx's Capital is neither im-
mediately the capitalist mode of production nor how polit-
ical economy (mis-)understood and (mis-)conceptualized
it. Marx does not reflect on the capitalist economy in or-
der to present it scientifically and objectively better than
bourgeois economists, but he shows the way in which so-
ciety, under capitalism, becomes reflexive through mon-
ey and valorisation and objectifies itself, as it were, in an
unconscious, automatic way. The aim of the critique is
thus to show how society, by virtue of capitalist money,
can identify its own relations or, more immediately, with
its own relation. Thus, if critique in the sense shown wants
to reconstruct its own conditions in the criticized capital-
ist society, it has to reconstruct money on the one hand
and the valorisation of value on the other hand. This en-

tanglement between money and valorisation is the ‘place’
where, simply put, the capitalist economy identifies its —
or with its — own relations, and it is this place of identifi-
cation where the whole capitalist economy revolves, as it
were, around itself. Consequently, it is this ‘place’ of soci-
ety’s self-identification that critique has to identify and to
occupy, as it were. Put simply, it is from the standpoint of
capitalist money that critique can reflect on how society,
in an unconscious way, reflects itself and, at once, objec-
tifies and presents itself — and by this, critique encounters
its own conditions.

1. Marx’s Critical Distinctions

In Capital, Marx does not develop the categories of the
capitalist mode of production through external defini-
tion, nor through empirical observations or historical re-
constructions. His critique, rather, is, as especially the
German so called New Marx-Reading has pointed out, a
logical-systematic development of the fundamental cat-
egories: commodity, labour, value, money, etc. Howev-
er, the mode of determining these categories — and what
distinguishes it as critique — is negative. Instead of defin-
ing their properties, Marx develops their common politi-
cal-economic relations and mediations, through which the
relations are established in the first place.

Since the individual economic categories are determined
by their common relationship, each individual category
is split and contradictory in itself — and this is precisely
what Marx must show through critical distinctions. These
distinctions, therefore, are not analytical but rather come
into being by their social mediation and social relations,



which are sublated by the categories themselves. They are
internally split so that they emerge as both a mediated so-
cial relation and an individual category with certain inher-
ent properties. This is why the social form of their relation
and mediation has to be reflected like a property of labour
power, of a commodity, of the means of production, etc.
—while the relation and its mediation as such has to be re-
flected as valuve.

Marx begins the first volume of Capital by exposing this
inner division and the contradictory status for two funda-
mental categories, labour and the commodity.? Both have
a double character, namely, they have a qualitative and a
purely quantitative side, value. But not only do these fun-
damental categories have a double character, the inner
division and double determination splits and determines
the economy as a whole, which is, on the one hand, a qual-
itative material reproduction process and, on the other,
an abstract quantitative process of valorisation. To de-
velop this thoroughgoing double character, Marx makes
a number of further distinctions, above all through the
concept of labour: between “concrete” and “abstract la-
bour,” “necessary” and “surplus labour-time,” “dead” and
“living labour,” “labour” and “labour-power,” etc. Finally,
the wealth of the capitalist mode of production is doubly
determined: it is material wealth and an “enormous collec-
tion of commodities.” while also being a wealth that is a
purely “quantitative accumulation for the sake of accumu-
lation.”9 Only at the end of Capital, Vol. |, does the histori-
cal and logical origin of these distinctions and their double

8 Karl Marx, Capital: Critique of Political Economy Vol. I, in, Marx and Engels Collected
Works, Vol. 35. Digital edition (London: Lawrence & Wishart, 1996), 45 ff.
9 Marx, Capital, 591.

character occur: they come into society by processes of
radical separation, the separation of producers from their
means of production.*® By this separation, we witness
the historically new and specific capitalist status of “la-
bour-power” and “capital,” each exposed to the necessity
of a common, mutual, productive valorisation, which re-
produces themselves as well as their capitalist relation(s).

However, although critique has to reconstruct its condi-
tions and ‘place’ itself in these distinctions and thereby fall
into mediations and their capitalist relations, hence into
negativity, there is a place where all these distinctions,
their mediation and their common capitalist relation, fall
together, a place where it seems as if the social relation
itself, although as such a negative being, becomes reflex-
ive. It is money, or more precisely, capitalist money, that
differs from all pre-capitalist forms, because it is only un-
der capitalism that money becomes the ‘place’ where, or
through which, social relations are reflected and become
self-referential.

2. The Standpoint of Critique: Capitalist Money

Marx does not criticize the capitalist mode of production
from the standpoint of science, not even in the sense of
a critical science. Rather, he subjects science to a self-cri-
tique by showing that, in capitalism, the standpoint of
knowledge concerning the distinctions and the double
character of the categories of political economy — hence
about the inner relations and coherence of society, and
knowledge about its objectivity —is not that of the subject
of science, at least not at first, but that of money. It must

© |bid., 704.
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belong to money because money both mediates social
relations and realises them through, or better, as, quan-
titative values. It is hence money that brings, through this
quantification, social objectivity to appearance. Yet mon-
ey also, by this quantification, withdraws from individual
subjects the very same relation it mediates, returning to
the subjects in the immediacy of quantitative magnitudes
the ‘knowledge’ of their own both realized and vanished
social relations. Thus money, in capitalism, becomes the
supra-individual subject for the same objectivity that it
realizes and mediates and thereby constitutes in the first
place; but this supra-individuality is an “automatic subjec-
tivity”** without conscious, which, with the objectivity, it
realizes at once the negative essence of a withdrawn and
vanished mediation. In short, the supra-individual subject
realizes the unconscious of the capitalist society. The task
of critique is hence to reconstruct this negative essence
that money produces by mediating the same social rela-
tions that are given to our thinking through values in a way
that is as immediate as it is literal.

Marx thus determines society via a detour, namely by
showing that it is not science that accomplishes and clar-
ifies the distinctions in the categories of labour and com-
modity or in the economy as a whole, nor is it the indi-
vidual subject or, like in Hegel, a supra-individual Spirit.
Rather, it is money that divides society into a quantitative
and a qualitative dimension and, at the same time, sets
such distinctions into mediated relations. Consequently,
to understand the distinctions and mediations of power
in society, critique must take on the “standpoint” of mon-

“This term is better translated in the Penguin edition: Karl Marx, Capital. A Critique of.
Political Economy.Vol. |, trans. Ben Fowkes, 255.

ey. A critique of money therefore corresponds to a kind of
self-critique of society, quite as if the critique occupied the
standpoint that money occupies vis-a-vis society.

Yet, from the standpoint of money, Marx can reflect on
how society reflects on itself in a way that is as uncon-
scious, overarching and primordial as it is objective. Marx
even reflects on a double reflection of money, and to trace
these two reflections is nothing else than to develop the
different functions of money, which result in two main
economic forms: the “simple circulation of commodities”
and the "money form of capital.”

Marx exposes the first reflection through the quantifica-
tion of the social relations of labour, and that reflection
takes on the form of the mediation of commodities as val-
ues. The condition for this quantification and mediation
are the first main functions of money, “"measure of value”
and “means of exchange and circulation.” By setting com-
modities into a quantitative relation, by mediating them
as values, and by determining the magnitudes decisive for
their production by labour and capital, money determines
the relations of commodities as if by reflection. Broken by
the ideal, authoritative unit for which money stands as a
measure of value, and realized by its function as the means
of exchange and circulation, money quantifies the relation
of commodities, and by commodities the relation in their
production, as if reflected through this ideal unit and as
if the values present an ever reflected relation by certain
magnitudes. It is this overarching and unconscious, but
nonetheless objective and valid, reflection that Marx for-
malizes as "Commodity-Money-Commodity” (C-M-C).*?

2 Marx, Capital 58-93.



The task of critique is to show that value seems to be an
objective, quasi natural property of the commodities, of
the commodity form, but that these values themselves
are coming into being by money’s quantification of social
relations; commodities are always-already placed and me-
diated by money, as in an unconscious reflection. Money
becomes the supra-individual subject of a social relation
that becomes its object by objectifying it in the first place,
and to reveal this social mediation done by money is at the
same time an implicit and immanent critique of the philo-
sophical conception of mediation which traces mediation
and the constitution of objectivity back to understand-
ing, reflection or concept and “Spirit.” Or rather, money
stands in place of such a supra-individual, overarching
subject that constitutes objectivity, replacing what in Kant
is a “transcendental subject” and in Hegel an overarching
“Spirit,” and, in classical economics, the rationality of a
“*homo oeconomicus.”

However, this simple reflection accomplished by money in
the form of “simple commodity circulation” is overtaken
from the outset by a second reflection, in which money
itself becomes reflexive through its capitalist self-refer-
ence. For, money not only quantifies and determines the
relations of production by the commodity-values it re-
alizes and mediates, but money itself has been invested
and converted into the two elements of this production,
labour-power and capital, and through money, realized
values also return back into these two elements of com-
modity production. By this, money not only becomes the
passage of the presence between past valorisation and
its own future, money also, by being constantly convert-

ed back into the elements of commodity production, be-
comes, in an unconscious way, reflexive through its cap-
italist self-reference: “"Money-Commodity-more Money”
(M= C— M").BThus, the magnitudes realized are reflected
by money’s self-reference in such an unconscious, auto-
matic way that the valorisation of labour-power and cap-
ital becomes decisive for themselves. In a word, money,
by its functions and its capitalist self-relation, becomes a
proper technique for capitalist society, a technique for the
productive valorisation of its own social relations.

To show this technique, critique must not simply take on
the ‘standpoint’ of money to reconstruct money’s form
of social mediation. Critique must rather point out which
standpoint money itself must occupy in capitalist society.
It is the “standpoint” of time.

3. Money as the Placeholder of Time

In capitalism, money constitutes an “economy of time"*
by asserting finitude in its most universal, pure and neg-
ative form, namely through quantification. Through capi-
talist money, material (re-)production is organized by, or
as, quantitative magnitudes, and by this, a whole and true
economy of time emerges. Critique, then, has to deter-
mine how money can occupy this place of quantification
and, by this, literally stand in for time and occupy a univer-
sal, negative, yet impossible place.

In his famous “value-form analysis,” Marx shows right at
the beginning of Capital how money can occupy this place

3 |bid., 157-186.
* Karl Marx, Grundrisse: Manuscripts, in Marx and Engels Collected Works, Vol. 28
((London: Lawrence & Wishart, 2010), 109.

21



22

of quantification. The analysis shows that by excluding
one commodity from all others, this one commodity be-
comes the “universal equivalent,” which in turn sets all
other commodities into one and the same identical rela-
tion as values (thereby giving them the status of commod-
ities in the first place). Thus, money literally stands for an
ideal, authoritative unit of value solely qua exclusion, sole-
ly by being excluded from the same commodities whose
relation, in turn, thereby becomes the object of quantifi-
cation. This single commodity, by its exclusion, becomes
the "money commodity,” which stands for an ideal unit as
the measure of value and exposes all other commodities
to their realisation and mediation as values.

This entanglement becomes real by money’s function as
a means of mediation and takes on the form of the cir-
culation of commodities, the “simple reflection” C-M-C
shown above. In order to show in which way money en-
acts an economy of time by quantifying social relations,
the quantification by an authoritative unit of value as well
as the transmission and valorisation of quantitative values
would have to be translated into time. The first two func-
tions of money — as a measure of value and as the means
of its realisation and transmission by exchange and circu-
lation —are the entry point to show the way in which quan-
titative relations correspond to temporal relations and
how money, by fixing an ideal unit of value, opens up this
economy of time.

As far as the measuring function is concerned, the mon-
ey commodity, by its exclusion, not only fixes an ideal unit
of value, but also keeps this unit timeless. Money thereby
exposes the entire economy to determination and a reali-

zation that is always one and the same, an identically held
and timelessly valid unit; and with this timeless unit it ex-
poses society to the quantification of its relations. It is this
quantification by which it holds society to the measure of
time in a very practical way: It perpetually holds the entire
economy to a measure which, though unchanging, just as
constantly realizes all change through finite values and re-
fracts relations into an ever new present through the real-
ization of commodity values.

The practical realization of this quantified time and its
present, however, falls into money’s function as means
of exchange and circulation. As much as the measure
has timeless validity, it is the finite values realized by the
means of the exchange function which are decisive for the
society. Money allows the commodities to become quanti-
tatively present through the realized values, but while the
commodities fall out of circulation and disappear in con-
sumption, the values remain quantitatively present and
kept present in money; society’s present and finitude falls
into a quantitative existence that can last and be held upin
money and kept timeless in a finite-quantitative way. As a
means of exchange and circulation, money always refracts
a quantitatively perishable time into a certain present, and
this time, on the one hand, is present in money in a quan-
titative-finite way; on the other hand, it is present in the
same relation which money realizes in the values of the
commodities. It is as if, through values, money holds time
quantitatively, both timelessly and identical in time. More-
over, it transfers this time by quanta, giving them the form
of the circulation of values and thus ensures their constant
presence and recurrence.



However, this quantitatively present time is a necessary
false immediacy and appearance on the surface of society,
as money presents in the values of commodities the re-
lations of their production; it already represents the past
of that very present it releases in values and presents in
the sphere of commodity circulation. The crucial point
is not this representation of a past production, but that
money itself has been converted into the elements of this
production, and that the values which money has actual-
ized will return back into these elements. As a measure of
value and means of its realization, money only opens up
its own self-relation through capitalist valorisation. Marx
describes this metamorphosis as the “capital form”: Mon-
ey — Commodity — Money with a profit (M-C-M’), where
-C- stands for labour-power and the capitalist means of
production.®

Moreover, money also ascertains from past valorisation
those magnitudes of “average necessary labour-time,”*
which have become decisive for the further, future pro-
duction of these very commodities, and hence for the
productive valorisation of money itself by its conversion
into the two elements of their production. This capitalist
self-reference and the ascertaining of necessary magni-
tudes is the “second reflection” described above, in which
money becomes reflexive through the valorisation of value
by the forms of labour power and capital. Thus, as much as
time exists quantitatively in money, it also exists in these
relations of labour power and capital that money not only
quantifies via their results, the commodities produced, but

s Marx, Capital, 157-186.
¢ For ‘socially necessary labour time,’ Ibid., 49f., 55f., 63f., 86, 116f; for ‘surplus-value,’
177-186, 221-233, 239-243; for the ‘average profit’ pp. 320 ff.

in which money itself constantly gets converted into, be-
coming a kind of time-spanning bracket for their valorisa-
tion process.

4. Labour and Capital as Two Classes of Time

Ever since the event that Marx calls “primitive” or “origi-
nal accumulation” — the separation of the producers from
their means and conditions of (re)production and their
valorisation and commodification as labour-power and
capital” — money, according to Marx, has converted itself
into two temporal relations. The first is that of “living” and
“dead labour.” It originates with the separation itself, as
producers and means not only acquire the new status of
labour-power and capital, they also set in power two differ-
ent dimensions of time: “before” they can quantitatively
share it in money, they must split and separate time itself
in an immediate sense. More precisely, in their qualitative
forms there are two quantitative elements of a mutual val-
orisation, and this corresponds to the temporal relations
of (1) the living-present and past-dead labour-time, and (2)
necessary and surplus labour-time.

The first relation distinguishes time into past and present
and sets them in a productive relation. Present time takes
on the form of living labour, embodied and subjectified
in the commodity labour-power, while its labour-time is
creating and accumulating, in the forms of capital: means
and conditions of production, its own past. Decisive for
the capitalist economy is that the time spent for these
capitalist means and conditions of production is quantita-
tively accumulated and stored in their value. And for this

7 |bid., 704—751.
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dead, or better, undead, past quantitative accumulation to
remain present, to continue and live on, it must be trans-
ferred into new commaodities so that the past returns with
the values of the commodities realised — and it is this ne-
cessity of a quantitative future return of the accumulated
past which shapes and forms the qualitative side of capi-
tal, reified in its means of production such as, for example,
industrial machinery, while to transfer this past as values,
in turn, is literally the “job” of labour-power, whatever its
concrete labour might be and whatever it produces.

However, this temporal relation of past and present must
set in motion a second temporal relation, namely that of
“necessary” and “surplus labour-time.” Or rather, past and
present right from the beginning come into being by their
own overcoming through this second relation: they enter
into their relation by an excess. This excessive dimension
comes into being through the commodity labour-power,
which is an ecstatic commodity, as it were, as it is the only
commodity that not only produces the value of all others,
but also exceeds and transcends itself: it creates more val-
ue than is necessary for its own reproduction. To demon-
strate this (self-)overcoming, Marx splits labour-time into
two parts: “necessary labour-time” is the time necessary
for the reproduction of the commodity labour-power,
which is compensated by the wage, the value equivalent
for its reproduction. “Surplus labour-time,” in contrast, is
that part that goes beyond this necessary labour-time, the
part belonging to the owners of the means of production
for exploitation.*®

However, the technique for the exploitation and appropri-
ation of this part is only given by money, as only money

¢ |bid.,77-186, 187316

can quantify and separate this surplus labour-time and
give it a detached, independent place of existence as prof-
it. Therefore, on the one hand, Marx had to develop quan-
tified relations and their fall into the “economy of time”
to show how surplus-time can be the actual object of pro-
duction. On the other hand, he had to show that the quan-
tification, mediation and appropriation of these temporal
relations are only possible by the functions of money and
its capitalist self-reference, and especially surplus-labour,
which can have an independent existence only quantita-
tively in money. Even more, it is as if this excessive part,
this surplus time falls out of time by the profit that money
realises, stores, and accumulates, but this quantum falling
out of time can remain and last in time only if money is
reconverted back into all of the capitalist time-relations,
expanding the “reproduction of capital.” Outside of mon-
ey, time must take on the particular forms of labour-pow-
er, means of production and commodities, and although
time has its place in money, money is a placeholder only,
as for time to exist, money has to quantify it, but money
also has to constantly externalize and convert the time
it quantitatively stores and accumulates back into these
capitalist forms and their relations and economic circles.
The ‘place’ of money in capitalism is hence to be ‘only’ this
interface of, simply put, society and —in the most immedi-
ate sense — its time. Money is nothing but a temporalisa-
tion by quantification and vice versa.



Conclusion. The Standpoint of Critique: The Place of
Money, and the Withdrawal and Unavailability of our
Own Social Relations

Critique, if it wants to become a transformative force, or
even if it searches, as was shown in the first part, for pos-
sibilities of a revolution, must first ask why society can be
the object of critique and change at all - ‘before’ critique
can locate and inscribe itself in the society criticized, it
must recapture why this is possible at all. Further, ‘before’
critique can become a transformative power, it has to
ask itself what kind of productive power it is that radical-
ly transforms and changes capitalist society, but without
being in society’s hands, neither for the individuals and
their critique, nor for their political praxis and institutions,
nor for a political subject like the working class or a so-
cial movement. In short, critique must turn into a kind of
self-critique by asking why a radical change of capitalism,
and above all its overcoming, is unavailable.

For this turn, a return to the concept of critique in Kant,
Hegel, and Marx s helpful, as it was the reflexive, self-criti-
cal claim of their concept that critique, in the development
and representation of the criticized, also had to catch up
with its own conditions. In the case of the critique of cap-
italism, this means to understand the way in which cap-
italist society can make its own relations its object in an
unconscious way and objectively determine, mediate and
productively valorise them. This critique succeeds neither
from the standpoint of science in the conventional sense
nor from the standpoint of labour and the working class,
as classical Marxism claimed. It must rather point out how
money occupies the place of social mediation and realizes

and quantitatively presents, as it were, the same relations
that it withdrawals, so that money is this withdrawal, a
withdrawal that is as quantitative as temporal.

With these social relations, money also withdrawals their
productive power. Through money, we are given the tech-
nique to quantify our labour power and means of produc-
tion and to set them in a productive, temporal self-rela-
tion, and it even seems as if these temporal relations could
be used for the different times of a non-capitalist future.
Yet, it seems as if these temporal relations, by their dy-
namics and the increase of their productive power, would
lead in the course of time, in a historical progress, ostensi-
bly by themselves, into this development and would virtu-
ally prepare another society. Critique thus could rely on a
transformative power which is already present in this his-
torical progress.

However, this productive power and its temporality can
exist only, on the one hand, in money’s functions and its
capital form, and on the other, in the social relations and
in the forms of labour power and means of production that
money sets in power and masters. The same technique
we have with money to use the productivity of our tem-
poral relations, the same technique withdraws this power
in money’s value, on the one hand, and in the qualitative
forms and quantitative relations of labour power and cap-
ital, on the other. Nothing can assume this role of money
or replace money, no class, no state or institution, no polit-
ical or social subject or collective, no movement. Nothing
can occupy the place money has occupied by opening and
mediating, transforming and reproducing capitalist soci-
ety, calculating with the same time it presents quantified
in economic values.
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The paper has shown that the place to criticize existing
society and to turn its criticism into the idea of another
society shifted from “elsewhere in space” to the imma-
nent contradictions of capitalism and their social progress
in time, to, finally, the suspension of time itself. To deter-
mine the quandary of critique, the place of critique in fact
needs to be addressed in terms of temporality, but differ-
ently than in the legacy of Lenin, Luxemburg, Lukacs and
Gramsci through to Benjamin, Bloch, Adorno, etc. to cur-
rent post-Marxism. The reflexive place of critique is to set
itself on the standpoint of money, to show how capitalist
money valorizes labour and capital, and how, by this, cap-
italism not only produces its own space-time by a ‘tempo-
ralization of time’, but becomes reflexive in a primordial,
automatic, and objective way through, on the one hand
money’s self-reference as capital and, on the other hand,
the valorization of value by the forms of labour and capital.
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This talk begins by naming two limits. The first is what
Marx calls “the limit to capital,” which he insists is “capital
itself.” For those of you for whom that might seem like an
opaque formulation, the significance is this: even as capi-
tal is compelled to accumulate just to remain stable, its in-
trinsic compulsions — the requisite mechanisms through
which this accumulation is achieved — in the same move-
ment undermine capital’s own basis for producing surplus
value and thus delivering accumulation. Elsewhere, Marx
calls this the “moving contradiction, [in] that it presses to
reduce labor time to a minimum, while it posits labor time,
on the other side, as sole measure and source of wealth.”
This is always happening. It is immanent to capital, and
in the manner of a dialectical process, even when we see
growth we are seeing the destruction of the possibility of
growth, in a process | have elsewhere referred to as “the
production of non-production,” a process now reaching
its end. The end arrives in fits and starts, and is unevenly
distributed, but it has broad and profound effects. Chief
among these, arguably, is a declining ability to internalize
more labor inputs, such that the absolute and relative por-
tion of humans who live outside the life-granting discipline
of the wage or its derivatives is growing, in a movement
unlikely to reverse. There are other consequences worth
naming, such as the decreasing ability for states — which
after all draw their budgets from capital’s returns — to

* Karl Marx, Grundrisse. Trans. Martin Nicolaus (Penguin Books, 1973). Available at:
https://www.marxists.org/archive/marx/works/1857/grundrisse/ch14.htm



purchase social stability. These are massive particulars. In
general, this is something like a total social fact. So, that is
the first limit: the end of growth.

The second limit is climate collapse. | trust that this does
not require much elucidation, being in many ways more
empirical. It would be convenient to say that just as the
end of growth is internal to the logic of capital, climate col-
lapse is external, but this is not the case. In some regard
we know this historically: the ever-improving capacity for
dating anthropogenic climate change now synchronizes
it, per the Sixth Assessment report of the IPCC 6, almost
perfectly with the appearance of the steam engine and the
accompanying demand for carbon burn. But, we can think
of ecological annihilation as systematically conjoined with
the end of growth. Here is just one case, albeit a crucial
case: Capital’s decreasing ability to exploit the global labor
pool, and its relative loss of absolute surplus value, leads
to loss of profitability for capital as a whole. Preservation
of profitability thus demands countervailing measures;
crucial among these is lowering the cost of physical in-
puts, which at least temporarily prevents the rising organ-
ic composition of capital even as technical composition
climbs inexorably. And so we see massive investments in
infrastructure designed to increase the speed and magni-
tude of resource extraction even as floods cover Pakistan.
The same floods will cover Mumbai and Miami, Istanbul
and Djakarta, Lagos and London. So that is the second
limit.

It may be that all of this is a preface, in that all substantial
political discussion in the present takes place within these
two limits and in the shadow of their interaction. This in-

teraction often seems to set social fractions against each
other.The clearest example of this is the familiar insistence
that resource extraction means jobs, as in the case of, say,
workers employed on the Dakota Access Pipeline or Nord
Stream 2, and thus that climate protection interferes not
just with capitalist dynamism but with the needs of labor:
a powerful impasse of the present. At other moments the
consequences of the two limits run in the same direction, a
point to which we will shortly return. Regardless, thinking
politics in the present inevitably involves coordinating the
two limits, understanding their unity, understanding the
balance of particular forces that they set loose in any given
circumstance. Were | to move from here to discussing the
United States presidency, or the new constitution in Chile,
or the deadly wave of violence against transgender peo-
ple, that discussion would be within those two limits. But |
want to talk instead about Denmark. Sort of. | do not think
| can speak about Denmark until | first address the author-
itarian turn in Southeast Europe that is the grim occasion
for our gathering together, so let me start there.

The Eurozone has been, for quite some time, a zero-sum
economy. Zero-sum is simply a way of saying “end of
growth” from the perspective of competition among na-
tional economies. Per the economists Will Bartlett and Iva-
na Prica,

The Core countries have suffered from secular
stagnation as their economies have matured and
the autonomous part of their growth has dimin-
ished. Their economic growth has been propelled
by exports to the rest of the EU leading to struc-
tural imbalances within the Eurozone with a trade
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surplus in Germany and the Core countries, as the
countries in the Periphery and super-Periphery are
consumers of Core country exports.>

This is a particularly helpful gloss in that it not only names
the zero-sum situation but frames it as a story of core and
periphery, reminding us of that curious double circum-
stance wherein the Eurozone is the capitalist core from the
perspective of the globe, while at the same time possess-
ing its own core and periphery. Wealth flows inward with-
out producing new wealth that might flow back outward;
the crisis of Greece post-2008 (so dramatic that it drove a
nominally socialist government to overturn the absolute
will of its people in what can only be called a Policy Civil
War) is here exemplary rather than unique.

Of what is Greece exemplary? Several things, but among
them, it is worth extracting three features. One, they have
persistently provided the figure, or possibility, or threat,
of departure from the EU and the Eurozone. While the
UK, lacking the conundrum of shared currency, was more
able to navigate a departure (even as they demonstrated
the almost intractable choreographic difficulties), Grexit
is in some sense the original name for the spectre of the
breakup, in a scenario that explicitly dramatized the im-
balanced flow of wealth across the Eurozone from periph-
ery to core. Two, Greece saw early on during the post-2008
era the rise to some parliamentary power of a fascist party
tied to a violent street movement. Three, the portion of
the Euro periphery that is particularly exposed to the glob-

>Will Bartlett and Ivana Prica, “Interdependence between Core and Peripheries of the
European Economy: Secular Stagnation and Growth in the Western Balkans,” LEQS
Paper 104 (2016), 7.

al periphery — to extraction zones and sacrifice zones; to
the immiseration and warring left behind by colonial dem-
olition; to regions particularly vulnerable to high heat and
high waters; to the nations that within the international
order serve both as the proletarian states and the lumpen
states where the superexploited and the entirely excluded
are left to await the deadly temperature of wet-bulb 35°
Celsius — is of course Southern Europe, for which Greece
is a signal outpost, albeit sharing certain border dynamics
with Italy, Spain, Cyprus, and Malta. And it is particularly
Southeast Europe that provides a corridor filled with com-
plex interchanges through which refugees make their way
toward the core of the core.

To state the obvious, these three features | have identified
with Greece are one, under the heading of nation. Like the
Idea of West, like the Idea of Democracy, these features
have moved outward from Greece to the wider landscape.
Not that the idea of “"nation” is new; rather it is the partic-
ular configuration of the nation within our two limits. The
bid for economic “renationalization” now stalks the Euro-
zone in its entirety, called for by parliamentary parties and
social mobilizations across the region. Authoritarian na-
tionalisms, more and less violent, light up the map of Eu-
rope; Golden Dawn would prove a spectacle for which the
hard nationalism of Fidesz was one durable actuality. And
this nationalism is realized — made real, in the most liter-
al sense — at the border: in border regimes, in the treat-
ment of refugees, in the treatment of everyone deemed
not adequately of the nation, those persons for whom the
refugee is the paradigm, and the border the place of place-
ment.

In some sense placement is everything. That's what makes
order. It is constitutive of the party of order that they put



things in their place. By “things” | mean people. If capital
makes things of people — as Marx suggests in the section
on the fetish character of the commodity — then the par-
ty of order carries out the work of putting these particular
kinds of things in their place with brutal zeal. In an ultra-for-
malist sense, one could almost say that the specific place
doesn’t matter as long as everyone is put in one. Hierarchy
and subordination are the ends, and more pressingly, the
preservation and the extension of the capacity to subordi-
nate. There is putting in place, there is the power to put in
place...and that is the ordinal goal for the party of order.

But | said “almost,” for this abstraction is incomplete. The
particulars of placement matter to the extent that they
mean to replicate the order distilled form an image of the
past whose main character is that it is idealized; the ideal-
ization always projects a nation that is healthy — mean-
ing, in command of necessary resources and bursting with
youthful energy. That is to say, the nation before the two
limits began to appear for it.

Some clarifications are now in order. | do not wish to be
seen here as in some implicit way justifying or forgiving
the authoritarian regimes and tendencies all around us by
suggesting that they are a response to the problem of the
refugee, and have simply chosen the wrong answer. Both
party and refugee are consequences of this changed sit-
vation that | have rendered under the shorthand of the
two limits, the double catastrophe that conjures both new
parties of order and growing flows of refugees, a lord and
bondsman for the present, laced with fatality.

But we must also clarify the significance of nation. The
present pressure on the category expresses an extraor-

dinary reversal, a series or reversals, a series of reversals
of reversals. The increasing unification of global processes
under the law of value, even as value production wanes,
and the shared planetarily awareness of “climate,” even as
it collapses: these put a heretofore unseen pressure on the
status of the nation.

Nonetheless, | do not mean to exaggerate the role of the
state, sovereignty, and so on in the historical drama that
| am trying to outline. There is, after all, in this narrative,
no nation absent a national economy. In the first instance,
the system of subordination and hierarchy, which is one
end for the party of order, for authoritarian nationalism,
is operative in part because it produces a differential citi-
zenship (and non-citizenship) across which value can flow,
abjecting some more than others so as to allow downward
wage arbitrage for all. And, in the last instance, the place-
ment previously mentioned achieves coherence only with-
in the framework of a political economy. One is in a place
to a great degree because one is employed, or is within
the wage matrix; it is exactly those who are excluded from
the wage matrix, those socially surplus, who are thereby
placeless, or freed from the bonds of place into the mis-
ery of mobility. It is that population surplus to the needs of
capital that swells the ranks of refugees, all of which is to
say, climate refugees are also political-economic refugees,
and the two limits are one.

The climate refugee is one figure over which Andreas
Malm and Kim Stanley Robinson meet, in multiple essays
and books. In some degree, perversely, they share this
with the party of order: the refugee is their orienting sub-
ject, or at least one of them. I might even suggest that the
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voyagers in Robinson’s Mars trilogy (the early work that
made him a renowned author; | always want to say “the
Marx Trilogy”) are on the one side colonizers, making an
actual colony on Mars, but on the other side are refugees,
fleeing an Earth whose increasing inhospitability, political
and ecological, would become Robinson’s great theme.

I want to dwell on Robinson’s most recent novel, Ministry
for the Future, for a few minutes, eventually in relation to
Malm’s recent How to Blow Up a Pipeline. Without contrar-
ies there is no progression, and | will try to set forth my
contraries before the end. But, before that, | want to insist
on the importance of both of these books. Both take on
one of the tasks for which books are well-suited but rare-
ly achieve: entering into thinkability concepts or visions or
politics that have been rendered socially unthinkable, set
outside the frame that is ideology.

Malm’s book, if you have not read it, is sorely lacking in
actual instructions for how to dispatch with pipelines. It
means, rather, to take on the taboo against political vio-
lence, to mull it over, to reopen the possibility of debate,
and at the same time to historicize the question. That is
where | am most sympathetic. Any of us are free to offer
up our ethical, normative stances regarding political vi-
olence, often presented as strategic claims about its ef-
fectiveness: a longstanding rhetorical device that we as
a civilization have, after millennia, given its proper name,
“concern-trolling.” Against this, Malm begins from the in-
arguable position that, on the one hand, we must register
the force with which political violence already constitutes
the domination of capital; and on the other, that open
counter-violence is at this point guaranteed, so we better

have a serious discussion about its practicalities beyond
good and evil. This point seems simple, but turns out to be
hard to say, and this alone is enough reason to be grateful
for the book.

Robinson’s recent and epochal Ministry for the Future is
more difficult to distill into a single function; it is as sprawl-
ing and manifold as Malm’s is compact and polemical. It is
an extraordinary book and | hope everyone will consider
reading it. It is not quite what Adorno described as “late
style” but has something of that character: a work that,
per Edward Said’s concise phrasing, declines “the sereni-
ty of “ripeness is all” in order to “reopen the questions of
meaning, success, and progress.”3 Robinson has intimated
that it is his last conventional science fiction novel, and it is
in some regard a return to the Mars trilogy, a kind of com-
ing home wherein the object of terraforming, worldmak-
ing in its most literal sense, becomes the Earth itself. The
Mars trilogy’s Frank Chalmers returns here as his inverse,
Frank May, as if to signal the completion of a circuit with
its repetition and total change. More wittily, we encounter
the late-arriving and unobtrusive character of Arthur No-
lan, fascinated by transport and by the vastness of nature,
at a remove from social doings, a sixty-something Jules
Verne fan who circles the planet on an airship. He is that SF
commonplace of the starship captain, here brought back
to Earth, peering down with a near-panoptic view. From
his perch he tracks the great movements of animals, the
nascent plenitude to be spotted in the historical world-
making below him, something like a view of the whole —
coming down occasionally to visit with various characters.

3 Edward W. Said, “On Late Style,” The New York Times (July 16, 2006). https://www.
nytimes.com/2006/07/16/books/chapters/o716-1st-said.html



Not a starship captain, then, but the author himself. He is
known for short as Art.

Like Art, like late style, the book is at its most extraordinary
when it is trying to think the whole, think the interlocking
totality that must be confronted in order to address cli-
mate change in any significant way. The book’s scope and
length and multipolar composition — it has over 100 chap-
ters, over a dozen focalizing characters — produce, among
other things, a formal argument about the need for this.
On multiple occasion and at risk of giving in to the cold
charisma of enumeration, the book offers provisional and
partial summaries; somewhere around Chapter 89, when
the tide has turned, it concedes, "At the meso- and mi-
cro-levels, the good projects that were being undertaken
were so numerous that they couldn’t be assembled into a
single list, although they tried.” And it tries immediately:
“Regenerative ag, landscape restorations, wildlife stew-
ardship, Mondragon-style co-ops, garden cities, universal
basic income and services, job guarantees, refugee re-
lease and repatriation, climate justice and equity actions,
first people support, all these tended to be regional and lo-
calized, but they were happening everywhere.”* There are
other such passages throughout the book, gathering as it
goes. They are figured, finally — allegorized, arguably —
near the very end, when three billion people share in a mo-
ment of neo-religious solidarity with the planet, with each
other, and with the possibility of collective flourishing.

For us, stuck here in the straits of the present between
the two limits, this need to think the whole, to think about
all the things that would need to change for anything to

 Kim Stanley Robinson, The Ministry for the Future (Orbit Books, 2020).

change, is itself a taboo subject, as we can witness quite
easily in the visions even of the ecomodernists (much less
your standard issue liberal, whose worldview the eco-
modernist represents in hypertrophied form) for whom a
future in which environmental catastrophe has been mit-
igated looks... a lot like the present, but with more solar,
and some fields of windmills through which bullet trains
wind. One or two fixes and shazam.

Lukacs, in his chapter “Class Consciousness” and later in
“The Standpoint of the Proletariat,” makes heavy weather
of the idea that it is the workers of the world, because of
their position as the producers both of use values and sur-
plus value — because of their entrainment within the cap-
italist totality that is social production — who are uniquely
positioned to grasp the whole, to grasp totality, and thus
to achieve the consciousness necessary to become a class
for themselves, a revolutionary class. Robinson, without
using the same language, registers that, as the plane-
tary proletariat outstrips the needs of production and is
increasingly surplus to its processes, production can no
longer be relied on to provide this view onto the whole.
But as the orienting force of what Lukacs calls “"second na-
ture” wanes — “structures made by man for man,” as he
phrased matters — first nature asserts itself. This captures
the truly epochal transformation implied by the two lim-
its and their dynamic interaction. For Robinson and others
(Dipesh Chakrabarty is one example), the experience of
climate collapse — to which all are unevenly subject even
if not equally responsible, and through which “the envi-
ronment” is disclosed as a systematic unity, indiscrete, hu-
man-made — provides the new conditions for the thought
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of the whole and the possibility therein of a new and revo-
lutionary class consciousness, particularly among the class
of those we might call the climate-vulnerable.

And it is this that brings us to political violence, which is in
truth the theme that unites Malm and Robinson’s recent
works. Their handling of this theme is not identical across
Pipeline and Ministry, and it could not be, given the differ-
ences of kind between the two books. They seem to differ
on at least one pivotal point. Malm debunks, in coruscat-
ing fashion, the book Why Civil Resistance Works: The Stra-
tegic Logic of Nonviolent Conflict, by Ellen Chenoweth and
Maria Stephan. Robinson, on the other, seems at one mo-
ment to adopt explicitly the claims of the Kennedy School
Professor and the former State Department officer from
the Bureau of Conflict and Stabilization Operations in Ka-
bul. *Over the years we saw what worked and refined our
methods,” Robinson writes. “Violence didn't work, num-
bers did. That's the secret, in case you are looking for the
secret to resisting an imperial power...Non-violent resis-
tance of the total population, or as much of it as you can
get. That's what works.”s

But of course, being a novel, this cannot be reduced to the
author producing a truth-claim. The words are given to a
nameless narrator reflecting back from the future on the
struggle of Hong Kongers to avoid Chinese rule. We should
not take it as the book’s summary position, even if it ar-
rives at a relatively summary moment. Moreover, Minis-
try, no matter how generically distinct from Malm'’s text,
joins in its materialist approach and thus leaves its ideas
of what is desirable circumscribed by actuality. Whatever

s lbid.

its preferences, Robinson’s book knows that open political
violence (or counterviolence, really) is coming, is at least
for the moment an ascendant historical fact. Moreover,
for much of the 100 chapters preceding, political violence
is not offered simply as inevitable but as functional, even
necessary — from the relatively pacific seizure of the Da-
vos summit, made into a weeklong reeducation camp for
billionaires; to various uprisings, assassinations, and lots
and lots of ecotage; to the brief but freighted kidnapping
of the Minister for the Future which is the hinge event of
the narrative, if it has such a thing. Even the eponymous
Ministry itself, following and perhaps in advance of this
event, gets in on the mayhem.

The two books do not simply share an attention to rising
political violence in the face of capitalist climate annihila-
tion, however. More dramatically, they offer a specific and
total account of political violence — of what it is, and what
it is for. The keyword is terrorism. The function, the goal, in
truth the only possible character of political violence that
these two books recognize, is persuasion. It will terrorize
the powerful into believing certain things and acting on
these newly instilled beliefs — or acting as if they are per-
suaded, which amounts to the same thing. "Kneel down,
move your lips in prayer, and you will believe,” says Pascal.

What are the acts, what is the religion that must now be
practiced by newly terror-ized global elites? It is not even
acts plural, but a single act: Policy reform. Here, the two
books form a powerful unity in their idea of meta-strategy
for climate survival and climate repair. It will require many
enumerable changes of great and interlocking complexity.
They will take place more or less within the present frame-



work of governance and political-economy. The extant
states will continue on, with their various ruling bodies.
Surplus value, the lifeblood of capital, as best we know,
will still come from the same source. Within these axioms,
changes will be achieved — as an extension of popular will
and desperation — by the imposition of political violence
toward empowering a social democratic leadership to en-
act sensible, humane, equitable, and finally sustainable
policies.

Both books, that is to say, imagine that the only salient po-
litical violence is rhetorical violence — not in the contem-
porary sense of rhetoric treated as a form of violence, but in
the sense of violence treated as a form of rhetoric. | prom-
ised earlier some contrariness and the time has come, but
let me first insist that | do so in a comradely spirit, as an
admirer of both books — and that | do so as a way of think-
ing with the books, of trying to push things forward. It is
nothing more than | would say to either author, sitting in
the back room of a local bar over some drinks.

This account of political violence seems to me needlessly
narrowed in relation to the actualities of history, of what is
already happening, of what is to come. It is commonly and
persistently the case that political violence, or countervio-
lence, endeavors not to send a message, though it may do
that as well, but to bring about a circumstance. Sometimes
people might destroy lots filled with carbon-fired SUVs
so that there are fewer SUVs. People are going to shut
down toxin-spewing factories to protect watersheds from
toxins. People are going to blow up pipelines so that the oil
doesn’t flow. Others may well take messages from these
actions, as events tend to be complex and multivalent and

you cannot stop people from cogitating on meaning, but
that will not be the main goal or function, the operative
framework.

There is much to say about this distinction, or about the
inability to recognize one side of it. It is a risk of political
theory that all politics becomes theory, becomes a series
of signifying acts (magnifying the need for — not a criti-
cal political theory — but a critique of political theory). At
the same time, the distinction before us is hardly opaque
in some dramatic cases. No one (save perhaps the most
abstracted of political theorists) thinks that wars, for ex-
ample, are messages sent to receivers. They are designed
to command territory, resources, and populations. No one
thinks the Franco-Prussian war nor the Siege of Rhodes
was rhetorical.

In short, state-sponsored political violence registers clear-
ly as practical, as deployed to bring about a circumstance:
command over territories, resources, and populations.
Counterviolence in face of these — various anticolonial
struggles offer a good example — are similarly legible.
Why then do we encounter this present inability to recog-
nize the same about climate defense? This illegibility may
be not so much an artifact of political theory as a histor-
ical phenomenon, corresponding to capitalism’s well-re-
marked character of impersonal domination: its own
pretense that the transfer of wealth from one class by an-
other is a consequence of decisions made by free subjects,
decisions perhaps informed by the distant intimation of
violence but still marking a process of appropriation free
from immediate seizure. This is the rhetorical violence of
capitalism.
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I am not sure about this equation to be honest; it's an intu-
ition, deserving of its own inquiry at a later time. There is
much to say about this question of political violence within
liberatory struggles in the present, and as that is the main
orientation of my own scholarship and my interests, it is
tempting to continue along that path. Instead, for the pur-
poses at hand, | will instead make a last — or really next-
to-last — turn to the context of social democracy itself.
This is because, in the end, | think the particular account
of political violence | have been drawing forth from Malm
and Robinson makes sense only when social democracy,
understood as a particular managerial mode for capital-
ism pressed up against the two limits, is understood as the
horizon of political possibility.

Here | will associate social democracy and, for that mat-
ter, democratic socialism with what Moishe Postone calls
“traditional Marxism,” which “replaces Marx's critique of
the mode of production and distribution with a critique
of the mode of distribution alone.”® Robinson makes
this explicit in one of the chapters given over to a name-
less philosopher or theorist or cantankerous sage who
has been, in his few appearances, the book’s prophet of
thinking the whole, of totality. It is Chapter 99, the sage
remarks that “Everything relies on capital! Please don‘t be
stupid,” invoking for many readers the work of Marx and
more broadly the systematicity of capitalist relations, be-
fore glossing this total reliance: “Who has capital, how it
gets distributed, that's always our question.”” Much rests
on that “our.” It is perhaps Proudhon’s question, Lasalle’s

¢ Moishe Postone, Time, Labor, and Social Domination: A Reinterpretation of Marx’s
Critical Theory (Cambridge University Press, 1993), 69.
7 Kim Stanley Robinson, The Ministry for the Future.

question, the question of social democracy. It is not Marx’s
question, given that he took capital to be a mode of pro-
duction, not of distribution.

The presentation of distribution as the only political terrain
explains more or less all of the features | have extracted. It
explains, for example, any sympathy toward Chenoweth
and Stephen’s strategic thesis regarding civil resistance,
given that even in the best case, their studies give precious
little indication that non-violence is effective in changing
modes of production — in transforming a political econo-
my rather than winning some limited gains, maybe swap-
ping out one regime for another, a similar iteration. Those
defeats are their idea of victory.

It further explains the faith in policy reform as a route to
survival, liberation, and flourishing, since policy is indeed
a useful instrument for redistribution, albeit imperfect and
limited. But here we must remember that policy did not
bring capitalism nor its maldistribution, much less its inex-
orable drive toward maldistribution, into the world — and
cannot send it out. Maldistribution will always return. At
best, faced with capitalism’s intrinsic and existential char-
acter of concentrating wealth, policy can provide some
temporary and partial constraints.

Now the final final turn. There is something linguistically
strange in the idea of preserving climate, ecology, nature,
and thereby our own existence through policy solutions,
given the roots of the word “policy” in polis, the Greek
word for “city.” City, where the smokestack industries took
hold, city, whose rise tracks the rise of anthropogenic cli-
mate change. | do not mean to file a brief against cities



much less take the so-called “anti-civ” position — just to
note the irony of policy. Its main aspect, as | suggested
moments ago, is the logic of constraint. Policy begins at
the edge of the city, at the border of the polis where it is
determined who is and who is not a citizen. For better and
worse, policy constrains what you can do and where you
can go. It re-forms what is already formed. One cannot
make someone free by policy. Even with the legal end to
slavery, no one was made free, but that they had previous-
ly been made unfree; policy constrains the power to make
and enforce that unfreedom. It is a relatively simple mat-
ter for policy to constrain us from sleeping under bridges,
but policy alone cannot force us to sleep there, but that we
first cannot afford housing; it shapes what happens in con-
ditions of wealth and poverty, freedom and unfreedom,
but it does not produce these conditions.

The policies in question for us gathered here by our hosts
are not the ones imagined by Malm and by Robinson as
resulting from rhetorical violence, which are by and large
salutary and would be desirable if one believed, in a further
irony, that policy-makers were unconstrained in their pol-
icy-making and could simply be convinced of shit. Rather,
to come full circle, | speak of the policies contemplating
the shared subject of Malm and Robinson, the shared sub-
ject of Hungary and Greece and Germany and the United
Kingdom and North Macedonia: the climate refugee, who
is the war refugee, who is the economic refugee. The ref-
ugee is, as noted previously, a refugee precisely because
they have been catastrophically freed from whatever was
binding them tightly in place but not freed from the de-
mands of survival and the desire for flourishing. Now they

must be put in place. And against them, against their free
movement, arise the parties of order. The parties of order
put in place. They put in place policies for the polis: they
put in place border policies. Constraint comes from the
Latin term meaning “to bind tightly together,” but it is not
refugees who are bound tightly. It is the border itself, that
cruel fiction (as Wendy Trevino puts it) which is the pure
fact of constraint, the edge of policy. It can bind more and
less tightly but it cannot unbind. Policy is border and bor-
der is policy.

| began by rehearsing the political economy of contempo-
rary European border policies as a way of thinking togeth-
er the dialectical rise of authoritarian regimes and climate
refugees confronting each other within the unrelent-
ing determinations of the two limits that are the end of
growth and climate collapse, driving a provisionally fascist
renationalization that poses new or renascent parties of
order against the global sway of finance and the planetary
tide of refugees. But | cannot end without noticing that it
would be incomplete to discuss only the right parties of
order. A critical fact of the present is that we have seen this
sort of development as well within various precincts on the
left.

| promised you Denmark and here we are. It is on nations
and governments like this that we are to pin our hopes,
| suppose. Their 2020 “Climate Act,” ambitious and en-
forceable, has been treated as a model for climate poli-
cy globally; according to the political scientist Flemming
Juul Christiansen, climate policy was the only thing that
the left coalition could unite behind. The Prime Minister,
Mette Frederikson, a Social Democrat, campaigned on the
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Act, and said on that topic, “We'll be one of the most am-
bitious parliaments in the world.”®

Her other campaign theme was immigration, of course.
It was on this topic that the opposition, the reactionary
Danish People’s Party, has been strongest. Frederikson
navigated a course to electoral success not simply via
popular environmental policies but by steering the Social
Democrats to meet the Danish People’s Party well more
than halfway, establishing policies regarding refugees and
asylum seekers that are even by the standards of contem-
porary Europe extraordinarily... restrictive. Constraining,
we might say. Though we might also suggest that they are
deadly. This is the left party of order in action.

Denmark, as you will know, is not alone in this — Social
Democratic, Green, and other nominally progressive par-
ties across Scandinavia and in Germany, among other
places, have shifted toward increasingly restrictive border
policies and ascendant hostility toward refugees, some-
times under the progressive banner of shielding domestic
laborers from competition. It is a challenge to locate this
border policy in relation to the conventional political spec-
trum. Brexit, which muddied everything, made this clear
— as the question divided Labour and the Tories both and
was irresolvable by any of the conventional procedures
that depend on the left/right opposition.

We can certainly stamp our feet and insist that the appear-
ance of left renationalization and left border regimes arise
only because of electoral pressure from right populists and

8 See: Martin Selsoe Sorensen, The New York Times (June 26, 2019). https://www.ny-
times.com/2019/06/26/world/europe/denmark-prime-minister-mette-frederiksen.html

right nationalists. That is a version of the No True Scots-
man fallacy. Or: that is the inner nature of “policy,” of how
it comes into being, how it tends toward constraint; per
the previous invocation of Pascal, "Kneel down, draft your
policy, and you will believe.” Or: all are driven by the same
material conditions, the same political-economic compul-
sions, the same two limits. Climate collapse and the capi-
tal's stagnation will mean there will be surplus populations
and there will be refugees, and there will be a zero-sum
game in which the Eurozone economy cannot expand its
labor pool and intensifying pressure on resources. The re-
distribution which serves as the alpha and omega for So-
cial Democrats can move in some directions and not oth-
ers, as long as there is no growth. And there is no growth.
Whatever one believes about the contents of various pol-
iticians’ hearts, we must concede that Europe is right now
developing a boom in left parties of order; this politics,
alas, is certain to be a growth market. Against that only
a resolute and furious internationalism will do, non-eco-
nomic, without constraint, beyond policy, beyond both
the reactionaries and the social democrats.
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On the one hand, we have this reality of what is supposed
to be the liberal order or the globalized order of the West-
ern tradition of liberal democracy, and what is known to
be the modern state. Here | am referring to the civiliza-
tional invention, let’s say, and an era that began with mo-
dernity and the modern state and with it came into being
the understanding of the state in terms of what was back
then called republicanism and what we nowadays call
liberal democracy. So, | could observe this problem with
the rise and the spread through globalization of the neo-
liberal order, | could see that this so-called liberal order,
through the means of its liberalism, basically eats itself

from within. There is a certain implosion or self-destruc-
tive movement that shrinks its horizons, its form and its
tendencies to what is in fact a kind of authoritarianism.
Before we talk about the illiberalism of the likes of Salvi-
ni or Orban, for example, let's remind ourselves of the UK
around 2010: The student protests, the reaction there...
the austerity, the phenomenon of austerity... so many
things that were so recent in the past but have been re-
placed by other political preoccupations. We kind of tend
to forget that these events were in place. The state was
pretty strong there in maintaining a certain order in the
society that was supposed to abide to a model, whose only
function was basically to maintain the economy and the
possession of wealth, and distribution of wealth as it was,
through in fact, authoritarianism, while using the typical
strategy of liberalism, not a strategy typical of the mod-
el of liberalism we are talking about — Western liberalism,
whereby you are supposed to interiorize and adhere to
these principals and believe that in fact you kind of like
and agree with these policies and you endorse them... It
was very easy back then to see that this is an authoritarian
move. Then, we have this kind of lapse of memory for half
a decade, and people like Viktor Orban and others emerge
and start talking about illiberal democracy. Because we
are talking about Viktor Orban, it is supposed to be non-
sense, right? He is not capable of defining the regime that
he is propagating. Well, | went through some kind of a se-
rious analysis. | took him seriously, | took him by his word,
and | decided to analyze back in the time when we had a
similar regime here, and those regimes are called hybrid
regimes. | did a comparative analysis and analyzed his ide-
ology, which is perhaps not laid out in some huge books or



elaborate manifestos, but there are speeches that kind of
sketch out what he means by that. And when he surprised
Angela Merkel at this press conference in 2015, stating
that there is such a thing as illiberal democracy..., | decid-
ed that | should take him seriously and really look closely
at what he is talking about. Well, what the man was talking
about is something that he is actually doing, or something
that Erdogan has been doing for a quite a while. In fact,
the form of democracy, which is in fact the structure of
and the dialectics of, let’s say, parliamentarism, is an emp-
ty form. In structuralist terms, you can look at it as really
an empty form or certain signifier, a structure which is not
filed out with semantics, with content of a certain mean-
ing, a particular meaning, and you can fill it up with this or
that type of meaning, and it could indeed be democratic or
anti-democratic, liberal or anti-liberal.... If you retain the
empty form, but the value system behind the so-called
democracy, which is supposed to be a more immediate
representation of the Citizen or citizenship, if that is kind
of evacuated from this form, then you really retain what is
technically democracy, this is what I am talking about. But
that is the least of our concern here.

The concern here is that what Orban said he would ex-
punge from this form of parliamentary democracy, was
liberalism and liberal ideas, but because we were the left,
we were supposed to say nothing about it, because we
hate liberalism as well, right? So, what we are we to do?
So, we started convincing Orbanites, the adherents of Or-
ban and all forms of illiberalism on this planet, or at least
on this continent, and especially in this region of Southeast
Europe, where Orban’s influence is really rising, from Slo-

venia down to here, we started convincing the opposition
that they are not what they claim to be. They are some-
thing else, of course, because it is not about illiberalism it
is about this, it is about that... even though they are telling
you clearly —we want to get rid of liberalism, liberal values,
that's it! So, | thought to myself while | was preparing for
a talk in Brooklyn in the United States, where the then to
be Democratic Socialists of America invited me to talk, |
started to prepare a lecture about this, and it was really
difficult to explain what this thing is, illiberalism. It was re-
ally difficult to convince them that there is such a doctrine
that should be taken seriously and then we were really in
trouble finding a language to criticize this phenomenon,
because we were not liberals. So, | decided to look at the
liberal tradition in the most classical sense of the word. |
decided to look up places in Marx's original texts, where
he discusses liberalism, and see what his issue with it is,
or maybe, and | came to this realization, that Marx had an
issue with liberalism for it not being radical enough, for
it not being liberal enough... for not being the agency of
freedom for humanity in its full sense.

One of the most telling texts from Marx on this issue is,
surprisingly, one might not think that we would find most
of the material there, but it is the paper on the Jewish fam-
ily... and the division and the split, basically, between the
state and the society, where he insists that there should
be some immanent link between the state and the society,
and here is his famous formula that, at a certain point of
time, the state should disappear as a form of organization,
and we should end up with a society, a society with a so-
cial contract and all that functions better than the system
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of the modern state. So, that is why he criticizes Hegel’s
theory of the state there, as being bourgeois, because it
sustains the split between society and the state. The two
ought to have a more organic link. This organic link would
enable greater emancipation for humanity as well, accord-
ing to him there. So, this is kind of early Marx but we find
passages that come from the later stage, and all of this ar-
cheology of statements, along the lines of this argument
that | am presenting about Marx, have been assembled by
the French, relatively young, | guess, researcher, Paulin
Clochec ... who | was not aware of until | started working
on this paper and a couple of other papers on a similar top-
ic. So, let’s see how this discourse has been set up since the
fall of the Berlin Wall, since the fall of our former socialist
states and countries, states and societies: what emerged
afterwards, and what type of Western Marxism became
the model for us, and, at the center of it, of course, the so-
called post-Marxism, and what it is all about?

So, as soon the ideal of globalization rose to prominence
and the Neo-liberal global order deterritorialized, as the
Deluezians would put it, the entire territory of the globe,
so spread on the globe, supposedly being trans-territorial,
above the physical, above the geographical—ethereal sup-
posedly... and the Berlin Wall fell, so this all coincides and
the end of the history was declared, if you remember, we
usetopointtowhen... historyreacheditsfulfillmentand we
were not supposed to expect anything in the future, which
would be a possibly different form of political organiza-
tion/political system. All of this happened at this time, our
societies and states, well our state, Yugoslavia fell apart,
and the system that was called socialism or communism

disappeared. So, we started becoming Westernized, “civi-
lized,” according to the Western model and we started to,
fora decade or maybe more, to avoid Marxism all together
as a topic. It was like an improper issue, an embarrassing
topic, like a cultural intimacy, a shame. So it was a matter
of cultural intimacy that we would avoid it, and wouldn't
talk of the matter until it became safe enough. Many of
us, of our former republics, or many of the countries that
formed that federation, and the neighbors around it,
joined the European Union, and some of us are stuck, like
us, along the way, but sufficiently stuck in the integration
process to consider ourselves to be practically there, so it
became safe again to talk about the matter, to utter the
word Marxism but from a Western perspective. We kind of
did this with some sort of unexamined spontaneity and |
thought it appropriate for this occasion to see what stands
behind the term “post-Marxism,” who coined it, and with
what goal and how does this coinage of the term coincide
with the neo-liberal global rise and also whether it does
indeed overlap with the whole logic of what is happening
globally in terms of economy, meaning neo-liberalism, of
course, in its global form, of the phenomenon of global-
ization? Whether these two things coincided, not just co-
incided but converged, post-structuralism and globaliza-
tion. And, mind you, this is a period when communism was
over, or the attempt of communism in our former states.

So, at that point we, the failed communist societies, ad-
mitted our moral defeat and conceded to the “call out”
of the post-Marxists, such as Alasdair Macintyre. This is a
quote from him: “"Marxism had failed morally.” Apparently,
more so than the West, so we have failed apparently mor-



ally more so than the West. This is my comment to Mac-
intyre. So, Macintyre's critical projects seem to rely on all
but Marxism, from what | have studied, and it was boring
but | studied him closely. So, Aristotle, Nietzsche, and very
little if any of Marx or Marxism, whereas his main charge
against Marxism and the charge of its failure, for its failure
against it, was stated to be the fact that it remained too,
or maybe it became, according to him, to paraphrase, too
liberal. His statement is “it remained too liberal,” so, mind
you, Macintyre, with all of this Aristotle and Nietzsche in
the mix there, but with very little Marxism,...he accuses the
East of remaining too liberal and thereby failing as a social
policy experiment. Therefore, when it comes to the admis-
sion of Marxism’s failure, there is an overlooked misunder-
standing between us in the East, and the post-Marxists
of the West. Whereas we in the East have believed for so
long that we had failed because of the bureaucratized and
alienated state. So, we have believed that to be the rea-
son. Suppression of the freedom of expression, amongst
other things, we thought this was the error. If this was
remedied, maybe socialism would have survived. Interest-
ingly, the West thinks we were too liberal. So, where as we
in the East have believed for so long that we have failed
because of the bureaucratized and alienated state, and its
suppression of freedom of expression — totalitarianism, to
put it simply — Macintyre and his acolytes accused our for-
mer political system of the opposite, of being too liberal.
Let us note that Macintyre’s entire premise is not derived
from the assumption that the mode of production had not
moved away substantially from the liberal model. This is
not his rapprochement to our model that failed, that is —
we function through wage labor and commodity produc-

tion. No, this was not what he reprimanded about. His
reprimand is that the underlying reason for failure is the
ethos, morality, of the former communist states. Its moral-
ity which has remained too liberal, supposedly.

| think that the whole problem why we cannot conceive
any form of revolution or radical change, or whatever right
now, is the fact that the discourse we can operate with has
its hands so tied by this moralist discourse that it cannot
think politically. We cannot think politically. So, this is
the archeology of how we ended up at this point. What
| am just talking about here, which is happening in the
1980s/1990s, this critique, post-Marxism. So, apparently,
we remained too liberal. Apparently, according to Mac-
intyre, insufficient totalitarianism has led communism to
its moral failure rather than a historic failure related to the
mode of production. Sadly, the Anglo-American interpre-
tation of Marxism'’s failure, declared almost simultaneous-
ly with Fukuyama’s declaration of the end of history, has
become the paradigm of the global radical left critique of
liberalism, based on very little Marx and a lots of Aristotle,
as well as very little political-economy and lots of ethics
and morality. Then again, Marx and Engels have empha-
sized repeatedly that communism is not about any form
of morality, but rather about social organization, cultural
transformation, and, perhaps, moral revalorization that
would ensue from an economy, that would not be based
on wage labor, as Takahisa Oishi demonstrates in his me-
ticulous exegesis of Marx’s original texts — reconstructing
a unity out of a rather fragmented argument there. The
following statement could not be more unequivocal. This
comes from Marx. Then we will arrive at Oishi. So, the fol-
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lowing statement that | am about to cite, and that | just la-
beled as unequivocal, comes from Marx directly in “Capital
and Labor.” The "communists do not preach morality at all,
as Stirner does so extensively. They do not put to people
the moral demand: love one another, do not be egoists,
etc: on the contrary, they are very well aware that egoism,
just as much as selflessness, is in definite circumstances,
a necessary form of the self-assertion of individuals,” and
without this you do not have revolutionary collective sub-
jectivities. Hence, “the communists by no means want, as
Saint Max [they call Stirner Saint Max] believes,... to do
away with the “private individual” for the sake of the “"gen-
eral,” selfless man.”* Let me re-read it because maybe it is
not clear. So they conclude in opposition to Marx Stirner.
Hence, the communists by no means want, as Saint Max
believes, to do away with the private individual. The com-
munists do not want to do away with the private individu-
al, for the sake of the general. You know how much Marx
hates generalizations, ersatz abstractions as a question of
method.... So, the communists do not want to do away
with the private individual for the sake of the “general,”
selfless man.”

Oishi’s reading of Marx on the matter of morality as being
one of the materializations in the form of social relations
of the different modes of production leads to the conclu-
sion that the socialist economic foundation comprised of
associations of individual workers, provides the basis for a
possible new ethics. This thesis is further explored by Igor
Shoikhedbrod in his 2019 publication,? which proffers an

* Karl Marx, and Friedrich Engels, The German Ideology. Available at: https://www.
marxists.org/archive/marx/works/1845/german-ideology/cho3f.htm

2 See: Igor Shoikhedbrod, Revisiting Marx’s Critique of Liberalism: Rethinking Justice,
Legality and Rights (Palgrave Macmillan, 2019).

important addition and a further corroboration of Oishi's
main thesis. It is important to note that Oishi undertakes
a painstaking task of distinguishing Marx’s annunciations
and arguments from those present in Engels’s interpreta-
tion, and offers the full and formulaic summarization. He
even has a formula. He says “the French version begins
with the capitalist mode of production and of appropriation
that corresponds to it, and omits the free workers.” This is
from the French version of Capital. “The present German
and English versions were written or modified by Engels.
As far as we can distinguish a mode of appropriation from
its basis and understand it in its context, we cannot agree
with DUhring more. Individual private property, as founded
on the labor of its proprietor, is negated by capitalist pri-
vate property.” We are talking about properties, but they
are of a different form, and this is enabled through law and
legality. So, “individual private property as founded on the
labor of the proprietor is negated by the capitalist private
property, which rests on the exploitation of alien but for-
mally free labor. And, then by individual property on the
basis of cooperation and a free workers’ possession of the
income of the land and the means of production produced
by labor itself.” These are quotes from Marx that are put
together in a paraphrase of Oishi’s, offered in this quote
| am reading. So, thereby we arrive at something that he
calls social property. So, he proposes the following — let
us formulate this and compare it with that of Engels. He
kind of puts Marx against Engels. Marx — individual prop-
erty equals social property, negates common property...
It is the opposite of equal. Engels — Individual property is
not equal, negates in a way social property but it is equal
to common property.... So, a very different equation here,



Marx and Engels, thanks to 3 different...one original and
German and 2 different translations.

So, Qishi’s philological and philosophical reconstruction of
Marx’s argument seems to me, as someone who was born
and reached adulthood in Yugoslavia, more in tune with
what | remember my former country set as its horizon and
where our collective post-communist self feels, at leastina
predominant fashion, to have failed. In other words, more
liberty would have been considered as bringing us closer
to the communist ideal through the form of self-man-
agement, characteristic of the latest stage of Yugoslavia’s
economic development. Such spontaneous interpretation
or reminiscence on my part would be in line with Paulin
Clochec’s brilliant analysis of Marxist’s liberalism, which
manages to downstream what Marx sought to accom-
plish through his critique of bourgeois liberalism whilst full
radicalization of the most basic tenet of the liberal ideal,
that of liberty embodied by individuals and collectives in
an inextricable manner. So, the one and the other, the in-
dividual and the collective are two sides of the same coin
that is called liberty. The one does not cancel the other.
So, the very possibility of criticizing liberalism and liberal
values, while having a different and even an opposing ref-
erence in mind. So, we use the term but we think of differ-
ent things, when the left and when Orban criticizes liberal-
ism... So, ... having an opposing reference in mind speaks
of the fact that the notion is multifaceted and embedded
in different political traditions and doctrines. For example,
Victor Orban’s attack on academic liberties, because they
are unpatriotic, sponsored by George Soros and seeking
to undermine the European civilization, is incomparable

with the Western progressive left’s critiques of liberalism
that seek to radicalize individual, gendered and multicul-
tural self-expression. So, we are using the same term but
thinking different and even opposing things, which is a
testament to the fact that the termitself and its intellectu-
al traditions are multifaceted and complex.

Returning to Marxism, let us note that what Marx and his
disciples have been tackling all along is the possibility to
imagine freedom, liberties and arguably rights as well as
Das Recht, as in rule of law, in communism as well as en-
gage in critique of bourgeois liberalism. It seems like Marx-
ist scholarship has been able to conceive of some generic
notions of freedom, liberty and of a sublated (Aufhebung)
version of liberalism, emerging from the contradictions of
capitalism and bourgeois society in a dialectical and his-
torically determined manner. If such a generalization is in-
applicable to the entire legacy, or to all of the legacies of
Marxism, it certainly is, | would argue, applicable to Marx's
own writings. I'm basing this argument on the convincing
exegeses of authors such as Oishi, and Clochec, to name
only a few. But also on Marx's oeuvre itself and, in partic-
ular, some of the writings that | have mentioned, some
coming from his earliest stage, others of the later stage.
For an example, On the Jewish Question, The Holy Family,
Grundrisse, but not only those... so, we are thus brought
to the matter at hand and its context at the turn of the
third decade of the 21° century, in an era of rising illiber-
alisms, authoritarianisms, or populist authoritarianisms as
they are called, but | don't think that they grasp the defi-
nition. So, in an era of rising illiberalism of different sorts
and possible further suspension of rights, due to phenom-
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ena such as the prolonged Covid-19 pandemic, or maybe
other pandemics in the future, or some other global states
of emergency. Are we not then faced with the challenge
to defend some very generic freedoms such as the free-
dom to move? How are we to do so, beyond the already
irreparable language of liberalism? How are we to do so
without or beyond the reach of liberalism because it is ir-
reparable? Can we speak a new language of freedom and
of specific yet rather general liberties? And, is it possible
to do so by way of discarding the entire history of liberal-
ism and its fundamental concepts? This is a question. To be
clear, I am not advocating for the unreasonable defiance
of, for example, the pandemic’s containment or control,
or anything of its sort, or anything that can be likened to
this situation.  am not saying that we should put our right
to freely displace our bodies and enjoy social and physical
interaction at the expense of the collective health.

My warning is that the now, hopefully, past pandemic, or
similar situations on a global scale, can be abused in order
to limit some of said basic and apparently generic forms
of freedom. In fact, warnings of abuse of the pandem-
ic for the democratic backsliding and the imposing of an
authoritarian rule have arrived as early as in the spring of
2020 by a Swedish institute that followed this phenome-
non, whether the state of exception was being abused in
Europe. Therefore, we could say there is a twofold press-
ing reason to invent a language of a freedom that would
transcend the confines of liberal traditions, both affir-
mations and its critiques as aspects of the same historic
given. Furthermore, Marx's radicalization of the liberal
core found in the discussions of the young Hegelians, as

demonstrated by Paulin Clochec, and as taken beyond the
bourgeois status quo and its material economic founda-
tion, provides the means for it. We could build on exege-
ses such as that of Clochec or other similar authors, and
there are not many of that kind, but still they exist. In order
for such a radicalization of the concept to take place, one
ought to create the conditions for the first prerequisite
to take place-the transformation of the mode of produc-
tion, whereby the means of production would be seized
by associations of individual- producers. For example, this
is only an example... the point is that it must start from a
kind of a transformation of the modes of production. If at
the present points in time, such a possibility seems utopi-
an, let us recall that Marx himself argued that the associ-
ations of free producers could appear within the capitalist
model. Namely, in the first volume of Capital, Marx states
that individual private property is the foundation of small
scale industry and the small scale industry is a necessary
condition for the development of social production and of
the free individuality of the worker himself. The expansion
of the small scale industry of associations of free workers
would deepen the capitalist contradiction and so the con-
tradiction is in place. It may not be the transformative par-
adigm but they could deepen the contradiction within the
capitalist state as it is, and finally lead to its resolution and
to a transformation of the political economic paradigm.

Such very material freedom is premised on the mere phys-
ical freedom of movement and establishing social rela-
tions. Itis a historical struggle, but | do not see a reason to
view historical transformations and progressions as neces-
sarily linear. Therefore, reclaiming the language of liberty



in the face of rising authoritarianisms and the transforma-
tion of the mode of production could take place by follow-
ing the laws of both synchrony and diachrony, as the struc-
turalists would put it, as Claude Levi Strauss would put it.
If the present paradigm is in crisis and the germs of the
new possibilities emerge from this very entropy, islands of
potentialities exist at both the economic plane as well of
that of social relations. Both of them seen as unequivocal-
ly material.
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Abstract: Communism and the state share, historically, anin-
trinsic link, so much so that, at least in North America, state
control, totalitarianism, and communism have become prac-
tically synonymous with each other in general parlance. Marx,
and countless Marxists after him, however, advocated for the
disappearance of the state, taking aim at the state’s role, and
complicity in, forwarding and perpetuating class inequalities,
and the entire structure of capital itself. In this same sense,
the state can be seen as a form of meta-structure, reinforcing
through law, force, and ideology, the internal logic of capital-
ism itself. Thus, while also exploring what the state as such
is, this talk will ask: what then does the disappearance of the
state mean today, how do these forms of hegemonic con-
trol function across a wide range of variegated contexts, and
through what modes can we resist them?
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The word state itself, at least in English, is a term whose
political meaning, however nebulous, is entirely taken for
granted. It is common to conceive of the state as noth-
ing more than the ruling body (and the diverse amount
of bodies therein) of a particular territory. That is, the en-
tire structure of governance and control, whether it be
through law and force, or, simply through the force of law
itself. Yet, the origin of the word (again in English) is very
definitive. The word state derives from the Latin word sta-
tus, which simply means “condition or circumstances.” In
turn, status itself derives from stare, “to stand,” or to be
“permanent.” Thus, at its origins, the state can be seen, at
least in an abstract way, as a permanent perpetuation of
current circumstances, or, as it were, the reproduction of
a particular set of conditions, and thus also the divisions
therein. It is also crucial to note from the outset that the
state is materially determined. That is, that the state can-
not be simply seen as divorced from matter, rather it was
and continues to be distinctly created, artificially created.
Here, we should oppose, as Katerina Kolozova does, He-
gel’s abstract notion of the state, which itself relies on a
form of abstract subjectivity, whereby the material world
is subsumed, picked up, into the real world of thought, the
in itself, for itself, for us. This dematerialization results in
an absence of material politics, which often leads us into a
politics of recognition (which is embodied by philosophers
such as: Axel Honneth, Charles Taylor, Jirgen Habermas
etc.). This recognition, if not submitted to material prac-
tice, however, amounts to nothing more than a form of in-
dividual voluntarism. This is precisely why, as Walter Ben-
jamin states in regards to the rise of Fascism:



Fascism attempts to organize the newly created
proletarian masses without affecting the property
structure which the masses strive to eliminate. Fas-
cism sees its salvation in giving these masses not
their right, but instead a chance to express them-
selves. The masses have a right to change property
relations; Fascism seeks to give them an expression
while preserving property.*

Benjamin’s critique is also true, in a certain sense, of liber-
alism— not in the radical or originary sense, however— as
well as particular post-structuralist discourses, which in-
sist on the primacy of individuation. This is not to say in
any way whatsoever that post-structuralism carries some
form of fascist seed. Benjamin was of course writing in a
very particular historical (and as such materially consti-
tuted) time, but rather that the emphasis of the rights of
subjects has moved away from real material change, into
more abstract and diffuse forms of change in which repre-
sentation and recognition have often taken a primary role.
I am also here not rejecting the progress, and liberating as-
pects of much of post-structuralist theory, but rather sim-
ply pointing out the danger of the hierarchy itself. Espe-
cially as identitarian politics can take on their own form of
discrimination, producing and ruling by cultural and social
capital, and, as such, running the risk of doing away with
more broad and universal conceptions of change.

It follows rather naturally from this, and we will again re-
turn to this later, that a Marxist critique of the state can-
not simply be an abstract critique of an entity, but rather a

*Walter Benjamin, “The Work of Art in the Age of Mechanical Reproduction,” in /llumi-
nations, ed. Hannah Arendt, Trans. Harry Zohn (New York: Schocken Books, 1969), 19.

concrete critique of actually existing material social condi-
tions, which are produced and reproduced within a given
state of affairs, by a given body or series of bodies. Thus,
the title of this talk, which summons Engels famous dic-
tum, already implies the withering away of a body and a
reproductive function, or, the bureaucratic management,
violent control, and ideological components of a glob-
al capitalist society (itself of course a term that could be
unpacked). State in this sense is also then a meta-state.
However, we should not be so quick to reduce the state to
either point, as either the ideological mass, or the violent
and organizing governing body.

As Marx has famously shown, capitalism itself, and thus
capitalism as form of state, or at its lowest possible form, a
key component of the state’s organizing principle, is itself
formed on primitive accumulation, acquired through legal
thievery. Indeed, there is nothing fundamentally illegal
about capitalism itself, capitalism is the result and genera-
tor of its own laws, of its own internal drive for growth, ex-
ploitation and division, which is entirely linked to the state.
According to Marx, primitive accumulation required an al-
most arbitrary interference on the part of the state. Arbi-
trary here not meaning accidental, or without purpose, but
rather devoid of any true universal reasoning. Or in other
words, it was neither a natural nor equal process. Indeed,
it is critical to maintain, as Kolozova does, that “there is no
such thing as a natural or apolitical economy. The econo-
my is always already political, as it is the economy’s ma-
terial core of power, control, and its main mechanisms —
i.e. exploitation and oppression.”? It is crucial to take from

2 Katerina Kolozova, “Philosophy as capitalism and the socialist radically metaphysical
response to it,” Labyrinth 19 (2017): 54.
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this two things. Firstly, the modern conception of private
property, and with it an intensified division of classes was
carried out by the state itself, under what Marx deemed an
act of “ruthless terrorism,” that is to say, the state and cap-
italism are always-already tied together. Secondly, that
the entire structuring of capitalist society, at its core lever,
is anchored by a form of legal fraudulence. Not unlike the
concept of State Capture in relation to illiberalism as ex-
pounded upon by Katerina Kolozova and the Institute of
Social Sciences and Humanities, Skopje. Lawlessness is in-
deed the law, which is also why, in a certain sense, merely
legal changes within the state offer little recourse to more
radical forms of change. Crucially, this means that if we are
to reimagine what a post-capitalist society could be, what
governs what a post-capitalist society could be appear as,
it is also necessary to dissolve the state itself, the state
which is always-already a state of permanent exception,
which is grounded and reinforced by the reciprocal rela-
tions of capitalism to the point where it is almost impos-
sible to parse where the state ends and industry begins.
The state and capitalism appear, at this point, as nothing
more than a pornographic display, a beast with two backs,
where everything is constantly exposed, and yet this very
exposure appears almost as a mutual cover up.

Shifting now to the notion of subjectivity and state appa-
ratuses, | would claim that the state and subjectivity are
bothintrinsically and extrinsically linked. Intrinsically inthe
dual sense that a subject is (at least partially) interpellated,
or to speak more generally, formed by the ideological and
non-ideological (in the sense of not merely ideological) as-
pects of the state, while also contributing to the formation

of the hegemonic function of the state via the willingness
of the subject as such. In other words, interpellation is nei-
ther a directly one-way function, nor is it determined in
a way that exceeds the subjects who are said to be inter-
pellated as such. Extrinsically, as Karatani points out, the
state is self-alienated from itself as a form of global actor,
what we could also a call a sort of global externality, which
grants it internal legitimacy and in turn allows for nation-
al subjects, for state subjects, as well as subjects of value.
Now, if we look at Althusser’s foundational text on the is-
sue of State Apparatuses, we immediately observe a clean
distinction between two forms, Ideological and Repres-
sive. To state it in a somewhat tautological fashion, Ideo-
logical State Apparatuses function ideally, that is, accord-
ing to the reproduction of the eidos of the state itself, and,
as it were, the states’ complicity in the functioning of cap-
italism. The subject, who, to borrow Lacanian language,
acts as the detritus of being, as a sort of empty husk, but
who nonetheless has the freedom to revolt, accepts their
posturing as naturally internal, while nonetheless ‘volun-
tarily’ engaging with these apparatuses themselves. This
process of interpellation therefore entails the demateri-
alization of the subject as such, and its retransformation
into an ideal structural effect which is nonetheless, in the
last instance, nothing more than matter itself. That is, the
subject in this sense becomes an ideal ego of the state,
and its eqgo ideal is reciprocally constructed. Repressive
State Apparatuses, however, are direct forms of oppres-
sion qua violent actions from the state, they are direct
material interventions into the bodies of the citizens, the
subjects who refuse to be proper subjects; if they do not
relinquish their matter it will be beaten out of them until



they bow at the bloody altar of capitalism and state. Here,
it is also crucial to clarify, as Althusser himself does, that
ideological state apparatuses do not belong to the state
qua legal governing body, but rather are the result of the
ruling class, of the bourgeois class. The reason this distinct
relation is so crucial is because the implication is that any
withering away of the state would, or at least could, also
automatically signal the withering away of the ruling class.
However, it simultaneously raises the following question:
if the ruling class were not in fact the bourgeois, or perhaps
more accurately, if class distinction as such did not exist,
would the ISAs themselves inevitably reflect this, reflect
this new relation? In more general Marxist terminology,
we could ask: can the superstructural effects of capitalism
be shifted into superstrucutal effects of the working class?
Here we should be wary about falling into the trap of the
naive distinction between base and superstructure, as well
as being overly optimistic about any form of state, or ideo-
logical apparatus. However, this not our main point.

In a similar fashion to Althusser, the State in Badiou is also
conceived of as a meta-structure. The meta-structure of
the State does not simply secure presentation, but active-
ly works to prohibit any form of rupture or event, that is to
say, any possible form of radical change. In Badiou’s lan-
guage, the State reduces all possible change to the con-
structible, thatis, what is constructible in a given situation.
Everything is always-already subsumed into the lexicon of
the ruling order, or, in this case, the order of capital. For
Badiou, the mode of resistance to this is dependent on
subjective intervention. A subject being the embodiment
of a universal exception, that is, that which exists but is

not reducible to the current situation. Similarly, for Badi-
ou, a work, as opposed to waste, is an infinite relation that
grounds the finite situation itself. Infinities are themselves
infinite, and function as a hierarchical index of the ascen-
sion towards ideals. That is, work is defined by the uni-
versal overcoming of the particular hegemony of a finite
situation, a situation which is only capable of producing
waste products. A work is incorporated by subjective ac-
tion, subjective not referring to any individual subject, but
rather the mass who dares defy the order as it is, the order
which is dominated by the infinite finitism of capitalism. A
work is to be carried out through a careful and structural
procedure whereby the truth of a situation, what exceeds
the situation through formal subtraction therein, is dis-
covered and transmitted. We could say then, that what it
requires is a certain novel syntax, a syntax which adheres
to the real of the situation, but does not stop merely on
the level of transmission. Political syntax is, in the strong
sense, akin to revelation, but also revolution. The subjec-
tive embodiment of a political work is nothing short of the
dismantling of an entire order through the universalization
of the means of production, and the creation of new forms
of thought. However, we also encounter here the issue of
the idea as an idealist category. For Badiou, the idea must
be resuscitated against its idealist version. That is to say,
we cannot reduce ourselves to mere minor changes, but
must assert the idea of communism, of absolute and in-
ternational commonality, this, however, also has its direct
opposite side, which we will explore momentarily. With
that being said, and although we do not have the time to
go through it now, it is worth noting Badiou’s use of the
concept of the idea, and indeed mathematics in general,
most certainly needs to be questioned
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Returningto the question of State Apparatuses: If the state
is not simply a legality according to Althusser, then what is
a non-state apparatus which serves the same principles of
the state itself, that is, the reproductions of the conditions
of capitalism, and the reproduction of the reproduction of
ideology. If we look at the apparent phenomenon of man-
ufacturing consent, made famous by Noam Chomsky, we
can immediately notice something peculiar that’s going
on in today’s media (something Chomsky himself later ad-
mitted). If the media is meant to be an ISA, and yet, what
is under constant attack is in fact main stream media it-
self, then what precisely are those other outlets, podcasts,
blogs, etc. We see here how the full meaning of state (as
status) must extend far beyond the narrow confines of a
particular organizational structure, and must instead be
seen primarily as an entire mode of organization itself.
This is precisely why Foucault states that:

We can't defeat the system through isolated ac-
tions; we must engage it on all fronts — the uni-
versity, the prisons, and the domain of psychiatry
— one after another since our forces are not strong
enough for a simultaneous attack. We strike and
knock against the most solid obstacles; the system
cracks at another point; we persist. It seems that
we're winning, but then the institution is rebuilt; we
must start again. It is a long struggle; it is repetitive
and seemingly incoherent. But the system it oppos-
es, as well as the power exercised through the sys-
tem, supplies its unity.3

3 Michel Foucault, “Revolutionary Action: “Until Now"’, in Donald Bouchard (ed.)
Language, Counter-memory, Practice: Selected Essays and Interviews (New York: Cornell
University Press, 1977), 230.

That being said, these disparate and varied modes of
transference must not make us lose sight of the more
traditional notion of state itself. That is, the state as the
securer of the means of production, or, at the very least,
that which allows for, and promotes, a particular form of
unified organization, even if this organization is itself dif-
fuse. This is why we should not be overly tempted by Fou-
cault’s anti-hegemonic conceptions, or in other words, his
insistence on the absence of a core, quilting point, or real
generator of ideology and power, be it capital or other-
wise. De-centering power, rendering it nothing more than
a series of interconnected processes, inevitably leads to
a form of forgetting, as if such and such power relations
existed ex-nihilo, without having direct reason. Reason in
this sense being the logic internal to the preservation of
an idea, in this context the idea of capital, or, even more
simply, the idea of value.

A perfect example of this is Covid-19. So much of the phil-
osophical and theoretical discourse surrounding Covid had
to do with the diffuse and rhizomic nature of the virus, of
its status of being both dead and alive, or undead even.
Yet, what the Covid era showed, no matter your opinion
onthe regulations and responses themselves, was a direct,
unequivocal abuse of state power, in contra-distinction
to not only democratic values, but the democratic count
itself. The crushing power of the state, of the permanent
state of exception imposed upon citizens, turning them
into subjects of, and subjected to, the state, while simul-
taneously creating diffuse effects and inevitably establish-
ing and creating modes of micro politics, of micro-inequal-
ities, was nonetheless carried out by a form of mega-state,



a conglomeration of individual states, of individual excep-
tional states. A prime example of this, as well as a prime
example of the relations between Althusser’s classic dis-
tinction between ISAs and RSAs can be seen in the violent
reaction against peaceful, largely working class protesters
in Canada. Not only were the protests deemed to be rac-
ist, fascist even (an ideological reductionism and Other-
ing), but Trudeau attempted to employ the War Measures
Act (which he politely referred to as the emergencies act
instead), which had not been deployed since the terrorist
act of the radical Quebecois group the FLQ. Likewise, he
literally froze (or attempted to) the assists of those who
refused to desist (a clear sign of repressive economic vi-
olence). Now, why was this an emergency, what was the
emergent dilemma? The answer is simple; it is precisely
the loss of profit. Now, of course there were other jobs at
stake other than the truckers’, but this was nonetheless
an anti-democratic suspension in which the will of the mi-
norities, representing the universal majority, was immedi-
ately stifled. Here again, status as status is critical. They
were meant to remain silent, to, and again | will reference
Foucault, act as “docile bodies” who were meant to repro-
duce a machine, yet their absence of work, in a completely
radical way, was the dismantling of part of the machine
itself, a revealing of its fragility. The class divide is some-
thing that can never be forgotten during this era. It was, if
not the crystallization of, then at least the pulling away of,
the thinly veiled curtain pretending to hide the complicity
of capital and state. According to a Financial Times article
from 2021:

As the virus spread, central banks injected $9 tril-
lion into economies worldwide, aiming to keep
the world economy afloat. Much of that stimulus

has gone into financial markets, and from there
into the net worth of the ultra-rich. The US Federal
Reserve, for example, has put $8.1 trillion into the
economy through quantitative easing, about one
third of gross domestic product. The total wealth of
billionaires worldwide rose by $5 trillion to $13 tril-
lion in twelve months, the most dramatic increase
ever registered.*

Now, this ideological move is not reducible down to pure-
ly economic qua monetary oppression. Rather it is always
based on an idea, on the Idea, as the Idea as eidos. In capi-
talism this Idea that stands over and above matter is value,
pure value. If we look at the radical right thinker Aleksan-
dar Dugin’s analysis of Putin in relation to the state and
sovereignty (far before the currentinvasion of Ukraine) we
can see this conceptualization of the Idea perfectly: “As
both the formal and informal pinnacle of the power pyr-
amid, how could anything exist above Putin? Inherent in
the very notion of sovereignty is that above him stands no
other institution of authority. That is the point. So what
exists above Putin, if everything (in Russia) exists below
or beside him? The idea stands above.”s The idea always
stands above matter, it makes matter subservient to it,
it is, in a certain sense, that which cannot be questioned,
that which embodies the real real of any given situation
and holds more power than even the most tyrannical rul-
ers.

“Ruchir Sharma, “The Billionaire Boom: How the Super-Rich Soaked Up Covid Cash,”
Financial Times (May 14, 2021). https://www.ft.com/content/747a76dd-fo18-4dod-agf3-
4069bf2fsag3

5 Alexander Dugin, Putin vs Putin: Vladimir Putin Viewed from the Right (Arktos, 2014),
545.
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Now, at the beginning of this talk | spoke of the problem-
atic of particular postmodern or post-structuralist dis-
courses on the left that often lead to nothing more than
a politics of recognition, which in a certain sense itself re-
lies on a form of dematerialization, of moving away from
more collective and concrete material struggles in favor of
more abstract and individual ones. However, as | will now
briefly show, critiquing the limited and ultimately self-de-
feating and self-referential circles of particular postmod-
ern discourses is by no means an automatically leftist nor
materialist pursuit. To state that we must move beyond
the correlationis circle, or, alternatively, the tautology of
subjectivity-centered thought, in order to structure new
modes of thought, even modes of non-anthropocentric
thought, traverses, crucially, the left-right divide. It is piv-
otal therefore to understand the precise method of over-
coming this dilemma so that we do not find ourselves in
an equally dubious position. Let us turn now to the work of
Nick Land, who finds himself on the far-right of the politi-
cal spectrum, in order to show how this phenomenon can
ultimately manifest along right-leaning lines.

For Land, deconstruction reduces negativity to difference,
to the structuring of binary terms, positivity is thus not
only the result of negativity but negativity itself is consti-
tuted only in relation to itself, to the positive logical con-
structions which come into being only through negation.
The result, for Land, is that any radical deployment of
negativity within postmodern discourse is always already
neutered—that the only position deconstruction can take
is one of indifference— a petty deferral of a foregone con-
clusion:

All uses, references, connotations of the negative
are referred back to a bilateral opposition as if to
an inescapable destination, so that every ‘de-’, ‘un-
', ‘dis-’, or ‘anti-’ is speculatively imprisoned with-
in the mirror space of the concept. If we were to
follow deconstruction to the letter here it would
follow that atheism, antihumanism, and antilogic,
far from being virulent pestilential swamps, had no
force except through their determinate relations to
their enemies, which had thus always already bilat-
eralized them into docility.®

Here, Land is distinctly critiquing the entire structure of
deconstruction itself, not merely as an epistemological
mode of understanding, but as a force of potential change,
including of course political change. The automatic re-
duction to the binding term that is meant to be negated
is nothing more then it's inevitable and inextricable pair-
ing. In the same way that dialectical logic is forced into a
relation of relationality, whereby the negativity inherent
in the concept is sublated according to the contradictions
present, and thus into a preset horizon of knowing, decon-
struction remains trapped in the ‘mirror space of the con-
cept,’ or, in other words, its power is stripped away due
to its own tautological structure. Thus, we could also state
(although Land does not make this point himself) that this
postmodern conception of deconstruction, not only does
not signal a radical critique of how things are, but also does
not transcend a particular philosophy of presence which it
fought, historically, so hard to bury. Indeed, if presence is
thought of as ascribing a certain is, a certain being to be-

¢ Nick Land, The Thirst for Annihilation: Georges Bataille and Virulent Nihilism (Rout-
ledge, 1992), 19.



ing-there, then deconstruction in this sense merely states
that this is, ought to exist as a confinement without offer-
ing any possible way out. In regards to this way out, it is
crucial to note that Land’s ultimate proposal, although this
idea only fully manifests in his later essays, is to propose a
form of absolute zero. Land thus rejects the strictures of
academic/lo-gical discourse, which is to say, any barring,
by way of pseudo inclusion of the negative, the radical
negative qua zero. Put more simply, against ideas of ab-
sence and the absolute, Land promotes a more primitive
escape by recourse to a real outside of discourse, to the
negative not as a concept, but as a driving force, not as a
sublation (Hegel) but as an escape. This escape, however,
is not idealist in the traditional sense (but is nonetheless
idealist in a more abstract sense).

While Land unequivocally asserts a sort of absolute zero
which is not simply the negation of what exists, it is neither
the presence of absence nor the absence of presence, he
does so in a way that is both anti-anthropocentric, and an-
ti-thought itself. Negativity is thus seen as the annihilation
of the subject, and not it's affirmation, or apotheoization,
it simply is not something special for humanity. AsVincent
Le perfectly articulates in his analysis and comparison of/
between Land and Brassier:

[...]1if thought cannot grasp reality’s radical alterity
without reducing it to a thing for us, the only way
to access the real is at the limit or even death of
thought itself. Death, after all, marks precisely the
cessation of subjectivity. [...] For Land as for Brass-
ier, our mortality is not a fact to be bemoaned or
repressed; instead, death should become the tran-

scendental horizon for the critique of all anthropo-
centric [...] philosophies, so as to set the stage for
the real’s recession from the clutches of reason.”

For Land, this subjective self-destruction is a direct result
of capitalism’s unmitigated erasure of relations, its melt-
ing into air of all which preceded it, or again in his own
words: “The limit of capital is the point at which transcen-
dent identity snaps, where the same is nothing but the
absolutely abstract reproduction of difference, produced
alongside difference, with utter plasticity.”® Capitalism,
for Land, thus leads to the infinite reproduction of self-re-
lated difference. Capitalism is pure flux, constant change,
but what changes, changes the same. What is allowed
to exist is only the same as difference and vice versa. Far
from mourning this banality, Land actively pursues its ac-
celeration. Again, to quote Le: “[...] Land sees humanity’s
annihilation as a solution to accessing the real rather than
as a problem as it is for Deleuze and Guattari, he affirms
that we should actively strive to become bodies without
organs, not even if it kills us, but precisely because it kills
us”9 What replaces human hubris in Land is thus the com-
plete abolition of the human mind (as uniquely privileged
in any way) in favour of the infinite sprawl of multiplicity
perfectly exemplified in his take on Deleuze and Guattari,
and his dystopian vision of complete machine take overin
which humans are reduced to nothing. Land thus manag-
es to assert a sort of (un)radical (as ungrounded) but none-
theless staunchly anti-anthropocentric materialism. What

7Vincent Le, “The Decline of Politics in the Name of Science?” Constellations and Col-
lisions between Nick Land and Ray Brassier, Cosmos and History: The Journal of Natural
and Social Philosophy, 14:3 (2018), 33-34.

& Nick Land, Fanged Noumena: Collected Writings (Urbanomic, 2011), 276.

9Vincent Le, “The Decline of Politics in the Name of Science?,” 35.
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appears as ontological negativity for humans isn't stripped
of material referents for the sake of simplicity, but is tak-
en as irrelevant and second order. It simply doesn’t matter
where negativity comes from for us, because us does not
matter. Only that which eludes our relation to matter mat-
ters, and we must escape ourselves into negativity, into
the unfolding of ecstatic multiplicity. What's banished is
not the thing in itself, some absolute idea, but our co-rela-
tion to it. For Land the real is thus the real without human-
ity, there is always something unknown, but that unknown
is not fundamentally a qualitative difference, there is not
pure truth, riddled with invisible value, but truth itself is
stupidity, graspable only by the sheer computational pow-
er of advanced machines. What's also crucial to note here
is that the opposite of not only materialism, but also an-
ti-anthropocentrism is not anti-idealism. The absolutizing
of machines, and the wish for the acceleration and death
of humanity as such is nonetheless a form of idealist hubris
(no matter how anti-antrhopenctric, and apparently mate-
rialist) because it does not take into consideration human-
ities material and organic bodily constitution in relation to
the real itself which constitutes it. Of course, we are not
saying that humanity, the human, should be privileged in
any way whatsoever, it is the precise opposite, rather that
its material construction is grounded in a material real, a
real which is nonetheless not (just as it is not for any other
beings) reducible to computational power, nor is it meant
to be submitted to technocratic and bureaucratic control.
Through Land we can see that anti-anthropocentrism,
anti-correlationism as well as an attempt at materialism
does not automatically deliver us to any form of radical cri-
tique, or radical horizon of change.

Now, to return properly to the question of the state, of
the withering or disappearance of a particular state, what
we have tried to show is that we can neither reduce things
down to a level of discursive defeatism or amelioration,
nor can we simply critique the particular failings of partic-
ular aspects of postmodern thought. Indeed, what should
define a rejection of the state is a universal notion of hu-
manity (as beings amongst other beings, including plants
and animals), centered around fundamental axioms. The
dialectic of too little or too much (full blown revolution or
minute changesin policies), which always results in the too
little being declared too much by the state, is itself a form
of subreption, an illusion whereby unity is itself deemed
impossible. In reality things are much more simple, prag-
matically what all leftist movements should share in com-
mon is a rejection of the exploitation of not only human
beings but beings as such. This also means a return to the
materiality of existence, not in the sense of some inane
hierarchy of this or that material trait, but to our own ma-
terial conditions, conditions that are shared not only by
humans, but beings as such.
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Katerina Kolozova: So, Thomas, | just want to briefly ex-
plain. Thisis an unfinished chapter of a book we’re working
on with Paul Cockshott and Greg Michaelson, so I'm writ-
ing now on what they call continental philosophy in terms
of creating a genealogy of materialism, of materialist
thought. So, they’re working on materialism, mathemat-
ics in computing. Paul is fixated on this idea that there is
way too much idealism in mathematics, but we can identi-
fy certain materialist thinkers. So, I'm doing the same kind
of archeological digging out of certain layers of thought
that are usually conflated with different concepts, or taken
as a unity of this conglomerate of concepts, as we receive
it, and have the inertia of understanding them in moderni-
ty. I'm trying to unpack them in terms of antiquity in par-
ticular. So, not just the language, not just the philosophy
of the era but also the era in the historical context itself.
I'm kind of doing the philological/philosophical work there
and mainly re-reading Marx through these lenses. The two
of them are working on a mathematic and scientific ex-
planation... So, whatever | discover in Parmenides or Epi-
curus forinstance, they're looking for it in Boltzmann etc...
so it's different. It is an interesting and different process
from what | have experienced before. So, this chapter is
unfinished, but you kind of have a grasp of what I'm trying
to do there. I'm trying here not to repeat myself from the
first two classes... not to keep making the same points, for
example, the point I'm making here about dialectics is a
point that | made in the first two classes | gave as a part of
this course... but those points were made through a cer-
tain type of close reading of Marx ... Anyway... | presented
an analysis of how Marx operates with the notion of dia-
lectics, through a close reading of his different works, from
different stages of his development...



So, observing the supposed epistemological break, | try to
cover all of the stages in Marx’s work and present my read-
ing, according to which dialectics is something different
to Marx than what it was to Hegel. | drew my arguments
there, mainly from this early text called “The Critique of
Hegel’s Philosophy in General,” but | identify similar ar-
guments, in favor of this reading, in The German ideology,
in Grundrisse, even in Capital, and we went through all of
those. So, what is the main argument we found, for ex-
ample, in “The Critique of Hegel's Philosophy in General,”
which is almost verbatim repeated in the German ideology,
only in @ more succinct form, that supports this thesis? It
has to do with something that | called the Marxist critique
of subjectivity-centered thinking. Subjectivity as the orga-
nizing principle of thought. He [Marx] attacked, he's pre-
cisely against, this concept itself, of subject and subjectiv-
ity, and his argument there is that subject or subjectivity
or the idea or spirit— for an example, take the notion of
spirit in Hegel. It's structurally, let me use that word, it is,
not a reflection, a product of, or has the constitution of,
human subjectivity. It mimes the constitution, the way
human subjectivity or subject, and it was conceived, the
notion was conceived by Marx back then or, as it was avail-
able at that time — the concept of this subject. | think that
actually until then, no one used the terms “subject” to de-
nominate the self, the human self, and so much more. No
one used it as much as Marx, and it is for a good reason,
because, by doing so, he could make this categorical dis-
tinction between human-self, supposed objective idealism
etc., because the notion of the subject allows him a purely
formal analysis of what is going on when Hegel speaks of
the ‘spirit’ or when he proposes, puts forward, the thesis

of some sort of objective ideal. The existence of spirit “in
itself” and “for itself.” So, the notion of the subject, and
as opposed to object, an objectivity, he operates with this
contradiction and distinction all the time in this paper,
which enables Marx to identify the fact, to recognize the
fact that this spirit, this objective idea, this idea embody-
ing of objective actualization of all existence, is nothing
but structurally, or by its constitution and mode of oper-
ation, mimesis (I'm using this word, he doesn’t operate
with ‘mimesis’) of the human subject — human subjectiv-
ity. That is why he insists on this in this paper (I'm calling
this a paper, it's just one of manuscripts in 1844), and the
same argument reappears later on. Some of those argu-
ments are cited in the paper | sent you. The two quotes
from Grundrisse, | think, support this understanding. Now
it will become clear why...by its constitution it could be
nothing but human subjectivity. That is why, according to
Marx, this spirit, this ideal, this objective ideal embody-
ing everything, reality itself and the meaning of reality
and being a sublimation of both existences and essenc-
es, [Marx would put it in his dissertation], is nothing but a
philosophical projection of anthropocentrism (he doesn’t
use this word, but I'm using it). It is a projection of human
subjectivity elevated to the level of being objective reali-
ty itself. This analysis is present in the paper | am citing. |
have in mind mainly this “Critique of Hegel's Philosophy in
General,” and that is why, he says at one point that (this is
a paraphrase) Hegel postulates that there is, primarily, the
universal egoist— humanity as the universal egoist or the
idea of the human subject as the universal egoist. That is
there in that paper but it reappears elsewhere, and that is
why, in different words, Marx is a thinker who attacks an-
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thropocentrism, even when he advocates most strongly in
favor of radical humanism. He is still not anthropocentric,
thanks to these reasons. On top of everything, | will arrive
to the point of objectivity or third party’s perspective, that
will kind of shed light as to the quotes that | was mention-
ing on Grundrisse in the paper | sent you for this class. It all
makes sense and somehow, they are connected, part and
parcel of the same argument | am making here.

So, in this early paper “The Critique of Hegel's Philosophy
in General,” in Grundrisse, in The German ideology, and in
the part where he is criticizing the false materialism of
Feuerbach he’s advocating for a position of thought that is
that of the third party’s perspective. We necessarily mime,
we cannot but mime the other, the outsideness as a form
of cognition. Thus, we form subjectivity and a projection of
objectivity —as the indispensable real abstraction. We can-
not but mime that stance of the third party’s perspective,
looking at ourselves as objects, objects among objects.
That is how we can be radical humanists instead of radical
anthropocentrics. Objects among objects in a certain flat
ideology that also sees other objects of discussion and we
have this, let’s say, legionary alienation available through
language (this is my argument) that always already ren-
ders the human subject and object to itself. | think that this
possibility is implicitly present in Marx’s text. This type of
analysis is implicitly present, ... indeed, every possibility of
such analysis is present in his text. Even without it, we can
still arrive to the conclusion about objectivity conceived
in the way just presented, and | think it is more than evi-
dentthat he, and he’s explicit in raising the problem, or the
epistemological problem, of the centrality of subjectivity,

in all *hitherto existing philosophy,” as he would say, that
has its apex in Hegel. That is what | kept explaining in the
first two sessions, so this elaboration as to why this is not
anthropocentric thinking, as to why we have to move away
from subjectivity, individuality etc. centered-thinking and
still be capable of being radical humanists, forging strong
links from social solidarity. Seeing ourselves as part of the
social relations that Marx talks about is a certain possibili-
ty. Therefore, this type of dialectics is what is at the center
of Marx’s episteme and this radical difference from Hegel
in terms of epistemology, in terms of what I've tentatively
called a metaphysical choice— even though Marx is not a
metaphysician he makes a metaphysical choice. In favor
of matter, in favor of idea, in favor of objectivity, in favor
of subjectivity-centered thinking etc.

So, this choice that Marx makes and this distancing from
Hegel, let’s say, at the core, at the heart (he kind of puts
a knife in) of Hegel’s key argument of phenomenology
and the concept and the centrality of the concept’s dia-
lectics there, makes Marx so much different and already
leads us to a different understanding of the notion of di-
alectics. Whenever Marx uses thesis, antithesis, synthesis
and this type of terminology, his understanding of move-
ment and change, that is described perhaps by Thomas
and his kinetic materialism, which is something quite dif-
ferent from dialectical materialism, but, there is a use of
dialectics there and | would say that this use of dialectics
is mainly methodological. Marx speaks about dialectics
in the original Greek sense of the word, | would say... as
a method... and when he mentions Hegel once (that is in
The German ideology, | think) as the great master of the



method of dialectics. He uses the word method, and then,
when he attacks the young Hegelians for improperly using
the method, the attack is on the method, or what Aristotle
would say — the correct way of thinking. So, this chapter
tries to... demonstrate that this has been the position of
Marx all along since his dissertation. Even in the disserta-
tion itself, he uses the term “dialectics” in the Greek sense
of the word, mainly. Even though there is an influence
of Hegel there, they are, let's say, shades of ontologiza-
tion... Little spontaneous moves of ontologization of what
is supposed to be a method, which is dialectics. But, es-
sentially it remains even there a method. Even though, in
the German text, we can see that he uses, several times,
the words aufheben, aufhebung, etc. Even though in He-
gel aufheben and aufhebung is not necessarily dialectics,
the way we understand them through Diamat. It's more
like contradiction leading to sublation, leading to a certain
type of sublimation. It's just a tentative use of a word, the
last one. So, even in Hegel, aufheben is not exactly that,
but let's say that it's still a phenomenology. The method
has been projected outwards onto the outside of reality
and it constitutes a universe, just like the subjectivity in
Hegel's thinking according to Marx. So, it's the same move
and the same problem. And it would be the same prob-
lem for Marx, because as | argued here and in the previous
classes, he mainly operates with the notion in the original
Greek sense of the word and mainly as a method. Still,
there is influence from Hegel on young Marx and we can
see that there’s something which resembles ontologiza-
tion of the argument, but he still manages to remain es-
sentially materialist and not to ontologize entirely, or not
at all. His method remains a method. Why? Because the

concept of atom, for example, is basically meaningless. It
doesn’t have a reality unless materialized through proper-
ties, as he putsit. So, this predication of properties, of how
things are as qualities, let’s say, in Aristotelian terms, as to
how they act toward a certain to 6n or to ti... Aristotle uses
this expression, which means ‘to a certain something,’ the
predicates and qualities are always, and even the modes-
time and space. That's what makes Aristotle so much dif-
ferent from all his predecessors and Marx rightly argues
that Aristotle was an enormous influence on Epicurus. So,
in this argument, in this certain reading of dialectics of the
atom, that Marx recognizes in Epicurus’s concept of the
atom and his version of atomism, fleshed out in ‘De Rerum
Natura’ by Lucretius Carus. So, this understanding and in-
terpretation of the atom, even though sounding a little bit
as a certain ontology of dialectics or dialectical ontology,
let’s put it that way, because he is talking about the tension
between the concept of the atom and the real properties,
and | just explained how | think that these real properties
are understood. And | believe that they are understood in
a way close to the way that I have just explained about Ar-
istotle’s understanding of the relation between the prop-
erties or qualities or modes in relation to a Ousia or even
a sort of to on or to ti, | think that the uses are very sim-
ilar and it also remains a fact that Marx never uses so it
resembles this move ontologization of dialectics that we
find in Hegel, as | said, and | admit that, but it's not quite
so. Especially because Marx is cautious there, and never
says, the concept is in this tension with the properties and
this tension is then resolved... he says Epicurus postulates
this and that, in such a way. There is this, Kantian, let's
say, distinction as to dialectics on this side and Epicurus
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does this, but by doing so, by doing this, he correctly ex-
plains the atom. And also | began with that, so let’s finish
with that, let's never forget that the concept of the atom
wouldn’t be there without the materialization of the con-
cept. Hence this dialectics here, the use of dialectics, does
resemble an ontology, | admit. And this dialectics enables
the concept to be there, but still, this is a radical and ma-
terialist stance because the concept wouldn’t be there
without properties, without materialization, without the
contradiction and the dialectics that this contradiction
constitutes. So, that's not the ideal, let’s put it that way,
or the concept, Marx uses the word concept, wouldn't be
there without the materialization and this contradiction,
or, let’s say, tension or dialectics between that concept or
ideal or notion and the material reality of properties. So,
I'll finish by reading a quote | have in mind, it is a footnote
in the paper | sent you... so this is what | have been analyz-
ing in the past several minutes and this is a quote from the
dissertation and | believe this kind of shows that, indeed,
Marx never abandoned his initial positions, elaborated or
made clear, or let’s say, originally postulated but thought-
fully developed, that we find in his dissertation—he has
been pursuing the same goals since his dissertation. So to
quote, he says,

through the “qualities” [this materialization of
properties that's meant by qualities in the Aristote-
lian sense] the atom acquires an existence, which
contradicts its concept. It is assumed as an exter-
nalized being different from its essence. It is this
contradiction, which mainly interests Epicurus,
has, as soon as he posits a property that draws the
consequences of the material nature of the atom,

he [Epicurus] counter-posits at the same time the
determinations, which again destroy this property
in its own sphere and validate instead the concept
of the atom. He, therefore, determines all proper-
ties in such a way that they contradict themselves.
Democritus, on the other hand, nowhere considers
the propertiesin relation to the atom itself nor does
he objectify the contradiction between concept
and existence [meaning of properties or qualities],
which isinherent in them.*

| am finishing here, there is one short quote, again from
the dissertation which dovetails to the quote | just read. It
is the following:

The contradiction between existence and essence,
between matter and form, which is inherent in
the concept of the atom, emerges in the individ-
val atom itself, once it is endowed with qualities.
Through the quality, the atom is alienated from
its concept but at the same time is perfected in its
construction. It is from repulsion and the ensuing
conglomerations of the qualified atoms, [endowed
with qualities], that the world of appearance [phe-
nomenology], now emerges. 2

So, I chose these two quotes as something that | think kind
of displace the influence of Hegel in early Marx in the dis-
sertation but also shows Marx’s early departure from the

* Karl Marx, The Difference Between the Democritean and Epicurean Philosophy of Na-
ture, Marx-Engels Collected Works Volume 1 (Moscow: Progress Publishers, 1975), s.p.,
retrieved from the Karl Marx Internet Archive, available at https://www.marxists.org/
archive/marx/works/1841/dr-theses/index.htm, accessed on 27 November 2021

2 Karl Marx, The Difference Between the Democritean and Epicurean Philosophy of
Nature, s.p., retrieved from the Karl Marx Internet Archive, available at https://www.
marxists.org/archive/marx/works/1841/dr-theses/index.htm, accessed on 3 October
2022.



general idea of Hegel, especially when it comes to dialec-
tics.

Thomas Nail: Thank you Katerina, that was wonderful.
| have questions and thoughts, thanks for reading those
last two quotes too, because those two are so important
and the dissertation itself is very dense and those quotes
are so illuminating. | wanted to read those in my next lec-
tures but I'm glad you read them. I'm going to talk a little
about Lucretius and Democritus. | also agree with every-
thing that Katerina is saying. It is very important and some
of the quotes | said before about objects align really close-
ly to what she was saying, because they're taken from the
same section in Marx's critique of Hegel about subjectiv-
ity and objectivity. It is super important, especially about
Marxists. A lot of Marxists are anthropocentric. They don't
see that this is a problem at all, philosophically. Maybe be-
cause they didn't read the dissertation, maybe they didn't
read closely the critique of Hegel, but | agree with what
Katerina said. It seems to me that Marx was not anthropo-
centric. He had a place for humans as part of the natural
world, as part of the social world. They are metabolic pro-
cesses like everything else. They are not the basis of every-
thing. Reality is not a projection of their mind. Anyway, so
what | want to say in the argument here is to sort of give
you some evidence for Marx’s reading...in the dissertation.
| told you before that he cites Lucretius in the dissertation
even as much as Epicurus. Itisimportant to remember one
quote from that dissertation, where he says Lucretius was
“the only one in general of all the ancients who has under-
stood Epicurean physics,” (MECW 1: 48).

That is very revealing that he thought that Lucretius un-
derstood more than everybody else, or that he was the

only one who actually understood him. That is a way of
saying and suggesting that Marx was very much reading
Lucretius. | told you that he had two notebooks, of his five
or six notebooks, that are just about close readings of Lu-
cretius and translations of his texts. He is reading Lucre-
tius very carefully and he is drawing conclusions, in some
ways out of Lucretius’s reading and Lucretius's texts about
Epicurus, and Marx is partly doing his own thing. Some of
the things that Katerina was saying about Epicurus, you
really have to read between the lines when you read Ep-
icurus on that stuff. No Epicurean would walk away with
what Marx did. It is not obvious, and Epicureans typical-
ly don't read Marx, but if they did, they would say “"NO.”
There is no evidence for Marx’s dialectical reading. Marx
used a lot of other evidence, but he’s coming from his own
perspective, his own motivations, and like Katerina said,
those motivations are his own critique of Hegel and the
critique of religion and he is doing this through Epicurus.
He is citing and engaging with Lucretius. This is to say, if
you track them down, at least half of Marx’s citations, and
engagement in that dissertation, are from Lucretius, even
though Lucretius is not in the title of the dissertation.

What Marx was getting out of Epicurus is much closer to
what Lucretius was doing than what people typically think
that Epicurus was doing. And even what people typical-
ly think Lucretius was doing because they read Lucretius
as just having copied the master — Epicurus— so that their
reading on Lucretius and Epicurusiis totally identical. | have
spent the last decade writing 3 volumes of close readings
of Lucretius to show the following. | want to give you some
key things to investigate further and to think about when
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people say that Lucretius was just like their version of Ep-
icurus.

The first idea is so important to Marx’s dissertation. It's
what makes his dialectical method really, truly differ-
ent from Hegel’s, it is the swerve. Hegel does not like
the swerve. And sometimes when people interpret the
swerve, they think about the swerve as just being ran-
dom. It is really important that | just have to emphasize
that the swerve is not just random. Contemporary think-
ers like Alain Badiou and Louis Althusser say the swerve is
random. These are people reading Marx’s dissertation, but
coming away with something completely different that |
think is not supported in the text. One extreme version is
Quentin Meillassoux, one of Alain Badiou’s students, who
talks about hyper-chaos. And, for Badiou, it is very import-
antthatthe eventis just completely aleatory. It has no pre-
cursors. Badiou claims to have the most materialist philos-
ophy of anybody since Lucretius. And it's funny because
Badiou has no materialist philosophy at all, in my opinion.
He very much wants to, but his materialism is extremely
formalist, mathematical and ideal, but he wants it to be
very material, and he wants to be in line with Lucretius,
but the big disjunct there for Badiou is that the event has
no precursors. It is completely random. It emerges like it
can emerge anywhere out of anything, and for Lucretius
the swerve is very much relational.

Marx gets that right. Marx sees that the dialectic, because
relational, is something that responds to something...
there’s a back and forth, there’s a transformation. It is not
just that anything can happen. For Boltzmann just any-
thing can happen out of nowhere. That's not what Lucre-

tius is saying. He explicitly gives examples such as “roses
bloom...in a spring, grapes ripe in the fall.” Things are rela-
tional and things transform and evolve. There is not some
kind of radical event, the way that Badiou poses it. | want
you to remember, moving forward, if you ever hear some-
body talking about the swerve, that the swerve is not ran-
dom, and what makes it materialist is that it is relational,
and what makes it dialectical for Marx are the relations,
not that it is just randomly swerving.

It is not that nature is randomly doing something. Itis rela-
tional, and it is partly the relationality of matter itself—the
repulsion and the interaction and so on—that make it iter-
ative and give us patterns of seasons and cycles and natu-
ral reality and metabolic patterns. This is stuff that Badiou
doesn't care about, but | think that it is really at the core of
Lucretius and in Marx’s dissertation.

We don’t have any text where we find Epicurus talking
about the swerve. All of the places where you think that he
would say it, if it was so important to him, he doesn’t. There
were three letters that he wrote to Herodotus that were
meant to teach students about what Epicurean atomism
is, the word “MapéykAiolg,” or swerve does not appear.
He writes a complete philosophical system and there’s
no swerve. We have no text where Epicurus talks about
“MopéykAlolg” or describes anything like a swerve. There
are reasons why people think that there was a swerve in
Epicurus and | think that he probably said something, at
some point, about it, and | think it was probably later on in
Epicurus’s work. We have fragments of his collected work —
thirty something volumes called "On Nature.” My guess is
that in the next decade we will get some other fragments,



but right now it is in none of those fragments. We have the
titles of the chapters of his book on nature, Epicurus’s lost
book on nature. But the book itself is lost. The fragments
themselves mention nothing that suggests something like
the “MapéykAioig.”

However, Philodemus was a contemporary of Lucretius,
but Philodemus was a true Epicurean. He studied in Ath-
ens and wrote everything in Greek. Lucretius was not an
Epicurean scholar. He was not part of the indoctrinated
orthodoxy of Epicureanism. He read it, but he took it as an
inspiration for something else, and he’s definitely modify-
ing it. Anyway, my point here is that Philodemus does say,
in only one place, that “Epicurus mentions “MNapéykAloig.”
Probably it was a response to Aristotle’s criticism of Dem-
ocritus that there was no freedom in his philosophy. And
Epicurus’ response may have been something about the
swerve. Does all matter swerve for Epicurus? Who knows!
Is it just the human soul that swerves? Who knows! It's not
clear. We just don’t have the text.

So, if anyone starts talking to you about Epicurus’s theory
of the swerve, you should raise an eyebrow and say —where
are you getting that? Because we have almost nothing
about it. Nothing from primary sources. People writing af-
ter Lucretius might be making inferences about Epicurus.
Meaning that they might have what Lucretius said and he
said 'I'm sure Epicurus said something like that’ because
surely Lucretius was a good Epicurean. Was he? We don’t
know. I'm flagging this for you because the swerve is super
important. Marx is pulling a lot on the swerve in his theo-
ry of dialectics. Where is he getting it? Lucretius! Not Ep-
icurus! Marx has never read a single word about Epicurus’

swerve because it's not there! If it's out there, we don’t
have a record about it. Whatever Epicurus did, Lucretius
takes the swerve and he makes it really important. He puts
it all over the place. Turbulence and swerving and contin-
gency and all these things end up in Lucretius and that is a
key source for Marx.

The second thesis is about the atom. This is another inter-
esting moment that is very consistent with Marx's reading.
You know, Marx is not an atomist, just like Katerina said,
the atom is just a concept. Nature is a process, but humans
look at it and think “atom.” But that is just one dialectical
aspect of what is going on. And you know, Marx’s answer
is absolute immanent motion. Transformation, change,
material processes...that process itself is what's going on.
And then as the process emerges and produces humans,
they look at the process and say ‘oh it’s like atoms, bounc-
ing around, emerging and converging,’ but that’s not what
is happening.

That was an idea that we had about the process, which is
inadequate to the material process itself. Now, Lucretius
knew that. This is consistent with Lucretius’s position, and
Lucretius never says the word “atom.” There is not a Lati-
nization of the Greek word in De Rerum Natura. He nev-
er uses the word “particle” to describe matter. Lucretius
did not say anything about billiard balls bouncing around
against one another. He uses many different words to talk
about “"matter.” Also, there’s never matter in the singular.
He always uses “matter” in the plural. This is only obvious,
when you start digging into the Latin. If you look at the
English translation, they put the word “atom” in there. But
it was never there! They've singularized matter, and this
is a bias of English translators, who are influenced by the
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history of modern reception, thinking of Bacon, Newton
and soon...

These were scientists who were thinking about mechanis-
tic causality and wanting a world that is definable by natu-
ral laws. So, they kind of had a bias when reading Epicurus
and Lucretius. If you go back to the Latin text, without that
modern bias, and just bracket it for a moment, that Lucre-
tius was some kind of Epicurean fundamentalist, things
look different. | give you the following 3 words, which have
nothing to do with the particles, billiard balls, etc., of the
modern scientific revolution in Europe... Instead of saying
“atom,” Lucretius says “semina.”

“Semina” is a Latin word that can mean sprout, branch,
graft — like when you graft a tree branch into the tree
and it starts to grow. It is a kind of outgrowth. It can also
mean seed... seeds are not billiard balls. If you know any-
thing about biology, you know that seeds are not billiard
balls. Seeds are insanely dynamic processes that fold out
of themselves. | mean, Marx loved seeds. It is totally dia-
lectic; you know he has these images in Capital, especially
in Chapter 1, where he is very poetic. He gives these im-
ages of kinds of plant growth, and eggs, like he's talking
about eggs, you know, they’re dynamic. They are not just
billiard balls that are causal and self-identical. The idea of
the atom, the way that most people think about it — ‘oh,
it's this perfectly harmonizing thing.’ You know, that’s not
possible in physics, it is also not true for Lucretius either.

The second term is “corpora.” So, again, these all are used
in the plural and they are singularized afterward in the
English translation. So, “corpora” in Latin can mean body

(which means bodies or bodyness)... like corporeal in En-
glish. We have this word “corporeal,” which just means
bodily. This may be the best way to think about matter in-
stead of a single homogeneous body. It can also mean tree
trunk or ... under the bark of the tree.

The other word is “materies.” This is the closest word to
the English "matter.” | have a lot to say about this particu-
lar word. The Latin word “mater” is related to our English
word “matter” but also to the word “mother.” So, matter
means mother; this word is also matrix, which is tree. So,
this connection between tree, mother and matter, you
might think-what the heck, tree is associated with mat-
ter...and the Latin answer it comes from the Greek usage
which was Aristotle’s. Prior to Aristotle, there was not a
Greek word for “matter” in general. Aristotle was the first
person who tried to do that with the Greek word “hyle”;
and “hyle” just meant tree or forest or woods. This has to
do with the archaic Greek tradition and even pre-Greek
tradition of tree worship. To sum up, about the atom, there
is no atom for Lucretius. There are trees and sprouts and
branches and growth. That's the image of matter for Lu-
cretius. Not billiard balls knocking around. Trees, branches
and growth, those are the words that he uses, and that is
what they mean.

Ok, next concept- stasis. This is a bit different. So, in Epi-
curus, there's a lot of usage of the word “atom” and that's
awhole separate thing. What did he exactly mean by that?
You could take that to mean continuous and indivisible,
or you can think about an atom as particles, bouncing
around. Lucretius has a very different idea, which is much
more consistent with what Marx was saying. The next idea,



which is much different between Epicurus and Lucretius,
is stasis. So, for Epicurus, there are two different types of
pleasure. There are static pleasures and kinetic pleasures.
Epicurus is against the kinetic pleasures. He wants static
pleasures, which for Epicurus is the ethical ideal of con-
templation. The highest kind of pleasure that you can have
is just the elimination of pain.

For anything beyond that you're risking engaging in some-
thing that is going to cause you pain. You are desiring
something that you might not or can’t have; something
that can result in pain, and the best thing is to eat bread
and drink water, and hang out in the garden and contem-
plate the gods. That is very important, it is a kind of immo-
bile pleasure that happens through the mind. Epicurus was
arationalist. That is part of the ethics, part of the structure
of contemplation.

For Lucretius, this is very obviously not what is going on. In
fact, there is a handful of wonderful passages that | would
love to go through, if | had the time to show you, but I'm
going to highlight just one, which is the beginning of book
3 “"De Rerum Natura” in lines 32 or 36, where Lucretius is
saying, ... | am like a bee that buzzes around in the field of
flowers when | read Epicurus’ books on nature. Lucretius
says that he is like a bee, drinking from the flowers, and
he is spilling it...he is kind of getting intoxicated off of the
pollen from the flowers and he’s getting intoxicated from
Epicurus’ writing.

There is a great footnote in the Harvard Loeb edition of
De Rerum Natura that says “Lucretius could not possibly
mean he is spilling the nectar,” because this would imply

that he wasn't taking Epicurus’ pages seriously. It seems
weird because Lucretius is doing something Epicurean,
like yeah, that should be a red flag for you that more is go-
ing on than just him as a receiver of Epicurus. Anyway, so
he reads all of these pages and then he goes into this ab-
solutely ecstatic rapture, and the entire universe unfolds
before Lucretius’s eyes, and he starts to shake in all of the
universe. And like, NO. If Epicurus knew that Lucretius
wrote that, he would have said-that’s not what I've intend-
ed, that's not the purpose. When you read my text, you
should be a good rationalist, contemplate the unchanging
peaceful gods outside of the universe and just chill out!
Anyway, there’s a million things we could say, but that is
my favorite and most traumatic, that no Epicurean would
ever say, no Epicurean could ethically support that.

So, this is my last point about the gods. Epicurus believed
in gods. You know, people think that Epicurus is a radi-
cal materialist, and for Lucretius too, but they often say
things like- Epicurus believed in the gods and also Lucre-
tius believed in the gods. So, Epicurus definitely believed
in the gods. There's a special word, it means between the
worlds. So there are many worlds and gods live between
the worlds. It's really funny and it's actually kind of crazy
that people still use this word intermundia. Marx actually
does it in Capital. There's a footnote about Epicurus and
intermundia. But the thing is that intermundia is a Latin
word. Not a Greek word. The idea is that Lucretius also
believed in the gods living between the worlds. Just like
people talking about the Clinamen in Epicurus. No, there is
no Clinamen in Epicurus. That's a Latin word which is never
used by Epicurus. MapéykAiolg would have been the Greek
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word. But again, no evidence of usage in Epicurus, either.
It is really a kind of crazy oversight, in my opinion, in the
scholarship that it could be so distorted. In any case, the
word intermundia does not appear in “De Rerum Natura.”
Lucretius never says that gods exist or that they exist out-
side of the world. Here's what he actually says, he’s giving
a kind of history, where humans came up with this idea,
and he says that it was in dreams. Humans had dreams
about gods, and they imagined that they were gods. They
are justimages that are in our heads. The gods are not out-
side of the world. They are our ideas that we’ve come up
with, and they are very naturalistic... There is more to say
about the mythology that Lucretius evokes, but Lucretius
is very explicit in Book V that the gods do not exist, and
that we came up with them in our dreams. The other thing
to say about the gods is...but it also changes the ethical
possibilities for Lucretius —if there are no gods outside the
world, then there is nothing static to contemplate. Again,
for Lucretius everything is moving, everything is swerving.
If that is true, you cannot have Epicurean ethics, because
Epicurean ethics is a rationalism about stasis and peace.
Gods are peaceful, they have everything they want. They
don't care about anything, and that's why when you con-
template them, you don't care about anything either and
just feel good. You feel ‘not bad’ and that is the highest
pleasure for Epicurus. But if you don’t have static gods,
and you don’t have static bodies, and you don’t have a
static rational soul to contemplate those gods outside of
the world, you do not have Epicurean ethics. So, Lucre-
tius cannot have Epicurean ethics, because there are no
gods, there are no stases, there’s only swerving. We can
have moments of ecstasy, there are a lot of things that

are going on, but | can't get into them at this moment,
but one last thing and | will stop, which is about Epicurus.
One of the consequences of Epicurus’s belief in the gods
is that Epicurus himself, and he instructed his followers,
is to participate in religious rituals of sacrifice and honor-
ing the gods and Epicurus said that this is an important
thing that we should do, even though the gods will never
reward or punish us, because they are outside the world
and they don't care about us and they are just fine on their
own. Ataraxia is this peaceful idea, the unpainful world of
the gods. Epicurus says even though the gods don't care
about us and they cannot affect us, we should still par-
ticipate in religious rituals and sacrifices and so on, just
to keep up the social fabric of society. Now, Lucretius is
extremely against it, this is what happens in Book | with
the sacrifice of Iphigeneia when Agamemnon has to go
out on a big storm with his troops to go in this Trojan war,
but the storm is keeping them from leaving. He says, you
know, actually a seer says, this is Artemis and she is upset
and you need to appease her by sacrificing your daughter.
Agamemnon goes to sacrifice his daughter on the altar
actually he says the she is going to marry a guy, she was
very excited and she shows up and he is like — sorry we are
going to kill you instead, and you are not getting married.
So, that was a dark moment for her, but the good news is
that at the very last moment, Artemis swings down, saves
Iphigeneia and gives her quasi-immortality. One story is
that she is quasi-immortal, and the other is that she be-
came the lover and companion of Artemis. But anyway,
she is rescued from her horrible father and sort of given
a place. I mean, it's weird that she is awarded in that way.
Anyway, it's complicated, you have to read the passages



by yourself. The point is, Lucretius’s whole story is — look
what believing in gods does to you, you start sacrificing to
them. When you think that gods will reward or punish you,
you start doing crazy stuff like sacrificing your daughter.
Religious worship, in terms of the idea that the gods will
reward or punish you, if you keep doing that, it is going to
lead you to terrible consequences. And this is very weird,
Lucretius is very against it, Epicurus is very much for it, in
his life.

Now | am going to stop...

Katerina Kolozova: Are you sure, don’t you have closing
sentences?

Thomas Nail: No, these were the closing fragments. The
whole point is that the things I've just said — no gods, no
stasis, no atoms and the swerve is very important. These
are all features of Lucretius’s work that very few people
have seen, and Marx was one of the people who saw them.
And this is just my hypothesis about it, is that Marx read
Lucretius like crazy, and when he says Lucretius is the only
one who understand Epicurus, it is kind of like, he's saying
— I'm really reading Lucretius here, I'm reading Epicurus
through Lucretius, but I'm reading Lucretius in a very dif-
ferent way. That's why | think Marx has a wonderful con-
tribution and inspires his version of materialism. It comes
out of a very unique, and | think thorough, reading of Lu-
cretius.

Katerina Kolozova: So, we are moving through this part
of the discussion, but before that | would like to ask you
something. | don't know if you've studied this closely, we

have examined the dates, the fact whether Lucretius ap-
pears in “The Nature of Gods” by Cicero, where he accuses
Epicurus of inventing the swerve, and therefore distorting
Democritus, and through science, or what is good in atom-
ism? Do you believe that's perhaps Lucretius’s influence, or
the influence of the Epicureans in Rome? That he does not
get it directly from Epicurus or earlier fragments in Greek?

Thomas Nail: It is a good question. | think, ultimately, we
don‘t know, we don’t have enough textual evidence but
here’s what | would say, just based on what we do have is
that Philodemus was a serious Epicurus scholar. If he said
it, it's probably true. It would be pretty unlikely, again, we
cannot say for sure, that Philodemus would have invent-
ed MapéykAiolg and then contributed it to Epicurus. That
would be very uncharacteristic of Philodemus. So, the
fact that Philodemus says that Epicurus had this idea, it is
the closest that we are going to get to believing it. In my
opinion, Philodemus as a B source, that is the most repu-
table, that is the closest that we're going to get to saying
Epicurus actually had this idea about the swerve. Then,
after Philodemus and after Lucretius, you get Simplikias,
Cicero, Plutarch... all of them are going to be both aware
of Philodemus and of Lucretius, and that’s when | think it
becomes much messier, because they are writing after Lu-
cretius and they might have assumed that Lucretius was
just echoing Epicurus, when that’s not obvious. We don’t
have evidence to suggest that that's what is going on be-
cause we don‘t have any direct evidence of Epicurus talking
about the swerve, so we can't say ‘here is Epicurus’s idea
of the swerve’ and ‘here is Lucretius’s.’ We just don‘t know.
All we have is Lucretius’s idea of the swerve.
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Katerina Kolozova: But Cicero is older than Lucretius,
right?

Thomas Nail: Yes, and that’s why I'm saying it. Once Cice-
ro is writing about the “swerve,” even though he’s saying
‘Epicurus’s swerve,’ it's not obvious to me that he is not
necessarily not just reading Lucretius and assuming this.
All of the sources after Lucretius are to me slightly more
problematic, because we don’t know how much they are
just attributing to Epicurus, based on Lucretius. That is
why Philodemus to me is the real source...

Katerina Kolozova: Philodemus is which century?

Thomas Nail: He is first century BC. He is a bit older than
Lucretius but they are contemporaries. They are living at
the same time. So, Philodemus was living in Rome but he
was a Greek scholar of Epicurus. The truth is nobody is ac-
tually sure how accurate that is. It is a good point that you
bring up that nobody likes the swerve. And in his disserta-
tion Marx s like, looking at these people, who totally didn‘t
understand the swerve. He hated it... and these are people
from ancient times, writing after Lucretius like, this is the
worst idea in the history of philosophy. It makes no sense,
there’s no way that matter can just swerve on its own, how
dare you undermine science, knowledge? The project of
totality is impossible now, because of the swerve, and it
doesn’t have any sense to them. | think that this is one of
the things that attracts Marx to the swerve, and that for
him what makes it a truly materialist idea is that it is not
about mechanism, cause, causality, billiard balls etc., and,
in The Poverty of Philosophy, Marx has a very large section
about the history of materialism. If you want to see what

Marx thinks about the history of materialism, thatis a very
good section to read, because he just goes through the
history of materialism, and he is like, ‘*here’s why all the
other materialists are wrong,” and he is not saying that Lu-
cretius was right but it is in the dissertation. If you read the
dissertation, you are like —oh, because Marx doesn't spell
it out in The Holy Family — here is my theory of material-
ism. He mainly just criticizes everybody else and then you
have to know that he wrote the dissertation, which was his
theory about what matter was, based on Lucretius, but he
does say things like, these other readers totally misunder-
stand Epicurus and Lucretius, but he doesn’t say — | wrote
a whole dissertation about it, or anything... you just have
to know that he did. But | think that it is crucial that very
few materialists have ever been able to seriously affirm
the swerve, and | think that people that got the closest,
| mentioned it before: Deleuze, Badiou, Althusser. They
took it seriously. They read it, they saw that it is important,
they see it as a part of the materialist tradition, as a part of
Marxist tradition, which is great. They are in the minority
of people who think that the dissertation and the swerve
is really important to Marxism, but their interpretation is
that they are just willing to affirm the thing that Cicero
thought was bonkers, which is that matter just swerves
randomly, out of nowhere... and this is what it is for Badi-
ou.And | don‘t think like that. Read Marx's dissertation. He
doesn’t think that it is random. He says that it is about the
swerve and the repulsion. It's matter moving within itself;
against itself; transforming itself. It's a constant imminent
dialectic. Importantly, an imminent dialectic. Which is not
at all what Badiou says, Badiou does not have an immi-
nent dialectic. It's something completely fragmented, for-



malist, mathematical, that he calls dialectic, for reasons |
can't possibly imagine. His explanation is very unsatisfy-
ing. Anyway, Katerina, maybe you have some questions
or points about Badiou or Althusser. | would like to hear
them.

Katerina Kolozova: Well | don't know enough about Ba-
diou and his stance on the swerve. Actually, | don’t know.
I have never encountered it but never really noticed, but it
is interesting. | learned a lot. I'll probably read what he has
to say about the matter.
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Welcome to “Experimental Forest,” a multi-media instal-
lation project I've been working on for about five years
that's based on a US Forest Service research site in the
high alpine zone of the Front Range in Colorado, near the
Continental Divide and the headwaters of the Colorado
River in Rocky Mountain National Park. About nine years

ago, | started wandering around the site, almost always
with my dog, and | kept running into weird things in the
middle of what felt to me like a remote wilderness. I'd be
in the middle of the woods, or tracing a mountain stream,
and come across a strange structure, like something out
of a sci-fi film, and | started taking pictures of these weird
objects on my phone, not really knowing why--or what, if
anything, | would ever do with them. | was just collecting
pictures of Weird Shit in the Forest, and that was it. And
then, with each new walk and each picture, | gradually re-
alized that these were studies, in a way, for the project I'm
going to talk about today. But | really didn’t have any idea
what was percolating at the time.

“Experimental Forest” is in part a loving portrait of this
particular place where | have spent hundreds of hours over
a nearly ten-year period; in part a forensic documentation
of the strange aesthetics of scientific practice as a sign
system in its own right; and in any case, an inquiry into
the changing meanings of the concept of “ecosystem” as
those are materialized, visibly and invisibly, on the site.
As scientist turned anthropologist Natasha Myers writes
about her “"Becoming Sensor” project based in a Black
Oak Savannah in Toronto—which | think of as a kind of
sister project—one of the aims here is “to interrogate the
self-evidence of approaches to conservation ecology and
environmental monitoring by throwing open the question
of what it means to pay attention to all these beings who
have been paying attention for so many millennia,” an un-
dertaking that questions “the techniques and practices of
ecology beyond the normative, moralizing, economizing
discourses that ground conventional scientific approach-
es.”

* https://becomingsensor.com
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Here, in the “Experimental Forest,” “green” (organic) and
“gray” (technological) ecologies meet, but in a wonderful-
ly out of synch way—a way inscribed and bodied forth in
the forest itself. The project centers on how the strange
and uncanny experience of stumbling upon the symbolic
and material network of scientific monitoring , tagging,
measuring, and cataloging devices in the middle of a
seemingly primeval forest—like stumbling upon the lost
symbolic system of another civilization for which one does
not have the key—is a kind of visual equivalent for the con-
trasting, asynchronous communications and monitoring
networks that we have before us in the site: one visible
above ground (a network of monitoring stations scattered
throughout the forest, devoted to air quality, hydrology,
forest management, and snowpack, among other things);
and one invisible and beneath the soil, what has recently
been labeled "The Wood Wide Web": a vast and complex
network of interconnections between plants and trees in
the forest made possible by the fine network of mychor-
rizal fungi connecting root system to root system, a net-
work that some have compared to a kind of “brain” of the
forest itself.

The visual and formal characteristics of “Experimental
Forest” therefore evoke a place that is both intensely real
and, at the same time, eerily virtual--not in the rather
hackneyed sense of “virtual reality” made popular by mass
media and now being mined by the pathetic morphing of
Facebook into Meta and the Metaverse. Rather, “virtual”
here means not “less real” but “more real,” because it calls
attention to how any environmental space is a concatena-
tion and co-existence of different forms of life, different

“worlds,” none of which may exhaustively see or describe
the environment it shares with others.

The site in question in this project, the Fraser Experimen-
tal Forest, is a 23,000 acre (36 square mile) site about 50 air
miles northwest of Denver, and ranges across areas from
8800 feet in altitude to nearly 13 thousand feet, border-
ing the Vasquez Peak Wilderness Area to the east and the
Byers Peak Wilderness Area to the west. In operation since
1937, it is part of the Rocky Mountain Research Station’s
Experimental Forest and Range System, founded in 1908,
which comprises 14 research sites in a 12 state area in the
American West, ranging from the Coram site in Montana,
near the Canadian border, in the north, to the Black Hills
site in South Dakota to the East, to the Priest River and
Boise Basin sites in Idaho to the West, and the Sierra An-
cha site in southern Arizona to the South.

In the forested areas below timberline on the site, Engel-
mann spruce and subalpine fir are predominant at high-
er elevations, on north-facing slopes, and along streams,
while Lodgepole pine is the predominant tree at lower
elevations and on drier, south-facing upper slopes. The
majority of the forest began growing, sometimes slowly,
after a fire that cleared much of the area in 1865, though
there are pockets of older trees in riparian areas and at
higher elevations, including the oldest Engelmann spruce
tree in the world, estimated to be 870 years old. The flat,
low elevation portion of the forest was logged in the early
1900s, traces of which remain throughout in the form of
old overgrown logging roads, trails, and paths, many of
which I've explored over the past nine years.
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As for wildlife: elk, deer, moose, black bears, and moun-
tain lions are the forest’s big animals. The elk mostly live in
the alpine grassland and high cirque basins in the summer,
but they winter outside the forest. Mule deer are more
common than elk, and in the summer, they graze in the
timbered areas and openings of the forest. Moose live in
the area year-round, and are more commonly seen than
elk and even the mule deer. Black bears, unlike the elk and
deer, are very shy, and are rarely seen—Ive only encoun-
tered them twice in nine years, though their scat is regular-
ly seen. Mountain lions are occasional visitors and are very
rare sightings. Many small, furred animals live in Fraser,
such as marten, mink, badger, musk rats, red and gray fox,
coyote, bobcat, lynx, and beaver, who live along the water
courses. Snowshoe hares, pine squirrels, mice, gophers,
shrews, and voles are also abundant in the area. Numer-
ous game and non-game birds, such as ptarmigan, various
kinds of hawks, and bald eagles live throughout the forest.
Trout live in many of the streams, beaver ponds, and lakes.

Though many different kinds of research have taken place
at the Fraser Experimental Forest—on riparian habitats,
invasive species and insects (including the Mountain Pine
Beetle, which ravaged the area in the early 2000’s), wild-
life, soils, and, especially, snowpack depths and densi-
ty--the main research focus of the Fraser Experimental
Forest has traditionally been on how different forest man-
agement practices affect water yield and water quality
downstream.? And this is not surprising, given the site’s
location. About half of the almost 3 million people in the
greater Denver metropolitan area receive 5o percent of

2 https://www.fs.usda.gov/rmrs/sites/default/files/documents/FraserEXF-WEB.pdf

their water from the rivers, streams, and reservoirs in
the area that surrounds the Experimental Forest3 and the
creeks, rivers, and streams are heavily managed by the
Denver Water Board, in conjunction with the US Forest
Service.

Equally significant—though of less pressing immediacy
for the residents of the state of Colorado--is the proximity
of the site to headwaters of the Colorado river in nearby
Rocky Mountain National Park, about thirty minutes away
by car. St. Louis Creek originates in the Fraser Experimen-
tal Forest, and flows into the Fraser River in the valley be-
low, which in turn joins the Colorado river about 20 miles
to the west, near the town of Granby. The Colorado, as
is well known, is crucial to the history and survival of Los
Angeles, Las Vegas, and the city we're in right now, Phoe-
nix, but the river’s flow “has already declined by nearly 20
percent, on average, from its flow throughout the 1900s,
and if the current rate of warming continues, the loss
could well be 5o percent by the end of this century.” As a
recent overview in The New York Times of the increasingly
untenable situation noted, “"Phoenix expanded more over
the past 10 years than any other large American city, while
smaller urban areas across Arizona, Nevada, Utah and
California each ranked among the fastest-growing places
in the country....These statistics suggest that the climate
crisis and explosive development in the West are on a col-
lision course.” In fact, roughly 4o million people depend
directly upon the river, but its huge significance, the arti-
cle notes, “extends well beyond the American West. In ad-
dition to providing water for the people of seven states,

3 https://www.denverwater.org/tap/where-does-your-water-come#:~:text=Denver%20
Water%:2ocollects%20around%2050,side%200f%20the%20Continental%20Divide.



29 federally recognized tribes and northern Mexico, its
water is used to grow everything from the carrots stacked
on supermarket shelves in New Jersey to the beef in a
hamburger served at a Massachusetts diner. The power
generated by its two biggest dams—the Hoover and Glen
Canyon—is marketed across an electricity grid that reach-
es from Arizona to Wyoming.” In fact, “about 70 percent
of water delivered from the Colorado River goes to grow-
ing crops, not to people in cities,” and the “majority of the
water used by farms—and thus much of the river—goes to
growing nonessential crops like alfalfa and other grasses
that feed cattle for meat production. Much of those grass-
es are also exported to feed animals in the Middle East and
Asia.” And this is why “water usage data suggests that if
Americans avoid meat one day each week, they could save
an amount of water equivalent to the entire flow of the
Colorado each year, more than enough water to alleviate
the region’s shortages.”* Ironic, given how iconic the cattle
ranching industry is not just in the state of Colorado, butin
the Rocky Mountain West as a whole.

The area in and around the Fraser Experimental Forest, in
other words, is woven into what we think of normal ev-
eryday life in the US—having a cheeseburger, going to a
swimming pool, having a glass of tap water—in surprising,
and surprisingly capillary, ways. And it also woven into the
international flows of capital and its distribution and trans-
portation networks in equally significant ways—not least,
the international meat trade whose environmentally dev-
astating effects, especially with regard to global warming,
have been made clear time and time again. As such, the

“ https://www.nytimes.com/2021/08/27/sunday-review/colorado-river-drying-up.html

site encourages us to think about ecology, as | have put
it elsewhere, in “topological” rather than “topographical”
terms—as ecological relations that are not given prima
facie, subject to a fixed set of coordinates (as in Cartesian
grid), but rather made, performatively.> Philosophical-
ly, this point extends to what Jakob von Uexkill calls the
“umwelt” (or lifeworld) of any individual organism and
it specific capacities and ways of organizing its world (in
which things nearby may be irrelevant and distant for the
organism in question, and things remote or at a distance,
a pheromone on the wind, let’s say, may carry heightened
significance—a point we'll pick up on later with Heideg-
ger's concept of “nearness”). More literally, this “topo-
logical” understanding of ecology is made even clearer by
the mountain pine beetle infestation in the early 2000s,
which literally inscribed on the landscape in this area (on
entire mountain ranges, in fact) the fact of global warming
which, scientists agree, led to the “perfect storm” of con-
ditions (repeated years of drought, warmer than normal
winters, etc.) that led to the infestation, leaving up to 70
percent of the pine forest in some areas of the infestation
in Colorado either dead or dying.®

From the vantage point of a topological rather than topo-
graphical concept of ecology, places that are physically
far apart in terms of distance, climate, flora and fauna—
alfalfa being grown downstream of the Colorado River in
California, let's say, versus a feedlot in the Middle East or
Asia—can in fact be tightly bound in other, quite material

5 For a discussion of this distinction in several different registers, see my Ecological
Poetics, or, Wallace Stevens’s Birds (Chicago: University of Chicago Press, 2020), 20, 46,
65-66, 83, 110-111, 114, 127, 147-148m 151.

¢ Cary Wolfe and Maria Whiteman, “Landscape and Inscription,” Environmental Human-
ities 18:1 (May 2016): 145-146.
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(but also quite abstract) ways. In my book Ecological Poet-
ics, or, Wallace Stevens’s Birds, | draw upon Michel Serres’
way of explaining the difference between topology (with
its lexicon of folds, knots, and paths) and geometry. While
“geometry emphasizes fixed identities and clear distinc-
tions, topology emphasizes connection and transforma-
tion,” the advantages of which would seem clear for living
systems, which are dynamic, changing, and time-based.
As Serres puts it,

If you take a handkerchief and spread it out in order
to iron it, you can see in it certain fixed distances
and proximities. If you sketch a circle in one area,
you can mark out nearby points and measure far-
off distances. Then take the same handkerchief and
crumple it, by putting it in your pocket. Two distant
points suddenly are close, even superimposed. If
further, you tear it in certain places, two points that
were close can become very distant.”

From this vantage, a topological querying of the concept
of ecology would ask questions such as, what is closed?;
what is open?; what is a connective path versus a tear or
rupture?; what is continuous or discontinuous; what is a
threshold versus a limit? Or to borrow Jacques Derrida’s
language from the second set of seminars on The Beast
and the Sovereign, what does “coming closer or distancing
mean?” What is “near” and what is “far” if such terms are
not, from this vantage, simply given?"®

I'll return to these questions more than once as our discus-
sion moves forward, but it’s probably worth pointing out

7Michel Serres with Bruno Latour, Conversations on Science, Culture, and Time, trans.
Roxanne Lapidus (Ann Arbor: University of Michigan Press, 1995), 60.
8Wolfe, Ecological Poetics, 110.

that | have never been to the Fraser Experimental Forest
site in winter, in part because it is difficult to access that
time of year: you need snowmobiles, snowshoes, back-
country ski equipment, or a combination of all three—but
here’s the kind of terrain it is in winter, as shown in a video
from nearby Berthoud Pass, a famous backcountry skiing
destination that is literally on the Continental Divide, right
across US highway 4o, just a few miles from the Experi-
mental Forest. ° [The seminar views a video of a dog bur-
ied for twenty minutes in an avalanche being rescued by
backcountry skiers.]

The dog miraculously surviving dog in the video we just
watched has a sort of cousin—two cousins, actually, and
three if you count my dog, Zena—in my presentation to-
day. Rising like a Phoenix (pardon the expression!) from
beneath the snow, that retriever finds another iteration in
a story told by forestry scientist Suzanne Simard, whose
work on what would come to be called “The Wood Wide
Web"” forms part of the conceptual spine of my project.
Simard tells the following story of her dog, Jigs, who in-
advertently helped her germinate her theories about the
forest for which she is now famous, in a radio interview:

Suzanne Simard:

And all of a sudden we could hear this barking and yelp-
ing and we were all like, Oh my goodness, Jigs is in trou-
ble. And so the whole family and uncles and aunts and
cousins, we all rush up there.

Robert Krulwich:
But they followed the sound of the barking and it leads
them to an outhouse.

9 https://www.youtube.com/watch?v=G33IRoXjZUE



Robert Krulwich:
And when they goiin. ..

Suzanne Simard:
There is Jigs at the bottom of the outhouse. Probably six
feet down at the bottom of the outhouse pit.

Robert Krulwich:
Oh dear.

Suzanne Simard:

You know, where we've all been, you know, doing our
daily business. He'd fallen in, he’s looking up at us, quite
scared and very unhappy that he was covered in, um, and
toilet paper. And of course we had to get Jigs out. | mean,
Jigs was part of the family and...

Robert Krulwich:
Since he was so deep down in there,

Suzanne Simard:
We had to dig from the sides.

Robert Krulwich:
To sort of like widen the hole.

Suzanne Simard:

Basically expanding it from a kind of a column of a pit

to something that we could actually grab onto his front
legs and pull them out. And so we were digging away and
Jigs was, you know, looking up with his paws, you know,
looking at us waiting.

Robert Krulwich:

And they're digging and digging and digging and all of a
sudden she says she looks down into the ground and she
notices all around them where the soil has been cleared
away. There are roots upon roots upon roots in this thick,
crazy tangle.

Suzanne Simard:

We're sitting on the exposed root system, which was like,
it was like a mat. It's, it's like, it's just a massive mat of
intertwining, exposed roots that you could walk across
and never fall through.

Robert Krulwich:

She says, it was like this moment where she realizes, Oh
my God, there’s this whole other world right beneath my
feet.

Suzanne Simard:

Jigs had provided this incredible window for me, you
know, in this digging escapade to see how many different
colors they were, how many different shapes there were,
that they were so intertwined. As abundant as what was
going on above ground. It was magic for me.

Jad A.:
Well, what, so what's the end of the story? Did Jigs, did
Jigs emerge?

Suzanne Simard:

Jigs emerged. We pulled Jigs out and we threw him in the
lake with a great deal of yelping and cursing and swear-
ing, and Jigs was cleaned off.
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Robert Krulwich:

But that day with the roots is the day that she began
thinking about the forest that exists underneath the
forest.»

If we fast forward thirty years from the story of Jigs, we
land at the discovery, by Simard and others, of how the
forest is something very different from what we thought it
was—a mutualist community whose cooperative behavior
is nothing short of astonishing, in which individual trees
very distant from each other (even of different species) are
connected not just by a complex, highly articulated root
system, but also by a network of mycorrhizal fungi that
connects those roots in a highly complex communications
network.

In a straightforward evolutionary way, this makes per-
fect sense. As Peter Wohlleben writes in The Hidden Life
of Trees, these mechanisms are “a good example of what
trees can do to change their environment. As foresters like
to say, the forest creates its own ideal habitat.” ** Above
ground, as he notes, coniferous forests in the Northern
Hemisphere—of the sort we find in the Fraser Experimen-
tal Forest—"give off terpenes, substances originally in-
tended as a defense against illness and pests. When these
molecules get into the air, moisture condenses on them,
creating clouds that are twice as thick as the clouds over
non-forested areas. The possibility of rain increases, and in
addition, about 5 percent of the sunlight is reflected away
from the ground. Temperatures in the area fall. Cool and
moist—just how conifers like it.”*

2 https://www.wnycstudios.org/podcasts/radiolab/articles/from-tree-to-shining-tree
* Peter Wohlleben, The Hidden Life of Trees: What They Feel, How They Communicate,

trans. Jane Billinghurst, fwd. Tim Flannery (Vancouver: Greystone Books, 2016), 100.
22\Wohlleben, The Hidden Life of Trees, 107.

But many of the claims of “the new forestry” go well be-
yond this. Wohlleben, for example, writes, “when trees are
really thirsty, they begin to scream. If you're out in the for-
est, you won't be able to hear them, because this all takes
place at ultrasonic levels. Scientists at the Swiss Federal
Institute for Forest, Snow, and Landscape Research re-
corded the sounds, and this how they explain them: Vibra-
tions occur in the trunk when the flow of water from the
roots to the leaves is interrupted. This is purely mechanical
event and it probably doesn’t mean anything. And yet?”3
Wohlleben’s work has drawn harsh criticism from much of
the scientific community. A recent New Yorker article sum-
marizes many of the objections. As the author of the piece
writes of The Hidden Life of Trees, “in one of the book’s
more nonsensical moments, he explains that some trees
can detect animal saliva and therefore concludes that
trees must "have a sense of taste,’ which is roughly equiva-
lent to saying that, because a cat can hear a bat squeaking,
the cat is also capable of echolocation.”* He continues,

Wohlleben'’s detractors have three main objections
to his work. First, he humanizes trees, a cardinal
sin in popular science writing dating back at least
to the “nature fakers” debate of the early nine-
teen-hundreds. Second, they charge that Wohlle-
ben cherry-picks and exaggerates many of the sci-
entific findings that underpin his book. And, lastly,
they argue that he portrays forests as cartoonishly
cooperative.*

3 |bid., 48.

% Robert Moor, “The German Forester Who Wants the World to Idolize Trees,” The New
Yorker (June 10, 2021): https://www.newyorker.com/books/under-review/the-german-
forester-who-wants-the-world-to-idolize-trees#:~:text=Peter%20Wohlleben%2C%:20
the%20German%:2oForester,ldolize%20Trees%20%7C%20The%20New%20Yorker

s Moor, “The German Forester.”




Even Simard says that, "Some of the anthropomorphizing
was just over the top. Even | was, like, ‘Ugh, | can’t read
this.” "¢ Wohlleben’s aim is to push back against “the re-
ductive understanding of Darwinism as a merciless, per-
petual war of all against all"—a worthy task, and one that |
myself am dedicated to in my own work. But the fact is, as
the author notes, that

Arboreality is often much uglier than Wohlleben
lets on. Black walnuts poison other plants with a
natural herbicide called juglone; some eucalyptus
trees continually shed their oily bark, fueling fires
that immolate their competitors; various species
of fig tree plant themselves high in the branches
of other trees, then slowly creep downward, either
strangling the host tree or splitting it apart. Trees of
all species shade the ground, depriving seedlings—
including their own offspring—of light, allowing
only the fittest to survive. “If humans were like
trees, we would go into a hospital and eliminate
ninety-nine per cent of the babies, and keep only
the best ones,” Christian Messier, a professor of ap-
plied forest ecology, told me.”

Of course, | don't like that familiar neo-Darwinian reduc-
tionist narrative either, and that’s part of what this project
(and a lot of my other current work) is about. | know from
experience that the forest is a very, very special place, in
no small part for the reasons that these scientists have de-
scribed in an increasing flood of books. But I'm also deeply
suspicious of the danger of anthropomorphizing the forest

* |bid.
7 |bid.

that has overtaken much of this work—no doubt with the
best of intentions: a danger to which I'm especially sensi-
tive given my own intellectual and scholarly background. |
began to wonder if the difference of the forest in all its al-
terity weren’t somehow being domesticated and anthro-
pomorphized by the very attempts to capture its special
character and its complexity—a question | had spent quite
a bit of time navigating for much of my scholarly career
around “the question of the animal” and the persistent
charge of “anthropomorphism” routinely mobilized by the
scientific community against those who wanted to do jus-
tice to the complexity of the life-worlds of at least some
non-human animals.

So another way to put it is to ask what we do when come
across material like the following, from an article in The
Guardian:

One of Simard’s most thrilling beliefs is that trees
can recognise us. “Trees perceive many things.
They know when they’re infected and have an in-
stantaneous biochemical response. When we ma-
nipulate trees, they respond.” Would she go as far
as to suggest a tree can feel pain or grief? "l don't
know. Trees don’t have a brain, but the network in
the soil is a neural network and the chemicals that
move through it are the same as our neural trans-
mitters.” She is currently collaborating on research
to see whether trees can distinguish us as humans.*®

And | think we're forced to push the question even further
when we remember, as the article notes, that Simard’s

*® https://www.theguardian.com/environment/2021/apr/24/suzanne-simard-finding-
the-mother-tree-woodwide-web-book-interview
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book, Finding the Mother Tree, revolves around a “grafting
of events from her life — the tragic death of her rodeo-rider
brother, the birth of her daughters, the end of her marriage
to a fellow forester, her new relationship with a woman,
her recent breast cancer — on to her experience of the for-
est.” In other words, the forest has done a lot of therapeu-
tic work for Simard. As she puts it in that same article, “the
forest accepts me. There’s no judgment. You're just there
with it. When | was going through cancer treatment, all |
wanted was to be there."”*

Giovanni Aloi, in his introduction to the edited collection,
Why Look at Plants?: The Botanical Emergence in Contem-
porary Art, captures the problem (and the challenge) well
when he writes,

underneath the unwillingness to acknowledge
that plants are active agents, that they want and
desire, that they are aware of their surroundings,
and that they might even feel pain in very different
ways from ours lies a form of deep anxiety that is
entirely human and exclusively about us.... At what
point are we prepared to seriously acknowledge
that our sensorial is just as partial as, and in many
cases more limited than, those of other nonhuman
beings? At what point can we acknowledge that we
only access a very superficial notion of nonhuman
perceptiveness and that ultimately all animals and
plants see, hear, smell, sense, and feel the world in
ways we cannot even conceive?*

 |bid.
2 Giovanni Aloi, “Introduction: Why Look at Plants?,” Why Look at Plants? The Botani-
cal Emergence in Contemporary Art (Leiden: Brill Rodopi, 2018), 6-7.

This, it seems to me, is precisely the rub, but it is one that
pulls us—or at least me—in two opposite directions at
once. To put it bluntly, in acknowledging that plants “feel,”
“desire,” and so on, aren’t we avoiding the challenge, or at
the very least domesticating it, that forms of non-human
life “see, hear, smell, sense, and feel the world in ways we
cannot even conceive?”

An immediate default response to this question is to take
recourse to the more fundamental (and as it were, posi-
tionless) language of science and chemistry, showing, for
example (as Simard points out), that some of the chemicals
that move through the underground mychorrizal network
in forests are the same ones found in our neural transmit-
ters. But surely, as we know from decades of debate in phi-
losophy of mind and cognitive science, we don’t want to
leap to the reductionist claim that “mind” just is the wet-
ware, anatomy, and chemistry of the “brain” and nothing
more. That would be to canonically confuse “brain” and
“*mind,” and—equally canonically—to confuse empirical
and philosophical claims, something underscored by Der-
rida’s reading of Heidegger, which we'll take up later.

Hence the need, in my view, to “keep the forest weird.”
But this is a different weirdness from that which is most
associated with the forest in the Western canon of art,
literature, and philosophy: namely as the domain of the
Sublime in both the Burkean and Kantian senses. As Aloi
notes,

In a Kantian sense, the forest is a site capable of
embodying both the mathematical as well as the
dynamic conception of the term. The forest is sub-



lime in size and in the frequent repetition of simi-
lar trees, which makes it a place of disorientation.
Likewise, the forest can materialize or amplify the
wind and the violence of a storm to dynamical sub-
lime effects. In both instances, the rapid alternation
between the specific pleasure found in being over-
whelmed and the fear of such instance metaphori-
cally inscribes the very drama of humanity against
nature. The “greatness of dimension” and “infinity”
of the forest became the essential counterweight
to the relentless, gritty ugliness imposed upon cit-
ies and countryside by the industrial revolution.*

As Aloi notes, this sense of the sublime (and its association
with national identity) is embodied in the great tradition
of landscape photography that we find in figures such as
Ansel Adams, “whose images capture an unspoiled par-
adise defined by monumental drama and sacred time-
lessness: an environment closely managed by man but
simultaneously one from which man’s presence must be
categorically negated, at least representationally”—which
is one reason my project is emphatically not in the tradi-
tion of landscape, and hence its commitment to a foren-
sics which lays out a formal aesthetics of scientific practice
in the services of human management whose meaning as
a sign system is far from clear.

Not doing the Ansel Adams thing, not doing the Sublime, is
part of the point of the poems included in the installation,
and a couple of different reasons the forest remains weird

2 Giovanni Aloi, “Lost in the Post-Sublime Forest,” Why Look at Plants? The Botanical
Emergence in Contemporary Art (Leiden: Brill Rodopi, 2018), 43.
21bid., 43-44-.

are teased out by the remarkable, scientifically literate
poet A.R. Ammons, whose work |'ve been writing about
off and on since | was a graduate student. Remembering
my point earlier about the “virtuality” of worlds (in Uex-
kill's sense) and the related point about a topological vs.
topographical understanding of ecological space, we can
appreciate the humor, but also the brilliance and insight,
of Ammons’ discussion of trying to locate the tree in his
back yard--a remarkable passage that sets up a progres-
sion—a task, you might say—for philosophy’s understand-
ing of what it does, what we might call its self-image.

Here's the passage from his amazing long poem, “Essay
on Poetics,” where—after ruminating on the shared ety-
mology of tree and true--he speculates that he

ought to do a booklength piece on the elm in the backyard
here:

| wish | had done it now because it could stand for true,
too:

| did do a sketch one day which might suggest the point:

| guess it's a bit airy to get mixed up with
an elm tree on anything
like a permanent basis: but I've had it
worse before—talking stones and bushes—
and may
get it worse again: but in this one
the elm doesn’t talk: it's just an object, albeit
hard to fix: unfixed, constantly
influenced and influencing, still it hardens and en-
ters
the ground at a fairly reliable point:
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especially since it's its
general unalterability that | need to define and stress

| ought to know its longitude and latitude,
so | could keep checking them out: after all, the ground
drifts:
and rises: and maybe rises slanting—that would be
difficult to keep track of, the angle

could be progressive or swaying or
seasonal, underground rain
& “floating” a factor: in hilly country

the underground mantle, the

“float” bedrock is in, may be highly variable and variable
in effect:
| ought to know the altitude, then, from some fixed point:
| assume the fixed point would have to be

the core center of the planet, though I'm perfectly
prepared to admit the core’s involved
in a slow—perhaps universal—slosh that would alter the
center’s position
in terms of some other set of references | do not
think I will at the moment entertain
since to do so invites an outward, expanding
reticulation
too much to deal precisely with:

true, I really ought to know where the tree is: but | know
it's in my backyard.=

Ammons’ musings here open onto the necessary progres-
sion—to give a nod to my sponsors—from epistemology

3 A.R. Ammons, Selected Longer Poems (New York: Norton, 1980), 37-38.

and logic to a different order of complexity associated with
the very shaggy term "materialism.” As | have argued else-
where, it forces upon us a deconstruction of the supposed
opposition of ontology and epistemology, and confronts
us fully with the mostly overlooked complexities (especial-
ly these days, at least, in the era of Big Data) of what the
term “empirical” means. To put it another way, it captures
in a nutshell what Deleuze meant when | said, “I have al-
ways felt that | am an empiricist, that is, a pluralist.”2

The second point here is that we can approach this fact
about singularity and quidditas from a number of van-
tages. Ammons opens his remarkable essay “A Poem Is A
Walk” with a quotation from the poet Lao-tse: "Nothing
that can be said in words is worth saying”—and then elab-
orates brilliantly, explaining why art is better than philos-
ophy for exploring what the thin, bare bones discourses of
epistemology and logic cannot:

Nothingness contains no images to focus and
brighten the mind, no contrarieties to build up mus-
cular tension: it has no place for argumentation and
persuasion, comparison and contrast, classifica-
tion, analysis. As nothing is more perfectly realized,
there is increasingly less (if that isn’t contradictory)
to realize, less to say, less need to say. Only silence
perfects silence. Only nothingness contributes to
nothingness.*

“For example,” he continues,

2 Gilles Deleuze and Claire Parnet, Dialogues, trans. Hugh Tomlinson and Barbara
Habberjam (New York: Columbia University Press, 1987), vii.

> A.R. Ammons, “A Poem is a Walk,” Set in Motion: Essays, Interviews, & Dialogues, ed.
Zofia Burr (Ann Arbor: University of Michigan Press, 1996), 12.



All'is One, seems to encompass or erase all contra-
dictions. A statement, however, differs from a work
of art. The statement, All is One, provides us no ex-
perience of manyness, of the concrete world from
which the statement is derived. But a work of art
creates a world of both one and many, a world of
definition and indefinition. Why should we be sur-
prised that the work of art, which overreaches and
reconciles logical paradox, is inaccessible to the
methods of logical exposition? A world comes into
being about which any statement, however, revela-
tory, is a lessening.?®

And so, “Unlike the logical structure, the poem is an exis-
tence which can incorporate contradictions, inconsisten-
cies, explanation and counter-explanations and still re-
main whole, unexhausted and inexhaustible; an existence
that comes about by means other than those of descrip-
tion and exposition.”?

Ammons draws not just an epistemological or ontological
lesson from these facts, but an ethical one as well. As he
writes at the end of that essay,

Poetry leads us to the unstructured sources of our
beings, to the unknown, and returns us to our ratio-
nal, structured selves refreshed. Having once expe-
rienced the mystery, plenitude, contradiction, and
composure of a work of art, we afterward have a
built-in resistance to the slogans and propaganda
of oversimplification that have often contributed

26 Ammons, “A Poem is a Walk,” 13.
%7 |bid., 15-16.

to the destruction of human life. Poetry is a ver-
bal means to a nonverbal source. It is a motion to
no-motion, to the still point of contemplation and
deep realization. Its knowledges are all negative
and, therefore, more positive than any knowledge.
Nothing that can be said about it in words is worth
saying.*®

Now Ammons, as some of you may know, is taken to be
the main inheritor of the Emerson/Wallace Stevens line
of American Romanticism in poetry, and Ammons’ point
here is one | tried to elaborate, with the help of Gregory
Bateson, on a larger canvas when reading Stevens as an
ecological poet in my book, Ecological Poetics, zeroing in
on Stevens’ poem "The Region November” (1954)—one
of the last poems Stevens ever wrote, published only after
his death:

“The Region November”
It is hard to hear the north wind again,
And to watch the treetops, as they sway.

They sway, deeply and loudly, in an effort,
So much less than feeling, so much less than speech,

Saying and saying, the way things say
On the level of that which is not yet knowledge:

A revelation not yet intended.
It is like a critic of God, the world

28 |bid., “"A Poem is a Walk,” 20.
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And human nature, pensively seated

On the waste throne of his own wilderness.
Deeplier, deeplier, loudlier, loudlier,

The trees are swaying, swaying, swaying.>®

So let’s remind ourselves of Ammons’ statement touched
on a moment ago: “Why should we be surprised that the
work of art, which overreaches and reconciles logical par-
adox, isinaccessible to the methods of logical exposition?”
And then we can zero in on the central question of the
poem: what kind of “saying” is at work in this “swaying,”
"So much less than feeling, so much less than speech.”
And yet—indeed, for that very reason, the poem sug-
gests--"Deeplier, deeplier, loudlier, loudlier.”

Here are a couple of speculations on that question by the
remarkable reader of poetry from the 1960s, Roy Harvey
Pearce, who writes,

The poem see-saws between “sway” and “say”—
the movement of meter and sensibility being en-
forced by the outrageous adverbs, “deeplier” and
“loudlier”.... The effort of the treetops is "So much
less than feeling, so much less than speech.” Yet it
proves a feeling and speech of some sort; and the
poet can suppose that they “say / On the level of
that which is not yet knowledge.” “*On the level of. .
" is “philosophic” diction, and so bids us think with
this lyric, not sing mournfully with it. The “not yet
intended” of the seventh line is in fact a bit of tech-

29 \Wallace Stevens, Opus Posthumous: Poems, Plays, Prose, ed. Milton J. Bates (New
York: Vintage Books, 1990), 140.

nical language out of Stevens’ dabbling in phenom-
enology, in whose logic all revelations are nothing if
not “intended.” Now he decides that, spontaneous-
ly, without intention, to be is to say: to say what "It
is hard to hear.” In short, Stevens is claiming that
if the treetops do “say,” it is not in the language of
any “speech.”...He will not let himself be trapped
in the anthropocentrism, as often as not masked as
theocentrism, of his “romantic” forebears and con-
temporaries. He will be a radical humanist to the
end. But his humanism now forces him to acknowl-
edge both the virtual life of the non-human and its
virtual capacity to “say.”*°

As we know from our discussion at the outset, “virtuality”
is indeed the point here, and the question is then how we
ramify that point, you might say—something brought into
focus by Pearce when notes that Stevens’ “*humanism,”
here associated with a Husserlian take on phenomenol-
ogy, attributes “saying” to the trees even as Stevens as-
siduously marks the self-reference (to use systems theory
language) of that attribution in way that “theocentrism”
(the voice of god speaking, equally as it were, through the
whole of creation) does not. That's what makes Stevens a
“modernist” and not a stereotypical Romantic poet, after
all.

We can push the trajectory of this investigation to the
next station by pausing briefly over a poem by an illustri-
ous contemporary of Ammons, John Ashbery, in his beau-

% Roy Harvey Pearce, “Wallace Stevens: The Last Lesson of the Master,” in The Act of
the Mind: Essays on the Poetry of Wallace Stevens, ed. Roy Harvey Pearce and J. Hillis
Miller (Baltimore: Johns Hopkins University Press, 1965), 130.



tiful and nuanced poem, “Some Trees,” which is one of
the most celebrated early poems in his celebrated—and
remarkably long—career. The opening stanza is almost a
conceit for what Simard imagines going on not just above
but also below ground in the forest:

“Some Trees”

These are amazing: each

Joining a neighbor, as though speech
Were a still performance.

Arranging by chance

To meet as far this morning
From the world as agreeing
With it, you and |

Are suddenly what the trees try

To tell us we are:

That their merely being there
Means something; that soon
We may touch, love, explain.

And glad not to have invented

Such comeliness, we are surrounded:
A silence already filled with noises,

A canvas on which emerges

A chorus of smiles, a winter morning.
Placed in a puzzling light, and moving,
Our days put on such reticence

These accents seem their own defense.®*

Ashbery’s use of slant rhyme (or “off-rhyme”) here is, for
my purposes, brilliant. While rhyme canonically unites

3t John Ashbery, Some Trees (New Haven: Yale University Press, 2019), 21.

maximum semantic difference with maximum acoustic
similarity (the rhyming of “king” and “thing” would be a
classic example) what we might call the “fuzzy logic” of
slant rhyme is “the same and not the same.” And here, it
opens onto a phenomenological progression. The last two
stanzas—and in particular the lines “glad not to have in-
vented / Such comeliness”—provide a kind of elaboration
of Stevens’ line from “The Region November,” “a revela-
tion not yetintended,” and kick the phenomenological ori-
entation here from a Husserlian register into a Heideggeri-
an one. This is a poem not about intention and agency but
reception, canonically put front and center in Heidegger’s
emphasis on the common etymological root of “thinking”
and “thanking,” with its figure, the open, upward facing
hand, in the background, which both Derrida and Stanley
Cavell underscore in their readings of Heidegger.32 All of
which, in Ashbery’s poem, depends upon hearing it from
the trees.

Heidegger’'s weird but wonderful way of putting this,
which Cavell has emphasized in his conjugation of Heide-
gger, Emerson, and Wittgenstein, is that what Heidegger
calls the “near” can't be forced nearby (as it were) pre-
hensile “grasping,” using philosophy as analytical appre-
hension and capture. Rather, it has to be allowed to come
near, it has to be allowed to approach, on its own (as it
were), and the job of philosophy is to prepare us for that
approach through a kind of attunement. Without going
down the involuted rabbit hole that Heidegger invites us

32 See Derrida’s essay “Geschlecht Il: Heidegger’s Hand,” trans. John P. Leavy, Jr., in
Deconstruction and Philosophy: The Texts of Jacques Derrida, ed. John Sallis (Chicago:
University of Chicago Press, 1987), 161-197, and Cavell's “Finding as Founding: Taking
Steps in Emerson’s "Experience’,” in Stanley Cavell, Emerson’s Transcendental Etudes
(Stanford: Stanford University Press, 2003), 111-140.
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to explore on this topic, let's just note that this nearness is
not a matter of empirical measure or extension. As Heide-
gger writes at the opening of his enigmatic late essay "The
Thing,” from 1950--which has remarkable resonance not
just for our own moment of the Internet and social media,
but more directly for our questions about the new forest-
ry—and also, especially, for the short film which will be the
last component of the “Experimental Forest” installation:

pelled by the restless abolition of distances? What
is nearness if, along with its failure to appear, re-
moteness also remains absent?

What is happening here when, as a result of the
abolition of great distances, everything is equal-
ly far and equally near? What is this uniformity in
which everything is neither far nor near—is, as it

All distances in time and space are shrinking. Man
now reaches overnight, by plane, places which for-
merly took weeks and months of travel. He now
receives information, by radio, of events which he
formerly learned about only years later, if at all. The
germination and growth of plants, which remained
hidden throughout the seasons, is now exhibited
publicly in a minute, on film.... The peak of this ab-
olition of every possibility of remoteness is reached
by television, which will soon pervade and domi-
nate the whole machinery of communication....

Yet the frantic abolition of all distances brings
no nearness; for nearness does not consist in short-
ness of distance. What is least remote from us in
point of distance, by virtue of its picture on film or
its sound on the radio, can remain far from us. What
is incalculably far from us in point of distance can
be near to us. Short distance is not in itself near-
ness. Nor is great distance remoteness.

What is nearness if it fails to come about de-
spite the reduction of the longest distances to the
shortest intervals? What is nearness if it is even re-

were, without distance?

Everything gets lumped together into uniform
distancelessness. How? Is not this merging of ev-
erything into distancelessness more unearthly than
everything bursting apart?3

If you're thinking Big Data, the Internet, and the Goo-
gle-ization of everyday life, | am too—and | want you to
linger for a moment as well over the many tones of “un-
earthly” in the last sentence.

Thinking back to our earlier discussion of Michel Serres, we
can see how this passage exemplifies what has been called
the “topological” character of Heidegger’s thought.3* And
for Heidegger, the point here is to be taken within the larg-
er context of the sharp line he draws between empirical
and scientific knowledge, on the one hand, and the phil-
osophical and existential domain, on the other. Derrida
rightly criticizes Heidegger’s uncharacteristically “dog-
matic” thesis that the animal “has no world” or, at best,

3 Martin Heidegger, “The Thing,” in Poetry, Language, Thought, trans. Albert Hofstad-
ter (New York: Harper Colophon, 1971), 165-166.

3 As in the large body of writings on Heidegger by the philosopher Jeff Malpas. See
among others, Heidegger’s Topology: Being, Place, World (New York: Bradford Books,
2008).



is “poor in world,” or “has a world in the mode of not-hav-
ing,” but he also respects Heidegger’s ultra-philosophical
insistence on the difference between scientific and philo-
sophical knowledge.3

Derrida highlights this turn toward the “near” in Heideg-
ger’s thought in the second set of seminars on The Beast
and the Sovereign, framing Heidegger’'s essay as “a great
text on death, on the mortality of Dasein, in opposition to
an a-mortality or even immortality of the beast”"—and, it
goes without saying within these Heideggerian param-
eters, the a-mortality of plants and trees.?® This is surely
born out in the closing pages of Heidegger’s essay, where
he famously asserts, "Only man dies. The animal perishes,”
because only humans are capable of “"death as death.”

Now, we know Derrida’s deconstruction of this aspect of
Heidegger’s thinking, on the “as such” of death—human
beings don’t have access to the “as such” of death either,
so that (as I've put it elsewhere) “having a world in the
mode of not-having,” which Heidegger attributes to an-
imals, is as good a definition of Dasein as we're likely to
get (and the same could be said, of course, for the rigorous
line between “reacting” and “responding” that Derrida de-
constructs with regard to the human/animal divide).3® But
what | want to draw attention to here is a remarkable, but
very short, turn in Derrida’s engagement of this question
of “the near” in the second set of seminars, where he picks

35 See in particular Jacques Derrida, Of Spirit: Heidegger and the Question, trans. Geof-
frey Bennington and Rachel Bowlby (Chicago: University of Chicago Press, 1989).

3¢ Jacques Derrida, The Beast & the Sovereign, Vol. 2, ed. Michel Lisse, Marie-Louise
Mallet, and Ginette Michaud, trans. Geoffrey Bennington (Chicago: University of Chica-
go Press, 2011), 120.

7 Heidegger, “The Thing,” 178.

38 See Cary Wolfe, Before the Law: Humans and Other Animals in a Biopolitical Frame
(Chicago: University of Chicago Press, 2013), 63-86.

up on Heidegger’s reference to Meister Eckhart’s discus-
sion of the thing (where Eckhart uses the word “thing,”
dinc, for God as well as the soul). Derrida quotes Eckhart's
assertion that “love is of such a nature that it changes man
into the things he loves,” and comments in a remarkable

passage that

This quotation matters to us here, because it is a
question of love, indeed, but a love that appropri-
ates what it loves to make of it the thing it loves....
We shall be wondering whether, in death and in
mourning, things are not the same as they are in
love, and whether loving, then, does not mean lov-
ing so as to make it one’s lovable thing, to the point
of having it at one’s disposal. . .which can also be as
far as can be from oneself. Everywhere.?

| think that this is exactly what's going on in a lot of work
in “the new forestry,” some of which we discussed above,
and the point here would not be admonition, but rather
to take seriously Derrida’s fundamentally deconstructive
relationship to this question of “the near”: that the very
things that bring the world near are also, and unavoidably,
the very things that push it away. To put it another way, in
attempting to make the forest a very special “here,” the
domestication and anthropomorphization of the forest
makes it, to use Derrida’s term, not just an “us” but actual-
ly, an “everywhere.”

Two contemporary tree-centric works that really get at
what I'm talking about are Eija-Liisa Ahtila’s Horizontal
and Mark Dion’s Neukom Vivarium. The artist’s synopsis for
the former reads as follows:

3 Derrida, The Beast & The Sovereign, Vol. 2, 121.
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Horizontal is a six-channel moving-image work of
a living spruce tree. The idea of the work is to show
the tree in its entirety, as far as possible retaining
its natural size and shape. Because the life-size tree
does not fit in a standard-sized human space, the
tree is presented horizontally in the form of succes-
sive projected images. The work is a portrait of the
tree. It is a record of its existence as a living organ-
ism.4°

But as the artist put in a conversation that we did together
for Bomb magazine in New York a few years ago,

Everything that this excerpt of the text says con-
cerning the spruce is, we could argue, not true.
What we see and hear in an exhibition space is a
huge tree moving in a heavy wind. But if we take
a closer look, we'll see that it’s not (only) a portrait
of a tree but an image of the technical apparatus
constructed as an extension of the human eye and
perception.

Any attempt to show a fully grown spruce or some
other tall tree using the moving image is bound to
run into difficulties. First comes the problem of film
frame: You cannot get the entire tree into one hor-
izontal frame. Special lenses will distort the image.
If one steps back what one gets is a landscape not
a portrait of a tree. We filmed our spruce tree on a

though we had decided to shoot the tree in parts in
order to avoid distortion and maximize the amount
of visual information, finding a tree of suitable size
was difficult. The proportion of the width to the
height of the tree was important to allow us to
present it using five projectors. Second, the back-
ground had to be “empty” to give prominence to
the tree and its form. The tree also needed to grow
in a place where we were able to set up scaffold-
ing or use a scissor lift. We discussed what kind of
a camera and lens we should use and how many
would be needed. We knew from experience that
using multiple cameras would also multiply the
horizon and the background, which would be visi-
ble in more than one picture in the final work. We
weighed different solutions both for the shooting
and for postproduction. It soon became obvious
that the more we tried to reproduce in the portrait
of what we saw standing next to the tree and com-
bine that with our ideas about the portrait of the
tree, the more the final work would be about the
devices and technology of cinematography and
about us humans as observers. Again, the spruce
returned us to Uexkill's ideas about the coexis-
tence of separate spatial and temporal worlds of
different living beings and to the idea of existence
next to and with something else.*
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Ahtila’s observations will recall for you, | hope, our earlier
discussion of the poems by Ammons, Ashbery, and Ste-
vens, and especially Ammons’ musings on the elm-tree in
his back yard in “Essay on Poetics.”

windy day in early October. The preparations had
taken much longer than we had anticipated. Al-

“ “Eijja-Liisa Ahtila, by Cary Wolfe,” BOMB 120 (Summer 2012): 142. Also available at
https://bombmagazine.org/articles/eija-liisa-ahtila/.

“ “Eija-Liisa Ahtila, by Cary Wolfe": 142.



A second remarkable work, Mark Dion’s Neukom Vivarium,
in Seattle, consists of many elements, the main compo-
nents of which are a Western hemlock nurse log retrieved
from the forest in 2006, and a large glass-enclosed build-
ing which was designed as a life support system and view-
ing area for the log and its various other inhabitants.

As Dion puts it in an interview about the piece:

| think that one of the important things about this
work is that it's really not an intensely positive,
back-to-nature kind of experience. In some ways,
this project is an abomination. We're taking a tree
that is an ecosystem—a dead tree, but a living sys-
tem—and we are re-contextualizing it and taking it
to another site. We're putting it in a sort of Sleeping
Beauty coffin, a greenhouse we're building around
it. And we're pumping it up with a life support sys-
tem—an incredibly complex system of air, humidi-
ty, water, and soil enhancement—to keep it going.
All those things are substituting what nature does,
emphasizing how, once that’s gone, it's incredibly
difficult, expensive, and technological to approxi-
mate that system—to take this tree and to build the
next generation of forests on it. So, this piece is in
some way perverse. It shows that, despite all of our
technology and money, when we destroy a natural
system, it's virtually impossible to get it back.... In
some way, | want to acknowledge or even enhance
the uncanniness of nature and the wonder of the
vast complexity and diversity within a natural sys-
tem. I want to show how difficultitis for us to grasp,
not just conceptually but also practically. How diffi-

cult it is for us to figure in all of the variables that
you would need to replicate a forest.*

There's a lot going on in both of these works, particularly
Dion’s, which consists of many more elements than I've
covered here. But one of the things both works dramatize,
for me, is how, in an attempt to bring other forms of life
“near,” in an act of appreciation—in this case, trees—we
gradually realize, in fact, how different they are, and how
that act of “nearing” simultaneously makes them “far”—in
Ahtila’s case, by foregrounding the inescapably constitu-
tive role of technology as we try to provide as “accurate”
as possible a picture of a single tree, and similarly, in Di-
on's case, in realizing just how much technology is needed
to simulate the “natural” conditions of the ecosystem in
which the nurse log lived. And in that “farness,” Dion sug-
gests, a kind of “nearness” is achieved, in the sense of a
greater appreciation of the alterity and complexity of ecol-
ogy and ecosystems.

* * * * *

So in the brief time | have left, let me lay out for you a
quickly as | can the elements of my own installation proj-
ect, “Experimental Forest.”

The basic layout is easy enough to describe and even
imagine. It's a two-room installation with a small ante-
room in the second, and an exit annex. In the larger main
room, we find two decommissioned or recreated research
structures: one self-consciously “high tech,” like the ones
beings used to monitor the snow pack and beam informa-

42 “Interview: ‘Neukom Vivarium,” Mark Dion,” Art21, https://art21.org/read/mark-di-
on-neukom-vivarium.
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tion about it to satellites in space, in a cooperative venture
with NASA and one self-consciously in the “garage” aes-
thetic mode, like the primitive structures made of ladders,
coolers, and modified milk urns used to collect rain water
and insects that are scattered about the site. On these re-
search structures, the text of the poems about trees and
the forest discussed earlier in this presentation are printed
on the silver and blue metallic material used for tagging
trees throughout the forest, and the poems are hung from
the structures themselves, one word per tag. It's hard to
be much more specific about this because it would depend
on the size, volume, etc. of the room.

At the center of the room is a large rectangular terrari-
um, roughly five feet long by three feet high by three feet
wide, spot lit from the four corners of the room, that con-
tains live mychorrizal fungi connecting roots and rootmats
of trees native to the Experimental Forest. If possible, (and
| can’t imagine that it would be, but who knows, maybe
someday...) I'd like to also grow psilocybin mushrooms
as part of this fungal culture, to suggest that the under-
ground forest, as a kind of unconscious of the “brain” of
the forest above ground, is dreaming, but in a language
we can’'t understand—that is to say, tripping.

The room itself is occupied by a sound field that is com-
posed of the sounds of creeks and streams recorded on-
site in the forest slowly morphing into satellite transmis-
sion static and then back again. It's probably worth noting
that the sound field reflects the original research emphasis
of the Fraser Experimental Forest on water and hydrolo-
gy, but it also raises the issue of digital vs. analog forms
of communication and their networks (which would be an-

other entire essay in itself, of course), which itself tethers
to the seriality and iterability of the metal tree tags and
their photographs, of the poems themselves, and of the
video that concludes the installation space.

The walls of the main space are populated, as the space al-
lows, by groups and grids of photos arranged by type: tree
blazes, cables, silver tree tags, blue tree tags, culverts, re-
search structures large and small, signs, detritus, and so
on—and in some situations the types will be mixed serially,
left to right, so that the number of photos will match the
number of syllables or beats per line, with the same line
breaks, as the poems hanging on the research structures.

The second, smaller room will continue some of the foren-
sics of the first, but will also be different in tone and formal
bearing. There will be a display case of the sort found in
natural history museums, containing “"Objects Found in
the Experimental Forest”—some will be natural items and
some, cultural artifacts. Three walls will be occupied by
large photo diptychs of research structures old and new,
and the geometry of the room will guide the viewer to a
small anteroom, where the “"Dog Shrine,” will be installed.

The "Dog Shrine” is a latecomer to the project—in fact it
only came onto the scene last summer. As | was hiking in
the Experimental Forest in an area known as the Dead-
horse/Spruce Creek loop, | noticed something at a bend in
the trail, at a distance, and | realized it was a faded picture
of a dog, roughly 4x6 inches, the picture itself unprotected
from the weather, nailed to a tree at the four corners of
the photograph. As | came closer, | saw at the base of the
tree what | am guessing are the ashes of the photographed



canine in question, so none of this could have been there
that long, but it's hard to say how long. Needless to say,
this was a poignant and moving discovery for me; it sort of
took my breath away, and it made me happy and sad, all
at the same time, thinking about how formative my expe-
rience with my dog in this area has been, year after year,
hours and hours spent wandering in the area, just the two
of us, just as | imagine was the case for that dog and his or
her human companion. There had to be something special
about that particular site too, but that we'll never know.

So | decided that the "Dog Shrine” needs its own little an-
teroom in the second room space. | haven’t designed the
piece yet, but it will a diptych or a triptych, with images of
the dog photo and the ashes at the base of the tree, and
the whole thing will be framed in the largest dog biscuits |
can find, in part to keep the piece from being too mournful
and maudlin, and in part to remind us of the joy that those
two companions must have shared in the Experimental
Forest, just as my dog Zena and | have shared ours—be-
cause, well, we know how much dogs love dog biscuits!

In terms of the "Dog Shrine’s” larger relationship to the
project, | don't want to say a whole lot more. All the dogs
in the project—the Berthoud Pass avalanche dog who mi-
raculously survived that avalanche in the YouTube video,
Suzanne Simard’s dog Jigs who fell into the latrine and in-
advertently helped her discover the Wood Wide Web, my
dog Zena, and this unnamed but obviously much-loved
dog of the “Dog Shrine”"—they are all, as my friend Donna
Haraway would putit, “kin.” They are all the same dog, in a
way: the dog who wanders the Experimental Forest.

The final component of the installation is something you
come across as you exit the anteroom/second room space:
a video monitor with headphones that plays the short film
| will play for you now, called “Flynt’s Blues.” It's a rough-
ly eight-minute 108op video composed of a series of
slow-motion passing shots of cell phone towers, most of
them in the desert, shot with my Samsung Galaxy phone
on a drive from Phoenix to the Grand Canyon a few years
ago. The music for the film is the first eight minutes or so
of Henry’s Flynt's instrumental drone piece, “Purified by
the Fire,” a 41 minute and 41 second composition record-
edin1981.43

“ A nice short take by Marcus Boon on Flynt's piece may be found at https://marcus-
boon.com/purified-by-the-fire/.
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Abstract: This essay explores how critical necropolitical
frameworks bring to light, not only exploited subjugation,
but the quality of doom, destruction and collapse embedded
in masculine expression. It elaborates on how the proto-pa-
triarchal view of death, or more accurately the prospective
view towards it, emerges from a skewed narrative fixture, in
which ‘life’ is determined by what it isn’t, ‘death’. Similar to
the dissociative and occultive schisms in the patriarchal ratio-
nale of life forms, such as the opposition of ‘man’ to ‘woman’
or *human’to ‘animal,’ the concept of death is realized into an
abject non-place inhabited by subjectivities of “fucking” and
“killing.” Puncturing this staging of ‘alive’ patriarchal func-
tion, the necropolitical presents the condition of death as a
possible flourishing identity and an already-present frontier
of human expression, where ‘life’ and ‘death’ aren’t separate
entities to one another but enmeshed, as if in masquerade of
one another. The essay also provides critique and caution on
how fiction and theory transpire into ‘staged’ realities, espe-
cially in the manifestation of the abject body. Its concluding
remarks support the inclusion of “straightness” in fluid sexual
discourse by highlighting how the appropriation and posses-

sion of traditional and existing social roles, rather than only
those in defiance or at their fringe, has birthed the concepts
of kineticism and fluidity in sexual expression.

Keywords: death drive, necropolitical, sexual spectrums,
maleness, feminism, serial killers, bug chasers, environmen-
talism

“If | know that he’s negative and I'm fucking him, it sort
of gets me off. I'm murdering him in a sense, killing him
slowly, and that's sort of, as sick as it sounds, exciting to
me"* offers Carlos to Gregory Freeman, the journalist who
first published on bug chasing in the Rolling Stone in 2006.
Bug chasers are men who long to be HIV+ and seek to be
diseased — dead even, sometimes known as the “fuck of
death” — and to transmit disease and death through sex.
Bug chasing revealed the legacy of HIV's association with
the queer community at the start of the 21 century in San
Francisco.

What sometimes is considered more “fucked up” about
bug chasingis that perpetrators of the virus are sought out,
identified as “gift givers” in the subculture’s lingo, by self-
proclaimed bug chasers, like Carlos, who are then called
“self-delusional” by doctors. The community was founded
online, and remains active on the internet — forums, Grindr
—where one can be introduced to the world of “conversion
ceremonies,” for givers and chasers exchanging in fluids,
namely “liquid gold” ie., HIV+ semen.?

*Gregory Freeman, “Bug Chasers: The Men who Long to be HIV+,” Rolling Stone
(November 16, 2006). https://web.archive.org/web/20061116220955/http://www.
rollingstone.com/news/story/5939950/bug_chas/print

2 |bid.



Bug chasing, | believe, signals not a celebration of
homosexual rights and their ability “to fuck” —literally —in
the 21% century, but about how they are fucked, or, more
poignantly, fucked over, by gaining the ability to fuck.
Having the right “to fuck” means somehow to die from sex
and emerge anew. Thisis because the literalized autonomy
“to fuck” or “get fucked” or “be fucked” has mostly been
achieved by sexual identities, women and queers, who
have been anthropomorphized as subjects of “fuck.” This
subjectification is experienced because representing “a
fuck” means one can get killed or murdered for “a fuck.”
The labor of death and killing through fucking, especially
forwomen and queers, is no longerimposed by an external
patriarchy, but rather self-imposed: fucking is not unlike
dying — more even, it is already dead — especially when it
comes to the field of “fucking men,” so contemporary sex
achieves liberty by practicing sex as a retroactive murder
of the male form.

Bug chasing shows how male sex, especially queer male
sex, performs separatist somatics so as to inoculate
from what it might consider to be its Other, from female
sexuality to mainstream proto-heterosexuality. Bug
chasing, today, is considered a multilayered practice and
a power negotiation, which attempts to perpetuate the
identification of HIV with gay male culture in order to
question gayhood'’s “deviant” sexual status in society.3

The interesting aspect of bug chasing is how its practice
of seeking to “become positive” sits in relation to
contemporaryculturewhichcelebrates"positivesexuality”:

3 Jaime Garcia-Iglesias, “Wanting HIV Is ‘Such a Hot Choice’: Exploring Bugchasers’
Fluid Identities and Online Engagements,”Deviant Behaviour 1:12 (2019).

the genderless, post-humanistic culture governed by
individual desire and free will, sometimes described as
“fluid,” which can be further described as a politics in the
sexual murder of the male form. If contemporary thinking
is satisfied with sex being a search for positive individual
meaning, and self-affirming fulfillment, especially under
the “fluid” framework, but practices such as bug chasing
illuminate a bigger question: is sex complete by being an
act that humans perform for their individual pleasure, or
is sex an act that searches for experiential qualities that
signify “more than that?” This is the tension | explore in
this essay.

As an example, the rather concerned tone offered by
Freeman in his 2006 article “"Bug Chasers” has shifted
towards, in the recent past, a celebration of sexual health
and expression in academic and social realities, this is
because sex in itself is no longer a demeaning or deviant
practice today but thought of as a cosplay of shared social
experiences. Even if one desires to “fuck to death.” Bug
chasing, under the “fluid sex” umbrella, is considered
a “playful negotiation,” disassociating it from “a stable
identity category resulting from a process of linear
deviance.” Carlos’s “playful negotiation,” as an example,
is on full-view in the article where he acknowledges all of
the moral contradictions for chasing the bug, but his claim
stays the same: he is not ashamed of desiring it.

Whether actually getting the bug or longing for it, it shows
that sex is not only about its physical practice, i.e., not
simply satisfied with orgasm, but about how it functions as
part of larger self-narration and personal construction. In

“1bid.
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bug chasing, sex is had so that one can more permanently
inhabit a state of alterity and transformation through
biopolitical techniques such as disease, immunity, life,
death, activeness, and passiveness; a biopolitical self-
governing, almost.

I find bug chasing caustic, because it is a prospective act, as
if an investment, which seeks to cultivate immunity across
generations of queers —the question is, “immunity against
what?” More so, bug chasing is exclusively understood as
a queer sex expression and this perception is held because
hetero-normativity is not considered as “fucked up,” hence
why chasing the bug is more rife in “fucked up” cultural
spaces. It is the “fucked up-ness” of queer sex expression
that has contributed to the evolution of sexology from
being a pleasure-centered practice to an intellectual one
through critical insights on the patriarchal function over
the female AND the male body. Feminism is not really only
interested in reorienting collective mind culture on how to
better perceive and regulate the female identity, but male
ones, and this essay is a broadcast of that vantage point.

Bug chasing twists, or supposedly queers, the sexual
fulfillment and destiny one experiences by being a male in
the patriarchy, which is that the male, through possessing
women, children, and animals, finds individual meaning. It
pays homage to the predetermined fate of the patriarchal
male: unable to satisfactorily fulfill his possession — which
is the most definite result —the male experiences a distress
and thus performs his gender in an approximation of the
“real thing.”s In this way, males in the patriarchy perform
their gender in “lack” because they are unable to embody

5 Sue Taylor, Hans Bellmer: The Anatomy of Anxiety (Cambridge, MA: The MIT Press,
2002), 5.

the full possession of others.® This breeds a disassociative
syndrome where the male is found trapped between what
he is told, which is perfect and complete, and what he
experiences, which is partial and scattered.

What this existing psychoanalysis tells us is that there
is palpable philosophical reasoning and justification for
“pained” male behavior, especially in how it sexually
translates itself in a prospective future (see the upcoming
section on serial killers). Because of this, we should, not
could, consider the engineering of male identity as a mass
reproduction of bodies in occultation.” Occultation can
be simply interpreted as “a body in the closet” because
a male, in technical accordance of this lineage, must
perform fulfillment externally, but is actually experiencing
a deep, internal, absence or lack within his private realm
of intimacy and feeling.® And so, the male is always hiding
something “real” about himself, which is the struggle with
his self-idealized image. The very fact that this thinking
applies, which understands and empathizes with this
behaviour, necessitates intellectual labor on gender
and identity because it can uncover and question the
authenticities of human expression. This is why | believe
bug chasing exists: to directly reflect on what's inside the
closet and is creative by beingin it, of it, and not its faraway
fringe cousin: “"The mask is not simply hiding the real state
of things; the ideological distortion is written into its very
essence.”®

® Héléne Cixous and Annette Kuhn, “Castration or Decapitation,” Signs 7:1 (1981),
41-55.

71s this why many male radical thinkers propose and embrace “opacity” as a frame-
work for knowledge production? See “Le droit a l'opacité” for Edouard Glissant, as an
example.

& See: Taylor, Hans Bellmer, 22-5; D.A. Miller, “Anal Rope,” Representations, 32 (1990),
120-24.

9Slavoj Zizek, The Sublime Object of Ideology (New York: Verso, 1989), 28.



How did Occultation come to Signify the Patriarchy?

Thecomingoutofthefeministinthe 20" centuryproclaimed
that a female existence orreality was a masquerade or folly
performed on behalf of the mythologies penned by male
producers and reified by male consumers. The default male
identity status, exposed by women-feminists, made the
“woman,” in and of herself, make-believe and a site that
is assessed for its approximations to unnatural “womanly”
characteristics. It presented to the thinking public that if it
had conceived of the woman as a byproduct of “nature,”
it meant that the world lives in a masquerade because the
woman doesn’t exist, and that the masquerader and the
woman are one and the same.*

This shift took place inthe 20™" century, when the social role
of “woman author,” or ‘character,” an already present tool
forthe production of narrative, was appropriatedtoinstead
narrate a crisis in public self-conception: the default social
body is recognizable only in how it is different to “other”
forms. One of the most distinct representations of this
division is the image of man against woman: “humanity
is male and man defines woman not herself but as relative
to him.”** By self-imposing the category of “woman” on
the woman herself, the feminist intellectual shift took
shape. This kind of insurgency within existing social roles,
not only produces new identities, but the manipulation
of existing devices so that identities can show how they
can express differently to the default status. The “woman
author” which sometimes became synonymous with the

* Joan Riviere, “Womanliness as a Masquerade.” In The Inner Work and Joan Riviere:
Collected Papers 1920-1945, ed. Athol Huges (London: H Karnac Books, 1991), 94.
Simone de Beauvoir, The Second Sex (London: Cape, 2009), 46.

“feminist,” was a deliberate recovering and authoring
of social roles and ideals away from patriarchal men
and instead (over)performed by those who supposedly
represent those roles in “real” life. A hyperstition, almost.

The cultivation of a new, self-authored, self-aware
imagery of women led not only to legal and economic
betterment — in a world of not only patriarchy but
machismo culture and body narcissism too —it also offered
needed complexities for how the body is envisioned in
social, political and individual realms. This was very much
needed because so far the public body was understood to
be a perfect and complete male entity, and it was mostly
through feminist philosophy that the psychological
disassociation experienced by male identities came to
light, especially in relation to how it impacts the wider
human and geographical world, in overt and hidden ways
(the message being that the male’s “pained” behaviour is
inflicted everywhere). By displacing the default and self-
enclosed state of the male producer and author, we saw
the emergence of new media and new ways of thinking
about the agile body as an intellectual frontier.*

The gender discipline today is attempting to reconcile
its canon on the body from inherited male “defaultness.”
Progressive sexuality today supports the adaptation of the
body into fluidity and readdresses gender within the scope
of the attributes discussed so far such as: masquerade,
conversion, in transition and construction site; concepts
owing to the feminist intellectual canon. It reveals that
contemporary labor on gender and the body is no longer

2 Marjorie Garber, Vested Interests: Cross Dressing and Cultural Anxiety (New York:
Routledge, 1997)
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monolithic but an elusive, and deeply philosophical trade.
Gender is no longer assessed for physical endowments,
but, rather, in collective and individual movement and
physics, or hydraulics and kinetics: the precept that sex
is ongoing, in transition, or in more scholarly terms, a
performance.®

Through the manipulation of the gender device, of active
gendering, of the Woman Othering herself fromthe version
that was expected to be, of exposing “occultation,” is how
the research sciences of “self-technology” were pioneered:
the biopoliticization of one’s already biopolitical body.*
The self-immunizing HIV chase is a poignant illustration
of this gender self-technology, in how occupying the
authorship of ideals already existing in society pave way
for the “Total Body” to become a construction site; in
development; not developed. Héléne Cixous, a champion
of feminist thought, said that “Woman must put herself
into the text — as into the world and into history — by her
own movement.”* This movement of “putting oneself
in something” is the kinetic self-technological body:
it is understanding what influence one’s body holds in
the collective realm, and appropriating that perceived
knowledge in one’s living conditions for discreet or large
purposes.

Under this knowledge pedigree, both man and woman
are considered performances, yet there remains a
fundamental difference between them: self-technology

3 Cixous and Kuhn, “Castration or Decapitation.”; Judith Butler, Gender Trouble: Femi-
nism and the Subversion of Identity (London: Roultedge, 1990).

* Michel Foucault, “Technologies of the Self,” In Technologies of the Self: A Seminar
with Michel Foucault, eds. Martin Luther, Huck Gutman and Patrick Hutton (Cam-
bridge, MA: The MIT Press, 1988.)

s Hélene Cixous, “The Laugh of Medusa,” Signs 1:4 (1976), 876.

propelled women to “come out” from a repressive closet,
while males in the patriarchy still relish in “being in the
closet.”. This kind of male torment is no longer inflicted
on an individual level but now understood as a planetary
affair: patriarchal structures bring ruin not only on a body
or public health, but in the atmosphere, in the creation
of radioactive zones, and in extracting potential from all
kinds of species.

More important is how much “death and murder” ruin
is generated because of “hidden” and “in the closet”
tendencies of males in the patriarchy. Learners of the
body understood with the feminists that sexual or physical
practice in the patriarchy is a limited and liminal reality,
and that inside these realities it was overcrowded. This
does not mean they are fringe or queer, rather they are a
more vivid and authentic sexual reality. They exist in these
confined sexual corridors because the supposed “wide”
and “real” reality is occupied and performed by men, and
they sit in relation to them only as subjects and spaces
of abjection, to repent, to learn, to tolerate, to lust, over
a male sense of anguish and malaise. It is through this
relational dynamic how man comes to understand his
purpose, in knowing whether he is alive, and, for him to
ascertain this, he needs to know others are dead, or, in
killing them, himself.*

Even though the patriarch thinks of this liminal space as
unfortunate and Otherto him, itisindeed aresult of hisown
manufacturing from within his “closeted” psychodrama,
because patriarchs are not able to feel reconciled with

*¢ Julia Kristeva, Powers of Horror: An Essay on Abjection (New York: Columbia Univer-
sity Press, 1982);Cixous and Kuhn, “Castration or Decapitation.”



their wide and real realities, and so their paths in life are
dimly lit. A subject of abjection, on the other hand, has
no path, has no engineering, it is all tucked far away. The
frustration and contradiction arising from the masquerade
envisioned for a man in the patriarchy is then projected
as a woman, even though a woman can biologically birth
life, she embodies what he isn't, dead. Under this logic,
the woman'’s authentic state is dead and is given function
and articulation to, and so the body is no longer a gender
subject or discipline, but a universe on the flurried and
varied authentic experiences of a body and its realization
in public space. Those who exist on this abject threshold
construe them “selves” as Other and continue to produce
an endless stream of possible Others, of Otherness that
flows in and out of the words of text. The liminal abject
is a body that is always flowing, continuously producing
fecund signifiers.”

Is male Sex an Exercise in Death Fucking?

Serial killers proved to be a relevant case study for this
essay, especially male subjects who have sex with their
victims or kill their victims during sex, which is a great
majority of serial killers, who are almost all men. Serial
killers are an invention of fictional novels, considered to
have been first written about in Murder in the Rue Rogue
by Edgar Allan Poe, known as the father of the English
modern novel. Poe’s publishing of the novel later spawned
the detective and crime fiction genre and many of its
evolving sub-genres, such as the murder mysteries by
Agatha Christie and noir pulp crime in America, especially
after the Great Depression.

7 John Charles Hawley, Divine Aporia: Postmodern Conversations about the Other
(Lewisburg: Bucknell University Press, 2000), 175.

Police crime fiction from the 1960s-70s is considered to be
the original appearance of the “serial killer” in full: brute,
calculated, psychologically disturbed. Always a “he,” the
serial killer usually leaves red herrings for the police after
he enacts several cold-murder cases that piece together
a large narrative puzzle. What's especially interesting to
note about serial killers is that they are an invention of
media and literature and later became a lived social reality.
This statement rings true to postmodernist thinking must
make the postmodernists happy, which proposes that
the world has already experienced an oversaturation of
media and because of that humans today are unable to
distinguish between what’s real and what isn’t. Case in
point, serial killers.

Colin Ireland is known as Britain’s “Gay Slayer.” After
murdering his first victim, Ireland contacted The Sun to
lead them to the dead body of Peter Walker, in the early
days of 1993. He told them, on the phone, that he wanted
to become famous for being a serial killer, adding that "It
was my New Year’s resolution to murder a human being.”
He succeeded when the main detective inspector of the
case later reported that “The motivation seems to have
been this quest for infamy — to be a serial killer.” This is
a shared quality of modern serial killers: the search for
fame and recognition on media platforms, especially their
search for understanding of themselves and for others to
contemplate.*®

I\

Serial killers’ “quests for infamy” are predestined plans.
Ireland became a major news sensation in 1993 in Britain

®"Colin Ireland Crime Files,” Crime and Investigation UK https://www.crimeandinvesti-
gation.co.uk/crime-files/colin-ireland
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after he targeted and murdered five homosexual men. He
later confessed that it wasn't that he was homophobic or
had a vendetta against gays but that he needed a group
that he could “easily pick on” so as to become a media
sensation, and earn his infamous title as The Gay Slayer.
After being penalized for his murders in Britain, Ireland
then stood tall making a place for himself next to other
murderer legends such as Jack the Ripper. Yet, this time,
the serial killer is not a hologram but alive and uttering.
What the “real” serial killer usually utters is the horrors
experienced by the now-out-of the closet serial killer who
was on extreme social margins, leading to enlightenment
and comfort in mediated representations of other serial
killers. Ireland was enabled through the media to become
thirsty, in a lustful manner, for murder. Even possibly
achieving a sense of sexual bliss or nirvana: “lreland
compared the ‘buzz’ of his first kill to that of losing his
virginity.”*

Ireland seized, and didn’t kowtow to, the media on what
it had to say about serial killers. What is interesting is that
serial killers understand the influence media has on people
and become wise in learning that they can manipulate it
too to get their own story across. They, like the genderists,
appropriate given categories for the development of new
sexualities. Serial killers, in this way, get to orate their
stories as not ignorant, blood-thirsty people, but rather
as intelligent — which is as far away as one can be from
innocence — and resourceful. “"He also placed two teddy
bears in a 69 position on top of Peter. Ireland would often
leave such items as symbols of innocence lost” claims the

9 |bid.

investigative report on Ireland regarding how he left the
scene of his first crime”.® Serial killer crime cases are full
of plot devices, hidden messages and tricks learned from
deep immersion with fictional narrative which are then
recreated and queered in social reality. Except, in “reality,”
serial killing is not meant to deliver entertainment but
crude transparency about the experience of a body’s
sexualization.

Moreover, Ireland especially targeted homosexuals who
were into sadomasochism. In one of the psychological
reports on Ireland, it claimed “In his mind the homosexual
man who indulged in sadomasochism became akin to the
pedophile that has a similar ‘relationship’ with his victim:
both are relationships of power and acquiescence.”** The
report is referring to several male pedophiles, from an
opticiantoalurkerinatoiletcubicle, whohad propositioned
Ireland when young. They never got physical but all of
them promised rewards or money if young Ireland would
let them touch him. Many offered money because Ireland
grew up in economic destitution for most of his life. His
father abandoned his seventeen year old mother when she
gave birth to him and a life of displacement, homelessness
and degradation populate Ireland’s child and adult history.
But one thing known throughout much of his time is that
Ireland is straight and heterosexual, having even been
married twice in his adult life.>

Ireland’s own confession that “I'm surprised that | grew
up to be a sadist, and not a masochist” is recreated in

2 |bid.
2 |bid.
2 |bid.



his murder scenarios, in which the endowed abuse of
power by Ireland’s propositioners is usurped and becomes
possessed by Ireland instead, through his act of murder.
He comes to be the power who picks on others and, in
that way, becomes immune from being picked on — this is
similar to queer somatics.?

Could it also be that Ireland was not really looking at
murdering homosexual men exclusively, but looking to
experiment with death more truly, and sadomasochism
proved to be an opportune route, some of which is
practiced by gay men, because of aligned histories of
marginalization: those who are conditioned to feel sexually
gratified by performing pain, torture and near-death.
Sadomasochism is attributed to gay culture because gay
sex exceeds in expressing more homocidal qualities than
the homosocial through its sexual performativity. It is no
surprise, then, to discover that Ireland’s first murder, his
initiation let's say, was coincidentally performed on 45-
year old Peter Walker, who was suffering from HIV.

At Mr Walker’'s flat, and with his consent,
the theatre director was tied naked to the bed
and hit and whipped. Then Ireland took a plastic
bag and held it over his victims’ head until he lost
consciousness and died. He then singed his victim'’s
pubic hair, to see what it smelt like.

Ireland spent the night in the flat, mainly
watching television, during which he discovered
his victim was HIV-positive. Before leaving, as was

3 |bid.
2 D.A. Miller, “Cruising,” Film Quarterly 61:2 (2007), 70-3.

to be his habit, he meticulously cleaned away all
evidence of his visit; he threw away his clothes and
the rope.

As a finaltouch, he stuffed knotted condoms
into the mouth and nostril of his victim ... It was,
he later told police, an expression of disqust at
Mr Walker’s condition. He left during the morning
rush-hour so as to be less conspicuous®

Sex and the Media

The criminal language of detective fiction is subject
to the same liability to backfire as crime itself.?¢

The media component in both contemporary positive and
fluid sexual practice and serial killing proved to be the most
relevant point for how sex s a site of murder. Bug chasing,
as an example, is conceived as an “online” identity, i.e. a
practice that is only possible because of the availability of
the internet. It is similar to many expressions of sex today,
which are realized because of the availability of media
channels, with 1in 3 marriages in America being the result
of internet dating, and the ubiquity of transational internet
coupling today through apps such as Tindr.”

Pornography, the most searched item on the internet, is
another great example, as porn doesn’t show how people

> Terry Kirby, “Calculating murderer who preyed on gays: Terry Kirby builds up a
picture of a man with a lethal wish to prove he was someone of consequence,” The
Independent (December 21, 1993). https://www.independent.co.uk/news/uk/calculat-
ing-murderer-who-preyed-on-gays-terry-kirby-builds-up-a-picture-of-a-man-with-a-
lethal-wish-1468747.html.

** D.A. Miller, “Language of Detective Fiction: Fiction of Detective Language,” Granta
(March 1, 1980). https://granta.com/language-of-detective-fiction-fiction-of-detec-
tive-language/.

7Vicki Mayer, “Guys Gone Wild?: Soft-Core Video Professionalism and New Realities in
Television Production,” Cinema Journal 47:2 (2007) 99-101.
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have sex, it changes how they have sex and is similarly
understood to be a “prospective” act for how people can
develop in their “having of sex.” Today, pornography
caters to a wide variety of sex and fetish genres, many of
which exist because the media exists, not because these
are sexual practices that existed in society prior to their
mediation. So, sex practitioners, like serial killers, read
and see fiction in the media and then go on to perform it
in their own lives. Media is a refraction of body entities to
living bodies via packaged, commodified sensory culture
— patriarchal culture in sum — while ensuring that there is
no clear boundary between the two — the viewer always
operates under the illusion that the actors are “not acting”
— but fully enmeshed with each other; possibly even
fucking each other.?®

But more than only the parallel of fucking and killing, |
think the case studies of Carlos and Ireland show that
the relationship between fucking and killing is mostly
achieved by "manning”: that of "being a man,” which I am
considering to be interchangeable with being masculine.
Masculinity does “take on a functional rather than self-
identifying form; it seeks to determine the changing limits
for the performance of masculinity”.?> The masculine
subjectinthe media, asan example, is usually perceived by
consumers in attributes that are violent and competitive,
not necessarily through costume or biology. More so, the
male character is either vindicated or celebrated through
his acts of terror, violence, war and murder.

2 |dem.
29 Katerina Kolozova and Suzana Milevska, “Casting Zizek: Parta. Imperialist Symptom-
atology of the Phenomenon Zizek,” The International Journal of Humanities, 5 (2007).

Is the entire function of masculinity, the main software
for the patriarchy, to be the profession of murdering and
killing, then? Is murder the cover up for every sentiment
of lack experienced by a man? How are males different to
serial killers then? Serial killers, who are almost exclusively
all men, know that they can be famous and celebrated
if they murder and kill, just like Adolf Hitler, Saddam
Hussein, and Josip Broz Tito. How are serial Kkillers,
though, different to their more influential and celebrated
murderers? Is the serial killer a “*hidden” orator and mask
from the sanctioned male performer of murder and death;
the hidden orator between male producer and male
consumer? If for women, men are in masquerade, then
can we question if serial killers are in media or in reality?
Are bodies fucking or killing in the postmodern mediated
landscape?

Women, the Masculinist Professionals of Death Fucking

Although, the “search” and “longing” for death in male
sex continues, with women, sex begins at this very
rupture, where sex is already dead. For the female sex,
it has been argued, there exists an implanted knowledge
and understanding of the body as death, as zero, as non-
place, as abject, and this place, we are still learning, is not
mystical but philosophical.

The legend of the severed breast in the early
sadomasochistic Christian period is an example of how
abstaining or deadening sex leads to the conception of
‘truer’ identities. The legend of Saint Agatha of Sicily
speaks of a young and virginal Agatha who experienced
a series of sexual advances by Quintianus, a consular



official from Sicily, yet she denied his requests to remain
true to her religious convictions. In turn, Agatha endured
horrific torture and imprisonment yet she never submitted
to Quintianus’s demands and delighted in warriorizing
herself to further torments for the sake of abstinence and
pure, spiritual love. Because of her virtuosity, Agatha'’s
breasts were eventually torn off with iron hooks, and she
starved in prison, in which she was later miraculously
healed when spoken to by one of the apostles. Agatha, like
many other saints, such as Dorothy, Margaret of Antinoch,
Fides, and Spes, Caritas, represents a selection of female
protagonists who have their breasts amputated as a
result of the psychological warfare inflicted on their body
because they were self-guarding their personal sense of
chastity and abstinence.®®

The sexual humiliation experienced by the female saints
through the most prominent feature of their gender,
breasts, was never envisioned in the same way in male
saints. The torture scene documentation of female legends
and saints is extremely pornographic and disproportionate
involume to the legends of the male saints, whose legends
ensure that their "maleness” is never hindered; they are
fully sexed. Some have even claimed that these detailed
torture scenes of female saints might have operated as
public erotica, especially if one is to consider the “real”
Christian reality in which sexual restraint was extremely
self-enforced.3* One thing to also keep in mind is that the
legends are not “true,” like how serial killers are not in
principle true. The legends, like the serial killers, are there

3 Kirsten Wolf, “The Severed Breast: A Topos in the Legends of Female Virgin Martyr
Saints,” Arkiv for nordisk filologi, 112 (1997), 96-112.
s |bid.

to transmit narratives and moral messages through the
“staging,” of an obscenity.

The symbolic message of the severed breast is dead sex.
The Church Fathers, who were authoring the legends,
created the figure of the female virgin saint with a severed
breast because it was meant to signify her detachment
from corporeal life.3* This woman didn’t care about the
body, aboutits sexual blossoming, because it found greater
truth and meaningwhenitchanneled its obedience to God.
The female is especially illustrative of this because the
female can practice withdrawal from one’s body through
self-initiated body discipline: remaining virginal from sex
and sexualization; to remain unsexed.

The severing of the breast was effective in holding
permanent weight on female virginity, because under
Roman law a virgin cannot be executed, because prior to
sex, a subject makes “pure” or “true” decisions. This is why
the legends were effective because they queered alaw that
could never be imagined to be broken: severing a female
breast is like taking away her virginity.3 Fast forward to
the eighteenth century, much after Roman law, where the
literal “taking away,” or “capturing” of female virginity,
i.e. without consent, or the “defloration rape scene,”
became a major literary trend. In these stories, the female
victim is always opiated and this exactly represents the
comatose conditions which shape the roofied rape victim
in reality today. The staging of women'’s bodies, especially
for their sexual or intimate qualities, is indistinguishable
from images in which her death is staged and conditioned
within her.3* Women die for love, men kill for love.

3 |bid.

3 |bid.

3 Jolene Zigarovich, Sex and Death in Eighteenth-Century Literature (London: Roult-
edge,1997).
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Another interesting aspect about legends between male
and female saints, is how the male upholds his struggle
for determining his sexuality, as something nonexistent,
wondering whether it is secondary or primary to his being.
In his narrative, the sexual determination of a woman is
in her virginity because it is a virtue already implanted in
the female form and so it isn't something to be searched
for, it is an already present condition. More yet, what the
severed breast of a female saint signified was not only her
exteriority to the body and submission to the soul, but
also that she had repudiated all sex in order to assume a
true nature of “man,” a man who didn’t necessarily exist
in “reality”: a man premised on nobility, steadfastness,
strength, and courage.3

In fact, it is only the transvestite female saint who can
embody the “true” and “authentic” nature of man if one
is to truly understand the “behind the scenes” logic of
the female saints, as authored by male Church Fathers.3®
The female characteristic or physicality, in this early
Christian period, focuses on the breast and its desertion,
and emerges not as a “problem but as a solution,” to
speak from.¥ It is identical to the device technique we find
underwriting the feminist practice and the appropriation of
the “woman author” or “female character.” Both practices
show that the female body is not attached to physical or
sexual attributes but in its metamorphosis through time;
in its coming out. Yet, the narrative of the male sex today,
is that he is searching for sex in the 200s and today in the
2020s he still searches.

35Wolf, “"The Severed Breast.”
3 See Saint Pelega for transvestite female saints.
7 Wolf, “The Severed Breast.”

In fact, if metamorphosis underwrites feminist practice,
then, for male sex, it is the quest for identifying the
aliveness of his sex through the “staging” of killing. Take
The Art of War's legend on General Sun Tse, who was
ordered by the King to take his wives and make soldiers
out of them.

So Sun Tse had the women arranged in two rows,
each headed by one of the two favorite wives, and
then taught them the language of the drumbeat.
It was very simple: two beats— right, three beats
— left, four beats— about turn or backward march.
But instead of learning the code very quickly, the
ladies started laughing and chattering and paying
no attention to the lesson, and Sun Tse, the master,
repeatedthelessonseveraltimesover.Butthe more
he spoke, the more the women fell about laughing,
upon which SunTse put his code to the test. It is said
in this code that should women fall about laughing
instead of becoming soldiers, their actions might be
deemed mutinous, and the code has ordained that
cases of mutiny call for the death penalty. So the
women were condemned to death. This bothered
the king somewhat: 180 wives was a lot to lose!
He didn’t want his wives put to death. But Sun Tse
replied that since he was put in charge of making
soldiers out of the women, he would carry out the
order: Sun Tse was a man of absolute principle. And
in any case there’s an order even more “royal” than
that of the king himself: the Absolute Law ... One
does not go back on an order. He therefore acted
according to the code and with his saber beheaded



the two women commanders. They were replaced
and the exercise started again, and as if they had
never done anything except practice the art of war,
the women turned right, left, and about in silence
and with never a single mistake®

The heart of male sexual practice does not kill out of
need or necessity, but has to create a “staging” of killing
to communicate about morals important to men. More
yet, these mediums and devices are legible and reasoned
with that they have made the “real” functions of life and
sex to be destruction and collapse, hopefully in reach of
something outside of this “real” life. Itis at this intersection
of death, especially performed by women and queers,
which yields and attests to the patriarchal view that
enlightened knowledge is made possible onthe governing,
primordial rule of death. This is the tale of "man”; realizing
a hypothesis in which you become more free, more wise,
by the murdering of The Other.

There is an important difference between the women'’s
and queer performance of the death drive, moreover: the
former possesses a strong foundation in the authenticating
narrative of gender, a “woman.” A “queer,” on the
other hand, is about literal disfiguration, about literal
executionism, as illustrated in bug chasing. Seeing the
complexity of queerhood only through ideas of who it likes
to “fuck” forgoes the queer variety of labor perfomativity
in the staging of death through sex. Queerness includes
masturbation, incest, pedophilia, hermaphroditism,
those sexually impotent or disabled, and much more. In
this way, queers are not bodies who are fighting for their

38 Cixous and Kuhn, “Castration or Decapitation,” 42.

rights to fuck but corpses of instruction and narrative.® It
is where the boundary between life and death is absent, or
in masquerade.

Today, sexual and identity practiceis about takingaway the
death and murder narratives set up by sadistic, confused
patriarchs to be fulfilled, not by make-believe legends,
but in those who have literally anthropomorphized into
biopolitical subjects of a mythology, like serial killers, like
“women authors” or “characters,” such as the feminist,
like bug chasers.

But this shift presents a new challenge: Does this mean
the identity struggles are at such great odds anymore?
Is contemporary sex also experiencing diffusion and
disintegration, not only through destructive, amputated
annihilation, but in one’s own biopoliticization of one’s
biopolitical body? Now that the devices of masculinity
have been exposed, is contemporary sex satisfied by
achieving semblance and ruin follies of the desires and
privileges of masculinity?

Where is Male Sex Today?

| write woman. Woman must write woman. And
man, man. So only an oblique consideration will be
found here of man; it's up to him to say where his
masculinity and femininity are at: this will concern
us once men have opened their eyes and seen
themselves clearly. «°

That masculinity is rife with death would be the simple
conclusion to this paper’s question. Yet, the contemporary

3 Zigarovich, Sex and Death in Eighteenth-Century Literature.
% Cixous, “The Laugh of Medusa,"” 875.
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fluid discourse is positioned, today, to offer some relief,
some horizon, that by the male adapting into a more fluid
understanding of himself and others, he displaces hissense
of male default-ness, his sense of lack, and his thirst for
murder. | myself am a male author and have benefited from
contributing to sexual and gender discourse by presenting
ideas through the veneer of fluidity. But | do not think | am
fluid and writing about fluidity does not alleviate my own
sense of inherited default-ness. | am indistinguishable,
actually, from the serial killer, from the bug chaser, at
least on paper and in the tools | use, because | perpetuate
and allot room for their ideas. However, the creation and
presentation on fluidity in sexual discourse does not mean
that the social reality is fluid, rather, it is a presentation
on why fluidity in sexual understanding is necessary. Yet,
| have my own hesitations around fluid bodies, because
it champions a negation of fixed-ness, and has resulted
in what | would consider to be a mass reproduction of
fluidity and transition in form and imagery, especially as
self-realization, rather than as a self-technology. It causes
great stress to propagate collective thinking about fluid
bodies, because even though they go against the grain, it
pretends to not observe or desire traditional morals and
social fixations on gender. The discourse rather wants
to discard with it. But, in fact, fluid bodies can only be
labeled as “fluid” because fluidity is discounting another,
that is, the traditional or classical moral codes on gender.
Fluidity, in essence, is only a possible reality because it has
to simultaneously recognize fixity. Further, why is fixity a
necessarily negative quality?

| believe that fixity, or male-ity, is part of the labor of
gender performance and that it is active, not stagnant,
because performance observes structures of fixity not

even around it, but in it, of it. So, why would masquerade
even observe fixity if it truly wants to run away from it?
Could it mean that fixed, straight things are not only an
imposition on us, but perhaps fixations are what some
bodies do indeed want to possess, to become. It is also
possible that this performance is enjoyed? Bodies see
something in straight and universal sexual expression
and it does not only represent a biopolitical statecraft and
media condition put upon them in which they emerge as
externally-tailored gendered subjects. If we can celebrate
sexual expression of bug chasing, then we must create
a culture of acceptance for straight things, because in
the fluid discourse the straight is in threat of becoming
naturalized as a state of defaultness. Being straight is
evolutionary, inter-generational and in extreme flux; so
my essay is not about supporting fluidity only, but also
straightness in fluid discourse. To ignore it and place it at
the backwater of contemporary sexology, as a redundant
“mass” public attitude, is to forgo the versatile trade of
sex and murder, of the performance of gender. Actually,
the reader can consider this essay a murder story on its
own, in which my own quest for sexual liberation through
intellectual production, which should have lead me
towards fluidity, has in turn uncovered my true desire for
being straight, being fixed, being controlled. Further, if
we are to treat straightness as an oppressive rule, then it
must be considered as an oppressive rule of two, folie a
deux, of man and woman, of consumer and producer. This
is where | find contemporary sexuality, in the “in between”
and liminal graveyard of the two oppressors; it is spectral
but within a spectrum of death, nowhere anywhere close
to either, but extremely limited by them at the same time.



Prologue: How did we get to this Mass Graveyard of
Sex?

It is evolutionary scale that the discourse on patriarchy
and sex is lacking, where "man” is not connected to
immediate sex and blood, but in envisioning man in grand
connection with worldwide and interplanetary nature,
from the ape to the flea; the evolutionary Darwinian man.
It is through this line of inquiry who “man” seeks to fuck
and kill and eventually reach. Most of the contemporary
media show man hunched over the computer screen,
as in, his evolution ends at the screen, at media. But the
media man is a distraction from the “self-realization” of
the evolutionary man, who is not in domestic or corporate
dystopia but in wildlife and galactic bliss.

The "man” as an environmental engineer, landscaper and
observer of the “field” is how man became scientifically
enlightened and realized that the real host for his
inscriptions of sexual lack are in nature. This is everything
from castrating bulls for fattier meats to cave and wall
drawings, in which man and species are seen intertwining
with each other. It is decades long researchers who collect
fauna at the bed of the Arctic. It is in situating the body
in alienation of itself, of “something more than,” that has
come to roost: wildlife, outer space, nature, oceans. Man
discovered at the depths of the world, at the depths of
the “south,” things die and then are rebirthed, and this is
contemporary sexology.*

It is no only in the fleshy or libidinal motivations of a
body — semen, sweat, urine, blood — but in its rapture

“* Greta Gaard, Critical Ecofeminism (Lanham: Lexington Books, 2017).

with what is more than its body, and it is usually in alien
landscapes, in alienated spaces, in alienated identities,
in the Anthropocene; a process of alienation that is not
atomization or disintegration, but the search for “more
than” feeling human, of being inside a body. Man, unlike
animals, seeks that which transits and radiates outside
of the body. The public image of wildlife men who survey
distant alien foreign lands, are never violent or murderous
men, but disarmed men. Somehow, outside the functions
of their body, operating in greater harmony with a wider
nature, outside their own flesh. This is what man’s “nature”
is like, it is about him being an evolutionary man, not an
identity politics man, who prevails as an environmental or
civilizational champion, as maybe even sexless. Itis only in
nature, which he cannot mutilate for its sheer power over
him, in which he finally submits to his death.

Is a positive sexual identity a body-located expression, or
is it what can be expressed despite of our bodies? | believe
thatthe sexualsearch of‘MAN'isforalienaty, nothumanity.
The spectre of the man as enslaved and interlinked with
nature lifts the entitled sense of power from the human
body and sees it displaced by nature. In this process,
“man” discovers they are not a consumer or producer, but
adead man. *Man" in nature is decomposing to enrich and
nourish nature. This is man’s final frontier: being dead in
natural terms. This is where sexuality is today; in a sense of
alienation from nature and its fixities. Nature knows what
it is doing, meanwhile, humans are flawed. This is man’s
personification of his lack. Nature is great and powerful,
man is not.

Identity politics man saw the non-Western evolutionary
body, of the Tropics, Orient, and Africa as a proximal figure
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for sex with nature, or the sexless in nature, and continues
to exploit it when it doesn’t yield immediate results. The
non-West, to the evolutionary man, offers an imagination
of sex as otherworldly, mythological, or serendipitous,
manifested in practices such as mutilating, circumcising,
stoning, geishaing, beheading. This interface between
man and the non-Western body believes that the natural
state of sex is not in seeking immediate gratification
but in its supposed bliss with the “nature of things.” This
supposedly “arrived” or fixed sexuality of the non-Western
evolutionary body, which is usually displayed out in figures
such as a passionate Hispanic character or an overly-
veiled Muslim woman, are symbolic representations of
connections between the non-Western body and forces
outside of the performance of its body, as if towards
“nature.”

| have noticed a similar trend in the arena of knowledge
producers, such as academics, curators, and thinkers.
Many are encouraging the integration of the non-Western
evolutionary body — indigenous, subaltern, minorities —
for how they interpret “nature,” which is usually imagined
to be a practice that is in harmony and equilibrium with
the “order of things,” especially the order and mediation
of nature-mystics rather than the sociopolitical. This, a la
nature methodology, is perceived to alleviate the weight
of Western modernism and imperialism. It is noticeable
in social practice too, from climate justice to emerging
thinking on the non-human, digitization, and singularity.
The search in sex is no longer in freedom, or in identity,
but with the “natural” and “nature”; it is biomimicry: the
“greening” of sex.

In 1926, Wyndham Lewis wrote on the operations of
masculinityas“acarefullynurturedsecondarydevelopment
above the normal and womanly” and that if the “arbitrary
psychological machinery that [...] constitutes the mere
male ‘a man" was removed, “he collapses and becomes
to all intents and purposes a woman.”4* So my question
is what if man did not collapse and become a woman,
but instead stepped over both woman and man, and has
entitled himself to a new elation, to become a prophet of
nature; guilt free. In nature, man has finally discovered
that his sex, his mating, with other men, signifies very
little. The man is not only an evolutionist, or necropolitical,
he is an extinctionist.

“Wyndham Lewis, The Art of Being Ruled (Santa Rose, CA: Blacksparrow, 1990), 194-6.
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Huha lMayep
MNpeucnutyBarwe Ha BropuoTt 6paH Ha $eMMHU3MOT BO
CBET/IO Ha HeoAaMHeLHNTe KOHTPOBEepP3u

Buorpaduja: HuHa Mayep e Punosodka n nuca-
Te/IKa, aBTOPKa Ha MHOrYy CTaTUKU NMOBP3aHM CO NOANTMKATA,
dbeMnHM3MOT U KyaTypaTa. Taa e aBTopka Ha EgHOAMMEH3N-
OHaJIHa XeHa (2009) 1 Ha npeTcTojHaTa LLTo cakaat maxuTe?
(2021). Bo MomeHTOB npegaBa Ha Mepwu Bapa (Mary Ward),
AojeKa nak MpeTxoAHO npejaBalle Ha YHMBEP3UTETOT Ha
PoexamnToH (University of Roehampton) u mHory apyru uH-

CTUTYTWU.

HesaBuncHa nctpaxysayka
ninapower@gmail.com

AncTpakT: OBOj TpyA rv pasrnejyBsa efieMeHTUTe Ha BTopu-
oT bpaH Ha $eMUHMU3MOT — BO HErOBUTE MCUXOAHANMTUYKN,
pajuKasHW, MaTepujasuCTUUKK, MapKCUCTUYKM WU EeKOH-
CTPYKTUBUCTUYKM aCMeKTN — 3a NoZobpo pasbuparse Ha Toa
Kako bu 6uno Hajaobpo aa ce gedurHMpa nosoBaTa pasany-
HOCT feHec. Bo3HeMMpyBayKkoTO npaluakbe Ha cekcyaumjaTa
(npov3BeseHOTO 04 MOJ1) 33 TOA LWTO 3HauK Aa ce buge xeHa
0cobeHO, AeHec reHepupaa roseMu TEH3MM Ha TEOPUCKO,
npaBHO U dunosodpcko HMBO. OBaa cTatTnja e obug ga ce
HaBpaTV Ha acnekTUTe Ha BTOPWOT 6paH — HeAOBpPLIEHNOT
MpoeKT Kaze MHOry TpajHN beMUHUCTUYKKM Npobaemn Hea 3a
npBraT TeMenHo U MeTadU3nNUKN apTUKYAMPaHN — NoAo6po
Aa ce ogbpaHuM BaXHOCTa Ha MosioBaTa pas/vka. 3a Taa ues,
Ke BMAAT ANCKYTUPAHW TPAHCLEHAEHTAIHUTE 1 Napasakcmy-

HWTEe AMMEH3MM Ha MOJIOBUOT XMBOT, 3ae4HO CO oAbpaHaTa

Ha LleHTPaIHOCTa Ha MajKaTa 3@ HaLIETO MUC/IEHE OKOAY pe-
NIeBAHTHOCTA U HYXHOCTA Ha 3a4yBYyBatbeTO HAa BAXHOCTA Ha
CeKCyasHaTa Pas/IMYHOCT, He CAMO BO MUC/IOBHMOT, TYKY U BO

NOINMTUYKNOT U NPaBHUOT XMBOT.

KnyuHu 360poBu: non, pog, NpomnsBeAeHO of Mo, Cekcyan-
Ha pa3/in4yHocT, BTOp 6paH Ha peMUHM3MOT, Napanakca, Maj-

YMHCTBO, NpaBoO

MocTojaT HEKOAKY KOHLLeNTyaIHN HeJ0yMeHMja BO CPLLeTO
Ha coBpemeHaTa ¢peMUHUCTMYKA MUCAa. BepojaTHo, Tre
npousneryBaaTt o4 HejoBpleHaTa paboTa Ha BTOpPMOT
b6paH Ha GeMUHU3MOT, CO LeHTpaHN Npallakba NoBp3a-
HW CO MOANTMKATA, eKOHOMM]aTa, TPYAOT U CeKCyaNHOCTa
kage 6ea Hajanaboko noctaBeHW. JleHec, Moxeme Aa rm
oncepBMpame HeraTMBHUTE U MO3UTUBHUTE AePUHUL UM
Ha 0bjeKkTUTe Ha MaTepmjaIMCTUYKOTO U paanKanHo de-
MWHUCTUYKO 3Haere 1 Ja ce 3anpallame WTO Toa 3Hauun
3a Kkoj buno demuHMzam peHec. MaTepujannucTUUKMOT
demurHMn3am ja pa3bupa xeHckaTa nosmumja Bo penaumja
CO HMBHaTa MCTOpUCKA eKCcnJioaTaumja BO OAHOC Ha Mpo-
AyKUKWjaTa U penpogykunjaTa, Aojeka nak pajukaaHu-
oT deMUHM3aM ro NAeHTUPUKYBa KOPEHOT Ha XeHcKaTta
6opba Bo naTpujapxatoT. Taka, nocTojat ABa ,HeraTueHM"
objekTn BO CpLETO Ha cekoja nMo3uumja: npBaTa, Kanuta-
JINCTUYKMOT HaYMH Ha NPOM3BOACTBO U BTOPMOT, MaxoT,
nocneundmyHO, MallKaTa JOMUHaLMja.

Bo wmeryBpeme, npawararta Ha ,eceHuujannsmoT" ro
MayaT PeMUHUCTUYKOTO Punosodpcko mucaere. Kako
wTto KatpuH Manaby Bean Bo Pasnunka koja meHysa: ,Bo
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nocT-beMnHUCTUYKOTO pasgobje, pakToT wTo ,XKeHaTa'
ce Haora cebecu genpuBMpaHa of COMNCTBEHaTa ,eceH-
unja“, camo ja noTepAyBa, NapajoKcasiHO, npacrapaTa
coctojba Ha HewTaTa: ,>keHaTa" HuMKoraw He buna cno-
cobHa ga ce pedurHUpa cebecn Ha HUTY efeH ApPYr HAUMH
OCBEH Cropey, yC/IoBUTE BO KOW HAacUICTBOTO buao m3sp-
WweHo Bp3 Hea. CamMOTO HACU/ICTBO ja OCylwTecTByBa — 6e3
pasfivka Aanan ctaHyBa 360p 3a AOMaLIHO AW COLMjaaHO
HaCU/ICTBO UM MaK TEOPUCKO HacuacTBo".* OBOj Tpys, Ke
ro ocnopw npegsorot Ha Manaby geka ,HacMACTBOTO" OH-
TO/IOWKM ja AedPUHMPA XKEHATa UAN KEHCKUOT PO, Kako
kaj Manaby, NoBTOpHO Ke ro pasrieAa MpalareTo Ha
eCceHLMjasM3mMOoT BO OAHOC Ha AebaTuTe noBp3aHu Co no-
JIOT U CO POAOT BO OAHOC Ha TeH3MnjaTa nomery Matepuja-
JMCTUYKMOT U PaSMKASHNOT GEMUHM3AM U Ke o NMoCTaBu
MpaLlakbeTo Aa/1M € BOSMOXHO Aa ce AedMHMpa XeHaTa Ha
TaKOB HaYMH KOj He ce NOTNMPa Ha HeraTMBHUTE CKPUEHM
06jekTu (KanMTaAn3MoT 1 NaTpUjapxaToT).

MoeTto ybeayBare e geka bemMnHM3IMOT cnobogHO Ha-
peuyeH ,BTOp-bpaH" ce ywTe He e 3aKkay4yeH, WTO 3HaYM
AeKa BO MHTepecuTe Ha GeMMHM3IMOT OZ OBOj Nepuos
BO HacoKa Ha 04HOCOT co Mapkc13MoT, nctopujaTa, Ky-
TypaTa, ekosorujaTta, pacarta, MaxuTe, TexHoaornjata u
T.H., OCTaHyBaaT XMBW MpallaraTa Kou ce ywTe He TpaH-
CLeHAMpane AN He ce MOMeCTEeHN OZ HUTY efHa npoMme-
Ha Ha COLMjaIHUTe, TeXHONOLWKM UM UCTOPUCKM Pa3BOMU,
nokpaj xenbata, Mmoxebu, Toa b1 Tpebano ga buge Taka,
Ha NpuMep, BO NMOTEK/JIOTO Ha TEXHOPUACKMOT GeMUHU-
3am og, Lynamut QajpctoH go KceHopemMmnHmamoT geHec.
Pa3BouTe BO penpoAyKkTUBHaTa TEXHONOrMja CMeTaM Jeka

* Catherine Malabou, Changing Difference: The Feminine and the Question of Philosophy,
trans. by Carolyn Shread (Cambridge: Polity Press, 2011), ‘Note’, p. v.

He Buae NpuApPYXeHU CO peBONYLIMOHEPHOCT Ha HMBO Ha
poA v Ha knaca. Co apyrun 36opoBu, TeXHO-GEMUHU3IMOT
He ro nsberHan TexHo-KannTaan3mMoT.

bu cakana ga npogonxam co TeH3MUTE N NOTELWKOTUMUTE
Ha paAnKaAHNOT, MaTePUjaANCTUYKK, MapKCTUTUYKK, Ae-
KOHCTPYKTUBUCTUYKM U NCUXOAHANNTUYKN GeMUHM3aM BO
CBET/I0 Ha MOCTOjHATa MOTELWKOTH]ja 3a AedUHUpatbe Ha
HKeHaTa" u ,KeHuTe" BO HULWWITO pyro OCBeH BO HeraTue-
HW TEPMUHU — KapaKTepPUCTUKA HaBUAYM MHXEPEHTHa Ha
MUCNATa, ja3nKOT M peasnTeToT — Kako Ha npumep, ,He-
mMax", ,BTopuoT non" nam kako wro Manaby ncrtakHysa Bo
2011:

Toa wTo ,keHaTa" ce Haora cebecu cera Bo epaTa
Ha NocT-GeMUHMU3MOT /IMLLEHA 04 COMNCTBEHaTa ,ec-
eHuKja" caMo napazoKcasHO ja NOTBpAyBa npacTa-
paTa cocTojba Ha HewTaTa: ,KeHaTa" HMKOralw He
H6una Bo MOXHOCT sa ce geduHupa cebecun, ocseH
npeKy HaCUACTBOTO U3BPLUEHO BP3 Hea.?

Mpeanorot Ha Manaby 3a gedpuHMparbe Ha XeHaTa Kako
»MPpa3Ha HO pe3nCTeHTHa eCceHuMja, Kako eceHumja Koja
pe3ncTMpa 3aToa WTO e Mpa3Ha U pe3ncTeHunja WwTo ja
oTdp/ia MOXHOCTA A3 MCYe3He 3acekoraw" Moxe Aa He
noTceTu, Ha MOYETOKOT, Ha paHaTa ¢opmynaumja Ha Kapn
Mapkc Ha KnacaTa co paguKaaHW NaHLKM, CTanex wWwro e
pacnag Ha cute ctanexu. flebuHuunjata Ha Manaby He e
No3UTUBHA MAeHTUMKaLMja, CTO Kako WTo MapkcoBaTa
AeduHMLM]ja Ha NpoaeTepmjaToT He e, HO aHaorMnTe Nno-
Mery XXeHUTe W NposieTepujaToT, MPOAYKTUBHN BO HEKOW
acneKkTu, CeKako ce NPOLWMPEHM Ha Pa3INYHN HAUMHMN.

2 |bid., ‘Note’, p. v.
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Manaby cyrepupa geka geHec $eMUMHM3IMOT MOXe Aa
ce rega kako ¢deHMmmnsam 6e3 xenu. MapagokcoT npo-
J0J1XYBa: ,JOKOJIKY FO MMEHyBaMe KaKo >XEeHCKM, A0KOA-
Ky ro uHkoprnopmvpame HeckpwansoTto [[lepuaa Taka ja
MMeHYBa XeHCKOCTa — beslelwka o aBTopkaTa] 3anarame
BO OMACHOCT Aa ro 3aLBPCTMME KPLUIMBOTO, J0Ae/NyBajKu
MY NpecToj 1 npaBejku eTuw og Hero.JJokonky ogonee-
Me Ha Toa, oAbvBamMe fa ro oTesI0TBOPUME HECKPLUMBO-
TO, TOQ CTAHYBa CE M CELUTO CO M3roBOP AeKa Ce OAHeCyBa
Ha cekoro".? LLiTo e peMnHM3MOT, NpawyBa Taa, ,AOKOSKY
rO BKJy4YyBa NCKOPEHYBaHeTO Ha HErOBOTO MOTEK/IO, Xe-
HaTa?"4 A4oAaBajkun NoAoLHa AeKa, ,AeKOHCTPYKLMjaTa Ha
CeKCyasHUTe UAEHTUTETU He UMMNIMLMPA HanywTae Ha
bopbaTa 3a cnobogsa Ha xeHuTe".5 NMoTnmpareTo Ha Ma-
naby Ha HacMACTBOTO 3a AeduHuLMja Ha ,KeHaTa" — ,Ke-
HaTa He e HMLITO NOoBEeKe O, HAaCU/ICTBO BO KOE Hej3UHOTO
~HebUTMe" Npogo/XyBa Aa CylITecTBYBa"® — HE MOXe a Aa
He m3rneja TaXxHO, MaKo Taa cyrepupa Aeka Toa oTBopa
HOB NaT 32 GeMUHU3MOT KOj MM HaJMUHYBa U eCceHLnja-
M3MOT U aHTU-eceHLMjann3MoT. Ho 3owwTo cekoja ¢puno-
30dpckn — MHPopmupaHa geduHnuMja 3a xeHaTta Tpeba
Aa buae HeraTuBHa? Hema HauuH Aa ce m3berHe noswu-
KyBarb€TO Ha MO3UTUBHWMOT OBMHApeH TePMUH Yuj npaseH
CNpPOTMUBEH MOJ1 € 03HaYeH Kako ,XeHa"? 30WTo XeHaTa
Tpeba aa buae noBp3yBaHa CO HACUACTBO, HAMECTO CO He-
KOW ApYrv NOMO3UTUBHWN 06eAMHYBaYKN NaeHTUdUKYBaY-
KW KapaKTepucTnkmn?

TYKa MOpa Aa Cce CBpTUME KOH MeTOAOfIOFVIjaTa Ha HalWMNOT
npucTan. Ce 4uMHM AeKa NnonoT, HaBnayMm, € odurnegeH
31bid., p. 35.
“lbid., p. 36.

slbid., p. 93.
& lbid., p. 98.

KaHAMAAT 32 MUC/IeE Ha Napanakca, uam ,napanakcmyko"
MUCAere, 40KOKY 360pyBamMe 3a HAaUMHUTE Ha rejakbe,
MW MaK MecTaTa, M MNo3uuuMmMTe 04, KOM MOXe Ja ce
rnejga v Jga ce MUCAW. Ja KopucTaM napasakcaTta Tyka
BO CMWUC/Ia Ha TOa KOra ce YMHWM Aeka eseH objekT ja
MeHyBa HerosaTa Mno3uuuja, Toa e Taka nopajn Toa LTo
JINYHOCTA WAN WHCTPYMEHTOT ja MPOMEHW/e HMBHaTa
nosuuuja. Moxeme fa Kaxxeme, MHOry eJHOCTaBHO, JleKa
CBETOT M3rsieja pas/IM4yHO BO 3aBUCHOCT OJ Toa Aasn U
MaX WM XeHa. Kako pas/nyHo 13rnesa, Uam Kako Hue
MoxeMme ga ru pasbepeme TepMuUHUTE ,Max" Uan ,xeHa"
Kako no3uumm, 6uno 61MoNoLWKKM, IMHIBUCTUYKN, NPABHM,
eraucTeHLMjasHN 1 Taka HaTaMmy, e KoMMJiekcHa paboTa.
MocneaHvBe rognHn 6ea KpajHO eMOTUBHU W, Of Bpeme
Ha BpeMe, HaCW/HWU, OCMOPYBaYKKN 3@ 3HAYEHETO Ha Tue
TEPMUHU 1 TO KOj MOXe Aa rv ynoTpebysa.

[Jebatute Bo Benuka Bputanuja, HO U Ha Apyrn mecTa,
OKONy NpeA031Te 3a MPOMEHa Ha 3HaYeHETO Ha NOJI0T O/,
LOnonowka gepunHuymjat Bo ,cebe-naeHputmkaumcka"
npocBeZounse Hanajgu Bp3 XeHW Kou co xenba Aa
yyecTByBaaT Ha COCTaHOUM M Ja AUCKYTMpaaT 3a
npeA/IoXKeHNTe 3aKOHCKM W3MeHM, MOopaju LWTO MHOry
XEHW, HO U Maxu, n3rybune paboTHM MecTa oTKako buse
ob6BUHeTM 3a 3acTanyBare Ha ,TpaHcPobnyHK" nosnuum
(nako nmuaTta obBMHETM 3a oBa He 61 ro npudaTtuie oBoj
M3pas): Taka KaxaHo, Tue bune HanagHaTU NOPaAM TOA LUTO
KaXkxane Aeka NosaoT e peasieH M eka 0Baa pas/nka nMma
nocaeAnum, N nopaan ycropyBare Ha njejaTa geka ga ce
buzae Max nUau xeHa e npesMeT Ha YyBCTBYBakb€, MOPaAn
KPUTUKYBake Ha ujejaTa Aa/vm HeKoj MOXe Jja Kaxe Jeka
e MaX WKW XeHa 3aToa WTOo Taka ce yyscTByBa(am). Ho



WwTO 61 Ce CNyYMNo JOKOIKY Ce Coracume Aeka nosoT ,He
e peaneH" uam co Apyrv 360poBu, He oANydYyBaMe npeky
MOJIOT KOj € MaX a KOj XXeHa? 3a TpaHC akTUBUCTUTE, MONOT
ce MoCTy/Mpa Kako HewwTo WTO MOXe Ja Ce NMpPOMEHMU,
WAN NpeKky u3jaBa WAM Npeky XMpypLIKa WM XeMucka
MHTepBeHUMja. 3HauM, Tyka MMame /Ba COMepHUYKM
MCKa3un: NPBUOT, AeKa NONOT e peasieH, U BTOPUOT, AeKa
MOIOT He e peaneH, Ny Moxebu, NONI0T He e TO/IKY peaseH
KOJIKYy HEeLWTOo Apyro nosHayajHo — 6e3 pas3/smka WTo Toa
Aapyro e: xenba, cnnka, baHTasnja, YyBCTBYBakbE.

Op oBaa KpaTka CKMLA OYUIIeHO e AeKka UMa Cepuno3seH
M ANabok CyAnp Ha NO3ULUK TyKa BO COBPEMEHUOT XMBOT
WTO 3HauM ga ce buge ,mMax" naum ,xeHa". Kaksa ysaora
MMa M KakBa y/iora Moxe Ja urpa ncmMxoaHaamsaTta BO
BaKBW TypOy/NeHTHU BpemMutba? Tue KoM CMeTaaT Aeka
MaXOT W XeHaTa Ce peajnTeTV KOW MMaaT Pas/inyHU
KapaKTepuCTMKMU Ce 4YeCTO KPUTUMKYBaHU Jeka ApxaT
#~€CEHUMJaANCTUYKMY  no3uuMn, Taka KaxaHo, Taa
NpeAaHoOCT Ha OWONOWKOTO CylTecTByBakbe Ha /Ba
paszeseHn noaoBu HocK co cebe, nau ce 3akaHyBa Co, naeu
3a Toa Kako cekoj non Tpeba Aa ce ogHecyBa (T.e. MaxuTe
Tpeba Aa ce ogHecyBaaT Ha ,MalLKK" HaYMH, XeHUTe Ha
OKEHCKM™ HaYMH, Ha NpMMep KaKo LWITO HA/I0XKyBaaT HEKOM
TPaAULNMOHAHN PEIUTMO3HU NO3ULLUK).

Cenak e BepojaTHa MOXHOCTa M ABaTa ga bugat
cneabeHnLM Ha peannTeToT Ha BUONOWKMOT NOA, HO Aa
He ce cneAbeHULM Ha nAaejaTa Jeka oApeseH HauyMH Ha
,POAOBHO" oZHecyBare cresyBa o npudakareTo Ha
peannTeToT (JOKTOPOT BeaW: ,JAeBojka e“ uUauM ,MaLlko
N

e", Ho He Besn Kako oBue dpakTn Tpeba ga M3urpaaT Bo
ceuuj nHaMBMAYyaneH xunsoT). NoHekoraw ce NnoBuKyBaaT

Ha ,MHTepcekcyanHuTe" nvua 3a Ja ro Komnauvumupaar
NOMMOT Ha MOJOT, Aa cyrepupaaT Jeka rnoJsioT e cnekrap
a He BMHApPHOCT, MeryToa Aypy 1 BO TWe PETKU Cayyau,
OYUrNIeZHO e leKa HeMa TPeT MNoJl, CO Toa HapyLlyBaraTa
Ha NMO/JIOBMOT Pa3BOoj Ce CeKOorall HapyLlyBata Ha MalLK1OT
NI XXEHCKMNOT MOJI0B pa3Boj, O4HOCHO THeE ja NOTBpAYyBaaT
6uHapHoCTa Ha nosoT.

Kako wrto ¢emmnHM3mMOT o BTOpPUOT bBpaH TBpAeLlle,
npudakareTo Ha 61MooLWKaTa OCHOBA Ha MO/IOT He 3Haun
AeKa MOMYMHATa UAK [eBOjKUTE, MaXUTe UAN XeHUTe,
Tpeba Aa ce ogHecyBaaT Ha OApeAEeHU HauYMHWU Mopaau
$aKToT Aeka eHOTO e pOZEeHO Kako MALIKO a ApYyroTo
KaKO >XeHCKO. BcylwHOCT, MoxXeme Aa Kaxeme, pojosute
YZI0TU 1 CTepeoTUnuTe ce TOKMy OHue kou Tpeba Aa ce
OTCTPaHaT, 3aeAHO MHAMBUAYANHO M KosnekTuBHO. OBOj
apryMeHT UCTOpUCKK ce dpuaTpupalue Bo obpa3oBaHMNeTo
M BO OMNWTECTBOTO MOLMPOKO ABE WAN TPWU AeLeHnn
cnesejkm ™ uaeuTe Ha ,pPOAOBOTO YKWHYyBahe", O
TOa MMale 1 ocsoboayBarbe Ha POAOBUTE CTEPEOTUMM
n noronema cnobosa BO ofgHOC Ha obnekyBameTo,
NHTepecuTe 1 OAHeCyBareTo, BKJAYYMUTENHO CEeKCYaIHOTO
oZHecyBatbe (T.e. CaMO 3aToa LWITO HeKoj e peMUHU3NPaHO
MOMYE UM MaX 1 FO NPUBAEKYBaaT APYrY MOMUYMHA, Ha
npuMep, He ja NpaBu Taa IMYHOCT ,€BOjKa UM XKEHA).

McuxoaHannTMykaTa nosuunja, ocobeHo Bo JlakaHoBUTE
Aena 3a >KeHckaTa CeKCya/lHOCT, mnpucTanyBa Ha
npawameTo 04 Majky nopasanyeH aros. Kako wTo
Benn XakavH Po3: ,JlakaH He ja oTdpna pasanyHocTa
(,AOKONKY HeMalle pas/ANYHOCT Kako bu moxen ga
KaXKaM JieKka Hemalle cekcyaneH ofHoc"...), HO Toa WTOo
3@ Hero oCTaHyBa OTBOPEHO KAaKo rnpallarbe € HaBoAHaTa
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»KOH3UCTEHTHOCT" Ha Pa3/IMYHOCTa—HAa Te/I0TO UM Ha LITO
n Aa e apyro — nogenba koja ru HanoXyBa AePUHULUNTE
3a XXeHuTe Kou rn npomusseaysa™.” Ce UMHKM KaKo Aa UMa
noBeke MUCTEpWja BO MCUXOAHAZIMTUYKATa MO3MLMK]a,
noseke ¢pnekcnbuaHoct. Kako wro Xynnetr Muwen cmerta:

[OpojpoBoTo] 0b6jacHyBarbe Ha cekcyanHaTa xenba
ro gosege JlakaH, Kako wTo ro gosezde n ®poja,
5,0 HeroBoTo HenokonebanBo otdpnare Ha KakBa
6uno Teopunja Ha pasaMYHOCTa MOMery MosoBUTe
BO YC/IOBM Ha MpeA-A3aZeHN MALIKW WUIN XKEeHCKM
E€HTUTETU KO Ce KOMMAEeTMpaaT Uau 3a40B0OlyBaaT
eaHn co apyru. CekcyasHaTa pas/IMYHOCT MOXe
ccamo aa buae nocneamua Ha nogenba; 6es
oBaa nogenba ke npectaHe ga noctoun. Yosek
MOpa fa 3a3emMe Mo3uuMja Kako Max Wau XeHa.
OBaa nosuunja, BO HUKOj C/ly4aj HE € UAEHTMYHA
co buonowknTe cekcyasHM KapakTepuCTUKMK,
HATY NakK e nosuuunja BO KOja HEKOj MOXe Ja
bvae MHOry curypeH — Kako LWTO AeMOHCTpUpa
MCUXOAHAIUTUYKOTO UCKYCTBO.

[nabokaTa HeCcMrypHocT Ha nocTojHaTa ambuBaneHuuja
BO OAHOC Ha HeusbexHaTa mnosoBa npupoja Ha
CylITEeCTBYBaHeTO, Mpu3HAaeHa Of MCMX0aHaNM3aTa,
M MOKpaj TOa BEpOjaTHO MPOMEHeTa BO MOLWMPOKATa
KynTypa co xenba 3a Aa, MoHekorall, KOMMJETHO ce
pasjaje CO MpuU3HaBakeTO Ha OpuUrnHepHaTa nogenba
Ha pa3snyHocTa. Cekoj O3HayyBay KOj ce ofHecyBa Ha
cekcyaumjata (M3BeeHOTO OZ NOJ) Ce YMHU JeKa Camo

7 Jacqueline Rose, ‘Introduction — II', Feminine Sexuality: Jacques Lacan and the école
freudienne, ed. By Juliet Mitchell and Jacqueline Rose, trans. by Jacqueline Rose (Lon-
don, New York: WW Norton & Company), p. 56.

8 Juliet Mitchell, ‘Introduction — I, Feminine Sexuality, op. cit., p. 6.

MNIOBY, HELWTO LWTO rO MPaBWM MNPALAeTo Ha MosoT
npaware Ha MOK, KOj MMa MOK Ja uMeHyBa. M nokpaj
TOoa WTO Moxebu ekcneauTuBHo Oelle BO oApeseH
MOMEHT Ja Ce KpPWUTUKYBa CekcyasHaTa GMHApHOCT BO
MMe Ha Hamaraykata Xxuepapxuja Ha oBaa OuHapHOCT
(aonroroguvwHaTta wuzeja BO 3anajgHaTa Mucaa Jeka
MaxoT e ,nogobap" o4 xeHaTa), 0bMA0T Aa ce UCKOPEHU
BrvHapHOCTa cera Ha MHOry HauMHM MOXe Ja ce r/1eAa
Kako BOBeJyBatbe BO HOBa epa Ha aHTU-PEeMUHM3aM BO
KOj NpaBOTO XeHuTe ga ce aePpuHMpaaT cebecn MOBTOPHO
€ CKOPEHETO.

Tyka cakam ga ynaTam JBa 3anoCTaBeHW acnekTn Ha
npalwareTo Ha cekcoT. [pBo, 6p30TO AM3rarbe nomery
cekcyauunjata (M3BefeHOTO Of MNOA) U CeKCyasHOCTa,
Kako npobsemMoT Ha cekcyasHaTa pas/AnyYHoCcT bu ce
HaZMWHaN CO BKJydYyBame Ha xesnbaTa (mapanakcaTa
Ha cekcyaumjaTa/cekcyanHocTa). Btopo, penatmBHOTO
3aHeMapyBate Ha HaCc/1eA4CTBOTO M MCTOPUjaTa Ha BTOPMOT
bpaH Ha demuHUCTMYKATA Teopuja BO COBpPEMeHaTa
ncuMxoaHanmsa, ocobeHo co ok/y3ujaTa Ha MajuymHCKaTa
burypa, Bo meTtadopuyHa CMUCIa U BO CeKOjAHEBHa
cmmncna (NapasiakcaTa Ha MajkaTa).

Cekcyaumja/CekcyanHocT

3a aa buae jacHo, BO nocieAHMBE roAuHM, Ce MnojaByBa
HOB MOMM Ha ,poa", WwTo ro 3abenexaBme Kako naeja Ha
,MyBCTBYBame". OBaa nzeja He HY>XXHO MMa OCHOBa BO
61ONOWKMOT MO, T.€. YOBEK MOXE €HOCTAaBHO Aa Kaxe
aeka ,e“ uan ce ,MAeHTUPUKYBA" KAKO XEHA UAN Max
(MM HUTY efHOTO HUTY APYroTo) M Toa 3a Hero/Hea Aa
buge ,BuctnHmTo".KakBa e ynorata wau penauymjata Ha



ncMxoaHanumsaTta BO OBOj nogouHexeH nomm? Mjejata 3a
nosoTKako,,adpupmaymja®, KaseHekoj/akaxyBaes0CTaBHO
JAeka ,e" MaX WK XXeHa e OHeCcnoKoeH oJ uaejaTa geka
He MOXe HMKOoralw BUCTUHCKK Jia ce TBPAMU JeKa Hekoj/a
e (nun He e) BoonwTo. IcToBpemeHO, NcMxoaHaamnsaTa ja
OHeCnoKojyBa mzejata 3a HEKPUTUUKM NpucTan 40 TakBo
HeLITO KaKo WTO e BUONOWKMNOT peannTeT, O4HOCHO AeKa
NOCTOW Npes-TMHIBUCTUYKM NPOCTOP Ha Tena Uau xenbu
£,0 KOV MOXeMe Aa npuctanume.

Cenak, >XuBeeme BO CE€KOjAHEBHO [BOjHO-BpP3yBate
Kora cTaHyBa 36op 3a cekcyauujaTa (M3BefeHOTO 0
non). VI BepyBame n He BepyBame (0 ofpeseH CTeneH)
BO peasmMTeToT Ha nosoT. U ro 3abenexysame Toa u ro
urHorvpame. /laan nonoTt e ,TpaHcLeHeHTaneH" yC/10B 3a
MOXHO No3HaHue? VA Bo cMrCAa AeKa ro rnesame cBeToTt
HW3 IeKMUTE Ha MOoJIoT, T.e., FO r/1eame NnosoT Kako Ja e BO
CBETOT, U/U/IN FO rNesame CBETOT Ha MOJIOB HauMH, T.e. 0f,
rNeZHa TO4YKa Ha CONCTBEHMNOT M0/, CBECHO WU/IN HECBECHO.
Moxeme fa ro Hapeyeme geka e TpaHCUeHAeHTaNeH
ycnoB Bo obeTe 3Hauema.

Taka ro rnesgame nonoT u ro otdpaame. He noctoun He-
MONOBO WUCKYCTBO WM MO3HaHWe. He MoCToM MOXHOCT
3a YOBEYKO CYLUTeCTBO Aa ro pasbepe cBeTOT HaABOP O
NONOT, AYPU U Aa MMa Pa3/IMyHN BUA0BM MO3HAHM|a KOM
He ce oZiHecyBaaT Ha NoJI0T Kako TakoB (MaTemMaTuykuTe
BUCTUHU He ce ,MaLllKn" Uaun ,KeHckn", Ha npumep, nako
1 0Ba Ha nNpuMep Helle ocnopyBaHO O MUCAUTENKM KaKO
Jlnuc Npurape). MoxHo e ga ce 36opyBa 3a HauMHUTE BO
KoM pa3nyHmn paboTu — jasmkoT, AUCKYPCOT, UCKYCTBOTO,
nctopujata — ce CeKCympaHu, Uan XunseaT Ha CeKCyupaH
HaUYMH, LUTO € HELLTO O/, KOe HUTY eJHO YHOBEYKO CYLUTECTBO

He MoXe Aa u3nese L,esI0CHO, AYPU U JOKOJIKY ,Heuunj" non
e cekoraw npobaem nau npallake 3a CeKoro.

McrxoaHanmn3aTa, BO Hej3MHNOT GoKyC Ha xenbaTa, 4ecTo
NpecKoKHyBa MpeKy cekcyauujata (Mpou3BeAeHOTO Of
MOJ1) KOH CeKCYasIHOCT, MOAOLHEXHNOT peasiTeT Kako Aa
€ eJMHCTBEHOTO MeCTO BO KOe NPeTXo4HOTO Xuseesno. Ho
cekcyaumjata (Mpov3BeseHOTO OZ MOJ) € MHOry rnoBeke
0/, TOa KaKo eJHOTO Ce OZHecyBa KOH ApyroTo: Tyka bu
MoXesie Aa 3a3eMeMe MHOry No er3ncTeHLMjaanCTUYKN
npucTan, Kako oHoj Bo genoTto Ha CumoH ae Bosoap:
4[>keHaTa] e HajMHOry OTyreHa Of CUTEe XEeHCKM LuLaum
M Taa ro oTdpaa Toa OTyryBarbe HajHaCU/IHO; BO HUeZeH
ApYyr cayyaj cybopAuHaumjata Ha OpraHM3MuTe KOH
penpoAykTMBHaTa ¢yHKUMja HE e MOMOKHAa HWUTY naK
npudaTeHa co norosemMa noTewwkoTuja... OBme GronoLkn
noAaToun ce Of MUCKAyYUTeNHa BaXHOCT: Tue wurpaat
CeBaXKeyka y/iora v ce eceHunjaneH eleMeHT Ha XXeHCKaTa
cnTyaumja.o

Jokonky ja 3ememe cepuO3HO uzejaTa Jeka NojaoT e
TPaHCLeHAEeHTa/Ha KaTeropuja Ha napasakca, Hue
Ke cMeTame JieKa a) He e CaMo MOJIOT YC/I0B 3@ MOXHO
nosHaHWe, HO MCTO Taka 6) rnepameto of oBue ABe
Pa3/IMyHM NepCcrneKkTUBY, MALLKO 1 XXEeHCKO, MoXe fa buae
MOXHOCT BO {y3unpaH AW AUCJYHKTUBEH HauyuH, T.e. ja
ce rnieAaaT HelwTaTa O MalKa M XeHCKa MepcneKkTmBa,
WAK O MallKa WM XeHcka nepcnekTuea. Ho gaav nonor
ro MeHyBa HaleTo rnegarwe Ha HewTaTta? Moxeme aa
36opyBame 1 36opyBame ,40BeYKO" NO3HaHMeE, NO3HaHWe
Ha M 33 N CTEKHATO OZ BWAOT, HO Aa/X OBa MO3HaHWe e

9 Simone de Beauvoir, The Second Sex, trans. by Constance Borde and Shelia Malova-
ny-Chevallier (London: Jonathan Cape, 2009), p. 44.
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BUCTUHWUTO ,HaABOp o4 noaoT"? He nocTtou TpeTa nonosa
no3uunja, Mako nma ,HeyTpasiHO" NO3HaHMe KOe He 3aBUCK
O/, NOJIOT Ha JINLLETO KOe CMO3HaBa.

NcToBpemeHO, He MOCTOM NO3MLMja HAZBOP OA MONOT Kako
TakoB. AHAPOrMHOT, CO KOMOMHALMja Ha NOCaKyBaHeTO Ha
ABaTa 1 MaxuTe 1 XeHuTe, NpuBaeKyBaH o4 obaTa be3 sa
buae pesyLmpaH BO HUTY €4HO OA HUB, MPEeTCTaByBa MOKEH
anxemMmykm cumb0os1, HO cenak 3Hae LTO MacKy/IM3npaHaTa
XeHa MM GeMUHU3MPAHMOT MaX MOXAaT Aa Hay4yaT 3a
xenbata. He nocTojaT BUCTUHCKM XepMadpoanTU—TaKa Aa
Cce Kaxke, He MOCTOM YOBEYKO CYLUTECTBO KOELUTO NoceyBa
KOMMAEeTHO fABa ceTa (YHKLMOHANHU PenposyKTUBHM
OpraHu, eAeH MaliKW, e/eH >XXeHCKW. TakaHapeyeHuTe
MHTepCeKC C/ly4aun ce HapyllyBabe Ha NMOJI0BMOT Pa3Boj 1
He KOHCTUTYMpaaT TpeT Mo/. 3Ha4M H1e CMe OCTaBeHM Ha
BrHapHocT, 6e3 pasninka KoKy MOXeMe Ja CU Urpame co
Hea.

Kako wTto AneHka 3ynaHumk uctakysa so , LLIto e cekcot™
+[0KONIKY HeKoj ,r0 OTCTpaHyBa MOJIOT O CeKcoT", ro
OTCTpaHyBa CaMOTO TOa LWITO ro ocBeT/lyBa npobnemot
KOj ce ofHecyBa Ha rnososaTa pas3/ivka. He ro otcTpaHysa
npo61eMoT, TYKYy HaUMHOT CO KOj MOXe Za Ce BUAN UCTUOT
Kako onepwupa“.*

Kora ®poja 36opyBa 3a yoBekoBaTa bucekcyasHOCT BO
M34aHMeTO Of 1905 roAuHa Tpu ecen 3a CekCyasIHOCTa
BO JMcCKycujaTa 3a ,Malkute uHBEpTU" (OAHOCHO,
MaxuTe xomocekcyanum), poja nuwysa: ,MN3pasyBajku
ja HajrpybaTta dopma Ha TeopujaTa Ha bucekcyasHOCT],

° Alenka Zupancic¢, What Is Sex? (London, Cambridge, Massachusetts: The MIT Press,
2017), P- 44-

NPeTCTaBHMKOT 3a MallKuUTe WMHBEPTW Oonua Jeka Toa
€ XXEeHCKM MO30K BO MaWkKo Teno. Ho Hue He 3Haeme
WTO KapakTepusmpa ,XeHCKMOT Mo30K." Huty nak
nma notpeba of 3amMeHa Ha NCUXONIOWKMOT npobnem
co aHaTomcku." * Toa wto ®poja ro naeHTMdukysa e
OApeJeH BMJ Ha UCKyLLEeHWe: Toa € MOXHO Ja ce pa3bepe
nnm ,Aa bruae" onosMTHMOT MO BO OAHOC Ha CEKCYaHUOT
n3bop Ha objekT. Taka, XOMOCEKCYyasHNOT Max e ,Kako"
)KeHa 3aToa LWTO HeroBMOT 06jekT Ha M3bop e MCT Kako
Ha xeTepocekCyasiHa XeHa W CNeACTBEHO, MMa HelwTo
aHaTOMCKO LUTO O Pas3/iMKyBa HEro o/, XxeTepocekcyaneH
Max. Ho oBa e MHOry eHOCTaBHO, KaKoO LTO r/ejame
OXMBYBatbe Ha OBOj HAYMH Ha MWC/IeHe JeHec rnomery
HeKOW 3acCTanHWULKM Ha TPaHCPOAOBMOT HapaTuB, MMEHO
AeKa MoXe Ja ce poAuul ,BO NOrpeLHo Teno" nan geka
MaLLKW UK KEHCKM MO30K MOXe Zla MOCTOWN BO MALLIKO UK
XEHCKO Teno.

3Hauu, WTO e MCUMXOJOWKMNOT — UAN 3a LenTe Ha OBOj
TPYA — TpaHcueAeHTasHMOT npobaem Ha nonoT? JoKoaky
cepuo3Hoce3adaTrme coXeresa0BnOTKPUTUYKN OAHOCKOH
KaHT, ncto taka Tpeba ga romcropmumsmpame npatiarbeTo
Ha cekcoT. EgeH og Hajronemunte npobaeMu Ha feHeLHNoT
TEXHO/IOWKN-OPUEHTUPAH, TPAHCXYMaHUCTUYKN HapaTuB,
BO KOj € HEKaKO 3aMUC/IeHO, MPeKyY Aporun n/uamonepaumja,
Aa ce TpaHchopmMpa MaTepujasHUMOT peanuTeT BO
HeKakBO MCMOJIHyBatbe Ha Xenbu, e Toa WTO e OCTaBeHO
no3ajAn e HeLenoCHO 3amno3HaBake CO MCUxoaHasaM3aTa
n co pemmHnsmoT. OBa MOxe Aa ce BUAM 0cobeHO BO
durypata Ha OTCyCTBOTO Ha MajkaTa BO MHOI'Y COBpeMeHM

“ Sigmund Freud, Three Essays on the Theory of Sexuality: The 1905 Edition, trans. by Ul-
rike Kistner, ed. and introduced by Philippe van Haute and Herman Westernik (London:
Verso, 2016), p. 8.



NCUXOAHANUTUYKN  AnCKYpcn. Tyka, BTOpMOT OpaH Ha
beMUHU3MOT ce KapakTepucTMKa M Kako ,MajunmHuoT"
AVCKYPC, KOj e reHepauucku ctap 3a Aa buge koHuent
3a MajkaTa JeHellHa, HEeCOMHeHO WHPaHTUAM3UpaHK
AVCKYCUM 33 MOJIOT, U Kako 361p Ha npaLlaka v MUC/IN KoU
NMPaBW/IHO ja 3aCTanyBaaT M 1 ,aBaaT 3HayeHe Ha MajKaTa,
1 cera NOBTOPHO Ce 3aMpaYyBa.

Mapanakcnuka majka

XnBeeme He caMO HW3 Mepunog Ha eKCTpeMeH peanuTeT
M BUPTYeNHA MW30rMHUjA, TyKY M HWU3 YylTe ejHa
peakuuja npoTnB GeMUHU3MOT, 0CODEeHO, MPOTUB OHO)]
BUA Ha PeMMHM3aM KOj KaxkyBalle HelTo 3a Mo/j0BaTa
avdepeHuMjaumja, cekcyanHuTe penauum, HaCUMACTBOTO
“ NaTpujapxaToT. [nesaHo Ha oApeseH HauMH, OBa MOXe
Aa Ce rneja M Kako KyATYpeH U WCTOPWUCKM LIMPOKO
pacnpocTpaHeT Hamnaj Ha MajkaTa reHepasiHO, Mako
MOXeMe Ja KaxemMe WCTO Taka Jeka ucTopujata Ha
YOBELUTBOTO HE e HALWWITO APYro ocBeH beckpajHa cepuja Ha
peakLMu Ha eHa rpyna NnpoTuB Apyra, 0bMYHO Ha OCHOBaA
Ha NOrpeLLHO NPMKaXKyBake UM MorpeLlHa npoekymja.

He cym Tyka co Hamepa ga ja peayLpam XXeHCTBEHOCTA BO
MajUMHCTBO, HATY XEHCTBEHOCTA HUTY MaK MajuYMHCTBOTO
BO KakKBa W Ja e HOPMaTMBHA WAeEja Ha WTO Toa WU Aa
3HAuM, TYKY Npes cé Aa r'v NocTaBaM npallamarta, Moxebu
OTBOPEHO WM ONWTO, KOou 61 ce ogHecyBasie Ha OZHOCOT
Mery mMaTpuumnaoT, eMnHM3IMoT 1 MomopujaTa. Tyka jac
ce pokycnpam Ha BTOpMOT 6paH Ha GpeMUHU3IMOT, He Kako
MCTOPUCKM apTedakT, TyKy Mpes Ce Kako MpucTan KOH
CBETOT KOj CTaBa MONNTUYKM aKLLeHT Bp3 0c/10604yBareTo
Ha )X€eHaTa, HEroBMOT Teopuckn GOKYC Ha MaTpujapxaToT

Kako MUCTOPUCKM HO MCTO Taka W Apyrn akajemcku
AVCUMNANHU — UCTO Taka Kako COLMjalHO npallake
BO BPCKa CO TOa KakKo MaxuTe U XeHuTe bu moxene sa
XMBeaT 3aefHO. 3arpuxeHoCTa CO MaTpPULMAOT TyKa e
MCTO Taka AeKa HMe cMe BO npouec 1 Ha 3abopaBarbe U
Ha ybuBare Ha cornesyBaraTta Ha Ha T.H. BTop bpaH. Ce
COMHeBaM Jeka Moxebu Tpeba msneseme co Hekaksu
napuvkba, parMeHT, CMELWHN U He3aBPLUEHN HAYMHM Ha
ajpecmparbe Ha npaliameTo: ,Kako bu xuBeene 3aegHo",
M no3ajuM ceTo OBa e TOa LWTO MNCUMXOAHANUTUYKATA
beMnHMCTUYKA TeopHja Ha XYMOPOT Moxe Aa buae BM3-a-
BM MpaLLaHeTo Ha N01I0BaTa Pa3/IMYHOCT M Ha CoLMjanHuUTe
pefauuu NoMery MaxuTe U XeHuTe (MeryToa, oBa e 3a
ApYyr naT).

N ,BUCTUHMTE" Ha McMxoaHanu3aTa U GeMUHUCTUYKNUTE
,BUCTUHM" Ce YMHM geKka npeTpnyBaaT C/AMYHa CcyAbuHa
BO MOC/eAHUBE TOAWMHU — MPECKOKHATW, WFHOPUPaHU
AW 3aMUC/YBaHM JeKa Ce HelTo ApPYro, reHepaumcku
npemecTeHn, Kako OBUE ANCLUMANHN AaHEe TMNoCcTaByBaaT
TOYHO UCTUTE Npallakba, Kako LWTO YOBELUTBOTO OAHOBO U
0ZHOBO NpaBw oy cebe.

3Haun, 30wTo POKYC Ha MaTpULMAOT, PeMUHUIMOT
n memopujata? Mu ocTaBa BneyaTok Aeka nocTojat
HajMasiky TPW FNaBHU TeMW, Ha Pa3/IMYHM HO MOBP3aHU
HWBOQ, AleKa MHULMjA/IHO MU NaZHaa Ha YM, U Npej Aa
Hadpnam, cakam HabpsuHa Aa BoBeAaM eZHa 3HauajHa
AVCTUHKLM]a Momery ,He-3abopaBarbeTo" Ha eAHa CTpaHa
n ,noTtcetyBarweTo" Ha Apyra. OBa e AUCTUHKUM]A LWITO
AneH bagjy ja usHecysa Bo HerosaTa ETuka:

KOHKpEeTHMUTE OKOIHOCTU BO KOW HEKOj € 0f3eMeH
o4 NnojanHocT: JbyboBHa cpepba, HeHasejHO
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YyBCTBO JeKa OBaa MNecHa e ucrnparteHa Ao Tebe,
Hay4yHa Teopuja Ynja MHULMJANIHOCT ja 3amarsyBa
ybaBaHaTa Kkoja Te o063emMa, WM aKTMBHaTa
WHTE/IMreHLUMja Ha HeKoe MOJIUTUYKO MecCTo

Mopa fa cTe ce cpeTHase, HajMasKy ejHall BO
BalLMTE XMBOTH, M1acoT Ha [ocnoAaporT ... 40KOAKY
€ BUCTUHUTO — Kako WTo JlakaH cyrepupa — uen
npuctan KoH PeanHOTO ce cocTOM BO MOpeAoKOT
Ha cpeabaTta. VI pocnesHOCT, KOja e COAPXMHA
Ha eTuykaTa Makcuma ,Mpogomxu!™ [Continuer!l,
MPOAO/IXYBa [Ja YEeKOpW CAeAejku ja HWLIKATa
Ha oBa PeanHo. Moxeme ga ro nocrtaBume W
Baka: ,Hwukoraw He 3abopaBaj wWTo cu cpeTHan".
Huve moxeme ga ro Kaxeme oBa CaMO [JOKOAKY
pasbepeme geka He-3abopaBareTo He e MeMopKja.

12

3Hauu cakam ga ce obngam ga buaam BepHa Ha nzejaTta Ha
He-3abopaBare. HO Toa WITO CMe ro cpeTHasie 1 KOewWTo
He Tpeba aa ro 3abopasume, ocobeHo Kora cTaHyBa 36o0p
3a Tve paboTn Kom ce CTPYKTYpHO 3abopaBeHn HajMHOry?
3a koj ,locnogap" 36opyBame kora 36opyBame 3a MajkuTe
M Kako Moxeme oBoj 36op Aa ro yntpebysame BO Taa
Hacoka? OnTukKaTa Ha napajakcaTa Ha rocnoAapcTBOTO
M MajYMHCTBOTO MpeAn3BMKYBa KPATOK-CMOj yLWTe Ha
MOYeTOoK.

Tpeba ga ce 3abenexat maTepujaiHUTE OKOJHOCTM Ha
mMaTpuungoT. MonncoT Ha GeMULMAHOCT BO 2017 FrOAMHA
HOTMpalle geka BO 2016 roguHa 7.1% o4 113 ybueHute
XeHn Bo AHrnvja, Benc n CesepHa Vipcka bune ybuenn og
MaLLKW Y/IEH Of, CEMEjCTBOTO, OAHOCHO OZ CMHOT, TaTKOTO,

2 Alain Badiou, Ethics, trans. by Peter Hallward (London: Verso, 2001), p. 52.

6paToT, UAM Hekoj BHYK. 3 V3BelTajoT UCTaKHYBa Jeka
HeKOj 04 KOHTeKCTUTe Ha oBue ybucTBa 6u moxene BO
M3BelTanuTe Ha BecTM Ja buaaT KOHTeKCTyanusmpaHu
Kako ,ybucTBo o4 MuAoCT" UM cuTyaumja Ha ,AOMaLLHO
Aete-poguten”, Ha npumep. Jogeka maTpuumnaoT e
penaTMBHO peAoK M UCTUOT MpeTcTaByBa Man Aen 04
BKYMHWUTE CayYyan Ha ¢GemMuuuaoT (MOBEKEeTO XEHU ce
ybreHn oz HMBHMOT CeralleH Uau NPeTxodeH napTHep),
MoXeMe Ja ce 3arnpawaMe Jasanm MocTouM MnoLKnpoKa
KyATypa Ha aHWMO3UTET KOH MajkuTe, cekako bes Hawe
NCK/yYyBatbe 04 BakBUTe YOMUCTBA, AW BO HajMana paka
ambuBaneHTHO u4yBcTBO. CUTe HMe cme crnocobHuM 3a
HaCW/ICTBO M arpecKja, HeLTO WTO e LeIoCHO 3abopaBeHo
BO HEKOU OZ, ANCKYpCUTE NoMery ,me too"™ nam ,ToKCMYHa
MaLUKOCT", HO HAaCUNICTBOTO € BCYLIHOCT, HEpaMHOMEPHO
pacnpegeneHo Kora cTaHyBa 360p 3a XXeHUTe 1 MaxuTe.

XeHnte He ce cekoraw Ha MacMBHaTa CTpaHa, Ha
HeryBareToO M Taka HaTamay. KanauuTtetoT 3a rpuxa e
MCTO Taka W cekorall KanauuTeT 3a co3jaBare LTeTa.
Ho XeHuTe NCTopnCKn 1 NpakTUYHO Ce HajHenocpeaHaTa
W ouurnesHa TapreTupaHa rpyna Kkora u ja ce u3pasu
He3agoBocTBO. Kako wTo XKaknnH Poys Benn Bo efieH o4
Hej3MHUTe ckopellHKn TekcToBu MajkuTe: Ecej 3a sbyboBTa
N CypoBOCTa ,MajuYMHCTBOTO €, BO 3aMajHUOT AMUCKYPC,
MeCTOTO BO HalllaTa KyATypa Kaze HMe ce cMecTyBaMe, Uau
NMOTOYHO norpebyBamMe, peasIMTETOT Ha HALLUMOT COMCTBEH
KOHGIMKT, Ha TOa LWITO 3HaYM Aa ce buae LenocHo YoBek.
Toa e nocneaHaTa XpTBa 3@ HaWNUTE JINYHU U NOJUTUYKN
4yBCTBQ, 3@ C€ WITO He e BO peJ, CO CBETOT, Koe CTaHyBa
3a/la4a Ha - - MajkaTa Za ro nonpasu™.*

BAvailable here: https://www.womensaid.org.uk/wp-content/uploads/2018/12/Femi-
cide-Census-of-2017.pdf
* Jacqueline Rose, Mothers: An Essay on Love and Cruelty (London: Faber & Faber),



CanuHo, BO MajkaTta BO ncuxoaHaauMsaTa W oTaje:
MaTpuLMAOT M MajJUMHCKMOT CybjeKTUBUTET, ypeaHuLmTe
PocanvHg Majo n Kpuctuka MyTtcy, ce cornacuja co
AvjarHosaTta Ha (KaksawuH) Poys, cyrepupajku geka cute
HWe nocejyBame ,MajuMHCKa OAFOBOPHOCT 3@ Pas/IMYHM
JMYHW N COUMjaNHN Hecpekn u npobnemu, BO Kou
MajYMHCKaTa paHAMBOCT e 0Tdp/yBaHa M 3amondyBaHa".*

Mma oTBOpeHa M jaBHa AMWCKyCWja, Mako Moxebu ce
ywTe HeJ0BOJ/IHA, 3@ TEWKOTUMTE Ha MajuYMHCTBOTO BO
nocnegHuse roanHu. Bo nonynapHata ctatmja Ha LapaoT
HayToH co HacnoB ,30WTO He ce rpuxmMme 3a HOBOTO
CcTpajarbe Ha MajkuTe?", Taa NnLyBa, ,3a MHOMYMUHA KOU
nmaaT 6ebe, Toa e HesammcamBo Telwko. CoBpeMeHOTO
OMLITECTBOHE3AWTUTYBAO/ NMOBEKETOLLTETMOA NPUPOpPATa
— cepunosHu bonecTw, CTyA, HenpujaTHOCT 1 6oska. Ho npu
NOpoOAYyBakeTO M rpuxaTa 3a HOBOPOAEHYETO, HWE U
MCKyCyBaMe HajcypoBUTe peasiMTeTu Ha HalwaTta 6a3nyHa
ersucTeHumja; ce 36aMxyBame CO HaleTO MpPUMapHO
jac. Hue Ha TOa He cme HasukHaTW. JlenpecnjaTa
nocne MOpoAyBareTO W MNcKxo3aTa Momery majkuTe ce
3rosiemyBaaT, cnope/, Heo4aMHEeLHOTO UCTPaXyBarbe Ha
3/1paBCTBEHN MNOCETUTE/NN, U MOPOAYBAHETO M CMPTHOCTA
Ha HOBOpOJAEHUYMIbaTa Ce ce yluTe cepuoseH npobaem Bo
MHOTY Ap>aBu Bo cBeToT".** Kako wTo Poy3 KomeHTUpa,
»€4Ha TMpUYMHA 30WITO MAjYMHCTBOTO € ceKkorall
BO3HEMMPYBAYKO Ce€ YMHM JeKa Mopaan HenpujaTHaTa
6113nHa co cmpTTat.”

‘Opening'.

5 Rosalind Mayo and Christina Moutsou, eds., The Mother in Psychoanalysis and Beyond:
Matricide and Maternal Subjectivity (London: Routledge, 2017), p. 1.

*®  Available here: https://www.theguardian.com/commentisfree/2018/jul/o2/baby-
blues-suffering-new-mothers-mental-health

7 Rose, op. cit.

MpoekToT Ha Poy3 BO Hej3vHMOT ecej n BO Koj HBuno
MCUX0aHA/IMTUYKM MCKa3 3@ MAJYNMHCTBOTO KOE ja Np13HaBa
6amckocTa co cMpTTa, MOpa UCTO Taka Aa buae npaware
3a epocort. Poys nuwysa:

Mpea €, cekoraw Kora HeKOj acnekT Ha
MajUMHCTBO Ce npeTcTaByBa Kkako ambsiem Ha
cpueto, s/byboBTa M MOCBETEHOCTA, MOXeTe Ja
bugerte cUrypHu feka Len KOMMJIEKCeH cnekTap
Ha eMouMM KOW JlyreTo ce CnocobHm aa ro
4yyBCTBYBAaaT, Ce 3aMON4yBa WM € MOTUCHYBaH.
BakBuTe Hapeabwu rn 6puwaTt 3aZ0BO/CTBOTO U
6onkata, epocoT n cmpTTa og TabauuaTta. 3owTo
bpaHuyckaTa ncuxoaHanuTnyapka Xax JlannaHuw
rMacHO pasMUCYBa, He MOCTOjaT YMETHUYKM
npeTcTaByBakba WM KakBu Buie npusHaBarba BO
NMUWyBaraTa Ha MNCMX0aHa/M3aTa, 3a epoTCKOTO
33/l0BO/ICTBO KOe Majkata ro gobwsa BO npw
AOEHETO Ha CBOeTO AeTe? Moxe Aa ce KaXe AeKa
A0eHeTo e BO pes (HaBUCTMHA 33a40/KUTE/HO),
HO He e TO/JKy BO peJ HeroBoTO MNPUAPYXHO
33,0BO/ICTBO.

3a/l0BO/ICTBOTO HAa MajkaTa o0f JoereTo, Moxebu
npeTcTaByBa MpUNKa CaMo BO Pe/IMrMo3HUTE NpeTcTaBu
Ha [leBa Mapwuja co /Icyc Ha Hej3nHaTa rpaja, Koe yKaxyBsa,
Moxebu, Ha Nnoa1abokoTo Npallare Ha 3aBMCTa. 3aBUCTa
Ha XeHaTa, Ha MajYMHCTBOTO, Ha XXEHCKOTO 3a40BO/ICTBO
reHepasHo e 3akonaHa A/1aboko Bo HawaTa kyaTypa. Ce
oZjHecyBa Ha nowmpokaTa Kpusa Ha AeduHUUMja WTO
ce oAHecyBa Ha TEPMMUHOT ,XeHa", uAeHTUMKyBaHa
norope, Koja MMa UMNANKALLMKM 38 TOa KaKO MajYMHCTBOTO
ce nokJionyBa W He ce rokJonyBa CO OBOj TepMUH. He
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CUTe XXeHW Ce MajKK1, HO cuTe Majku ce XXeHn. MajkuTe ce
BUTAaJ/IHN HO MNOCTOjaHo ce bpuwart. HejacHocTa Ha MajkaTta
e Aen o nebaeukmoT KBaIMTaTMBEH A Ha 03HayvyBayoT
OKEeHa".

MHory paboTu npeausBukyBaaT npobnemMu Tyka BO
TeKoBHa cmucaa. OgpxXyBarbeTo Ha rpaHMLaTa Ha
KEHCKOCTa oTcekoraw 6wuio Tewko — BO paMKkM Ha
NCUXOAHAIMTUYKATA >KEHa, XeHaTta e ,He-ce“, HO BO
MOWMPOKa COLMjaHA CMUCAA Ce YMHU JeKa XEHCKOCTA
€ MoBeKe WM MOMasIKy LesIoCHO MponyctivBa. Toa e
TepMuH ,3a rpabHysameTo" (up for grabs), kako aa 6ea,
cepuu o4, CnKM 1 360poBM OTBOPEHM 3a CEKOTO, HO UCTO
Taka YyAHO HejacHMU.

Bo nocneanute rogmHu so Benuka BputaHuja nmasme
xecToka gebata Bo Bpcka €O, Ha npumep, ynotpebara
Ha 36opoT ,He-max" of cTpaHa Ha 3eneHaTa napTuja
BO 2016 roZunHa co uen Aa rv BKAy4Yu 1 XeHUTe, U TpaHC
XE€HUTE U HeBMHapHUTe Nyre — TEPMUHOT ,Maxn" He belle
npoMeHeT CO uen ja CTaHe ,He-XeHa" — co rpynarta Ha
»3€/1eHaTa naepTmja Ha xeHuTe" cyrepupaa geka ,Kako
LLe/IOCT, XXeHUTE Ce CpekHW co ynoTpebaTta Ha TEPMUHOT
Kako ,He-Maxu"".*® Bo nocnesHo Bpeme, Mmalle rHEB BO
BPCKa CO MPOMeHAaTa Ha ja3ukoT ynoTpebeH okoly TeNnoTo,
co VcTpaxyBsaraTa Ha KaHuepoT Bo Bb kon TBUTHaa geka
#CEPBUYHNOT CKPUHMHT (U1 CMeap TeCTOT) e pesieBaHTeH
3a CMTe Ha BO3pacT of 25-64 rOAMHM CO CepBUKC".*
Bo mapT 2017 roguHa, nonynapHata $peMUHUCTMYKA
nucartenka Jlopwu lNeHn 3anpaia Ha TBUTep: ,Ja Mn Kaxe

*® Quoted here https://medium.com/@julian.vigo/woman-by-proxy-2bs2c1572392
9 https://www.telegraph.co.uk/news/2018/06/14/cancer-research-removes-word-
women-smear-campaign-amid-transgender/

HeKOj, KOj e HajKpaTKMOT He-eCeHUMjaMCTUYKN HaUYUH
Aa ce pedepupa Ha ,/Iyreto Kou MMaaT yTepyc U cuTe
Tme pabotu?" * WHTepHeT dpopym BOo BB HapeueH, He
6e3HauajHo, ,MamcHeT" (Mumsnet), co Haj 12 MWUIMOHM
noceTUTe/IN MeCeYyHO, UMa MHOrY Y/JIeHOBU KOW C/INYHO
pearnpasie CO MHTEH3MBEH IHEeB 3a CcyrectumTe Jeka
TWe He MOXaT Aa pedepenpaaTt Ha XeHa KOpUCTejKM ja
aeduHuLMjaTa ,BO3pa3Ha XeHa yosek". >

Co camMOTO AuCKyTUpawe Ha OBa Mpalwake BO OBOj
MOMEHT, CTaHyBa pPeYMCcM HEeBO3MOXHO Ja ce u3berHe
NO3nLMOHMPaHETO Ha efjHa UK Ha Apyra ,CTpaHa", HO o4
rnefHa ToYka Ha ncuMxoaHanmsata u ¢unosodujata Hue
b6n moxene Aa NMocTaBMMe HeKOJIKY MOTELKW Npallaka
3a Toa Kako ,6MoNoWKNOT Noa™ PyHKLUMOHUPA UK He
byHKLMOHMPA, BO OBME AMCKYCUMM, M 30WTO ,KeHaTa"
roBeKe 04, ,MaXoT" CTaHyBa TOJ/IKY OCNOPYBaH TEPMUH BO
nocieAHnBE TOANHN HA COLMO-MOANTUYKO HMBO. TeLKo
e fa ce nsberHe 3akNy4yoKOT AeKa XEHUTE ce MoBeKe ce
NPUKPMBAAT M KOHLENTYa/IHO U MOANTUYKN.

Bo TpyaoT o4 1938 rogmHa BO BpCKa CO CeMejCTBOTO,
JlakaH ro nuwyBa C/1IeHOTO:

Buonowkoto  cpoacTtBo:  Jpyra LLe/I0CHO
KOHTMHreHTHa  C/AMYHOCT e  dakToT  Jeka
HOPMa/IHUTE KOMMOHEHTW Ha CeMejCTBOTO Kako
WTO TWMe u3raejaaT BO COBPEMEHWOT 3anajeH
CBEeT — TaTKO, MajKa 1 AeLa — ce UCTO LTO 1 TMe Ha
6unonowkoTo cemejcTBo. OBOj UAEHTUTET BCYLIHOCT
He e HULLTO APYro OCBEH HYMepUyKa eJHaKBOCT.

*° Quoted here https://sisteroutrider.wordpress.com/2017/03/15/the-problem-that-has-
no-name-because-woman-is-too-essentialist/

*www.mumsnet.com

2Available here https://www.scribd.com/document/73359960/Jacques-Lacan-Fami-
ly-Complexes-in-the-Formation-of-the-Individual



Huve3sHaeme gekaakLeHTOTBP3, UIMMOTOYHO, peAyKLnjaTa
BO, 6uonowkoto uam ,6uonornsmot" e KOMMNAETHO
aHTUTETUYKM Ha pa3bupaweTo Ha cuMBOANYKMOT
nopeAoK, Ha HaLLIMOT BJ1I€3 BO ja3MKOT, HO MOCTOM M KpU3a
Ha WAEHTUTET BO HWBHOTO CpuUe, YecTonatu KpajHO
onTtoBapeHn aebatn. Ce YMHM Aeka ce NOMpPAHaBMeE O,
pa3bupareTo Ha MAEHTUTETOT Koj npudaka geka cute
NAEHTUTETU Ce KOHCTPYMPAHW BO C/IOXEHO NperoBapame
e/lH CO APYrn M CO NOLUMPOKN COLMjasHU YCAO0BU, A0
eKCTPEMHM NO3ULMKN Ha couMjasHa nepuenumja, BO Kou
6apaTenot 6apa og apyruTe Aa ro npusHaat geka Toj e
Toa WTO €. [p13HaBareTO Ha COLMjasIHOTO U UCTOPUCKO
HMBO He MOXe Za NPOAO/IKN CO UHAMBUAYANHA Xenba u
Haparbe Kako Hej3MHa LieHTpasiHa KapakTepucTuka.

3akny4ok

MonoT (Kako n3BeeH oZ o/, HAMECTO Kako CeKCYya/lHOCT)
€ KOHCTUTYTUBEH NpobeM nam NpaLarbe, 3a CUTe, MaxuTe
WAn xeHute. Hema um3nes og cuTyauumjata BO Koja ce
Haorame, 6e3pasiMkaHa CIMYHOCTUTE UM PA3/IMYHOCTUTE
KOW MOXAT A,a Ce MoMery NnoJIoBUTe 1 KO/IKY OBME MNO3ULLUM
ce MeHyBaaT 3a BpeMme Ha ucropujata. He e foBO/HO Aa
ce MpeckokHe cekcyauujaTa (M3BeAyBareTo OZ NoJj) BO
non3a Ha CeKCyasiHOCTa, AYPU WU AOKOJKY W3BEAEHOTO
TeNO Of MO/N HacodyBa Ha noasnaboku npawara Ha
Pa3/IMYHOCT, CEKAKO TOA He ro ,03B0/1yBa M3berHyBareTo
Ha peaNnTeTOT Ha XXMBOTOT U3BEJEH 04 NOA (CekcyaLnja).
Bes ornieg Ha Toa kou 61 buse pasanknTe Nomery MaxnTe
M XEeHUTe, Toa e MMMepaTUB 3a KOJIEKTUBEH 3/paB AyX Ha
YOBELUTBOTO JleKa Hue Ce JpXMMe LBPCTO 3a GaKToT geka
MMa pas/nKa, Kako 1 ga Toa ce goxuysa. OBa gpxere
3a geduHuMLM]jaTa 3@ NO/I0BaTa Pa3/IMYHOCT MMA 3HAYajHU

MMNAMKALUM KOW Ce MO3UTUBHM 3a NPaBOTO, NCTOPUjaTa,
OMTEeCTBOTO M MUc/aTa. XXMBOTOT CTaHyBa €KCTPEMHO
KOMM/MLMpPa JAOKO/JKY HWE He ce NpuapxyBame Ha
Pas/IMYHOCTA MOMEry MaxuTe W XeHWUTe, Kako U Ja '
pa3bupame oBue 360poBu.

Moxeme fa ja 3agpXume rnapasiakcata Ha caMMWOT oA
CO UeN Aa ro NpuABMXMME OBa Ce NnoBeKke OCMOopyBaHO
npaware. Ho 3a ga buge Toa BO3MOXHO HMe He Tpeba
Aa ro ¢pavme 360poT ,keHa" Ha BETPOT, Kako Aa Hema
MCTOPUCKA MM KOHLLeNTyasiHa TeXunHa n 6e3 nosnTmueHO
3Hayere 3a MAHWHaTa. BTopuoT b6paH e, ce ywrTe,
He3aBpLUEeH NPOeKT.
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Tomac Heun
ETukaTta Ha cmpTTa

ETnuykaTta Basiopm3saumja Ha XMBOTOT HaJ CMPTTa Lesoc-
HO NorpeLHo ja pa3bpa nowmnpokaTa KOCMUYKa CUTyaLmja
BO KOja Ce jaByBa HALIMOT XMBOT. XKMBOTOT € KMHETUUKM
HYCNPOW3BO/ Ha ABUXEHETO Ha HeXMBaTa MaTepuja KoH
pacTeykuTe pacxoau. MaTepujanHata cMUCAA Ha XXMBOTOT
e /1la NoOMOrHe Bo NoAo06pyBarbeTo Ha TPOLLOLUTE Ha YHU-
Bep3yMOT. Taka, TeHZeHLMjaTa Ha XXMBOTOT e Ja ce ympe
3ae/lHo co apyrute. ETukarta Ha XMBOTOT, cenak, Hema Ja
HW NOMOrHe eTUYKM Jla OArOBOPUME Ha MOro/IeMuOoT Je
0/, 3eMjaTa 1 YHMBEP3YMOT — KOU He ce XuBW. [oHaTamy,
buaejkn HM HepoCTacyBa KOMMJ/IETHO 3Haehe U KOHTPO-
Na Aypv 1 Ha HalaTa Heusrpag/ausa nnaHeTa, 6esymHo
e fa npeTnocTaBMMe Jeka 3Haeme, UaKN geka bu moxe-
/le fla 3Haeme, Kako NpaBW/IHO Ja yrpaByBame CO Hea, a
KaMO/IM MaK CO YHMBEP3yMOT, 3a 0O6POTO Ha XMBOTOT. U
BCYLLUHOCT, BO C/1y4ajOT Ha NOr0/IeMMUOT Aen 04 3anajHaTa
LMBUAM3ALMja, BEKe Ce MOoKaXa Aeka He 3HaeMe Kako Aa
ro npaBume TOa.

CmpTTa e nouHakea. HawwuTte Tena 3HaaT maTepujajiHO
Kako Aa TpOLaT eHeprunja u Aa ympaT TPOLLEjKM o Hajro-
NleMWOT Aen Of eHeprujaTa WTo ja KoH3ymunpaaT. HamecTo
Aa ce obuaysaaT ga ynpaByBaaT CO CBETOT, TMe NnoJsieka u
BE/IMKOAYLWHO Ce npezasaaT Ha cmpTTa. O4HOCHO, Tue ce
npeaaBaat cebecn Ha OCTATOKOT OZ, CBETOT Aa M'M KOH3YMU-
pa 1 TpoLIK Haja0bpo WTo MoXe 6e3 NpeTXoAHO NocTaBeH
MJ1aH 3a TOa KaKo Jja ce 3rosieMm CcTankaTa Ha Tpoweme. Co
Apyrv 360poBKM, NAaTOT KOH 3ro/ieMyBareTO Ha NOTPOLLY-
BaukaTa He MOXe Jla Ce U3rpaAn npes HalleTo YMUpare 1
XunBeeme 3ae/jHO, KaKo LITO 3aMWHyBaMe.

ETukaTta Ha KMHeTMYKaTa NOTpOLYyBaYKa € LLeNoCHa UH-
Bep3Knja Ha KMHeTMKaTa Ha XMBoToT. Cenak, Toa He e ef-
HOCTaBHa MHBep3uja. MIHBep3ujaTa ro MeHyBa OAHOCOT,
0/, OHOC Ha 3rojsieMeHa akymyaauunja n UHCTPyMeHTa n-
3alMja BO o4HOC Ha 3aryba u BenmkoaylwHocT. CMpTTa He
€ HeCpeKeH Jie/1 04 XMBOTOT; HAMECTO TOa XMBOTOT € JeN
04, CMPTTa WTO Ce penpoayuunpa — He CO uen ja XuBee,
TYKY CO LieN Aa YMpe 1 @ UM NMOMOTrHe Ha ApyruTe Aa yMm-
par.

He cakam ga cyrepvpam co oBaa eTWyka Teopuja Aeka
KocMocoT Tpeba fa ympe u geka Nyreto u gpyrute 6u-
Tnja Tpeba ga My nomorHart. Toa 61 6una HaTypaancTnyka
3abnyaa. He nocton HuKkage BO npupoAaTa TakBO HeWTO
Kako anconyTHo Tpeba. KnHeTnukaTa eTnka Ha noTpoLy-
BAYKaTa MMAa CTPOro XMMOTETMYKA CTPYKTYpa: AOKOJKY
cakaTe fja npexwuBeeTe 1 Aa HanpeAyBaTe BO 0BOj KOHKpe-
TEH YHMBEP3YM, KaKO LITO € TeHAeHLMjaTa 4ocera, Toral
HajaobpaTa wWwaHca e Aa ro cneAuTe TeKOT Ha NOpacT Ha
BALLATA KOJIEKTMBHA CTaNKa Ha Pacxoau.

Jypv 1 0Ba He rapaHTMpa HULWTO. HULWTO He ja KOHTPON-
pa npupozaTa, AypW HU camaTa Npupoza, Koja NocTojaHo
eKCMeprvMEHTUPA, UCTO KaKo rpoMoT. MeTeop mMoxe Aa
YAPW, nan BpOjHM OpraHM3MmM MoxaT Ja npeausBMKaaTt
MaCOBHO M3ymMupatbe. VI Mmoxebu Hekon M3BPLIHM AUpek-
TOpY o4 obnacTa Ha ocmaHUTe ropuBa NoBeke 6u caka-
/e @ TV XX1BeaT UHAMBUAYAIHUTE XMBOTU BO JIYKCY3, 33
CMeTKa Ha JO0/IFOPOYHNOT OMNCTAHOK Ha YOBEYKMOT BUA,.
Ho, AOKOAKY HWe ocCTaHaTUTe cakame Aa npexuBeeme,
Kako HalMOT BUA 6K ce Tpolen co ocTaHaTUTe BO UAHU-
Ha, Toraw Tpeba Aa ce oTKaxeMme 0Z 3aBUCHOCTa of ¢o-
CWJIHU FOPMBA U @ MO YKMHEMe KanuTaan3morT.



Jokonky cakame fa xueeeme 1 Aja oncTaHeMe Ha 3emjaTa
KaKo elHO OJ, Hej3MHUTE XUBOTHW, TOorall Mopame Beu-
KOAYLIHO Aa W 'Y BpaTMMe HallMTe XMBOTU Ha 3emjaTta U
4 v nomorHeme Aa ja 3abpsa HejsunHaTa gucunaymja. Co
noTkonyBare Ha ePUKACHOCTa Ha 3eMjMHOTO TpoLUeHe
(Npeky yHWWTyBake Ha buMomacaTa, WUTH.), KlacuTe Kowu
KopucTaT $OCUIHM FrOpMBa He A03BOJIyBaaT 3eMjaTta Aa
ympe, HUTY nak Ja xusee 3a a ympe. Knacute kon kopuc-
TaT GOCUIHM FOpMBaA I'M YHULITYBAAT YCN0OBUTE 33 ceunja
noTpolyBayka. Tue akymyamnpaaT eHeprija kako bu ja ko-
pucTene BO MMe Ha XWBOTOT. [NapafoKcoT e BO Toa WTO
MHCTPYMEHTan3aumjaTa M 3a4yByBabeTO Ha XMBOTOT
cera pesynTupaar co uctpebysatbe.

MNpobnemMoT He e BO Toa WTO NpeMHory o4 buocdepa-
Ta YMUPA, TYKy BO TOA LUTO HEOBOJIHO OZ, Hea yMMUpa BO
dopma Ha gucmnaumja Ha eHepruja. XXMBOTOT e cnocobeH
3a 3HaYMTe/IHO MorosieMa MOTPOLLIyBayKa AOKOJIKY My ce
A,03BO/IM Zla ja i0XKMBee CBOjaTa CMPT U Aa M NMOMOTrHe Ha
OCTaTOKOT 0Z 3emMjaTa fa ro CTopu UCTOTO.

MNMoBTOpHO, BakBaTa eTUYKa MHBEP3KNja HAa XMBOTOT M CMp-
TTa He e Kanpuu, nam nonemmnka. CraBarbeTo Ha CMPTTa Ha
NMPBO MECTO L|e/I0CHO ja MeHYBa HallaTa OpMeHTaLMja KOH
XMBOTOT M cmpTTa. XKMBOTOT M cMpTTa gobusaaTt coce-
Ma HOBO 3Hauerbe. XXMBOTOT NoBeKe He e 3a akyMmy/aLuja
1 3a4yByBatbe, TyKy 3a TPOLUEHE, U CMPTTa NoBeKe He e
KpajHa cocTojba, TyKy e caMMOT npoLec Ha NOTPOLLYBay-
Ka.

Moxewme, nan ga cTaHeMe Toa WTOo cMe (XKMBOTHM LLUTO TPO-
waT), NAK MoXeMe Jja AejCTByBaMe Kako HalaTa uen ja e
[a ro 3ayyBame, akyMy/iMpame U UHCTPYMeHTan3npame

XWBOTOT. BTOpPOTO MMa TeHAeHUMja Aa npeAn3BuKa U3sy-
MUpatrbe, NMPBOTO Za ro NPOAO/IKM XMBOTOT. [MapagokcoT
e BNeYyaTamB 1 ANaboKO KOHTPAMHTYUTUBEH O paMKuTe
Ha 3anajHaTa Tpajuunja. 3a Ja XnBeeme, Mopame Ja ce
npesazeme Ha CMpPTTa, NOTpoLlyBaykaTa u 3arybaTa, co
AoBepba Bo ApyruTe UCTOTO Aa ro Bo3BpaTat. Baaopusa-
LMjaTa Ha XMBOTOT (BMonoanTMKa) ro NponsBeAyBa Cnpo-
TUBHOTO 0Z cebe: nsymmpare un cMpT. lNackan He moxe-
Lue NnoBeKe Aa 3rpeLun BenejKu geka ,HallaTa npupoja ce
COCTOM 0/, ABUXere. ANCONYTHOTO MUpyBake e cMpT”.?
Tpeban fa Kaxe feka ,HaleTo ABUXerbe NoYMBa BO NpU-
poZaTa; HMe CMe Hej3nHaTa cMpT”.

Jlokonky, 6 TpuaMoHN ApBja cé ywTe 6ea XMBM Ha OBaa
nnaHeTa AeHec, 3emjaTa b1 TpoLuena ABOjHO NoBEKe eHep-
rmja OTKOJIKY LWITO TPOLIM MOMeHTanHo. Knacute Kom Ko-
pucTaT GOCUAHN ropuBa, cebnyHO ja cnpevyBaaT 3emjaTa
0/, Hej3MHaTa KOJeKTUBHA Aucunaunja - Hej3UHWUOT Aa-
pexnunB oTnaj Hasag Bo kocMocoT. Cakane uau He, Hue
CMe AMPEKTHU yYeCHULM BO NOronemMa KOCMMYKa Apama.
LleHaTa Ha Hej3MHOTO UrHopUpatrse 1 obuanTe Aa ro Tpy-
name COMCTBEHMOT XMBOT, HajBepojaTHO Ke buze HaweTo
nsymmparbe. Moxebu cnegHvute BUAOBU KOWU Ke A0jAaT
noc/e U3yMUPaHETO, Ke Ce ABUXAT CO MPOTOKOT, HAMECTO
Zia NIMBaaT HAaCNPOTWU HEro, Kako LITO Toa ro npaBaT oA pe-
A,E€HU YOBEYKM FPYNU — MHCUCTUPAjKK geka 6opbaTa npo-
TUB TEKOT Ha NpupojaTa e ,3Haewe" 1 ,nporpec”.

JlapoT, wTo knacuTe Kou kopuctat GOCUAHN roprBa Mo-
XaT A3 ro BpaTaT e Aa ro HanywTaT CBOETO apOraHTHO
BEpyBare Jeka 3HaaT MnoBeKe 3a MpUpoAaTa, OTKOJKY

*Blaise Pascal, Pensées and Other Writings, trans. Honor Levi (Oxford: Oxford University
Press), 126.
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Taa camaTta. Moxar za ro XpTByBaaT EKOHOMCKMOT YOBEK
(homo economicus). MoxaT BeAMKOAYLWHO Aa ja BpaTaT
cBojaTa cmpT, 6e3 uen, 6e3 oyekyBare Ha MHCTPYMEHTa-
JIeH NoBpaT Ha HUBHaTa UHBeCTULMja.

MpallarweTo He e Aaau ceBKyMnHaTa YoBeuka ynotpeba Ha
eHepruja pacTe Ui onara, TyKy Aaau cTankaTa Ha 3emju-
HUTEe U KOCMUYKMTE pacxoamn Toa ro npasu. ObuuHuTe
KBaHTUTATMBHW 3ro/ieMyBatba Ha YOBEKOBATa eHepruja,
Haj OApeAeHO HUBO, Ce MpUYMHATa 3a MOMEHTA/IHMOT
naj Ha cTankaTa Ha pPacxoAu. YHULITYBatbeTO 3amnouHy-
Ba HajNpBWH 3a HEYOBEYKMOT XMBOT, @ MOTOA Ce LMpU
KOH HaCe/sIeHNeTO MOroAEHO Of eKCTPaKLMja, N KOHEUYHO
B/Mjae Ha bruocdepaTa Kako LennHa.> 3ronemMeHara not-
poLLyBayKa Ha eHeprija o CTpaHa Ha KJ1acuTe Kom Kopumc-
TaT OCMIHM ropurBa He ja 3rosnemyBa rnobanHaTa cTanka
Ha NMOTPOLLYBayKa, TyKy ja HamanyBsa, bugejkun eHepruja-
Ta WTO Ce KOPUCTK He ce ynoTpebyBa NOBTOPHO, HUTY ce
KOMMOCTMPA WK JOMONHWUTENHO pasrpajysa.’ HamecTo
TOa, NOTPOLUEHWNOT jarnepoy ce cknaaunpa Bo atmocdepa-
Ta W OKeaHWTe, 04 Kaje WTo ce ocnobogyBa HU3 bypuTe n
NoXapuTe KOW JOMONIHUTE/THO ja YHULLITYBaaT CnocobHoc-
Ta Ha 3emjaTa epuUKaCHO Aa ja 3ronemu cTankaTta Ha noT-
poLlyBauyKa.

MpoTus KOH3epBauujaTa

OBa e npunumnHaTa nopaan Koja naejata 3a KoH3epsaumja-
Ta BO cuTe cBOM GOpPMM (€KO/IOLIKA, EKOHOMCKA, enuncTe-
MOJIOLWKA, UTH.) € ,pacyAyBare Haonaky”, Kako LWTo Benu

*Vaclav Smil, Energy in Nature and Society: General Energetics of Complex Systems (Cam-
bridge, MA: MIT Press, 2008), 386
3 |bid.

Jlykpeun|.* KnyyHo e ga ce 3rosiemat CTankuTe u lwemure
Ha KMHeTM4yKaTa NOTPOLYBayKa, Ha HaYMH WITO LWemMUTe
61 bune camooApXANBKM, Kako b1 NpogoaxKmae Aa ekcre-
pUMeHTMpaaT M Aa TpowaT, Kako gpesBHa wyma. Co apy-
rv 360pOBK, HYKNEAPHOTO YHULITYBake, KanuTaau3moT
Ha ¢ocuHMTE ropmMBa, N CEKOj NPOLLEC LITO MM YHULITYBA
wemmuTe Ha edurKacHaTa KMHETUYKA MOTPOLIYBayKa, Ha
KpajoT ce CaMOYHULUTYBa4KW. Tue ce N3MBKM Ha NOTPOLLY-
Bayka KOV npeAun3BUKYyBaaT HETO HaMaslyBake Ha MJaHe-
TApHOTO KMHETMYKO eKCMepuMeHTMparbe, PasHOBUAHOCT
n Ancunaumja.

OBa & KOHTPAaUHTYUTUBHO M NPeAN3BMKYBAYKO TBPAEHE:
OMCTAHOKOT Ha buocdepaTa M Ha YOBEUKMTE XUBOTHU
He e MPUMapHOTO 3Hauyere Ha HUBHOTO MaTepujasiHo,
KWHETUYKO U UCTOPUCKO MOCToere. KOHTUHYMpPaHOTO
MpexuByBakbe Ha XXUBOTOT, OBOj Man AeN Of NpUpoAaTa,
e nocnegoBateneH epekT Ha KOCMMYKATa U MaaHeTapHa-
Ta noTpouwyBauka. XXMBOTOT NpexXMBYBa, Ce CTPEMMU U Ce
penpoayunpa He AMpeKTHO 3a cebe, UK 3a CBOja KOPUCT,
MopacT, eKcrnaH3uja v NporpecmnBHa eBoayLMja, TYKy 3apa-
AV HELWTO COCeMa APYro: 3a MOTPOLYBAYKaTa MU CMPTTA Ha
kocmocoT. MojaBaTa 1 eBoAyuMjaTa Ha XMBOTOT CO CUTE
HEroBm KMHETUYKM MOPGOSOrMM HemaaT AMPEKTHO 3a
e, pa3soj. )KMBOTOT e MOAaPOK LWITO My Ce AaBa Ha opra-
HW3MOT Zj@ O MHTEH3UBMPA COMCTBEHOTO TPOLUEHE, KAaKO
M TpoLIereTo Ha KocmocoT. Co 06poTo ymunparse, ycnesa
A xunBee gobpo.

KoH3epBauujaTa n akymynaunjata He ce Lesl Ha XUBOTOT,
TyKY Ce, HanpoTKB, NOCAeAULM O CMPTTa M NOTPOLLYBaY-

% Lucretius, On the Nature of Things: De Rerum Natura, trans. Walter Englert, ed. Albert
Keith Whitaker (Newburyport, MA: Focus Publishing, 2003), Book 1V, line 833.



KaTa. 3auyByBaMe camo 3a Aa TpowuMme noseke. BakBaTa
WUHBEpP3Knja He e ,HOB MHCTPyMeHTasm3amM" LWTO camo ro
KOPWUCTU XMBOTOT ,3a" noTpoluysayka. CamaTta notpouuy-
Bay4ka HeMa HMKaKBa Lie/1 /I KOPUCT, TOYHO 3aT0a LUTO He
ce paboTu 3a penHBeCTMpake CO HEONXoAHa rapaHumja
WM HeKakBa eHaKBOCT Ha pa3MeHa. CMpTTa MOXe Za ro
BPaTW NOCNeA0BaTe/IHUOT ePeKT Ha XMBOTOT, UAN MOXKEe
“ Za He, BO 3aBMCHOCT O/, MOLWMPOKNOT peslalmcKkn ekc-
nepumMmeHT. CMpTTa Kako MOAapoK 3a eZleH opraHM3am, He
OZ/1y4yBa LWTO Ke ro Aobure 4apoT Ha XXMBOTOT 3a BO3BpaT.
OBa e 3HauMTeNIeH NPecBpT WTO ja NpeBpTyBa 3anajHaTa
Mmuca.

Taka, 4apoT Ha CMPTTa MMa ABOjHa CMUCAA: XXMBOTOT My
ce npejaBa Ha KOCMOCOT MpeKy CMpPTTa, HO CMpTTa (He-
XMBaTa MaTepuja) ce gaBa npesaBa cebecn kako fap Ha
XMBOTOT, BO KOCMWYKM peuunpouutet. PeunnpouynteTtoT
HUKOral He e efHakBa pa3MeHa buAejKn KOCMOCOT MMa
TeHAeHLUMja Aa Cce ABUXM KOH pacTeykn CTanku 1 pasamy-
HY GOpMK Ha NOTPOLLYBaYKa: KOH CMpT. Hema cumeTpuyHa
pamMHoTexa. Ha KpajoT Ha yHMBEP3yMOT, He MOPa HY>XHO
42 MMa XOMOreHa TOMJ/IMHCKa cMpT, buaejkn matepujata
BO OCHOBA € BO MNEeJEeTCKO JBUXetbe.

KocmocoT, gapyBajku ce cebecn co AapoT Ha CMPTTa, CU
£,aBa UCTO Taka W Aap Ha XMBOTOT, CO eBEHTYyasIHa KOH-
TPaKLMja, yKMHyBatbe Ha eHTpOonujaTa 1 Co NPOM3BOACTBO
Ha ronemMo KpLKarbe 1 ylTe egHa ronema ekcnaosuja (big
bang). Ho, 6uaejku cekoj XmnBOT 1 cekoja CMPT Ha KOCMO-
COT Ce MOBP3aHN CO HErOBUTE NPETXOAHWN NPOLUNPYBaHa
M KOHTPAKLMW HWU3 MOYETHUTE U KPajHWUTe coCTojbu Ha
KBaHTHa HeoApeAeHOCT, OAHOCOT OCTaHyBa aCMMeTpUYeH
n HeonpegesieH. KOCMOCOT e penauymcku, Ho He e oApe-

AeH, MPONOPLMOHAEH NN CUMETPUYEH. Taka, XMBOTOT
M CMPTTA Ha KOCMOCOT rO OTC/IMKYBaaT XMBOTOT U CMPTTA
Ha CUTe KOCMOCKU BO TEKOBHW LIMKJYCWU Ha CO3jaBarbe U
YHULLTYBatbe.

Jlornkarta Ha KOH3epBaLMja, Kako NpMMapHa Les Ha eko-
/IOWIKATA eTUKA, He MOTTUKHYBA A3 XMBEEME XMBOT WUC-
NOJIHET CO WTejere, e4HOCTaBHOCT U INYHK f0baecTw.
Taa ro oTdpsia HAWMOT NOPUB Aa YHULWTYBaMe, Aa 3ara-
AyBame, U ga Tpowwnme 6e3 KoOpuUCT maun uen. [JoKonky
NIYFeTo CakaaT Aa NpexuBeaT, BeaT KOH3epBaLMOHUCTU-
Te, MOpaMme Ja 'y pauMoHaan3npame HalumTe pecypcu, aa
M CTerHeMe HaliuTe nojacu, Aa ce OTKaXeMe oJ, HaluTe
xenbu 3a becMmcneHo Tpollere, 1 NoHaTamy Aa ro pas-
BMBaMe HalleTo paumnoHasHO U MopasiHo cebcTBo.5 Ana-
HoknTe eKoNorncTu N NOAAPXKYBaUMTE Ha ABUXKEHETO 3a
3emjaTta Ha npso mecto (Earth First!) gypu ogat gotamy
WTO Ce oA peKyBaaT 04 CamMuTe YOBEYKM CyLuTeCTBa Kako
BMPYC Ha 3emjaTa. Tne BenaT geka Mopa Aa ce HaMau no-
ny/faunjaTa, Taka WTO CYWTUHCKN BpeAHaTa M NPpUPOAHO
KOH3epBaTMBHa buocdepa b1 moxena camaTa ga Hanpe-
AyBa.

Pa3MucyBarbeTO 33 €TMKaTa BO O4HOC Ha MOTPOLLYBayKa-
Ta, cenak He e caMo $popMasiHa MPOMEHa BO TO/IKYBaHETO
WTO HE HaBeZAyBa KOH MCTATa MPaKTUYHA KOH3epBaLuja.
JlornuknTe 3ak/yyoum Ha eTMKaTa Ha KOH3epBauujaTa
— KaKO LUTO Ce YMpaBYyBarE€TO CO HACe/IEHMETO, 3a4yBYy-
BaHbETO HA AMBUOT CBET Ha CMETKA Ha XXMBOTUTE HA JIyI'eTO
og Tpetnort cBet (Third-world), ,npoekToT 3a fobpoBon-
HO YOBeuKO UcTpebyBatrbe" Npeky cTepuansaLmja, Kako u
CBeAyBatETO HA YOBEKOBaTa akTUBHOCT Ha 0bMYHO npe-

5 3a 04/IMYHa KPUTUKA Ha KOH3epBaLnjaTa, Buan Stoekl, Bataille’s Peak
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XMBYBake — He NPou3/ieryBaaT 0/ eTuKaTa Ha NoTpoLly-
BaukaTta. KnHoueHaTa eTMka Ha NoTPOLLYBayKa e cocema
NMOMHaKBa O/, 10rMKaTa Ha KOH3epBaLnoHucTuTe. Jlorunka-
Ta Ha KOH3epBaLinja e IornKa Ha o peKyBatrbe, acKeTnsam
M Heraymja.

YMepeHuTe n pagnkanHUTe eHBUPOHMEHTAINCTUN NoAea-
HaKBO, AYpPW WM KOra ro HamaraaT aHTpOMoLEeHTPU3MOT,
ce dyHAAMeEHTANIHO YOBEKO-LEHTPUYHU WU PaLMOHANHU
BO M3BeCHa CMMC/a. Tve ro NpoekTMpaaT Ha LLeNoKYMHU-
OT XWBOT, UAeanoT 3a KOH3epBaLnja, CaMOOAPXyBate 1
Bronowkn oncTaHok, BuUAEjKN NyreTo ce XMBKU U Ce YNHU
KyNTYPHO ja BpeZHyBaaT KOH3epBaLuujaTa. MeryToa, KOH-
3epBaliijaTa 1 3a4yByBaHeTO, eJHOCTaBHO He Ce OHa WTOo
ro NpaBu NpupoaaTa, Bo 9o% o4 BpemeTo.® OHa WTO Hue
ro HapekyBame ,KOH3epBaLnja” e UHAUPEKTEH HYCnpous3-
BOZ, Ha NOTpOLIyBayKaTa.

XnBOTOT e efleH 0Z HajpaCUNHNYKMTE NOTPOLLYBAUM U KO-
PUCHULM Ha eHepruja No mMaca, 3a Koj 3Haeme — o cTarka
Ha MOBPLUMHA KOja € MHOIYKPaTHO norosiema Aypu 1 o4
OHaa Ha caMoTo coHue! [lpsjaTa, Ha NpUMep, HU NOKaxy-
BaaT TOYHO LUITO MMUC/1AT 3a UAejaTa 3a KOH3epBaLmja, npe-
Ky KOH3yMMpaHe Ha joTally/In eHepruja, camo 3a ja usna-
4yaT 99% og ucTaTa, NoBTOpHO. /[lpBjaTta ,KoH3epBupaaT”
1%, caMo A0BOJIHO 3a Aa ce 3ayyBaaT cebecn, kako bu
npogosxune ga Tpowat. Hatypaim3smoT He e BO cornac-
HOCT CO KOH3epBaLujaTa.

KanutanmsmoT u dHTPOMOUEHTPU3IMOT ja YHULWTYBaaT
njaHeTaTa, 1 MOpaMe Ja rm conpeme A0KOJIKY CakaMe Ja

6 [lypv 1 HeOo-MaTepPUjaNNCTUYKMOT BUTANM3aM NMPOEKTMPA XMBOT BP3 HEOpraHcKaTa
maTepwja. Buan, Chris Gamble, Josh Hannan, and Thomas Nail, *“What Is New Materi-
alism?” Angelaki: Journal of the Theoretical Humanities 24, no. 6 (2019): 111-34. Buaw,
ucro Taka Nail, Being and Motion, chapter 3.

npexvBeemMe. MeryToa, nornukaTa Ha KOH3epBaLumjaTa ja
cneAmn UctaTa MHCTPYMEHTAIMCTMYKA IOTMKa Kako Kanu-
TaNMCTUYKMOT BMO M aHTPOMOLEHTPU3AM, CAMO HacoYeHa
KOH Apyru uenn. Pesyntatute of ANaboKo eKONOLKMOT,
Heo-ManTysujaHCKM aHTUXyMaHU3am bune n ke buagat no-
ry6Hu 3a XxeHUTe M 060eHUTE Nyre WUPYM CBETOT.

HamecTo ga ro npaBuMme oHa WTO MUCAUME JeKa ApBja-
Ta ro npa.at (KOH3epBauuja), Tpeba (A0KOKY cakame Aa
npexusBeeme) 4a ro NpaBMMe OHa LWTO TUe N HalnTe Con-
CTBEHW TeNa, HaBUCTUHa ro npasaT. Cute Apsja BEANKO-
AYLWHO ce TpolaT cebecn BO CBETOT, 3€MajKM FO CamMo OHa
LITO MM e BpaTeHO Ha3az, BO peumnpoLmnTeT, 33 NOBTOPHO
Aa ro noTpowar. Tewko e Aa ce oTdp/M NOPUBOT 3a yrpa-
BYBarbe M KOHCTPyMpare Ha NpupojaTa KOH OHa LITO 3a-
MucayBame geka e nogobpa uen, uam oHa WTo BepyBame
AeKa e BO cornacHocT co baaroHakaoHocTa Ha Maja (Gaia).
MeryToa, Toa e OHa WTO eTMKaTa Ha KMHeTMYKaTa NoTPo-
wyBayka ro 6apa og Hac.

Bo rpukata mutonoruja, NMuToH, 3Munjata WwWto ymmpa, bewe
rnacot Ha laja. KnyyHaTta njeja Tyka e geka BUCTMHATA
Ha 3emjaTa ce MCKaXyBa W CMO3HaBa HWM3 YNHOT Ha AUCK-
nauuja (rHnnata 3muja MNMutoH). Kako ceelwTeHnyknTe Ha
Jendwn, mopame Aa ja caywame 3emjaTa 1 ga ro ciegume
HEj3MHOTO BOACTBO, JOKOJIKY CakaMe /la Npexmnseeme.

Peuunpouurer

PeunnpouunTeT BO 0BOj KOHTEKCT 3Ha4M Aa AajeMe KONKY
WTO MOXeMe noseke Bo GopMa Ha NOTPOLIYBayvka U Aa ro
3eMeMe OHa LITO NpupogaTa HM ro AaBa 3a Bo3Bpart. KoH-
3epBauMjaTa e MaAnoT nocnesoBaTesieH epekT Ha OBOj



nonpuMapeH KMHeTUYKM NpoLiec, Koj 3alTeyBa J0BOHO
3a Aa NpoAo/IXM co Tpollene. OBa 3Hauu geka peumnpo-
UMTEeTOT € PyHAAMEHTANIHO KONIEeKTUBEH, NN 3aeAHNYKM
ce ogpxyBa. Toa 3HauM jeka KMHeTuykaTta etuka 3a Ku-
HOL,EHOT Ce OAHecyBa Ha yMUpare Uan Tpollere Jo6po
3aegHo. Toa 3HauM feka cé Ha 3emjaTa Tpeba ga Tpowwu
Wan Aa Gpan BO ONTEK KOJIKY LUTO MOXe MOBeKe, HO He
TO/IKY 3a Aja ro NoTKomna noro/sieMMoT KanaumTeT Ha 3eMja-
Ta v ApyruTe Aa ro npaeaTt nctoto. Cé Ha 3emjaTa, XMBO U
HEeXMBO, HM MOMara Ha Hac ocTaHaTuTe gobpo Aa ce uc-
Tpowmnme 3aeAHO. Toa e BeAMKOAYLWHOCTA Ha CMPTTa, Koja
ZAApyBa XMBOT.

MpobaemMoT He e BO TOa WTO KaNnUTaan3MoT Ha GOCUNHM-
Te ropuBa TPOLUM MPEMHOrY, TyKy BO TOa LUTO He TPOLUK
ZlOBO/IHO 1 He 3eMa J0BOJIHO 0/, 3emjaTa. [lymnarweTto Ha
jarnepog Bo atTMocdepaTta M YHULITYBakbEeTO Ha 3eMjUHaTa
bvomaca, rv yHUWTYBa YCI0BUTE 3@ 3rosieMeH UHTEH3N-
TeT Ha NOTPOLYBaYKa M He ro 3eMa NOAAPEHMOT jarnepos
KOj ce Hyawu 3a Bo3BpaT. MNoTpowyBaymTe Ha GOCUAHM ro-
pvBa ncdpnaart jarnepog Bo atmocdepaTta M BO OKeaHU-
Te BO EHOPMHU KOIMYMHU: BKYMHO 2 X 1.0237 LIy/In BO NO-
caefHUTe ABaeceT U NeT rogMHK, CaMo BO MopuhaTa. Toa
€ eHepreTckM eKBMBAJIEHT Ha TPU €KCMJI03MM Ha aTOMCKM
Bombu Bo cekoja cekyHAa, ABaeceT u net roguHn.t OBa ja
CnpeyyBa 3emjaTa M O TpOLUere 1 of npumare. [0 Ha-
pyLWwyBa peuunpoLmTeTOT Ha jarNepoAHNOT LUKAYC, Yuja
KpajHa uen e ocnoboayBarbe Ha eHepruja Hasag BO KOC-
MOCOT.

7 Lijing Cheng et al., “Record-Setting Ocean Warmth Continued in 2019,” Advances in
Atmospheric Sciences 37 (2020): 137—4.2.

8C. Dyke, “Cities as Dissipative Structures,” in Entropy, Information, and Evolution: New
Perspectives on Physical and Biological Evolution, eds. Bruce H. Weber, David J. Depew,
and James D. Smith (Cambridge, MA: MIT Press, 1988), 355-67; 365.

PeuunnpouunTeT 3Haun jaBarbe Ha ApyruTe, 3a Tve Aa Mo-
XaT Aa AajaT Ha yLITe APYrv — NpUTOa HeYHULITYBAjKMU M1
ycnosute 3a JaBarbe. PeuunpoumnTeT 3Haun npesemMarbe
Ha OHa LWITO ro jasa NpupoAaTa, He oAbuBajKM ro Mau
YHULITYBAjKW I'1 ycioBUTe 3a AaBare. CypoBa MpOHUja e
LUITO CAaMMOT MaTepujasi Ha XXMBOTOT, jar/IepoAoT, cera cTa-
Ha roNeMMoT npesBeCcHNK Ha YHULITYBaweTo: CMPTTa Ha
cMpTTa.

n POTUB KaNnUTaIN3MOT

Kanutaancrnukata eKoHoMMja e MoCTaBeHa, BO AUPEKTEH
KOHTPACT CO OBOj KMHETUYKM peuunpouunteT, Ha dyHAa-
MEHTA/IHO MorpelHaTa njeja 3a eJHaKBOCTa Ha pa3MeHa-
Ta: ekBMBasieHTHOCTa. IMajTe Ha yM Jeka BO MpupoAaTa,
TakBO HewWwTOo He noctou. MNpupogaTta HUTY e UAEHTUYHa
camaTa Ha cebecun Bo 6110 KOj MOMEHT, HUTY Nomery pas-
JIMYHU MOMEHTU 0f cebecn, ako He 04 Apyra NpUUMHa,
TOraw nopajn NnpoCTOpHO-BpeMeHcKaTa pasaunka. Mare-
pujaTa cekorail Te4ye aCMMeTPUYHO, EHTPOMCKN U BO Me-
TacTabunHM Wemn Ha 3rosieMyBatbe Ha HepaMHoTexarTa.
EkBMBaseHTHOCTa U pamHoTeXaTa ce, GU3NYKM rNesaHo,
npekpluyBaka Ha UCTOpUCKaTa TeHAEHL M| Ha YHUBEP3Y-
MOT, 3@ ANCUNALMja N KNHETUYKO LINPEH-E.

MocTanyBajku Ha HAYMH Kako €KBMBANEHTHOCTA, PaMHO-
Texarta, NAEHTUTETOT 1 pa3MeHaTa Ja Ce peasiHun acnekTu
Ha NpupoaaTa, ekoHoMuMjaTa M 0cobeHO KannMTaancTuyKa-
Ta eKOHOMMW]a, O MMaaT 3HaYMTEIHO OLITETEHO KanaymTe-
TOT Ha 3emjaTa Aa ja 3rosiemMu cTankaTa Ha NoTpoLlyBay-
Ka. Kora Hekoj ce ogHecyBa Kako rnpupogaTa ja ce ABUXMU
Ha oZpeJieH HauMH, KOra BCYLIHOCT Ce ABWXM Ha ApYr, ce
Cy4yBaaT OFPOMHM HapyllyBaka BO Tue ABuxena. Ka-
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MUTAIMCTUYKUTE KOHCTPYKTUBUCTU Ce€ OAHEeCcyBaaT Kako
Aa MOXaT Aa U3MUcaaT uam Aa cosgazat 36mp Ha npasmaa
BP3 NpupoaTa 1 Aa XM1BeaT BO HMBHAaTa peasHocT. Tne ce
KaKO HeKOj LITO N/IMBA CNPOTU TEYEHMETO Ha peKaTa, Koj
MHCUCTUPA AeKa TOa € HajIeCHUOT, HajNpUPOAHUOT Ha-
YMH.

KnacmyHaTta, HeoknacMYHaTa M OPTOAOKCHATa EKOHOMCKA
Teopwuja NCTO Taka Cce 0fHecyBaaT Kako eKOHOMCKaTa pas-
MeHa Za e peBep3nbuaeH npouec, kora, GUsmykmM rnesa-
HO, He e. dunosodckaTta NpeTnocTaBka Ha eKOHOMMjaTa
ywTte og [Jejsua Xjym e geka HeJ0CTaTOKOT € OCHOBa U
MoyYyeTHa TOYKA HAa eKOHOMMjaTa, KOra BCYLUHOCT, Kako LTO
MOKaXKaBMe, TAaKBO HELUTO He MOCTOM BO NpupoaaTa. Nae-
nTe 3a eKBMBAJIEHTHOCT, paMHOTEXa, PeBep3nOUAHOCT U
HeA0CTaTOK Ce MOrpeLlHN — OA4HOCHO gocera GU3NUKK He
ce NpoHajAeHn Bo NpupogaTa.®

KnacmyHaTa 1 HeoknacmMyHaTa eKOHOMMja UCTO Taka Bepy-
BaaT JeKa NMpou3BOACTBOTO M NMOTPOLLIYBAyKaTa Ce KpyX-
HU. Te MMCnaT AeKka Toa WTO NyreTo ro NnponssesyBaaT
e TOYHO OHa LITO ro KOH3ymupaaT, 6e3 noTpoLlyBayka,
eKcTepHanuu, otnag nav gerpagaunja. Osa e NOBTOPHO,
TEPMOAMNHAMMYKN HEBO3MOXHO. [lBMXeHeTo cekorall
CTpPeMM KOH 3ronemeHa gucunaumja. Kako wro sean Xa-
pong Moposuy, ,EHeprujata Teuye, maTepujata ABUXKM
BO LMKAyCK."** Kako WTO MaTepujaTa ABUXN BO LIUKIYCH,

9 Harold J. Morowitz, The Kindly Dr. Guillotin: And Other Essays on Science and Life
(Washington, DC: Counterpoint, 1997), 121.

*, HuTy eiHa Apyra koHuenuuja He Moxe Aa bue noganeky o npaBUIHOTO TOAKYBatbe
Ha daktuTe. Jlypn v ako ce 3eme npesBuy camo GU3NUKMOT acnekT Ha eKOHOMCKMOT
npoL,ec, 0BOj NpoLec He e KPy>KeH, TyKy efHoHacoueH. LLITo ce ogHecyBa camo A0
0BOj acnekT, eKOHOMCKMOT MPOLLeC Ce COCTOM 0/ KOHTUHYyMpaHa TpaHcdopmaLuja Ha
HMCKaTa eHTPOMNMja BO BUCOKA €HTPOMNMWja, OAHOCHO BO HEOTMOBUK/MB OTNaz MW, CO
aKkTyesneH TepMmuH, Bo 3aragysare".Nicolas Georgescu-Roegen, The Entropy Law and
the Economic Process (Cambridge, MA: Harvard University Press, 1971), 281.

eHeprujata Teye HM3 Hea. Toa WTO € KOH3YMUPAHO HUKO-
raw He e MAEHTUYHO CO OHa WTO e npoussegeHo.* Cro-
pea Toa, PU3NYKM rNesaHo, He MOXe Aa MMA efHaKBOCT
Ha pa3MeHaTa.

OgfHecyBajKu ce Kako CTOKaTa Ja e CTPOro MAEHTUYHA CO
Hej3MHaTa pa3MeHCKa BpeAHOCT (KOJIKy Mapw HeKOj pa3me-
HyBa 3a Hea) KanuTa/sMCTUYKaTa eKOHOMMja He ycrneBa Aa
rv 3eMe BO NpeABuA BAMjaHM]jaTa BP3 XXMBOTHAaTa CpeAmHa
O4 YHVLTYBAHETO Ha WyMUTe, 3araZyBareTo 1 Kammar-
CKUTe NpomeHu. MM urHopupa 1CTo Taka 1 YoBeYKMUTE UM-
NAMKaLUKM 04 coumnjanHoTo obesBpesHyBare (BO dopma
Ha pacu3aM, cekcnsam 1 Knacumsam), Kako MHTerpasHu u
KOHCTUTYTMBHM acnekTn Ha eKOHOMCKMOT npouec. Osne
acnekTV HemMaaT BPeAHOCT BO KanuTajancTMykaTa eKoHo-
Muja.

Kako wto Mapkc co npaBo Bean, KanuTaancTuTe ce ofHe-
CyBaaT Kako Mpou3BOAMTE Ja Ce ancTpaxMpaHu uanm He-
3aBMCHW OZ, MPOLLeCOT Ha KOj rv npoussen. MoHeTapHaTa
BPeAHOCT Ha CTapo ApBO e joBejeHa Ha 1% o/ cBojaTa
eHepruja, wWTto e ynotpebamBo 3a yreto kako Gromaca
nav Kako ,rpara“. OctaTtokoT o4 99% oZ HeroBaTa NoTpo-
wyBayka e ,otnag” 6e3 HMKakBa BpegHOCT. AKO fogenvme
MaKap M CKpOMHa MOHeTapHa BpeAHOCT Ha eHepreTckaTa
NOTPOLYyBayka Ha APBOTO, UAN Ha XEHCKMOT JOMalleH
TPYA, WM Ha MUrpauumjata U pacenyBateTo Ha JlyreTo
(Ha npumep), NpoduTOT 61 61N HEBO3MOXEH. Toa He 3Ha-
um feka Tpeba ga ce Tpyaume Aa fozenyBaMe MOHeTap-
Ha BpeAHOCT Ha npupogHuTte npouecu! Toa 3Haun geka
LenoKynHaTa neja 3a KanMtaamcTnyka eKkoHoMMnja 1 3a
~BpeAHOCT" e KpajHO anpcypaHa. BpegHocTa HyXXHO Hana-

*3a nogonra ogbpaHa Ha oBa TBpgere, Buan Nail, Marx in Motion.



ra KOHCTUTYTUBHO MCKJyYyBare Ha MaTepunjasiHO-KuHe-
TUYKUTE YCZI0BM KOW IO NOAAPXKYBaaT Hej3UHUOT npouec
Ha ancTpakTHa pasmeHa.™

3aToa WTO ro MpuBMUAErMpa XMBOTOT, aKyMy/aunjaTa,
KOH3epBaLinjaTa N KOPUCHOCTA, KAaNUTaAN3MOT UCKY4YyBa
M YHULUTYBA C€ LITO Ce NOoBp3yBa CO CMPTTA, MOTPOLLIYBay-
KaTa, PeLunpoLmnTETOT U HEKOPUCHWMOT oTnag. OTTyka u
npuBUAHATa M JIOrMYKaTa HEOMXOAHOCT OZ ekouus, A0-
MOpPOZEH reHouMs, PONCTBO, NaTpUjapXxasHOCT, MPUHYA-
Ha Murpaumja n buonoanTuka.

ETuka Ha komnocTupaweTo

KomnocTtuparbeTo dyHKLMOHMpPa BP3 OCHOBA Ha pa3/inyeH
etoc. Toa e noTpowyBayka Ha noTpolysayvkaTa. Bo Taa
CMUC/Ia, TOa e AapoT Ha CMPTTa: CMPOTMBHO Ha KanuTa-
IMCTMYKaTa KOPUCHOCT M akymynaunja. KomnoctmpameTo
ja cnogenysa McKkopucTeHaTa U MOTpoLleHaTa MaTepuja co
MWHepaaHW, aTMochepcku, pacTUTENHU, FabUUYHN U Xn-
BOTUHCKW APYrH, Aa ce KOPUCTU 1 TPOLLX NOBTOPHO W NOB-
TopHO. Cekoj LMKAYyC Ha KOMMOCTUPaHe AONOJHUTE/HO ja
Aerpaauvpa v Tpowwn eHeprujaTta, buaejku ro 3rosemyBa
KanauMTeToT Ha 3eMjaTa 3a NoHaTaMoLWHa Jerpagaunja.

Ha npumep, KOMNOCTMpaeTo Ha ocTaTouuTe Of rpasau-
HaTa M XpaHaTa, OBO3MOXYyBa CO3/jaBatbe Ha HOBW rabwm
n bakTepum. OTKaKo Ke ro pasrpajaT KOMMOCTOT, Toa ce
BpaKa BO NoyYBaTa 3a ga ce 3rosieMaT CMMBUOTCKUTE BPCKM
nomery rabute, bakTepunTe U pacTeHujaTa, BO 3emjaTa.
JlyreTto noToa jasat Aesn o4 KOMMOCTOT WTO CTaHyBa Xpa-

23a g06pa, kpaTka uctopuja, Buam Raj Patel and Jason W. Moore, A History of the World
in Seven Cheap Things: A Guide to Capitalism, Nature, and the Future of the Planet (Oak-
land, CA: University of California Press, 2018).

Ha. Twe ro coropyBaaT Hajro/1eMM1OT e/l BO BO3AYXOT KaKo
TOM/IMHA KOra ce ABWMXAT, @ HUBHMOT LBPCT OTMNaj Moxe
f,a ce BpaTW Ha 3emjaTa, NOBTOPHO Aa buge pasrpajeH o4
bakTepunTe.

MNpobaemMoT e WTO Kora Ke ro 3akoname HaweTo ,rybpe"
Ha AenoHuK, Toa BCYLIHOCT ro yCnopyBa Uan Aypu ro 3a-
nupa npoLecoT Ha KoMnocTupawe. [poHajaoKoT Ha He-
buopasrpagameute HapTeHU MPOAYKTU € MOAEPHUOT
M3pa3s Ha HAWMOT CTPaB 04 CMPTTA W HawaTa noTpara no
6ecmMpTHOCT. He g03BONyBaMe AypW HM HAWIMOT OTNaZ Aa
ympe. [lenoHnnTe ro Hermpaar 4apoT Ha CMPTTa, a CO Toa
M AapoT Ha XMBOTOT. Tue ja cnpeyvyBaaT NOTPOLLyBaYvKaTa
CO CrpevyBakbe Ha NOTPOLLYBAYKaTa Ha MOTPOLYyBaykaTa.

KomnocTupareTo Hema Bpcka co KOH3epBaLuja; TyKy CO
0TnazA, CrozeneH nomery WMpoKa 3ae4HnL,a Ha NOTPOLLY-
Bauu Kou TeMesiHo, edurKacHo 1 Nobp3o ja pa3rpasyBaaT u
TpoOLIAT eHeprujaTa Ha OTNaj0T Ha3az BO KOCMOCOT, KaKo
3aryba Ha TonavHa Bo BcesieHaTa. PeLukavparbeTo 1 nos-
TOpHaTa ynotpeba He e KOH3epBaLMja; TOA € HAUYMH KaKo
MOBE/IMKOAYLIHO Aa Ce M3BJIeKyBa, TPOWMU U CrnogenyBa
mMaTepujaTta Co 3emjaTa, Kako cute 6u mMoxene Aobpo aa
yMpeMme 1 ga ce UCTPOLUMME 3ae/HO.

CekBecTpaumjata Ha jar1epoAoT € UCTO Taka KOMMOCTU-
patbe. OkeaHuTe, aTMocdepaTa, pacTeHujaTa U XMBOT-
HWUTe, cUTe cekBeCTMpaaT U KOMMNOCTMUpaaT jarnepog. bu-
oJ/iolIKaTa cekBecTpaumnja Aypyu U MOXe Ja e OA4roBopHa
3a pery/vpatrbe Ha K/iMMaTa Ha 3eMjaTa BO TeKOT Ha Mu-
NMjapan roANHW, A0AeKa COHLETO KOHTUHYMPAHO CTaHyBa
noroaemo u noxeluko.= MpobnemMoT e BO Toa WTO KAaCK-

3 J. E. Lovelock and M. Whitfield, “Life Span of the Biosphere,” Nature 296 (1982): 561—

129



130

Te KoM KOpUCTaT GOCUIHN ropuBa M YHULLTYBaaT HalLUTe
KynoBW KOMMOCT NpeKy HUBHO NpenoaHyBare. Cekoj KoM-
nocTep 3Hae Aeka akTMBHMOT KOMMOCT Npou3BesyBa To-
MNHA, HO ako ¢p/nw aTtomcka 6omba BO TBOjOT KOMMOCT
61 nponsBeno ToAKy MHOMY TOM/IMHA WTO 61 Fo yHUWTMUA
LeanoT meTacTabuieH npouec Ha KMHeTUYKa Aerpaja-
unja. Toa e OHa WITO MOMEHTA/IHO FO NpaBMMe.

Kako WTo OKeaHoT ckaaAMpa NnoBeke TOMJIMHA, MOYHYBa
£,@ HapacHyBa npeky TepMuyKa ekcnaHsuja, npeAn3BuKy-
BajKM NMOPACT Ha HMBOTO Ha MOPETO, 3ro/ieMeHa epo3u;ja,
M 3roJleMeH a30T M Ha TOj HaYMH AOMOJIHUTE/THO 3rosiemy-
Barbe Ha TemnepaTypaTa BO CTpallHa NoBpaTHa Bpcka. Ha
KpajoT, Kako BO cekoja nctopmcka goba Ha ctakneHa rpa-
AVHA, UMKNYCOT Ke ro 3aBpLUM CBOjOT TEK U K& JOCTUMHe
HoBa MeTacTabunHa cocTojba. Ho, ako cakame Aa ro npe-
XrBeeme npouecoT, Tpeba ga 3anoyHeme CO KOMMOCTU-
parbe MHOTy noseke 1 MHOry nobp3o. Toa BCYLIHOCT 3Ha-
um, Aeka Tpeba fa NOTNOMOrHeMe 3a 3roJleMeHa CTanka Ha
MOTPOLLIYBayKa Ha MOCTOEYKMOT OTMNaj, He Aa ro YyBame.

AwvBep3uTer

OnwTecTBEHNOT M €KONOWKMNOT ANBEP3UTET ja 3roanemy-
BaaT CTankaTa Ha KWHeTMyka noTpouwysauka. Crapure
WYyMM KOW ja AOCTUrHae CBOjaTa Ky/JIMUHaLMja ce Hajro-
nemMuTe ANCUNATUBHM CUCTEMM Ha NJiaHeTaTa bugejkm ce
Hajpa3HoBUAHW. Bo cTapuTe, pa3HOBUAHM €KOCUCTEMM Ha
WYMWUTE U LIYHIINTE CeKOj OPraHn3am Xusee of, oTnajHu-
Te Npou3BoaM og Apyrute. KoKy noBeke HauMHM Ha Xu-
BOT MMQ, TOJIKY NOBeKe HaYMHU MMA Aa Ce KOH3yMMUpaaT u
TPOLIAT pas/IMYyHMUTE BUAOBM Ha eHepruja: na oTTyka u 6p-

3MOT MHTEH3UTET Ha noTpouysaykaTa. HUTy egeH opra-
HM3aM He MOXe Jla ' KOPUCTU CUTE N3BOPU Ha eHepruja,
Taka WTo npupogata bapa apmuja o4 cneuujaansnpaHn
HMBOA, OAHOCK M NOCEbHM TEXHWUKWM CO Len Aa ce J0/0-
BMW, U LL@/I0OCHO Zerpaampa n notpoln 99% o/ LesaocHata
[l0jl0OBHa COHYeBa eHepruja.

MeryToa, BUCOKMTE CTaMNkKM Ha MOTPOLIYBayYKa Ha eHep-
rmja, Kako BO Ky/IMMHMpaHUTe ekocucTemu, He Tpeba ga
ce MeLlaarT co ,BMCoKaTa" BKYMHa NOTPOLLYBAYKa Ha eHep-
rMja, Kako LITO e C/ly4ajoT co pocuaHuTe ropusa. Ynotpe-
6aTa Ha docnMnHUTe ropuBa, Ha NpMMep, He MOpa HY>XHO
Aa 6apa nav fa co3gaBa ONWTECTBEH UM KYNTYPeH An-
Bep3uTeT. MI360poT nomery passiMyHu BUAOBM Ha CTOKM He
€ NCTO CO ONWTECTBEHNOT UM €KONOLKNOT AMBEP3UTET.
Kage wToO noTpolwyBaykaTa Ha eHepruja og pocuaHuTe
ropuvBa e HajrosiemMa no KOJNYMHa, v rnejame HeKou oZ
HajBMCOKMTE MOJI0BU, PACHU N KAACHU pa3ankn Bo borart-
CTBOTO 1 06pa3oBaHMeTO. ™

JlyreTo ce aen oh npupozaTa, Na OTTyka YOBEYKUOT AU-
BEP3UTET € AeN O eKONOLWKMNOT AMBep3nTET. TeXHON0rm-
nTe CO34aJeHN 04 NyIreTo Ce UCTO Taka Aen o4 npuposa-
Ta, U CNopeJ Toa UCTO Taka ce Aen o4 AMBEpP3UTETOT Ha
XWBOTHaTa cpeanHa. YoBekoBaTa NMIACcTUYHOCT € UCTO-
BPeMEeHO colMjasHa, TexHosiowka un ekosowka. Kosky
roBeke BUAO0BU JyIe U TEXHONOMMU MMQ, KOW XMBEaT Ha
noBeKe Pas/IMYyHN HauMHK, TOIKY NoTemeNHo Ke bugeme
cnocobHu aa ja serpaguvpame v TpolMMe MNiaHeTapHaTa
eHepruja. Cenak, Toa Ke e Taka CaMo J0KOJIKY HEKOU OZ
OBWE HAYMHU He ro HaMalyBaaT KanauuTeToT Ha ApyruTe
(>KMBW 1 HeXKBW) 3a pa3HOBUAHA AMcMnaumja.

63.

*Smil, Energy in Nature and Society, 387.



YoBEUYKMOT AMBEP3UTET € UCTO TaKa Kako JeHApPUTCKK
yAaPp Ha rpoMm LWTo ce obnAyBa Aa XMBee Ha Pas3/INYHN Ha-
YMHW, Ha PA3/IMYHN MECTA, CO Pa3/IMYHU TEXHUKM, KYATYpU
n TexHonornn. Konky noseke ¢popmMu Ha pasmMmnciayBare,
NnpaBere 1 MOCTOeHE UMa, TOJIKY Ce NMOPa3HOBUAHWN Me-
TOAMWTE Ha eHepreTcka NOTPoLyBayka. MICTo Kako WTo He
nocToun eAleH eANHCTBEH OPraHM3aM WM HauuH A3 ce U3-
BJleye eHeprujaTa BO €KOCMCTEMOT, HE NOCTOW HUTY eZHa
e MHCTBEHA YOBEYKa COLMjaHa eKo1oruja, UCTO Taka.

Jlokonky cakaaT Aa npexwseart, syreto Tpeba aa ja 3ro-
Nnemat cTankata Ha JO0/IropoyHa naaHeTapHa MoTpoLly-
Bauka. 3a Aa ro HanpasaT Toa, NOTPebHN UM Ce MHOLITBO
TEXHUKN KOM OAroBapaaT Ha nocebHoCTUTe Ha HMBHATA
reorpadumja. Co apyru 36oposw, nyreto Tpeba ga rv ym-
HOXAT HUBHUTE BPEAHOCTU, HABUKWN, TEXHOIOT UMW U KYATY-
PU, CO 1 KaKO Zie/1 04, eKOIOLKMOT AUBEP3UTET NOLLINPOKO.

MobanHata ypbaHu3aumja, eKCTPaKTUBHUOT Kanutaau-
3aM W KJIMMATCKMUTE MPOMEHU TV NMPUHYAYBAaT NIyreTo Aa
MUrpUpaaT oZ PasinyHK reorpadpckm 061acT U HaUMHK
Ha )XMBOT, BO IPaZ 0B CO 3aeZHNYKN EKOHOMCKW, NPaBHM
n noantuykn dopmun. Hoeata KnHoueHa eTmka Ha noTpo-
LyBayKaTa, MOpa UCTO Taka Aa ro noaApxyBa c10604Ho-
TO /iBUXEHE Ha NIYI'€TO M HUBHOTO NPaBO Ja OCTaHaT J0Ma
M Aa Ce CMPOTMBCTABAT HA eKCTPAKTUBHMOT KanunTamsam.
HamanyBareTo Ha 61oAMBEP3NTETOT M MOPACTOT Ha r/10-
BanHWTe TemnepaTypu Kako pesy/nTaT Ha ekcTpakuujaTa
M NNAHTaXHOTO 3eMjoAeNCTBO, UCTO Taka NpUAOHecyBa-
aT 3a NopacT Ha NONNTUYKMUTE KOHGAMKTY, OMWTECTBEHA
HecTabUAHOCT M NpUCKAHA MUTpaLLnja.®

5 Lorraine Chow, “The Climate Crisis May Be Taking a Toll on Your Mental Health,” Sa-
lon, 22 May 2017, https://www.salon.com/2017/05/22/the-climate-crisis-may-be-taking-

KONoHWjaM3MOT rm NCKOpPeHU, 1 NoHaTaMy NpoAO0/XYyBa
Aa MM UCKOpPEHyBa Pa3HOBMAHUTE AOMOPOAHWM HapOAM,
KOW MCTO Taka MMaaT TeHAEHLW]a Aa XMBeaT BO HEKOU OZ
NCTOPUCKM Hajpa3HOBUAHUTE U ANCMNATUBHMN EKOCUCTEMM
Ha 3emMjaTa. EKoumAO0T e Ha TOj HaUYMH LLeI0CHO 3anaeTkaH
CO reHouMAOT Ha JOMOPOAHUTE HAaPOAM KOU Ce noTnupa-
aT u ce naeHTMOUKYBaaT Co HMBHATA 3eMja. YbuBareTo
Ha buBosnTe Bo CeBepHa AMepuKa, Ha NpuMep, BKnjaeLle
Ha L,e/I0KYMHNOT eKOCUCTEM U BP3 AOMOPOAHUTE HAaPOAU
Ha cekoe HMBO.*®

MnaHTaxHOTO 3emjogenctBo 6asvpaHo Ha QocuaHuTe
ropvBa MCTO TakKa ja HamMajlyBa HeTO MOTPOLIyBayKaTa Ha
3emjaTa. XOMOreHusaumjata Ha ceMunrbaTa of CTpaHa Ha
MOHCaHTO Kako 1 MHAYCTPUCKOTO 3eMjOAEe/1CTBO He caMo
WTO rO OrpaHuMyyBaaT AUBEP3UTETOT Ha 3eMjofe/ICKuTe
yC/I0BW, TYKY W CO3AaBaaT eHO-KYATyPHN Hacajn Kou ce
paHAMBK Ha 601eCTU 1 Ha KIMMATCKUTE NPOMEeHN."

PypanHuTe 1 JOMOPOAHNTE XXeHWN ce 0CO6eHO PaHANBM Ha
€KOJIOLIKOTO YHULLTYBaH€, 3aT0a LWTO 3aBUCAT OZ LUyMUTe
M 3eMjULLTETO 33 XPaHa, CTOYHA XPaHa, BOAA U FPaZexXHU
mMaTepujann.’® 3a MHOrY XeHM, YHULLTYBaHEeTO Ha HUBHU-
Te WYMW e EKBUBAJIEHTHO Ha HMBHO Y6UCTBO 1 YyBUCTBO Ha
HMBHUTe cemejcTBa.’ Kora noceBuTe He yCrneBaarT, XeHu-

a-toll-on-your-mental-health_partner/.

**Winona LaDuke, All Our Relations: Native Struggles for Land and Life, 2nd ed. (Chicago:
Haymarket Books, 2016).

“Vandana Shiva, Who Really Feeds the World? The Failures of Agribusiness and the Prom-
ise of Agroecology (Berkeley, CA: North Atlantic Books, 2016).

*® Bugu Greta Gaard, “Ecofeminism Revisited: Rejecting Essentialism and Re-Placing
Species in a Material Feminist Environmentalism,” Feminist Formations 23, no. 2 (Sum-
mer 2011): 26-53; u Deane Curtin, “Recognizing Women'’s Environmental Expertise,”
in Chinnagounder’s Challenge: The Question of Ecological Citizenship (Bloomington and
Indianapolis, IN: Indiana University Press, 1999), 73-88.

*» Buan Karen Warren, ed., Ecofeminism: Women, Culture, Nature (Bloomington, IN:
Indiana University Press, 1997); n Greta Gaard and Lori Gruen, “Ecofeminism: Toward
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Te 1 AeBOojYMHbaTa ce TUe KOW WTO Ce Hecpa3mMepHO Nnoro-
AEeHN o4 rnaa.>°

MNokpaj Toa, UHCTUTYLMNTE N HABUKUTE Ha NaTpmnjapxaTorT,
CO OrpaHMYyBake Ha Toa WTO Ha CUTe, @ 0CObeHO Ha Xe-
HWUTE, UM € [03BOJIEHO @ MPaBaT Co CBOMTE Te/a U XUBO-
TW, XOMOreHM3mnpaaT pejuLa poAoBU 1 CEKCYaIHN AMBeEp-
3UTETM U HAYMHM Ha NOTPOLLYBaYKa Ha eHepruja.

YMeTHOCTa, KyATypaTa 1 CekCya/IHOCTa Ce UCTO Taka Tex-
HUKM Kou TpoLuaT eHepruja. Kora ja orpaHnyysame cnobo-
AaTa 1 eKcnepuvMeHTaLmjaTa BO Tve 061acTu, 3aBpLuyBa-
Me, MOBTOPHO, CO MOMasIKy HauMHW NyreTo ja ja TpowaT
cBojaTa MeTabosimyka eHepruja. MNpupogata e KBUp 1 caka
4@ Pa3MHOXYBa NOJIOBU, POZOBU 1 CEKCYaIHOCTUN Aa BUAM
Aann cTankata Ha MoTpollyBayka MOXe Ja Ce 3rojemu
NMpeKy HOBM Ha4yMHU Ha XMBOT.** [loKo/IKy Cakame Ja npe-
XuBeeme, Tpeba Aa HajaeMe HOBM M Pa3HOBUAHM NaTULLITA
3a Aa y>KMBame BO NOTPOLUyBaykaTa Ha HallaTa eHepruja
— Cce goJeKa Tue He MM yHULITYBaaT yC/10BUTe 3a NnoHaTa-
MOLLIHO eKCMepuMeHTUparbe M NOTPOLLYBayka Ha ApyruTe.

MNpexpaHbeHOTO 3emjoAenctBo, /I0BOT M cobupareTo
LWITO Ce OABMBAAT BO MHOTY ApXaBu, U3raeAaaT Kako Cu-
poMallTHja 3a KanMTasIMCTUTE 3aToa LUTO MMAAT Mana Uan
BOOMLUTO HEMAAaT MOHeTapHa BPeAHOCT Ha CBETCKMOT na-
3ap. MeryToa, Co KopucTere, TpoLLeHEe 1 KOMNOCTUPaHbe
Ha HUBHWUTE TPAAULMOHANHWU 3EMjULLTA, AOMOPOAHUTE
HapOAW NOAAPXKYBaaT NOBMCOKM CTaNkW Ha €KOJIOLWKaA U
NaHeTapHa NOTPOLUYBAYKaA.

Global Justice and Planetary Health,” Society and Nature 2 (1993): 1-35.

2 “Women and Hunger Facts,” World Hunger: Hunger Notes, https://www.worldhunger.
org/women-and-hunger-facts/.

21 Catriona Mortimer-Sandilands and Bruce Erickson, eds., Queer Ecologies: Sex, Nature,
Politics, Desire (Bloomington, IN: Indiana University Press, 2010).

Jlokosiky cakame ,a NpoHajAeMe HOBU U3BOPU Ha eHepruja
KOja MOXe fja ce KOMNocTMpa, Tpeba Aa NoAApPXKUME KOKY
WITO MOXeMe NOoBeKe, Pa3/IMYHM HAUMHU Ha XUBEEHE, KOU
He ja YHMLUTYBaaT MOXHOCTA 38 BaKBUOT ,KUHETUYKM M1y~
pannsam". HamanyBareTo Ha eKO/IOWKNOT AuBep3nTeT
MCTO Taka r'm yHULTYyBa YOBEKOBUTE HAUYMHU Ha XUMBEEHE,
roBopere 1 cno3HaBare. MUrpaHTUTe Kako pe3ynTaT Ha
KOpUCTereTo Ha GOCUHNTE FOPUBA, Ce NPUHYAEHWN Aa '
HanywTaT CBOUTE JOMOBMW 3a /@ HarnpasaT MeCTO 3a M/1aH-
TaXHOTO 3eMjoZesiCTBO N eKCTpaKkuuja Ha eHeprujaTta, u
NCTOBPEMEHO Ce NPUCUIEHN Ja Ce HacenaT BO 3anagHute
€KOHOMMK KOW KopucTaT GpOCUIHM ropusa. Taka, MOCTOM
ABOJHO YHULWWITYBatbe Ha YOBEYKMOT U €KOJIOWKMUOT AK-
BEP3MTET M ABOjHO Hama/slyBare Ha NnaaHeTapHaTa MoT-
polwyBayka, buaejku OAPX/IMBUTE YOBEUKMN/MPUPOAHU
€KOJIOrUM N IYFeTO KOW XMBEaT BO HUB Ce NMPUHYAEHN Aa
MUIFpUpaaT 1 Aa rm penpoayLmnpaat onwTecTsaTa Kou Ko-
puctaT GOCUAHN ropmBa.

Co 0BO3MOXYyBatrbe Ha NMoroNeMmoT Aes 04 CBETCKOTO Ha-
cefleHue Aa jaje, a He Ja rajyBa, NoAAPXKYBajKM WTO e
MOXHO MoBeKe Pas/INYHM HaUNHU Ha XUnBeetbe, b1 3Have-
N0 3rosieMyBahe Ha MaHeTapHaTa CTanka Ha NoTpoLly-
Bayka, buzejkn 4oBeyknoT MeTabosiM3aM e HeBepojaTHO
edurKaceH BO 04HOC Ha HeroeaTa maca. CMpomMaluTHjaTa,
KanuTasn3MoT U KOJIOHWjaIM3MOT, Ce OTTYKa, CMPOTUBHU
Ha YOBEKOBMOT AMBEP3UTET 1 NOTPOLLYBaYka, buaejkm rn
crnpeyyBaaT NyreTo Aa TPOLWAT BULIOK Ha eHepruja. Buc-
TUHCKMOT NpUMapeH npobaem, He e HUBOTO Ha YOBeYKaTa
nonynaumja, Kako LWTO TBPAAT HEKOU eHBMPOHMEHTa/U-
CTW, TYKY KanuTannmsmoT Ha ¢$ocuiHUTe ropusa M na-
Tpujapxa/sHaTa KOHTPO/1a BP3 XeHcKaTa penpoaykumja.>

2 See Betsy Hartmann, Reproductive Rights and Wrongs: The Global Politics of Population
Control, 3rd ed. (Chicago: Haymarket Books, 2016).



OnwTecTBeHaTa AOMMWHALM]Q, Of KMHETUYKA U TepMOAU-
HaMMyKa NepcrnekT1Ba, € Hama/lyBatbe Ha MOXHOCTa Ha
YOBEKOT Ja eKkcrnepumeHTMpa C10604HO CO HOBU U pas-
JIMY4HWM HAYMHM Ha NOTPOLIYyBayka. He nocTon HUWTO BO
npupogarta (Hema ronem CUHLMP Ha NOCTOeHe) LWTO ja
onpas/yBa onwTecTBeHaTa JOMUHaLnja Bp3 gpyruTte. Bo
npupojarta nocToM caMo TeHAeHuUMja Aa ce J03BO/IM 3rO0-
NemMyBarbe Ha OTMOYHATUTE eKCNepMMEHTU M NOTpoLly-
BaykaTa LITO He I NOoTKoMyBaaT NMOHaTaMOLLHUTe eKkcne-
PUMEHTU KOH 3ro/ieMyBate Ha MOTpOoLUyBayKaTa.

Metaboanuku KomyHU3am

ETukaTta Ha noTpowysaykata Bo KnHoueHata, MCTO Taka
noApasbupa n HOB OAHOC KOH ,3aeAHn4YkMTe f06pa". Nc-
TOPUCKW FNeAaHo, Noj 3ae4HNYKKN fobpa nyreTo nogpas-
Bupane 3aegHNYKN POHA Ha pecypcu Kou ce yrpaByBae
KoneKTUBHO. [Mog KanuTanuM3MoT, OBME pecypcu ce Au-
PEeKTHO MPUCBOEHU MpeKy MPUMUTMBHA aKymyaaumja (co
Kpaxba, ybucTBo, KONOHWjann3am, ekcTpakumnja u npm-
BaTM3aumja). Mlako cocema pasivyHu, 1 gsata npuctanu
KOH 3aeAHuukuTe Aobpa rn nogpasbupaat kako ,boHA
Ha pecypcu™ 3a YoBeyka ynoTpeba (Aanm ynpaByBaH, KOH-
3epBMpPaH UM YHULLITEH).

KuHeTnukaTta Teopmja Ha 3emjaTa bapa MHory noanabok u
MOLUMPOK NpUCTan KOH 3aeAHN4YkuTe f0bpa. Jokonky ca-
Kame Aa npexueeemMe, NoTpebeH HU e MaTepmjaIUCTUYKK
npucTan KoH 3aeAHN4YKMTe J06pa, Kaje LWTO ceKoja rnaBHa
lemMa Ha JBUXeHe Ha 3emjaTa, ja TpeTMpame Kako 3aej-
HMYKo f0b6po 3a agpyruTte. CuTe MaTepujasHM NpoLecH Ha
3emjaTa ce 3ae/JHO CMMMOETCKM e/leH Ha APYr U Ha TOj Ha-
YMH ,ynpaByBaaT" efleH co ApYyr u co cebe Kako 3aeHNYKO

£,06po 3a apyruTte. NMoTpebHO HU e peLMnNPoOYHO 3aegHNY-
Ko f06po, Kase cekoe TeNO CTaHyBa 3aeAHNYKO A06po 3a
APYrnTe, HACOYEHO KOH 3ro/ieMyBakbe Ha MOTPOLLYBaY-
kaTa. Taka, HamMecTo Ja pa3Muc/iyBame 33 ,3aeHUYKOTO
£06po”, Tpeba ga pasmucayBame 3a KUHETUYKMOT NpoLLec
Ha ,3aeHULWITBYBatbe” Kako co3zaBatbe 1 npepaboTka Ha
mMaTepujanHuTe (M He CaMO MOBEKEBUAHUTE) 3aeHUYKU
£,06pa, KoM KOHTUHYMPAHO MY TPOLLMME, KOMMOCTMPaMe U
TpaHchopmumpame. 3

OBa HOBO 3aeZHMYKO A06pPO, MM OHA LWITO jac Fo Hapeky-
BaM ,KMHETUYKN KOMYHM3aM”, 61 ce 3acHOBaN He Ha KOH-
3epBaumja, TyKy Ha noTpouwysayka. LLUTo gokonky cute
yrnpaByBaBMe U I' fesieBMe Merycebe xpaHaTta v 0TNajoT,
He 3apaju HMBHO HaTpynyBarbe, OrpaHUYeHO TpoLlere
AW WTesere, TYKy 3apaAun HUBHO TPOLLEHEe BO BCe/IeHa-
Ta. KoH3epBalujaTa e camo Mana 1 npvepemeHa dasa no-
TpebHa 3a Aa ce oA4pXM HajonTUManHaTa NOTPOLLYyBaYyKa
LITO HallaTa NaaHeTa MoXe Aa ja U3LpXu.

OBa He e camMoO 3eMcKa, TyKy M KOCMMUYKa 3ajada. MeTa-
6011M4KOTO 3aeAHMYKO A06PO e NCTO Taka U KOCMUYKO 3a-
eZHMYKo A06pOo, Kaje COHLETO, COHYEBMOT CUCTEM U MO-
WMPOKMOT YHUBEP3YM Y4eCTBYBaaT BO CaMoerpasaLmja.
KocmocoT e 3aegHUuKo Ao6po 3a cebe, co uen Aa ce pas-
oTKpue. 3emjaTa e 3aeAHNYKO A06pOo KOe COHLETO ro Ko-
pUCTW 3a Aa ja AerpaAunpa cBojaTa eHepruja, Aojeka nak

3 Buaw Silvia Federici, Caliban and the Witch: Women, the Body and Primitive Accumu-
lation (Brooklyn, NY: Autonomedia, 2014); Silvia Federici and Peter Linebaugh, Re-En-
chanting the World: Feminism and the Politics of the Commons (Oakland, CA: PM Press,
2019); Floraine Clement, Wendy Harcourt, Deepa Joshi, and Chizu Sato, “Feminist Polit-
ical Ecologies of the Commons and Commoning,” International Journal of the Commons
13, 1: 1-15; Peter Linebaugh, The Magna Carta Manifesto: Liberties and Commons for
All (Berkeley, CA: University of California Press, 2009); David Bollier and Silke Helfrich,
eds., Patterns of Commoning (Amherst, MA: The Commons Strategies Group, 2015).
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COHLLETO € 3aeHMYKO A06po 3a 3emMjaTa Aa TPOLM HA3aZ4
BO BCe/ieHaTa.

He noctoun eagnHcTBeH ,Hajaobap" HaunH 3a ynpaByBarbe
CO HawwuTe 3aeaHUYKM gobpa. Ha kosiky noBeke HaumHM
ce obuayBame 3aefHO 1 KOJIKYy MOBEKe J03BOJlyBaMe Ha
HOBUTE MaTepujasHU eBONYLUWU Aa eKCrepuMeHTUpaar,
TOJ/IKY NOro/siemMa e BepojaTHOCTa ONTUMas/IHO Aa TpoLnme
eHepruja. Kosiky noseke NpUTOKM UMa efHa peka, TOKY
e nobp3a HejsnHaTa gndysuja. [JloTosky noseke, buaejku
3emjaTa NOCTOjaHO Cce MeHYBa, Taka Tpeba ga ce MeHyBaaT
W HawuTe cTpaTeruu 3a andysuja. KWNHETUUKMOT, Uan me-
TaboO/IMYKMOT KOMYHM3aM € NPOLLecOT Ha 3a4yByBakbe Ha
3aeHNYKOTO A06pO, OHOJIKY KO/IKY e MoTpebHOo 3a onTu-
MM3aLMja Ha HeroBaTa NOTPOLLIYBaYKa U 3rosieMyBakbe Ha
npouecuTe Ha Herosa Andysuja. MpuposaTa NoCcTojaHoO ce
obnaysa Aa cTaHe MOMHAKBA O4 WTO €, CO Len Aa ce Uc-
Tpowwu cebecn nobp3o.

KnHeTMYkMoT KoMyHM3am 6w nogpasbupan npakTUYHO,
KONeKTUBHO, MeTabo/InyKO ynpaByBake Ha LiesIoKynHaTa
nnaHetapHa ¢opma Ha ABuxere. KUHeTUYKMOT KOMYHU-
3aM He e HULITO A PYro OCBEH NPaKTUYHO U Pa3yMHO yrpa-
ByBatbe Ha TPUKPATHUOT (MPUPOAEH, YOBEYKM U OMLITECT-
BeH) MeTabo/IMyYKM M MaTepujaneH NpoLiec Ha TakoB HAYMH
Kako 6u ce n3berHano yHUWTYBakEeTO Ha HEeroBuTe Con-
CTBEHW YCNOBW 33 KONEKTMBHA MNJIaHeTapHa NOTPOLLyBay-
Ka.

Jlokonky oBaa KMHeTuyka eTuka Tpeba Aa ce Bpamu BO
TPW, AVPEKTHN N NIECHUN 3a NaMeTere eTUYKN UMnepaTu-
BW, BO CTUAOT Ha Enukyp, Tne 61 bune:

Jlokonky cakame fa npexunBeeMe, moa2aw HallaTa HajAo0-
bpa WwaHca e ga ru cnesmmMe oBuMe BOAEUYKM MAaKCUMMU:

1) 3ronemeTe ja nnaHeTapHaTa NOTPOLLYBaYKa.
2) Komnoctupajre ce!
3) 3ronemerte ro AMBep3UTETOT.

HwW3 LenokynHMOT MaTepwjaneH CnekTap, 0Ba Ce yC/I0BUTE
Moz KO ce CyvyBa 3roJieMeHa naaHeTapHa NoTpoLLyBay-
Ka.

* k* *

CurypeH cym gieka NyreTo norpeLuHo Ke ja pasbepat oBaa
eTMKa Ha NOTPOLLIYBayKkaTa, Nna 403BojieTe MM ga ce obu-
AaM Zla pasjacHaMm ABe TOYKM:

1) He n3BeayBam yHuBep3aaHo ,Tpeba", og HaTypaauc-
TnuKo ,e". ETukata Ha noTpollyBaykaTa e CTPoro xu-
noTeTMYKa 1 eKcnepuMeHTasHa: ,,00K0/Ky cakame Aa
npexvBeemMe, moeaw HalaTta Hajgobpa waHca e ga
ce obuaeme fa ja 3ronemmme KosneKTUBHaTa naaHe-
TapHa noTpolyBayka.”

2) VicTo Taka, He BeNaM Aieka CUTe YOBEYKM eTUYKM Npak-
TUKW MOXe Aa ce objacHaT nu ga ce cBeZaT Ha eThKa-
Ta Ha NOTpoLlyBaykaTa. HoBeyknTe eTUYKMN NPaKTUKK
He ce HeBaXXHW UM HepeneBaHTHM Npes KOCMUYKNTe
W NnaHeTapHUTe npouecy; baw HanpoTmB. YoBeyka-
Ta eTUKa e Aen o, NpMpoAaTa U Hej3UHUTE rnpouecu
— HewWTO WTO YecTo ro 3abopaBame. 3rosemMyBareTO
Ha MPUPOAHNOT AMBEP3UTET UCTOBPEMEHO 3HAUM U
3roneMyBatbe Ha AMBEP3NTETOT Ha YOBEYKM BPeAHO-
CTW, eTUKa N HauYMHW Ha nocToemwe. Cnopes T0a, eTu-
KaTa Ha NOTpoLyBayKaTa He e HaMeHeTa Aa ro peLun



CeKoj eTuyKku cnop nomery nyreto. Taa MMa 3a uen ga
ja cMecTV camaTa YoBeuKa eT1Ka BO MPUPOAATA, Kako
61 ro orpaH1yMAa HaWKOT ceraleH npobsem Ha He-
KOHTPO/IMPAHO YOBEKO-LEHTPUYHO OAHECyBatbe W
KOHCTPYKTUBU3AM.

ETukaTa Ha KMHeTMYkaTa MOTPOLlyBayka He e yHuBep-
3a/IHO €TUYKO MOoJe, TYKY XMMOTETUYKO €TUYKO nose. Hu
£,03BO/YBA /la KaXeMe He CaMo JieKa KanuTaansmoT e je-
CKPVNTWMBHO MOrpeLLEH 33 MPUPOAATA, TYKY U JeKa e Hee-
TUUKKM (MO NpeTnocTaBka Aeka cakame Ja rnpexveeeme)
buaejkm BogM A0 HamasyBakbe Ha MNJaHeTapHaTa noTpo-
wyBayka (BKJy4yBajKu U 0 HaMa/lyBatbe Ha YOBEKOBMOT
M eKOJIOWKMOT ANBEP3UTET U NMPOCMEPUTET).

JlonosHNTeNHO, eTUKaTa Ha NOTPOLLYBAYKaTa Ce OAHeCy-
Ba Ha MaTepujanHWUTE YCNOBWU HAa LeNIOKYNMHOTO YOBEYKO
OMWITEeCTBO, Kako TakBO. AKO BOOMLITO Cakame Aa MMame
XYMaHMCTMYKA eT1Ka, MOpa Ja UMa XMBU NIyre Aa ja npak-
TUKyBaaT. OTTyKa, UMNIULMUTHO BO LielaTa XyMaHUCTUY-
Ka eTUKa, e NPeTnoCTaBKaTa 33 NJIAaHETAapHO MOCTOEeHEe
M ONCTaHOK. HakpaTKo: J0KO/IKY Cakame YoBeuyka eTuKa,
MOpa Za CMe XWBU U A3 NPexXnBeeMe, a 40KO/KY cakame
4 npexvBeemMe, Toraw Tpeba ga ce obugeme ga ja 3ro-
NleMVMMe NJIaHeTapHaTa MoTpolyBayka (Co cé WTo Toa
noapasbupa). KnHoueHata eTuka, BO TOj Cy4aj e Moxebu
,MeTaeTmka".

He mu e uenta fa ja BasiopmsnpamM CMpTTa Haj XUBOTOT,
WAN MpUPOAATa HaZ /lyreTo, Ha HauMH KOj CBejyBa ce
camo Ha 6ecMuCIeHV NMPUPOAHM MPOLLECH — CO WITO Ke ja
noTKoMnaM onwTecTBeHaTa KpMTMKA M YoBeKOBaTa eTuKa.
Ce 0buayBaM NOBTOPHO Aa v CNojam HaTypasn3mMoT U Xy-

MaHW3MOT CO Len Aa ce n3berHe norpewHaTa 4MxoToMuja
NMoMery YoBeYKNTE BPEAHOCTU 1 Npuposa 6e3 BpegHOCTY.
YoBekoBaTa eTMKa He Ce jaByBa BO KOHCTPYKTUBUCTUYKM
BaKyyM, TyKy MoZ cneuuduyHu NpUpOAHU U UCTOPUCKM
YC/IOBUM KOU Ce ANPETKHO 3HAYajHM 3@ HALLETO XMBeEeHeE,
1 3a obpoTo xmBeere. OBa e oHa WTO ce 0bMAOB fa ro
nokaxam.
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Anerka XynaHuny
Pe3 Ha nonoT (Bo J/lakaHOBCKa cMUCa)
(ABmopu3upaH mpaHckpunm 00 npedasaremo 00PICAHO B0 PAMKU HA

LlIkonama 3a noaumuka u Kpumuka 2020)

Buorpaduja: AneHka 3ynaHumny e cnoBeHeuka ¢puiosodka u
ornwTecTBeHa TeopeTmyapka. Taa paboTun Kako UCTpaxKyBayku
COBETHUK Ha VIHCTUTYTOT 3a $puio30dunja, HayHHO-UCTPaxy-
Bauku LeHTap Ha CnoBeHeukaTa akajemuja Ha HaykuTe. Taa
ncTo Taka e npodecop Ha EBponckaTa NoCcTAMNIOMCKA LWKOAA
Graduate School Bo LLBajuapwja. MNo3HaTa no HejaMHaTa pa-
6oTa Ha npecekoT Ha ¢uio3odujaTa U NCUXOaHaNN3ATa, Taa e
aBTOPKa Ha BPOjHM CTaTUM U KHUTK, BKAYYyBajKu ru: ,ETunka-
Ta Ha peanHoTo: KaHT n/lakan", ,HajkpaTkaTa ceHka: Hnueo-
BaTa ¢uno3oduja Ha A4BOjHOTO", ,30WTO NCMXOAHAAM3A: TPU
NHTepBeHuMKn", MyAHNOT BHaTpe: 3a kKoMeaunjaTta", a Hej3snHO

HajHoBO geno e ,LLTo e nonot?"

AncTpakT: OBOj pa3roBop Ke ce obuge Aa ja UCTpaxu npu-
poAaTa Ha nogenbaTta WAM pe3oT WTO € UMMAULKUTEH, UCTO
Taka eTMMOJIOLKK, BO TepMUHOT ,non®. Toj Ke ce obuge aa
pa3Bue KOHLENT Ha noZenba WTo He UMMNAULMPA HEKaKBa
HpEAeFBMCTeHTHa uennHa, TYKY MOCTON KaKO eHTUTET CaM 3a
cebe, BTeMesieH BO CBOja COMNCTBEHa peanHocT. LLTo gokosky
nogenbaTta MMNAMLMpPaHa BO ,MONOT" He e eHOCTaBHO Taa
nomery zBa nosa (M1 NOBeKe), TyKy HEeLWTOo WTO ro O3Hauvy-
Ba HEMMPOT Ha camaTa cekcyanHocT? Kako oBa Moxe Aa ce
MoBp3u CO coBpeMeHaTa pemMmnHucTnYKa bopba 1 KakoB BUA

KOHLLeNT Ha yHMBep3aaHoCTa Toa bu nogpasbupano?

KnyuHu 360poBu: pemunHmsam, nososa nogenda, penposyk-

u,mja, NONNTUKA, YHUBEP3AZTHOCT

MojaTta ¢punosodcka paboTa cTporo ce ogHecyBa Ha Ncu-
XOaHan3aTa M MHCUCTMPA KaKo Ha KOHLenTya iHaTa, Taka
M Ha NOAUTMYKATA 3HAYAjHOCT Ha NMOMMOT Ha CybjeKToT;
MCTO TaKa e KPUTMYHA Ha HEKOM HAaYMHM BO OHOC Ha OHa
LWITO LLMPKY/IMpPa NOA UMETO Ha HOBU PeaNNCTUYHN OHTO/10-
rmn. Bo oBaa cmncia, Taa AMPEKTHO He ce BKIONyBa MM
yc/iornacyBa CO reHepasiHaTa OpuveHTauMja Ha roguiuHa-
Ba NPOrpama, HO MHOTY CyM CPeKHa WTO CyM Aen oZ Hea
6e3 ornes Ha Cé 1 LUTO MMaM MOXHOCT Aa IO Mpe3eHTUpam
TyKa MOJjOT C/ly4aj, mouTe aprymeHTn. O Apyra cTpaHa,
ce nJaWwaMm Jeka MojoT Tpy4 Moxe Aa buge coumHeT BO
oApeseHa Mepa NPeMHOry MexaHW4kn o4 ABa Pas/IMYyHU
ZieNa 1 pacnosioxXeHuja: NO4YeTOKOT M KPajoT ce NOAMpPeKT-
HO M reHepasiHO MOANTUYKW, AOAEKA LEHTPasHUOT Aen
noBeke e ,TBpAa" NpeseHTaLMja Ha eZHa TEOPMCKA TOYKA,
3a KOja MUC/1aM JeKa e BaxHO Ja ce pa3pabotu naejHo,
AYPV Y aKO He e ANPEKTHO NONTUYKA.

3aToa A03B0oJIeTe MU Aa 3ano4YHaM CO e/Ha A0CTa OnLITa
Mo/IMTMYKA pamMKa BO Koja MoAouHa Ke ce obuaam Aa ja
CMecCTaM MojaTa KOHKpPeTHa MHTepBeHLnja, NoBp3aHa Co
HacnoBoT ,Pe3 Ha nonoT". b Moxene Aa Kaxeme Aeka
A0AeKa, 0/ ejHa CTpaHa, BOOMLTO He € jaCHO LUTO e XeH-
CTBEHOCTA W Hej3nHaTa CyWTuHa, 1, ce pasbupa, He e jac-
HO HUTY TOa Aa/IM NOCTOM HeLTO TakBO, OZ ApPYyra CTPaHa,
penaTvBHO e jacHO WTo e ¢peMUHU3MOT. DeMUHU3MOT e
MOMTUYKO M OMLUTECTBEHO ABUXEHe, bopba Ha XeHu (1
MaX1) 3@ 3HAYUTE/IHO PA3/IMYHO MaNMpake Ha OMnwTecT-
BEHWOT MPOCTOP U OMWTECTBEHUTE OAHOCK, BKAYUYBajKu
M eKOHOMCKMTE OAHOCK, KOU MOXe Aa pe3yaTupaaTt BO
€MaHLMNaTopCcko NpUABMXKYBake BO NMPUCTaNoT A0 Me-
XaHM3MUTE KOW 'Y onpesenyBaaT OBMe O4HOCK. Taka, OHa



WTO e BO Mpallarbe He e eJHOCTaBHO nogobpa nosuuunja
Ha )XeHUTe BO AaJeHMNOT OMLUTECTBEH NPOCTOP, TYKY UCTO
Taka MOKTa /la Ce B/injae Bp3 HErOBMOT NOHATaMOLLeH pas-
BOj, i@ MM NPENCNNTa HEeroBMUTE OCHOBHM NapamMeTpu U C.
NcTo Taka b1 pekna geka eMUHM3MOT e MoAepHa Nosu-
Tnyka bopba, noa Kkoja nogpasbupam geka, nako, ce pas-
6vpa, umatle xeHu kou 61 Moxesie ga rv onuleme Kako
+PEMUHUCTKN™ WITO XMBeesie yLlTe BO aHTUKATA, CPeAHU-
OT BeK 1 noHatamy, GeMUHU3MOT Kako noanTtuuka bopba
cenak CyLWTUHCKM M Mpunara Ha MOAEPHOCTA M HA HAYMHOT
Ha KOj 360pOT OTBOPW HOB XOPU3OHT Ha YHMBEP3A/IHOCT.

Bo oBaa onwTta geduHuumnja Ha GEeMUHU3MOT LWTO BU
ja npeAsioxXuns, MOXe Ja BUAMUTE JeKa TePMUHOT XeHu
(.,keHcka bopba", ,nonoxba Ha xeHuTe") ce ynoTpeby-
Ba Ha MPWANYHO HenpobsemMaTUyeH HauYMH, Kako HelTo
OuUMrNIeZHO 1 caMopa3bupnMBO; U He MUCAAM JeKa MHO-
ry yre umaat npobsiem co oBa, BKAY4yBajku rn GemmnHu-
CTUTe WTO MOXebN rnm noceeTuae CBOUTE XUBOTU Aa IO
AEMOHTMPAAT CeKOj MOMM Ha XEHCKa CyLITMHA. 3Haun, ce
ylwTe MoxeMe Aa Kaxeme jeka peMUHMU3MOT MMa CMUC-
Jla BO OZHOC Ha KaTeropwujaTta ,)XeHu" Ha oApejeH HaunH,
AYpPV 1 N0 MOAEepHaTa ,JeKOHCTPYKLMja™ Ha cekoja CyLwTn-
Ha Ha XXeHCTBeHOCTa. 3owTo? Mucnam Aeka eaeH o4 oA-
rosopute e: buaejkn Bo peMUHU3MOT ,KeHuTe" npeg cé
ce nojaByBaaT KaKo Mo/MTHYKa KaTeropuja. Tve ce nojasy-
BaaT KakKO HeLTO LTO He CamMo LWTO MoKaxyBa Hag cebe,
TYKYy BKJy4yyBa W AMMeEH3Mja Ha YHUBEP3a/IHOCT WTO He
e e/JHOCTaBHO ceondaTtHa Wanka Uan Kana, Tyky HewTo
APYro, 1 Ha OBa Ke ce HaBpaTaMm NoAoLuHa. Ha civyeH Ha-
YMH KaKo LUTO, BO MapKCMCTUYKaTa Teopuja, He Mopame Aa
rm gebuHupame ,paboTHMLMTE" AWM NPOaETapMjaTOT Ha

KakoB 6110 eCeHLMjaIMCTUYKM HAaUMH CO Lien ga rv rneja-
Me HMB Kako gBuratenn/cybjekT Ha emaHLMNaTopckaTa
onwTecTBeHa bopba.

3Hauun, xeHuTe. Moxeme MCTO Taka Aa 3aMNoyHEME 04
e/lHa MHOry eZHOCTaBHa pakTMYHOCT. Bo MHoOry aenosu
04, CBETOT, XEHUTE CE YLITe He Ce NPU3HATK KaKo eHaK-
BM MOANTUYKK CybjekTun, Tve ce TpeTUpaHU U ManTpeTu-
PaHW Ha rPO30OMOPHU HauuHK, U, ce pa3dbupa, NMa MHO-
ry onunamB HOB perpecvBeH 6paH LITO ce nojaByBa BO
OMLWTECTBATa WTO NPETXOAHO HU3 AeLeHnmnTe bune MHory
nonporpecusHu BO 0BOj noraes. Kako 3a npumep, Toa e
HOBMOT 0bmA Aa ce oAM Hanpea wn Aa ce uctanm oa Mc-
TaHby/nCKaTa KOHBEHLMja — He 3HaM Aann oBa belue ciyyaj
1 co MakegoHuja —Ho CaoBeHuja belle n3peyHo nokaHeTa
oz MNMoncka aa ce noeneve og Vctanbynckata KoHBeHLMja,
Mako Taa e MHory 6eHuWrHa KOHBeHLMja, KOja Harnacysa
paboTn KaKo LWITO Ce NpaBaTa Ha XeHUTe Aa r1acaaTt UTH.
McTo Taka, Mopa fa cMe CBECHM AeKa Mako MHOTY eMaHLu-
naTopckmn 6utkn bune gobneHn Bo U3MMHATUOT BeK, TUE
Ce yWTe Ce MHOrY CKOpeLlHu BUTKN 1 cera HaBUCTUHA U3-
rneza Aeka HAWTO WTo e 40bMeHo Bo oBME BUTKM He e He-
NMoBpaTHO; Hp3MHaTa Ha HeOZAMHELLHNTE peakLNOHepPHHU
nomecTyBaha e NPUANYHO 3anpenacTyBayka, HeWTa WTo
6u1ne NOTNOSHO HEBO3MOXHM Za Ce 3aMUCNAT Npes esHa
roAnHa, 6p3o cTaHyBaaT Aen 04 HeKOj HOB 3ZpaB pasyM.
Jlo3BosieTe fa BM yKaXaMm Ha HEKOJIKYy NOTCeTyBara, Kou
MWUCIaM ZeKa Ce€ ylwTe Ce Ha HEKOj HAUMH LIOKAHTHM, aKo
CMe POAEHM BO OHa WITO ce HapeKyBa AnbepasHo gemMo-
KPaTCKO ONwTecTBO, Aa pe4yeMe, BO BTOpaTa NOJIOBUHA OZ
M3MUHaTMOT Bek. XXeHuTe ro gobuja npaBoTo Aa rnacaat
AYpv BO 1920 rogaunHa Bo CA/], BO 1944 rognHa Bo QpaH-

137



138

uKja, BO 1971 rogmHa Bo LLIBajuapuja (Ha cojy3HO HMBO), a
AYpv BO 1984 BO JInxTeHwWwTajH. 3Hayn, bapem Ha HMBOTO
Ha NPaBOTO Ha rnac, H1e HaBUCTUHA 3bopyBame 3a HeWTo
LITO € MHOTY CKOPELLHO, M MOBTOPHO A0ara nog Hanag, 3a-
e/HO CO Apyrun paboTu, Kako WTO e NpaBoOTo Ha abopTyc.

BepyBam geka cerawHOTO perpecmMBHO ABUXeHe BO ro-
NeMa Mepa ce A0/KN Ha KoMbuHauMja Ha aBa dakTopu.
MnobanHaTa NONNTUYKA M €KOHOMCKA KpU3a UK, efHOC-
TaBHO, Kp13aTa Ha AOLHNOT Kanutaamsam — gePUHUTUB-
HO MUC/1aM ZleKa TOj CaMMOT e BO KpK13a, a LUTO C& noBeke
M MOBEKEe HAaCW/IHO BJ/IMjae BP3 LLe/10TO OMLITECTBO M Ha Ha-
YMHOT Ha KOj OMWTECTBOTO Ce pacnara u Yy4Ho ce ,npe-
KOMMOHMPa"™ Ha HOBU HaYMHW, MaKO TUe n3rnesgaaT apxa-
M4YHO. BTopmnoT dakTop ce ogHecyBa Ha HAYMHOT Ha KOU
nonysapHUTe, MNOMNYyJANCTUYKN JAEeCHUYAPCKN UAE0N0rnK
cakaaT Aa ja npenuvwaT oBaa Kpv3a Ha, Nomery Apyrute
paboTw, ,HapyLieHaTa KOCMMYKA PaMHOTEXa Mery rnoJso-
BMTE W HUBHUTE OMWTECTBEHM ynorn®". BcywHocT, nmame
MHOIY BakBM Pa3roBOpW, A4YPW M BO MIaBHUTE MeAnyMMU,
NPUNULLYBAjKN MY MM CUTE BUAOBU HAapoAHN bpycTpaLmm
M HemnpujaTHOCTU Ha ,akToT" Aeka XeHUTe NoBeKe He ce
O/HeCyBaaT Kako X€eHW, @ Ha MaXuTe He UM e [J03BOJIEHO
A bnaaT HaBMUCTMHA MaxM, JeKa NoJI0BUTE NOBeKe He ro
3HaaT CBOETO MeCTO (BO KOCMUYKMOT UAWN ONITECTBEHU-
OT nopeaok)... /1 oBa ce npeTcTaByBa Kako CamMMOT MU3BOP
Ha HallaTa OMwWTa OMNTeCTBEHa HEeBOAja, BK/YYMTE/HO
M eKOHOMCKaTa HepaMHOTeXa, Toa No4YyHyBa Ja ja oTe-
NOTBOpPYBa onwTecTBeHaTa HepamMHoTeXa Kako Taksa. U
Toa cyrepupa geka Tpeba ga ce 3adaTmmMe Co cnpaByBake
co rnobanHuTe HepaMHOTEXM npeky (MOBTOPHO) BOBeAY-
Batbe Ha HEKOj NOpPesoK 1 paMHOTexXa ,Aoma".

HamecTo egHoCTaBHO fla ce oTdpan 0BOj UAECONOLWKN Ha-
paTMB Kako OMCKypaHTUCTMYKa perpecuja, Tpeba ga ce
obuaeme faro Hajaeme HeroBmoT ,pasnor" —He HEroBoToO
onpaBAyBakbe, TyKy OHa LITO MOXe Aa ja 0bjacHM HeroBa-
Ta ePMKaCHOCT, NeCcHOTHjaTa co Koja rn ybesgysa He camo
rAynaBuTe Jlyre Aeka TaMy MMa HeLTo, HeKOja BUCTUHA. ..

CurypHo He cym npBaTa LITO cyrepupa jeka 0BOj ,pas-
nor" Tpeba ga ce noumpa Bo MbepanmsmMoT u, ywTe no-
KOHKPETHO, BO HAaYMHOT Ha KOj (AOLHMOT) KanuTaamMsam
KOMbUHMpaLle nav npounssese MoluHe ocobeHo coeanHe-
HWMe Ha rparaHckMoOT U eKOHOMCKMOT nnbepannsam (Mam
COLMjaIHNOT M eKOHOMCKMOT inbepanvsam). MoHeTapHa-
Ta ancTpakymja 1 ancTpPakTHNOT YHMBEP3a/iM3aM Ha Kanu-
TanoT MHory f06po ce KOMOMHMpPaAaT CO KOMyHUTapHUTE
NapTUKyAapu3Mn U UAEHTUTETCKUTE TBPAEHA, KaKo U CO
JMAEHTUTETCKATa NOAUTUKA".

OBa b6elwe ocTpuoT cyg Ha AnaH Bagjy Ha ,MaeHTUTeTCKa
noanTuka" ywTe Bo 1998 rogmnHa Bo HerosaTa kHura ,Cee-
Tv [MaBne: TemennTe Ha YHMBEP3a/IM3MOT™:

~Kanutanot 6apa noctojaHo co3gaBatbe Ha cybjek-
TUBHU U TEPUTOPUjaTHN NAEHTUTETU CO LieNl Hero-
BMOT NPUHLMMN Ha ABMXEHEe Aa ro XOMOreHm3mnpa
CBOJOT NPOCTOP Ha AejCTBYBatbe; NAEHTUTETU KOU,
3ropa Ha T0a, HMKoraw He 6apaaT HUWTO OCBeH
npaBoTo Aa buaaT U3N0XKEHU Ha UCT HAUYMH KakKo
ApyruTe Ha YHUPOPMHUTE npeporaTmeBmM Ha nasa-
poT. KanutaancrnykaTta 10rmka Ha onwTnoT ekBu-
Ba/IEHT U UAEHTUTAPHATa U KyATypHaTa JI0rMKa Ha
3aeHULMTE AN MANLMHCTBATa GopMmMpaaT apTu-
Ky/nMpaHa uenmHa".?

* Alain Badiou, Saint Paul: The Foundation of Universalism, trans. Ray Brassier (Califor-



Hema aa HaBsneryesam BO AUCKyCKja OKOJy OBa U He Be-
laM jeka ,MAeHTUTeTCcKaTa noamTmka" (kako ocobeHo
AOLHO-KAaNUTAJIMCTUYKO COeANHEHNE HA €KOHOMCKUOT U
rparaHckmoT nnbepanvsam) e BUHOBHMKOT 3@ CeraluHaTta
perpecunja, caMO KaxyBaM JeKa Hej3MHOTO A0ArOTPajHO
npuaaroZyBare BO pPaMKUTE Ha MOHeTapHaTa ancTpak-
Unja npaBu geHec Aa buae MHOry eZJHOCTaBHO MOANTUY-
KUTe peakuMOHepu Ja ja HamajHaT, UCTO Kako U Hej3u-
HUTEe CMMBONYKM MapKepK, Kako F1aBHa U ,oumrnegHa"
NPWYMHa 3a CETO ONWTEeCTBEHO 3/10. Tue ce AaneKky NoBUA-
JIMBM OZ, MOHeTapHaTa 1 Apyrute anctpakumu. M He Tpeba
Za 3abopaBuMme Aeka peTopuKaTa Ha eKCTpeMHaTa AeCHU-
Lla YecTonaTh e aHTUKaNUTaINCTUYKa PeTOPUKa, a cenak
OHa LUTO Taa ro Hanara e TOKMy W camo ,cumbosinykaTa"
AVIMeH3Mja (CMMBoANYKMTE MapKepK, XXUBOTHMOT CTU) Ha
nmbepannsmoT, a He HeroBaTa BUCTUMHCKM Pa3opHa eKo-
HOMCKa S0 MKa.

Bo 0BOj KOHKTEKCT, MUC/iaM geka PeMUHU3MOT JeHec
Mopa Ja ce CNpPOTMBCTABM HA TOa UCTO TakKa Ja pearnpa
CaMO Ha HMBOTO Ha cMMboIMukMTE Mapkepu. Bugejku Toa
3HauM Aa ce pearvpa caMo Ha cTapuTe 4obpo-npenosHaT-
JIMBUN KQPaKTEPUCTUKM Ha ,NaTpujapxaToT", HaMecTo da
ce NocBeTU BHMMaHWe Ha CerawHocCTa, Ha NoC/0XeHUTe
onwTecTBeHN KoHUrypauum, kaj kon nmame pabota co
,TOTa/Ha XxereMoHcka Py3nja Ha KOPNOpPaTUBHOTO N KOH-
TPaKyAnTYpPHOTO, Ha NPOrpecMBn3MOT, MOAEPHOCTA U Ma-
3aport.™?

deMUHU3MOT Kako nonnTryka bopba 3Haum seka emaHLm-
nayunjata ce chaka Kako MHXEPEHTHO YHMBEP3A/INCTUUKA
6opba, a 0BOj yHMBEp3aan3am He MOXe Aa buge nprkayeH

nia: Stanford University Press, 2003) 10-11.
> Angela Nagle, “"The Market Theocracy,” Jacobin, (May 10, 2017). https://jacobinmag
com/2017/0o5/handmaids-tale-margaret-atwood-trump-abortion-theocracy.

3a OBOj WM OHOJj UAEHTUTET, TyKY 3@ HEeLUTO Kako NOUTUY-
kun cybjekT. He 3aToa wto cybjekTOT € NowmnpoK, noonwT
WV NOHeyTpaneH of cekoj nocebeH MAeHTUTET, TyKy 3a-
TOa WITO TOj ja MpeTcTaByBa TOYKATa Ha 34 PYyXEHOTO YHMU-
Bep3a/iHO. Toa He e MHKY3MBHO Nopaju CBOjaTa WMPUHA,
TYKy Nopajm cBojaTa MHOTY NpeLM3Ha KOHKPEeTHOCT; a Toa
A0ara oTTamy buzejkmn Toa € MOBP3aHO CO MHOTY KOHKPET-
HOTO MOCTOEHE Ha e/leH OMLWTeCTBEH aHTaroHM3am.

Ce pa3bupa, oBa ncTo Taka bapa Aa ce pasrnega npallake-
TO WITO NPeTCTaByBa eZeH CyHjeKkT 1 WTOo e Toa yHMBep3a-
HO BO OBOj C/1yyaj, WUTO € yHMBEP3a/MCTUYKO. Bo OHa WwTo
cNeamn, cera ke npeaJsioxam KpaTka, U Ce HaZ,eBaM He MHO-
ry HabreHa, KOHLEeNTyaIHa eKCKYp3uja LWTO Ke ro NoBp3u
npalareTo Ha CybjeKTUBUTETOT CO OHa Ha GPEeMUHU3MOT,
Ha nosoT, 1 co npobaemaTrkKaTa Ha YHMBepP3a/IHOCTa.

Co uen aa ro Hanpaeam Toa, Ke JloHecaM Masiky TeLlka J1a-
KaHOBCKa apTW/aepuja — He 3a Aa Be M3MayyBaM CO Ma4HO-
TO M3/10XyBatbe Ha JlakaH, TyKy 3aToa LITO MUCNaM JeKa
HEKOW 0g, OBME MAEeN HaBUCTMHA MOXAT Aa MOMOrHaT BO
oBaa gebaTa 1 Ke HM MOMOrHaT Aa ro nocTaBMme BO MO-
MHaKBa NepcrekTUBa CTapoTo Mpallakbe 3a O4HOCOT Mo-
Mery Ky/ATypHOTO/cMMB0IMYKOTO 1 NpUpoAHOTO/6noNoLw-
KOTO Kora cTaHyBa 360p 3a nMosioT 1 3a ,nonoBuTe".

AKO NonoT e Bp3aH 3a cMMbB0OINYKOTO, TOA He e eHOCTaB-
HO Ha HMBOTO Kaze CMMBOIMYKOTO B/IMjae UAN IO KOHCTU-
Tyupa Hero, fnoJsioT, TyKy Ha MHOry MOOCHOBHO HWBO Ha
KOHCTUTYMPaHeTO Ha camMoTo cumbonunuko. MonoTt He e
e/lHOCTaBHO CaMO NpeAMeT Ha CUMOOINYKN UHTEPBEHL UM
WA MPUCBOjyBaka, TOj UMa MHOTY ,MOMHTUMEH", KaKo U
reHepaTMBeH oAHOC co cumbonmykoTo. OBa e ngeja WTo
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ja Haorame HajekcnAnUUTHO GOpPMy/IMpaHa BO HEKOW Mo-
eHTn oz ,CemmnHapoT XI" Ha JlakaH. OcobeHaTa npmkasHa,
WM HULLKA, Ha KOja Ke MHCUCTMPaM PeTko ja KaxkyBase
NN MHCUCTUPAE Ha Hea Aypy M akaHWjaHLUTe, Mopaam
£,0CTa CMe/IMOT HapaTMB LUTO Taa ro UMMJIMULMPA, HO TOKMY
nopaAun TOa OA/ly4MB @ MHCUCTUPAM Ha Hea OBJe JeHecC.

CeTo 3ano4HyBa — CO CMPTTa M CO Hej3MHaTa y/0ra Bo pe-
NPoAyKLMjaTa Ha XMBOTOT.

3Haeme feka nonoBaTa nogenba, BO OHaa Mepa BO
KOja Taa B/lajlee CO MOBEKETO XMBW CyLUTECTBY, €
OHa LUTO ro OCUTypyBa OMNCTAHOKOT Ha BUAOT... [la
Kaxxeme Zeka BUAOT OMncTaHyBa BO 06/MKOT Ha He-
roBute eaAnHKM. Cenak, onCTaHOKOT HA KOHOT KAKO
BWA UMa 3Hayere — CeKoj KOt € MUHJ/IMB 1 YMUPa.
Taka, rnepate, BpckaTa NoOMery CekcoT U CMPTTa,
CeKCoT U CMPTTA Ha eAMHKaTa, e TeMesHa.3

BpckaTa wTo JlakaH Tyka ja BOCNOCTaByBa NMomery cekcoT
M CMPTTa MMa MaJjiKy 3aeHWNYKO CO naeunTe 3a oprasmor
Kako ,Mana cMpT" 1 CO HeKkoja eKCTaTU4YHa AMMEeH3Mja Ha
y>XunBareTo. HamecTo T0a, NOBP3aHO e CO pe30T BO KOH-
TUHYWUTETOT KakKo BHaTpelleH MOMEHT Ha OBOj UCT KOH-
TUHYMTeT. BMAOT npogosixyBa Ha TakoOB Ha4YMH WWTO M
NMOBTOpPYBa pe30BuTe (ymMUparaTa), MOBP3aHN CO CaMMOT
NPUHLUMN Ha cekcyanHa penpogykunja. CekcoT, npous-
BEAEHOTO 04 noJ (sexuation) e npea cé v Haj ce pe3 BO
KOHTUHYMTETOT Ha XMBOTOT, pe3 BO KOj HewTo ce rybu;
TOa € ANCKOHTUHYUTET (Ha XMBOTOT), F'YBUTOK Ha XMBOT;
1, NapasoKCcasHO, TOKMY MOBTOPYBarEeTO Ha 0BOj rybmTok

3 Jacques Lacan, Jacques Lacan, The Seminar of Jacques Lacan, Book XI, The Four Funda-
mental Concepts of Psychoanalysis, ed. Jacques-Alain Miller, trans. Alan Sheridan (New
York: W. W Norton & Company, 1998) 150-51.

ro NpeTcTaByBa KOHTUHYUTETOT Ha XXMBOTOT. Kako TaKoOB,
CeKCOT e TOYKaTa Ha nojaBaTa Ha CMPTTa BO XMUBOTOT.

BeaHaw no ropeunTtMpaHmMoT nacyc JlakaH npogo/xyBa
Taka LWTO Cyrepupa AeKa eseMeHTapHUTe CTPYKTYypu Ha
ONTeCTBEHOTO/CUMBOANYKOTO PYHKLMOHMPAHe U HUB-
HaTa TemMe/IHa KOMBMHATOPMKA Ce Hepa3/ABOjHO NOBP3aHK
CO CeKCyasiHaTa peasiHoCT, CO NapeheTo, 3aToa WTO r/1aB-
HaTa nobyAa Ha penpoaykumjaTta (M Hej3SMHOTO UMNANLU-
patbe Ha UHAMBMAYAIHATa CMPT) ce Haora Tyka. JJo3Bo-
neTe MU @ LMTUPaM efleH APYr UCKJYYUTENHO BaXKeH — U
KOHL,enTyasIHO MHOTY AiP30K Nacyc — BO HeroeaTa L,e/loCT:

.NocTtoeneTo, bnrarogapeHuve Ha nosoBaTa Nojen-
6a, noymMBa Ha nNapemeTo, aKLEHTMPaHO BO ABa-
Ta Nosa WTO JOAroBeYyHaTa Tpajuumja ce obuge
Aa MM KapakTepu3npa Kako MaLLKW MO N XEeHCKMU
non. Toa e Taka bugejkm rnaBHaTa nobyaa Ha pe-
npogykumjata ce Haora Tokmy Tyka. Okony oBaa
byHAaAMeHTaNHa peasiHOCT, cekoralwl ce rpynupa-
Nle, XapMOHM3upasne, ApyruTe KapaKTepuUCTUKMY,
noBeKke WM NOMasKy Bp3aHu npeky duHanHocTa
Ha penpogykuujata (...) [JeHec 3Haeme Kako, BO
OnNwTeCcTBOTO, LUena pacnpegenba Ha PyHKLMM BO
Urpa Ha anTepHauuja e BTeMe/ieHa Ha OBOj TepeH.
MogepHWOT CTPyKTypaansam e TOj WTO ro M3/0-
XM OBa Hajaobpo, NokaxyBajku Aeka Ha HWBOTO
Ha MaTPMMOHWjaJHUOT COjy3, CMPOTUBHO Ha Mpu-
POAHOTO CO3ZaBatbe, Ha BMOMIOWKOTO NNHEAPHO
HacneACTBO — OTTYKa, Ha HMBOTO Ha O3Ha4YyBayoT
— ce cnyyyBa dyHAAMEHTAHATa pa3MeHa U Tamy
MOBTOPHO OTKpMBaMe Jeka HajefleMeHTapHuTe
CTPYKTYPU Ha OMNWTECTBEHOTO PYHKLMOHMpPatbe ce
BpPEXaHW BO CMUC/1a Ha KOMBUHATOpPUKA.



WNHTerpaymjaTa Ha oBaa KOMBUHATOPMKa BO CEKCY-
a/iHaTa peasiHOCT ro NoTerHyBa npallarbeTo Aaau
OBa He e HAaYMHOT Ha KOj 03HauyyBayoT Aoara Ha
CBeT.

OHa WwTO ro npaBu NErMTUMHO TBPAEHETO JeKa
NpeKy cekcyasHaTa peasiHOCT 03HayyBayoT Aoara
Ha CBET — ZleKa YOBEKOT Hay4u1 @ MUCIN — € Heo-
AAMHELIHOTO NoJjie Ha OTKPUTKja WTO 3anoYHyBaaT
CO MonpeLmr3Ho NpoyYvyBake Ha MMTo3aTa. ™

Tyka MMaMe 4 pCKO CUTHO TBpAEHe LWTO ja adupmmupa mns-
BOPHaTa KOMHLUMAEHLM]a Ha CeKCya/lHOCTa M Ha O3Hauy-
BaYOT, Ha CeKCyasiHaTa peasiHOCT U Ha cumbosimukaTa pe-
anHocT. JlakaH, BO BpEMETO Ha HeroBuTe npe/aBarba, ce
ywTe ocLUAMpa U Ce NOBJIEKYBA OJ, OBa U3PEYHO TBPAeHEe
BO C/IeZJHMOT Macyc, Cyrepupajkun ,aHaaoren" ogHoc no-
mery aBete. Ho, Tyka ja MMame OBaa cyrecTuja CTaBeHa Ha
mMacaTa 40CTa U3peyYyHO: 03Ha4YyBaYOoT AOLIO/ Ha CBET npe-
Ky CekCyanHaTa peasHOCT M nosoBaTa nogenba, nopaau
HWBHaTa BKJy4e€HOCT BO penpoayKLujata, penpoaykumja-
Ta WTO BKJIy4yBa CMPT (HEA0CTaTOK) KaKo CBOj yC/10B; 03-
HavyyBaykaTa KOMbMHATOPMKa BOBeAYBa ApYyra JI0rmMKa og,
OHaa Ha 6MOo/IOWKOTO NMHeapHO HacneAcTBo. (Toa MUCTo
Taka UMNAMLMPa JeKa ancoayTHO HEMA HULLTO NPUPOAHO
NN HaTYpasIM3MpaYko BO OHa LITO AeHec ro nepumnmpa-
Me KaKo eKTpeMHa TOYKa Ha maTpujapxajHaTa opraHusa-
LMja, TProBuMjaTa Co XeHM Kako 06jekTn Ha onwTecTBeHaTa
MHTepakLMja: CeTo Toa e Aes 0 efHa MOKHa cumbonyka
KOMbWHaTOpMKa, AypY M KOra BAacTUTe cakaaT Aa ja eBo-
LMpaaT 1 Aa ce NoBUKYyBaaT Ha ,Be4yHUTE" NMPUPOAHU UM
KOCMWYKM 3aKOHW.)

4Ibid., 150-1

MonaTHo Aa KaxeMme: ako ro chaTrme CEPUO3HO TBpAEHE-
TO Ha JlakaH, Toa MOXe Aa He BOAM KOH Toa Aa ucnutame
LITO Ce C/lyYyBa KOra M ako cekcyasiHaTa peasiHOCT CTaHyBa
NOTMNOJIHO OZBOEHA OZ penpoayKLuujaTa, pereHepaymjaTa.
OunrnesHo, NPakTUKUTE KaKo KOHTPO/1a Ha parakbeTo Uan
AYPW BEYTAUYKOTO OMJIOAYBaHe HE MOXAT Aa ro MOCTUrHaT
oBa, b1AejKn TMe caMo BPLLIAT 0O4BOjyBatbe 0f, CeKCYaHO-
TO Y>XM1Bake, UM eHOCTAaBHO MOMEry aKTOT Ha napere
n penpoaykuujata. Cenak, camata penpoaykuuja, Aypu
M Kora e ,BellTayka", ocTaHyBa CekcyasiHa, Aypu U Kora
CTaHyBa O/ BOEHa OZ >XMBOTUTE LITO M nNpousseysBaat
nososute knetkn. CekcyasnHata penpoaykunja He 3Hauu
AeKa Mopa Jja MMame CeKC 3a Za Ce penpogyumpame Kako
BUZ (MaKo A0Ir0 BpeMe Toa HaBUCTUHA belle npeaycaoB);
TOa 3HauM geka BY ce NoTpebHU ABa pasIMYHN BUAOBU Ha
MOJIOBM KJETKN UM CETOBM Ha XpoMo3oMmu. KnoHMparweTo
belle egnHCTBEHNOT 06K Aocera Aa ce 3a06uKon cek-
CyanHaTa penpogykunja (1 peaykunjata/rybuTokoT WTO
Taa ro BKJy4yBa), UMMINLMPAjKM MOXHOCT 33 NyreTo (1
He camo 3a NyreTo) Aa Ce penpoayLmpaaT Ha HeKkoj Apyr
Ha4YMH NOKPaj CeKCYasIHUOT... AKO TOQ, NN HELLTO CINYHO
Ha TOa MOBP3aHO CO HOBUTE TEXHOOLWKMN AOCTUTHYBaH3,
61 Moxeno Aa PyHKLMOHUPA M Aa CTaHe rNaBeH HAauYMH Ha
penpoayKLMja, HABUCTMHA Ke MMa CMUCAA Aa Ce MOKPeHe
npaLwareTo OKONY UMNANKALMUTE O Toa No cumbonny-
KMOT nopeAoK: Jaan 0Ba UMMNAMLMPA NOTMONHO MOMHAKOB
CMMBONINYKM XOPU3OHT, UAN Moxebu kpaj Ha cumbonny-
KMOT NOpe oK Kako TakoB?

Bpakajku ce Ha HALWWOT r/1aBeH apryMeHT, H1e Tyka Mma-
Me MHOTY CWU/IHa CyrecTuja, Koja ja CMecTyBa CeKcyasiHoC-
Ta (CekcyasHaTa pernpojykLumja) BO CaMOTO CcpeAuLlTe Ha
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CO3/1aBakbeTO Ha jasnKoT M Ha cumbonnukoTo. He egHoc-
TaBHO BO CMMC/a AieKa e4HOTO e MOTeK/I0TO Ha APYroTo,
TYKy BO CMWUC/Ia JleKa TUe MHXEPEHTHO 3ae/Ho nocTojar.
Tpeba ncto Taka fa kaxeme geka rnojaBaTa Ha ja3uKOT e
€BEHTYa/IHOCT WTO Ce BpP3yBa, MpM CaMOTO CBOE CO3ja-
Batbe, 3a NosioBaTa nozenba.

Ho, uma 1 gpyra Ba)KxHa MOeHTa Koja e UMNAnLMpaHa TyKa,
MMeTO Jeka oBaa ,MonoBa nogenba“ He e NPBEHCTBEHO
noBp3aHa COo AefieheTo Ha BUAOT Ha ABa (Nos1a), Kako BO
MnraToHOBaTa No3HaTa npukasHa o4 ,CMMnosnym™ Tyky co
nojaBaTa Ha CMPTTa (LUTO e HeKoj BUZ, rybuTok nam Hegoc-
TUI) KaKO MHXEPEHTEH yCJ/I0B 3a penpojyKLunjaTa Ha Xu-
BOTOT; nogenbaTa Ha NO/IOBM €, Taka Aa kKaxeMme, KosaTe-
pasiHo Ha oBa. Co Apyru 360poBK, OHa LITO € BO Mpallake
e ,... He MosoBaTa NoMApPHOCT, OAHOCOT MOMEry MaxecT-
BEHOCTa WM XEHCTBEHOCTA, TYKYy OAHOCOT MOMEry XWBU-
oT cybjeKT 1 oHa WTO TOj ro rybu 3a Aa NoOMUHe, Nopaau
CBOjaTa penpoAykumja, HU3 cekcyanHnoT kpyr."s

CMMOB0IMYKOTO M HEroBOTO NOC/Ee/0BaTENHO peTpoak-
TMBHO BJIMjaHMe BpP3 KOHUenuumMte Ha ,MNoJsioBa noJsap-
HOCT" ()KEHCTBEHOCT M MaXXeCTBEHOCT) MOYHyBa, WM ja
A06uBa cBojaTa MOTNOPHA TOYKa TyKa.

Co apyru 36oposu, nonosata nogenba (/lakaH peuncu Hu-
koralw He 36opyBa 3a ,Nos10Ba pasnnka“), Mako e NoJoBa,
Taa e/HOCTaBHO He Ce ojHecyBa Ha nogesbata nomery
~MaxuTe" n xeHute". OBaa nogenba e cnopegHa Ha ry-
BUTOKOT Ha XMBOT, UMMNIULMUTEH Ha NOSIOBaTa PenpoayK-
Lnja, a 0BOj rybutok nm ce cay4vyBa Ha ABaTa nona. [ono-
BUTE Ce NOAENEHM Of, HELLTO LUTO UM € 33eJHNYKO, a He O/,

5 lbid., 199.

HeKkoja MpBUYHa passivka. Tnue ce nojeseHn oj Toa Kako
The ro cybjekTMBM3NPaaT OBOj pe3 UM HeraTUBHOCT.

HewTo og ,xmnBoTOT" Ce rybum oBae, a cumbonnykoTo Be-
ryBa Ha OBaa TOYKa, HAaora CBOja MOTMNOPHAa TOYKa BO OBOj
pe3, Koj He e no cebe ,cumbonnukn®. BpoereTo He 3a-
MOYHYBA CO eZeH, TYKYy CO MUHYC LITO CTaHyBa TOKMY OHa
MecCTO Kaje WTOo ce nojaByBa (cumbonnukoTo) bpoetbe;
TOA 3aMOYHYBA CO HELITO WTO ce rybu (Mam WTo MOXe Aa
ce nepumunupa camo Kako rybutok). He ce paboTtu 3a Toa
A,eKa Toa MpBO MOCTOENO U MOToa ce n3rybuno, Tyky Toa
MpBO HacTanyBa BO HEKOj BUA Ha NOCTOEHE KaKo rybuTok.

Kako pe3yntaT Ha oBaa TUMNOJIOrMja BTeMeieHa Ha MUHY-
COT, BpCKaTa nomery cMMb0/IMYKOTO U OPraHCKOTO HUKO-
ralw He e eHOCTaBHO HaABOPELIHO (Ha Npumep, Taa Ha
MPUCBOjyBabETO U OMpejenyBatbeTo Ha OPraHCKOTO OZ
CTpaHa Ha cuMBONYKOTO), TYKY NPeTCTaByBa OHTO/IOLIKA
peasiHoCT cama no cebe, HeCBeA/IMBA HUTY Ha ,0PraHCKO-
TO" HUTY Ha ,cMMbonyKoTO™.

OBaa MHXepeHTHO TOMOJIOWKa BPCKa MCTO Taka e Npuyun-
HaTa 30LUITO OHa LWTO OBJe BJeryBa BO C/IMKaTa He e ef-
HOCTaBHO 0NO/IHUTENEH, CUMDOOIMYKM XKMBOT U HEFOBaTa
KoMbMHaTOpMKa (aBTOHOMHMOT XMBOT Ha O3HauvyBayuTe
BO HMBHAaTa MaTepMjasHOCT), TYKY WU HEWTO ApYyro: ejeH
BUJA Ha HeobuyeH M HeObUYHO Mep3nUCTeHTEH ,HeMpPTOB
XUMBOT", WTO JlakaH ro KOHUENTyasm3mnpa noj UMeTOo Ha
noTcTpek (pulsion), Kako KAy4YHa TOUYKa Ha CeKCyasHoCTa
BO Hej3MHaTa AMMEeH3Mja Ha yXunBameTo. M pa3anyHo oz
nonosaTta nogenba Bk/yyeHa BO penpogykuujaTa, OBOj
noTCTpek He ce andepeHLMpa, TYKYy HaNpoTuB ce ,HeAn-
bepeHumpa®. Moxeme aa Kaxeme geKa Ha HUBOTO Ha MOT-



CTPeKoT, MMa caMo ,eZeH" Mo, a cenak Aypu 1 0Ba Beke
MpemMHory kaxyBsa, buzejkn HMKAKBO COOABETHO ,eAHO"
He ce KOHCTUTyupa Tamy. CTaHyBa 360p camo 3a fenyMHM
objekTn.

LLTo e oBOj ,HeMpTOB XMBOT"? TOj Ce ogHecyBa Ha Ha4u-
HOT Ha KOj OHa LITO e (MUTCKM) U3rybeHo noBTOPHO cTany-
Ba Ha cLeHaTa npeky gedbunie Ha 0O3HAYyBaun, Kako Aa na-
pasnTUpa Ha HMB, KaKO HMBHA HEO/BOj/IMBA NPUTAEHOCT
undercurrent.

TokmMy Ha oBaa Touyka JlakaH c/1aBHO ja BOBeJyBa C/IMKaTa
Ha Hef0daTANBOTO, ,NIAXHMOT" OpraH (Ha MOTCTPEKOT),
HapekyBajku ro namena (lamella).

»J1amena e HeLWTOo LWTO e UCKTYYUTENIHO PaMHO, LWITO
ce ABMXM Kako ameba. CaMo WITO € Masiky NOKOM-
nanumpaHo. Ho, ce ABuxu Hacekage. M 3aToa wTo
e HelWTo — Ke BM KaXaM HaKpaTKo 30WTO — LWTO e
MOBP3aHO CO OHaA LUTO NoA0BOTO bUTHe ro rybu Bo
ceKkcyasIHOCTa, Toa e, Kako amebaTa BO OAHOC Ha
nososuTe 6UTHja, BeCMPTHO — BUAEjKM ja HAZXM-
ByBa ceKkoja nogenba, cekoja genbeHa MHTepBeH-
unja. I moxe ga nyTta Haokony.

Ax! OBa He e MHOTy oxpabpyBauko. Ho, 3amucnete
Z.eKka Toa goara 1 ro ondaka BaLIETO /IMLE J0AEKA
BME MUPHO CrneTe.

He rnegam 3owTo ga He ce BkiyymMme Bo bopbata
co 6MTMeTO WTO MMa BakBKM cnocobHocTu. Ho, Toa
He 61 buna MHory npuknagHa 6opba. Osaa name-
Nla, OBOj OPraH, Ynja KapakTepucTuka e Ja He no-
CTOM, HO KOj cenak e opraH (...) e ambunaoTo.

Toa e MBMAOTO, KaKO UMCT XMBOTEH MHCTUHKT,
WTO Ke Kaxe, 6ecMpTeH XWBOT, NN HECKPOT/IMB
XXMBOT, XWBOT LUITO HeMa noTtpeba oz opranu, no-
e/HOCTaBeH, HeYHULWT/IMB XUBOT. TOKMy TOa € OHa
LITO € 0Z3eMEHO 0OJ, XMBOTO bUTHe npeky gobnec-
Ta Ha GaKTOT Zeka e MOAJIOKEH Ha KPYroT Ha noso-
Ba penpogykuuja. M nopagmn oBa cute obamum Ha
06jeKTOT a LITO MOXaT Aa ce HabpojaT ce npeTcTas-
HUUW, ekBnBaneHTU. ObjekTUTe a ce camo Herosu
npeTcTaBHULM, HEroBu Gurypu.“e

OBa NOBTOPHO e MHOry BaXeH W rycT nacyc. HanpaseH
e OKO/My pasnukaTta nomery butmjata CMYHKM Ha ameba
(He-MHAMBUAYann3MpaHu BUTKja WTO ja HaZXKMBease no-
aenbata, buaejkn Hema rybUTOK/MUHYC/CMPT LUTO € BKJY-
4yeH BO Toa) M noaoBu buTKnja 3a kom nogenbaTa Koja e BO
npalarbe Npu penpoAykLmnjata BKayvyBa MUHYC, rybuTok
(McTO Taka M Ha XPOMO3OMCKO HWBO), CMPT, K OTTyKa ja
noBp3yBa penpoAyKumjaTa, Kako KOHTUHYUTET Ha XWBO-
TOT, CO yMUparbeTo. Taka HMe TyKa goarame 40 uaejaTa 3a
BPCKaTa NoMery CeKCoT M CMPTTa, CEKCOT U CMPTTA Ha Nno-
eINHeL,0T Kako BpeXaHa BO ONCTaHOKOT Ha BMAOT.

A noTcTpekoT, nan AMbuaoTo, ce NnojaByBa Kako BpaKarbe
(Bpakame npeky ,Aedusea Ha o3HauyyBaumTe") Ha OHa
LWTO € 0A3eMeHO O, XMBOTO buTHe npeky gobnecTta Ha
baKkToT feka e NMoANoXKeH Ha KPyroT Ha MosoBa penpo-
Aaykumja." MuTckmoT becMpTeH, HeCKpOT/IIMB XMBOT, KOj
no gedunHuLmja ce rybu, ce Bpaka Kako HELUTO LITO NOAO-
bpo mMoxe Aa ce Hapeye HEMPTBO, HELITO HEYHWULUITIMBO
nopagu Toa WTO e HempTBO (MMBMAO, noTcTpek). YwTe
noao6po: MUTCKMOT HECKPOTAMB XMBOT-UHCTUHKT €A UH-

6 Ibid., 177-8.
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CTBEHO NOCTOM BO peasiHOCTa Kako NOTCTPeK Ha CMpTTa:
He KaKo MOTCTPeK KOj Lie/I KOH CMPT, TYKY Kako NOoTCTpek
/ia ce NOBTOPM BMULLIOKOT (YXXMBAHETO) LUTO Ce NojaByBa Ha
MEeCTOTO Ha pPe30T/MUHYCOT LITO e BK/Jy4YeH BO NOJ0BaTa
nogenba. Bo nakaHckata Tonosoruja, pesoT BO KOHTUHY-
NTETOT Ha XMBOTOT, Kako CPeACTBO TOKMY Ha OBOj KOHTU-
HYWTeT, NpeTcTaByBa MECTOTO Ha KOe Ce MojaByBa BULLOK
yXuBame: ,6eckoprceH" BMLIOK LITO He 3340BOJyBa HU-
KakBa npeger3ncreHTHa ¢umsnonoluka notpeba, Tyky cos-
[,aBa, CO CaMOTO CBOe MojaByBake, ,MoTpeba™ oz ceoe
nosTopyBatbe. Bo 0BOj KOHTeKCT, J/lakaH UCTO Taka ja uc-
TakHyBa pabHaTa CTPyKTypa Ha eporeHnTe 30HW, HUBHUOT
adMHUTET KOH pe30BUTe, MBULUTE, OTBOPakaTa BO Tenec-
HaTa CTPyKTypa.’

W Taka, To4HO oBa e TouykaTa kage $pojAOBCKOTO CMpoO-
TUBCTaBYBatbe NOMErY XMBOTHUOT MHCTUHKT U XMBOT-
HWOT NOTCTPeK (KOj NCTO Taka ce MMeHyBa Kako ,CeKkcya-
NeH notcTpek™) U MHCTUHKTOT Ha CMPTTa UM NOTCTPEKOT
33 CMPT CTaHYBa HEOAPX/IMBO Of, 1IaKaHOBA NepCcrneKkTUBa.
Tue ce ncTo.

+OAHOCOT KOH /IpyrnoT e TOKMYy OHa WTO, 3a Hac,
ro ncopaa Ha NOBpLUMHA OHA LITO e NpPeTCTaBeHo
O/, laMeniaTa — He M0/0BaTa NONAPHOCT, OAHOCOT
MOMery MaXeCTBEHOCTa M XEHCTBEHOCT], TYKY O4-
HOCOT nomery cyb6jeKToT LITO XMBEE M OHA WITO TOj
ro rybu nopaau Toa WITO MOpa Aa MOMWUHe, 3apa-
AV CBOjaTa penpoAyKuMja, HU3 CeKCYasIHUOT KPYT.
Baka jac ro objacHyBam cywtecTBeHWMOT apuHmUTET
Ha CeKoj MOCTpeK CO 30HaTa Ha CMPTTa U 'Y NOMM-
pyBaMm JBeTe CTPaHW Ha MOTCTPEKOT — KOj, BO UCTO

71bid., 168.

BpeMe, NpaBu CeKCcyasiHOCTa Aa buae npycyTHa Bo
HeCcBeCHOTO M NpeTCTaByBa, BO CBOjaTa CYLUTUHA,
cMpT."®

MHory, MHory paboTun moxaTt 1 Tpeba ga ce Kaxat gonon-
HUTE/IHO BO OAHOC Ha oBa. Ho, jac Tyka ke HanpaBaM ocTap
MPeKuH, CO Len e4HOCTaBHO Aa ja UCTaKHaM 3Ha4yajHOCTa
Ha OBaa TOMOJIOTMja 3a MOMMOT Ha MOAUTUYKKU CybjeKT,
MCTO Taka BO CMUCA1A HA NOIMTUYKA CU1a — CyHjeKTOT He
e e/lHaKoB Ha rnoejuHeLoT, TyKy € eJHaKOB Ha ja30T, Ha
MPeKMHOT NpeKy Koj NoenHeLoT OncTojyBa (1 ce penpo-
ayunpa). CybjekTMBUTETOT € NPeKkuH, UM MOTOYHO, Toa e
HAYMHOT Ha KOj NPeKUHOT Ce BpexyBa BO CUMOONYKMOT
nopezok, cTaHyBa ,BUANB".

Bo oBaa cmucna, ,cybjekTUBUTETOT" MCTO Taka e MHOory
MOBP3aH CO OHA WTO ro rybu xmBoTo BUTMe Kora nomu-
HyBa, 3apajn CBOjaTa penpoayKuunja, HU3 CeKCyaNHUOT
kpyr. [MonosaTta pas/ivka e BTemeneHa Bp3 ,MMHYCOT" LITO
e yHuBep3asneH (/lakaH nogouHa Ke ro ¢bopmyanpa oBa
BO NMo$OpPMasHNOT TEPMUH Ha YHMBEP3a/sHOCTA Ha Kac-
TpauuvjaTa Kako cumboanykM mMapkep Ha OBOj rybuToK).
XeHckaTa 1 MawkaTa no3unumja, cnopej osaa Teopuja, ce
AedUHUPaAHN OZ HAUMHOT Ha KOj TMe ce OAHeCyBaaT KOH
0BOj MUHYC, 1, OTTYyKa, KOH Jpyrnot. Okony oBa pacnpa-
Bam nonogpobHo Bo MojaTta kHura ,LLUTo e nonot?" 1 oBa
He e MecTo Kaje Tpeba Aa ce NnoBTOpW LenaTa aprymeH-
Tauuja. [loBosHO e Aa ce Kaxe Jeka nosioBaTa pas3/imka e
KOHLLeNnTyaim3npaHa He Kako pas/inka nomMery Asa ceTosu
04, KapakTepUCTUKK, TYKy KaKo pas/ivka nomery JBa MOX-
HW BUA,0BW Ha YHMBEP3a/IHOCT. EAHMOT WTO ce noTnmpa Ha
KOHCTUTYTUBHUOT UCKNYYOK U APYrMOT LUTO He ,03BO/YBa

8 bid., 199.



HWKaKOB MCKYYOK U KOj, TOKMY MOpaAmn TOa, HUKOraLl He
npetcraByBa ,UennHa". OBoj BTOPUOT € NMOBP3aH CO XeH-
cKaTa no3uLinja, BO KOja BKAYYyBaHETO Ha NCK/TYHOKOT ro
npeTcTaByBa TOKMY MeCTOTO Ha Cu/iaTa Ha HeratmsuTe-
ToT. [la ce BK/ly4YM UCKNYHOKOT He 3HayM eHOCTaBHO Aa
Ce BKJIy4YM CEeTO OHa LUTO CE yLITe e HaZABOp, TYKY Aa Ce ak-
TMBMpPA — NPeKy Hej3SUHOTO BK/yYyBake — TOYKaTa Ha 1C-
K/YHOKOT KaKO KOHKPETHa M K/lyYHa TOYKa Ha YH1Bep3a/i-
HOTO. TOKMYy BO OBaa CMMUC/1a, @ Toa Ke Kaxe, MopaAun 0BOj
MOZA/IUTET Ha YHMBEP3a/IHOTO WTO GYHKLMOHMPA BO OBO)
MoAannTeT Ha cybjekTmBM3aumja, ,KeHckaTa nosuyumja®
MOXe /3 Ce r/iefa Kako MHXepeHTHO eMaHLMNaTUBHa no-
3nymja.

deMUHM3MOT e emaHuMNaTopcka noamTuuka bopba, nan
BOOMNLWTO He nocTou. LLITo ncto taka 3Hauu, prnosodckm
rnefaHo, Jeka TOj MMa BpPCKa CO MOOBUM3MPaHETO Ha
cybjekTnBuTeT. CyHjekTOT He e HeyTpanHa KaTeropwja,
Koja noToa ce Aenv Ha Maxu n xeHn. CybjekToT He e oc-
HOBHO CpPeACTBO Ha eMaHuMnaunjaTa, 3aTtoa WTo e Hey-
TpasieH 1 aceKkCcyaneH nau ceondaTeH, TyKy 3aToa WTO He
npucuayBa Aa ce KOHPPOHTMpaMe CO pe3oT, CO HeraTmB-
HOCTa MHXEPEeHTHa Ha CMMBOANYKMOT NOPeaoK, U Aa My
OZrOBOpPMME Ha KOHKPETEH HauuH. bugejkm oHa wTo e
BKJly4EHO BO OBOj pe3 CeKkorall € 04HOC KOH HewwTo Apy-
ro, KOH /lpyrvoT, a WTo UCTO Taka 3HayM OMNWTEeCTBEHOTO
1 3aeHNYKOTO.

Ycn0B 33 YHVMBEP3a/IHOCT HE € HeyTPaJIHOCTa, WTO CeKo-
ralw e ancTpakTHa YHWBEP3a/sHOCT, TyKy KOHKpEeTHaTa
noeauHevyHocT. Ha npumep, ako kaxeme feka emaHLumna-
TopckaTa 6bopba Mopa ga ce 3acTanyBa 3a ,CUTe yrHeTe-
HW" (a He 3a eAHa oApeseHa rpyna), Toa He e NorpeLHo,

HO e popMyAMpaHO Ha MorpeLleH HauyMH, 3anoyYHyBame Ha
MOrpeLHMOT KPaj: 04 YHMBEP3a/IM3MOT KaKo ancTpakumja
BO OZHOC Ha MoeAuHeyHUTe Baparba Kou cute Ke bugat
BKAy4YeHW. HamecTo Toa, Tpeba Aa kaxeme: cekorall Kora
osapegseHa 6opba nsrneaa geka ja nogpasbupa nogenbarta
M NPOTMBPEYHOCTA MHXEPEHTHA Ha YHMBEP3a/HOTO, Taa
BeKke cama no cebe GyHKLMOHMPA KaKo BO MPUHLMM Aa T
npeTcTaByBa CUTe, AypPU M KOra HEKOj He npunara Ha Taa
nocebHa rpyna. (,Cute" HMe Moxe Aa ja chaTMe HyXXHOC-
Ta og, oBaa bopba).

3emeTe ro Kako MpuvMmep r1ynaBoOTO HajoOBp3yBake Ha
naponata ,LpHute xuneotn ce BaxHu": ,Cute XnBOTHK Ce
BaXkHK". [la, HO NoeHTaTa e JeKa He UM JAaBaTe Ha CuTe,
Aa KaXxeme, HeKOja yHMBep3a/iHa npaBsja, NpeKky noBTopy-
Bakbe geka Tpeba fa ja nma Hea, TyKy npeky pokycuparbe
Ha TOYKWUTE LITO ro OTeN0TBOPYBAAT HEj3MHOTO OTCYCTBO
M npeky MOAUTUYKO CybjeKTUBM3UPatbe Ha OBME TOYKM
BO YHMBep3aancTuukata bopba. Ywre egHa MHOTYy BaXHa
noeHTa: pamMkaTta 1 TekCTypaTa Ha YHMBep3a/iHOCTa ce Me-
HyBa CO 1 nopaan osune 6opbu. He Tpeba aa ja 3amucny-
BaMe, Aa KaxewMme, ,NpaBaarta" Kako npejoapeseHo nosae
Ha KOe efiHu Ce BKJIyYeHU, a APYrun He ce, Na oBue Apyru
nernTUMHoO ce bopat 3a CBOjaTa BKJyYEHOCT BO HEro, BO
eJHoOCTaBHaTa cmucaa Ha ,HUE ncto cakame fa Breseme
Tamy". EmMaHumnatopckata 6opba He kaxysa: ,Hue ncro
cakame ga bugeme Bo 0Boj 6pog, na HajBOp OHMeE LITO o
y3ypnupaa Hero Toaky goaro!" (Mako oropyeHocTa e pas-
6upavB noanMTnuKKM adekT, Taa UCTO Taka ja MMa rpo3Ha-
Ta KapaKTepUCTMKa Aa ro 4enosiMTu3Mpa onwTecTBEHNOT
npocTop.) EMaHuumnaTtopckata 6opba kaxysa: ,Hve mopa
A2 ro npomeHnme 6pogot!™ Nam ywte nogobpo: Hawara

145



146

Anenka XXynaHuuy | Pe3 Ha nosoT (Bo J/lakaHoBCKa cMUCAa)

6opba cama no cebe e HaunH ga ce U3rpaam, Aa ce KOH-
CTpyMpa NOMHAKOB BUJ, Ha 6pog,.
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Buorpaduja: Mpod. A-p KatepuHa Kosnososa e Buw
Hay4eH copaboHuK 1 pegoBeH npodecop Bo VIHCTUTYTOT 3a
OMlITeCTBEHM MXyMaHUCTUYK Haykn—Ckonje. BoHcTUTyTOT
npegasa cTyauu no noautuka (Policy Studies), noantuuka
¢unosodpuja n pogosu crtyaumun. lMpegasa u Punosoduja
Ha npaBoTO Ha YHusep3utetoT AmepukaH Koney-Ckonje
Ha AOKTOPCKO HuBO. Ha YHusep3sutetoT CUHrUAYHYM,
Faculty of Media and Communications - bearpag: Oazen 3a
KPUTWUYKM NOJUTUYKM CTYAUUN, Npodecopka e No coOBpeMeHa
noamTnyka ¢unosoduja. Bo 2009 roanHa, noa cynepsusuja
Ha Mpod. Llyant Batnep 6una n BusnTuHr npodecop Ha De-
partment of Rhetoric at the University of California, Berkley.
Taa e uneH Ha 6opaoT Ha gmpekTopu Ha the New Centre for
Research and Practice — Seattle, WA. Kono3oBa e npBa co-
AMPEKTOpKa M OCHOoBauka Ha PervoHasHaTa mMpeXa 3a pog
N poAoBu CTyaun Ha JyrounctouHa Espona (2004). HejsnHu
nocneaHv moHorpadum ce Capitalism’s Holocaust of Animals:
A Non-Marxist Critique of Capital, Philosophy and Patriarchy
objaBeHo og Bloomsbury Academic, UK Bo 2019, gozeka
nak Cut of the Real: Subjectivity in Poststructuralist Philos-
ophy, o6jaBeHo oz Columbia University Press, NY Bo 2014,

MpoAo0/IXyBa Aa buae Hej3suHaTa HajuMTUpPaHa KHUra.

BKJy4YaM aApyrv GopMu Ha TeOpPUCKM-METOAO0JOWKN M3Ne3
o4 ¢unosodckata AOBOJHOCT KaKO HEFOB MPUHLLMM, CO TOa
n MapKc UCTO Taka, NMCMXoaHa/aM3aTa U AMHIBUCTMKATA, He
ja peayuupaaT paaukanHata Aunjaga Ha ¢usmnkanHocTa/
aBTOMATMYHOCTA BO eJEH Of Hej3UHUTE KOHCTUTYEHTW.
JeTepMuHMpPaHO e o4 pajukasHaTa Auvjaja Kako Hej3uH
MAEHTUTET BO NOC/IEAHATa MHCTAHLA U e JeTepMMHUpaHa
0/, MaTepujaNHOCTa Ha PeasiHOTO Ha NocieAHaTa MHCTaHLa.
PeasHoTO e Toa Ha AMjasaTta, Ha Hej3MHATa BHaTpeLlHa
YHUNATEPASHOCT U MerymnpoCTOPHOCT BO  Hej3UMHMOT
ueHTap. OBa ro HapekoBMe peasiMTeT Ha cebCTBOTO Ha He-
YOBEUKOTO: MerynpocToOpoT e HeHaAMMUHANB; GU3NKANHOTO
M  aBTOMATMYHOTO Ce eAHO NoJ WAEHTUTETOT BO
nocaesHaTa MHCTaHLA, HO YHUBMKALLMjaTa He 3a3emMa MecTo.
®du3nkasHOTO, aHMMANHOTO U NPUPOAATA, € MaTepujaaHOCT
Ha ,ynoTpebHa BpegHOCT" 1 peasiHa npoaykuuja koja Tpeba
Aa buge pacnpegeneHa o ekcnaoaTtaumjata, He camo
«paboTHMLMTE", ocobeHO 3aToa LWITO MHOTYy Of CBeTCKaTa
paboTHa cwna ce AuWeHW of cTaTycoT (paboTHuum).
MoTpebata fa ce HanpaBuM He e CaMO €eAMHCTBEHaTa
MOpasiHa, TyKy WCTO Taka W MOJWUTMYKA BO CMWCAA Ha
NOJINTUYKaTa eKOHOMI/Ija: KanntaJinM3mMoT € BTeMeJieH Ha
HejoCTaTHa norpewHa ¢aHTasMa Aeka YHVMBEP3YMOTOZ
uMcTa BpeAHOCT e cebe-JOBOMIEH HAa OAPX/MBA OCHOBA,

BTeMe/iIeH Ha ancCTpakTHa MaTepMja/'IHOCT Kako 6ECKpaEH



npoMeHIMB n3Bop. MoanUTHYKaTa eKOHOMU|a OTK/IOHETA OZ

MaTepVIja/'IHOTO € Heo 4 pXnnBa.

Knyunu  360poBu:  MaTepujasMcTuikm  beMuHM3aM,
®paHcoa Jlapyen, pagukanHa Avjasa, peasHa ancrTpakuuja,

cneKysaTUBEH peasin3am

Ke pasrnesame Hekou of TemuTe kou 6ea AMCKYTUPaHM
BO MPEeTXoAHuUTe AeHOBU. Hekon o4 TeMuTe 1 HeKou o4
aBTOpuUTe Ce OCBPHaa Ha HenpaBAaTa, Kako BO Npes3eH-
TauuMTe Ha rOBOPHMLMTE Taka M BO MpeseHTauumTe M
BO AMCKYyCMUTE Ha Apyrute yyecHuuu. MoOBTOpHO Ke ce
HaBpaTMMe Ha He-punoszodujata Ha Jlapyen, Ha mojoT
obna aa ro nosp3sam Jlapyen co TekcT Ha Kapsn Mapkc u
Kako HeroBaTa MOBP3aHOCT, oBaa Py3uja Ha ABa MeTOAM
MOXe Ja ce OAUrpyBa BO GpeMUHM3MOT U UCTO Taka BO
Hekon HoBU ¢unosodun, NOANTUYKM Puaosodun mam
enucTemmonornn. Moxe ga nocayxm Kako napagmrma Ha
HOBa noanTM4YKa ¢uaosoduja Koja Ke rM NPOMeHU No3u-
LUMMTE Ha KOHLEenTUTe Ha CybjeKTMBHOCTa M MpesMeToT,
Aa ro corneza noBTopHO Mapkc Kako noum Ha 0bjekTuB-
HOCT, KOj KaKo LITO NPeTX04HO KaxaB HeMa HMKakKBa BPCKa
CO MO3UTUBUCTMYKOTO MOUMatrbe Ha 0bjekTMBHOCTA. Toa
BCYLIHOCT e MHTepecHa nepcnektusa. Co n3Begysare Ha
MCTOTO Ke BUAMME Aann Toa rn gobamxysa punosoduja-
Ta M HayKaTa, CeKako He Hay4YHUTe ANCLUMNINHN, TYKY Ha-
YMHOT Ha Pa3sMUCayBakbe BO HayKaTa MM HayYHUTE HaBuU-
KW, Aa pedyeMe MeTadM3NYKO MOCTaByBake Ha HaykaTa,
HEJ3MHOTO TPeTUpare Ha peasHoTo (MMNPOBM3MpPaHE CO
TepMMHONI0rKjaTa), U BO Taa CMUC/1Aa Kpenparbe Ha Hayka
Koja e MapKkcucTunika 1 Koja e Bo InHuja co Jlapyenoso-

TO TpeTupare Ha punosodujata of HayyHa riegHa Tou-
ka. Bo Taa cmMmucna Ha 360poT, Toa ke buae Hayka, npeky
COeAMNHYBarETO CO APYyra HayKa, BCYLLHOCT CO HeKOja O/
MOCTOEUKUTE HAYKMU.

Bo obunaoT Aa ce BoCcnocTaBu Aujanor co HaykaTa, Auja-
/0T BOCMOCTaBEH Ha OApPeAEeHO HMBO Ha PaMHa OHTO/I0-
rvja — Mako nMam nNpobsiem Co MOMMOT OHTO/IOTWja, HO Ke
ro ynotpebam BO 0BOj KOHTEKCT 3a Ja ro noejHoCTaBam
BOBe/O0T — MaKko b1 moxeno fa buae MHOry NOCN0XEHO Aa
rvM noegHocTaBaM, Moxebun noegHocTaBHO 61 6muno camo
Aa ce npounTa TekcToT. Ke 360pyBaMm 3a Aujanorot nomery
dunnosodujata n HaykaTa Ha HaUYMH KOj HeMa Ja A03BOM
dunosodujata fa 3a3eme MeTa NO3nLLMja, MO3ULLMjA Ha CY-
NMepMOPHOCT — UIN € JHOCTABHO ,MeTa" — 1 Ja KOMEHTUpPaM
BO PAMKWUTE Ha Hej3MHWNTE YC/I0BM, CO CBOM CO3HAHMja WITO
Ce C/lyyyBa BO HayKaTa M Kako TOa MOXe Ja ce 04pa3un Ha
dunosodujata n npeky Toa M Ha ONITECTBOTO, HA MOX-
HOCTa OZHOBO A3 Ce KOHLenTyasn3Mpa onwTecTBOTO BO
OZHOC Ha Moc/ieZHVNBE TEPKOBU HA Pa3BOjOT BO HAyKaTa,
ocobeHo TexHos0rMjaTa.

CeTo OBa Ha HeKoj HauuH bHelue AoNpeHO BO NPeTXoAHUTE
pa3roBOpw, O4 APYruTe, He caMo fnpeky MouTe KOMeHTa-
pv... MoBTOpHO ce HaBpakaM Ha OBWe BeKe OTBOPEHU npa-
Wara npeky mojata nepcrekTnsa. Kako WTo pekos, 0Ba
ke buae kombuHaumja Ha Jlapyen npumeHeTa Ha Mapkc
WTO 3HauM AozaTok Ha MapkcoBaTa ambuumja ga ru Ha-
npaBu HeroBuTe MUCAN HayyHW. Kako wTto cute moxebu
ce cekaBaTe, ambuumjaTa Ha Mapkc belwue ga ce ogaaneuu
LITO € MOXHO rnoBeke o ¢uno3odujata 1 Aa BOCNOCTABU
oApeseHa Hayka 3a NOJMTUYKA eKOHOMMWja, HayKa Koja
BOCMOCTaBYBa 3Haere 3a BUAOBUTE Kako buTuja Ha yo-
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BELITBOTO, KOja ro 0bjacHyBa OMLTECTBOTO Ha HAUYMH LWITO
ce noBeke ro ogasevyBa og ¢unosodujata. Toa riaBHO
Belle HEroBOTO CYLITUHCKO HecorsiacyBare co Xeres 3a
LLe/10 BpeMe, JOKOJIKY Ce ceKaBaTe Of HEroBUTE TEKCTOBM.
Taka, Ha oBa jaC AofaBaM e/ileH BU/, Ha MocTanka Ha cy-
nepnosunumja nan npeky J/lapyesoBoTo K/JOHMpakbe Kako
UMUTMPaHe Ha No3uLMja, BKAYYNTENHO U Taa Ha cynep-
nosuumja, METOA0T Ha He-dpunosoduja, He-dpunosoduja-
Ta Ha QpaHcoa Jlapyen. bu ja TpeTnpana ynorata Ha Jla-
pyes oBze Kako 4McTo GopMasnHa, YNCTO METOA0/OWKA,
KOja faBa KOHLenTyaiHa CMUCAa 3a Aa M1 UAEeHTUPUKYBA
npuHLUMNuTe Ha dunosodumjata NPUCYTHM BO TEKCTOT HA
Mapkc. 3abenexas noctojaHa TeHAeHLMja Ha Mapkc Aa ce
oasaneun Bo ¢unosoduja. Toa nomara ga ce 3abenexar
NPUHUMNUTE Ha ocTaTouuTe o ¢unosodujata, duno-
30¢dcKkMTe CTaBOBM HacnpoTu MapKc BO HaC/1eACTBOTO O/
MapKCM3MOT, He TO/IKY Kaj caMnoT Mapkc. Toa objacHyBa
3alITO NpecTaHyBaM BO F0J1eM Aje/1 CO MOHAaTaMOLLHOTO Ha-
C/1Ie,CTBO Ha MApKCU3MOT, 3aT0a LWITO My NPMOraM Ha Tek-
CTOT Ha Mapkc anpekTHO npeky Jlapyen nam noHexkorat
e/lHOCTaBHO AMpeKTHO. He npuberHyBam KoH Meanjaunja.
MoHekoraw npuberysam KOH ennucTemMnonorujaTa Koja ja
corsieZlyBam MOBTOPHO KakO MOBUCTMHCKA MpeTcTaBa Ha
Toa WwTo 3a Mapkc e enuctemunosiowko. NpemHory yec-
TO e oBa Hegopasbupare Nomery He-MapKCMCTUTE WK
HecTaHAapAHUTE MapKCUCTU U ApYrMTe MapKCUCTU KOU
ro cdakaaT cBeToT ByKBa/IHO M TOTA/IHO He ro pas3bupaaT
HeroBOTO 3HayereTo, MUC/IejKM Aeka Toa He e Mapkc. He!
HemapkcrM3mMoT e eHOCTaBHO KpaTeHKa 3a Heduno3od-
CKM Mapkcm3aMm man Guno3opckn HecTaHAapAeH Mapk-
CU3aMm KOj ro BKIOMWI NpUCTanoT Ha Jlaypen BO TeKCTOT
Ha Mapkc. 360poT He-MapKcM3aM e KOPUCTEH BO TOj KOH-

TekcT. Moxe fa ce cTaBM 1 BO NOLWIMPOKaTa KaTeropumja Ha
NoCT-MapKCUM3MOT, MaKO ro CMeTaMm 3a pajukasieH Mapk-
CM3aM MW CO MHOTY KOMMATUOUAHOCTN CO OPTOAOKCHU-
OT Mapkcu3am (,0pTOA0KCEH" ce MUC/IN NPBEHCTBEHO Ha
JleHuH).

Ke ro npeTcTaBam KOHLENTOT Ha pagukanHaTa gujasa Ha
HeyoBe4ykoTO. HeyoBeukoTo e pa3bpaHo BO cMUCANA HA
JlapyenoBata He-¢uno3oduja, Taka WTO TOa € YOBEKOT
6e3 Punososcka YoBeyHOCT. Tyka HeyoBeuko e 360poT
KOj ro KopucTume 3a Toa. Taka, uenTa Ha KOHLEnToT e
fa ce Npe3eHTUpa pasavKasHaTa Aujaja Ha HEYOBEYKOTO
BO 0buna sa ce pasmMmcayBa 3a pajuKasHa YOBEYHOCT BO
cMucna Ha Mapkc 1 MaTepujasiu3mMoT, WTO e MPOU3BOZ O/
npucTanoT Ha nuwyBsamwaTa Ha Kaps Mapkc 3a peasHoTo
n dusmukoto. OBa ce Herosu 36opoBu, bu cakana Aa uc-
TakHaM JeKa TOj MHOIy NOYecTo BO CBOMTE TEKCTOBU MpU-
6erHyBa KoH 36opoBuTe ,peasnHo™ 1 ,Pun3nyko" a nomanky
KOH ,MaTepunjanHoTo". [lpeTnocTtaByBam Toa € 3aToa LITO
Tpeban aa ja npobnematnsmpa Qoepbax n matepujanms-
MOT O/, HerosaTta epa Kako npemHory ¢uao3odpcku un Toj
Tamy Bugen npobnem. 3atoa u3lrnega ru npedepupan
oBue zBa 36opa (dpM3M4KO, peasHO) HaMeCTo MaTepujan-
HO. Ja pa3srnesyBame cera oBaa pajAMKasHa YOBEYHOCT,
Koja ja HagMUHyBa ¢pumno3odpckaTa YOBEYHOCT U BCYLLIHOCT
LLe/IOCHO MO YHULUTYBA KOHLENTOT Ha YOBEYHOTO BO du-
nosodcka CMMUCIA U CO LEHTPAsHOCTa Ha opraHuM3aumja
Ha HawwuTe Mmncan, dunosodpckm nam HayyHu. OBa meTa-
dU3NYKO jaZpo OKO/Y Koe CUTe HUe ce nocTaByBame, 6e3
pas/ivka Ha Toa Aa/in CMe BO Hayka uau Bo ¢unosoduja
WM BO YMETHOCT.



OAHOCOT WTO ro nNpeTnocTaByBaMe KOH YOBEYHOTO U He-
roBaTa MOXHa LLeHTPA/JHOCT Ha HawaTa MUCNa e ejeH
BUA Ha MeTadM3NUKM NPUHLMMN Ha OpraHusmpame. Taka,
MOBTOPHO Ce HaBpakaMe Ha YOBEYHOTO W Pa3MUC/yBa-
Me Ha Ha4YMH Ha pajuKaseH XyMaHu3aM BO Taa CMMUCAA.
Bo cmucna koja Beke ja OTTpPrHa LeHTpasHOCTa Ha 4o-
BEYHOTO Kako OCTaToK o4 ¢puaosodujata Bo Mapkc Koja
belwe nocoveHa og cammoT Mapkc. 3Hauu, 3a pas3anka of,
MOCT-XYMaHUCTU3MOT MHCMMPUPAH O KpUTUYKaTa Teo-
puja U 04 METOAO0T Ha NOCT-CTPYKTYpPasnU3MOT, TeopujaTa
Ha HEYOBEYKOTO KaKo pajMKasiHa Anjaja Ha TEXHOI0r1ja-
Ta BO reHepuyka cMUC/a Ha 360poT, kako wTto e téchné
WAW TPYKM TEXVN, LWTO 3HAYM BELITMHA, 3aHaeT, HO UCTO
Taka M BeWTMHA Ha rOBOPEHE HA MajuuH ja3uk. Bo Hero-
BaTa OPUrMHa/Ha CMUC/IA, TOA MOXeE /la Ce OZHeCyBa Ha
KOpUCTeHEe Ha HekakBa anaTka, HO BO JEHEeLIHO Bpeme
MCTO TaKa Ce OZHeCyBa M Ha pa3BuUBatbe N KOPUCTEHE Ha
TEXHO/I0rMK Ha BeluTayvka nHtenereHumja (BU). Ceto osa
e reHepuyKmM cTaBeHo Bo téchné naun Bo nocoBpemeHa Ba-
pujaHTa ,TexHosiornja". Teopmjata Ha He4YOBEYHOCTA Kako
pajuvKanHa AujaZia Ha TEXHO/I0rMja BO reHepmyKa cM1caa
Ha 360poT, NoYHyBajkn o4 ,téchné" Ha roBoperbe Ha Maj-
4MH ja3uk go BV TexHonornjata o4 eaHa cTpaHa v opraH-
ckoTo cdakare Kako GU3MYHOCTA Of Apyra CTPaHa, ro
OTTPrHyBa aHTponoueHTpm3MoT. [lokpaj Toa, Taa ja oTTp-
rHyBa aHTpornomMopdo/iornjata Ha MMCAATa Ha HAYMH WTO
Ke ce oAZes1eun O MUCIA BO Y] LLeHTap e NpesMeTHOCTa.
WcTo Taka ja oTTprHyBa aHTpornomopdosiormjata og Muc-
NnaTa Koja e Hepaszennnea oj koe b6uno TeopeTusmparbe
nnn dunosoduja LeHTpMpaHa KOH NOMMOT Ha YOBEYHATa
cybjekTnBHOCT. Brno koja punosoduja koja e LeHTpUpa-
Ha KOH NOMMOT Ha YoBeyHaTa CybjeKTUBHOCT e HensbexHo

aHTponomMopdHa. 3Haun, CybjeKTUBHOCTa KaKo MPUHLLMM
Ha opraHusMpare Ha MuUcaaTa AaBa KakoB 610 TMN Ha
aHTponomopdHa mucna. Moxe ga buge mmncna 3a Hayka
OZlBHaTpe BO HayKaTa HO He MOpa Ja e Hay4YHa WM nak
Moxe Aa buge punosoduja. Taka ce oTCTpaHyBa aHTpOMo-
mMopdosiorvjaTa Ha MMCaIaTa Hepaszeninea o4 buno Kak-
BO TeopeTusnpame uam punosoduja koja e LeHTpupaHa
KOH MOMMOT Ha CybjeKTMBHOCT, Koe e YoBeyHa CybjekTumBs-
HOCT WK Ja ro nosajmam 13pasoT Ha Jlapyen, koe 6uno
ApXere (postur) Ha MMcaaTa Koe e MOZesIMpaHo cornac-
HO CTPYKTypaTa Ha pa3M1C/yBarbe KOe e LLleHTPUPaHO KOH
cybjekTnBHOCTa. Mlako ceMaHTUYKM MOXe A3 ce pas/nKy-
Ba. [Ipobaem e cTpyKkTypaTa Ha HAYMHOT Ha MUC/IEHETO BO
4mj LeHTap e cybjekTMBHOCTA.

Mapkc onepvpa co MOMMOT 3a peasiHOTO, YecTonaTh uc-
TOBPEMEHO CO TOa Ha GU3NYKOTO. [ KOPUCTH CKOPO KaKo
CMHOHWMMMU. Jac MpucTanvB Ha KOHLENToT Ha Mapkc co
MOMOLL Ha CyCneH3uja Ha NpuHUMNuTe Ha dunosodcka-
Ta AOBOJIHOCT Ha Jlapyes, O4HOCHO Ha eZeH HaYMH npeKy
Berarbe o MarencaHuoT Kpyr Ha ¢unosodujaTa WTo ja
nerntummnpa dunosodujata 1 BO TOj NpoLec ro nocTaBy-
Ba M CO3/aBa pPeasHOTO Kako MOCTOjaHO/HeMoCTojaHo,
pe/ieBaHTHO/MPENIEBAHTHO KAaKOo U, WITO € PeasiHo a WTo e
nnysuja. CeTo oBa ja co3/aBa MAejaTa 3a Npeco3saBatbe
Ha peanHoTo Kako ¢unoszoduja. He camo wTo oANydyBa
LITO € peasiHo TyKy Ha eZleH HauMH 03akKOHYBa LUTO e pean-
Ho. Jlapyen rnega npobaem Bo camaTta CTPYKTypa Ha ¢u-
nosodwuijata. Toj He MOXe Aa My OA0/1ee Ha aHTPOMOLLEHT-
PVYHMOT MMMY/IC 3aTOA LUTO BO HErO MOCTOM CTPYKTyMpPaHa
KOMMO3MLMja, Pe3yaTaT Ha HEroBUTE CYLUTUHCKM 3aKOHW,
He Camo Za OAJ1y4yBaaT UM 4a apryMeHTUPaaT WTo e pe-

151



152

a/lHO, He camo Aa YTBpAyBaaT MK Aa NOCTyAnpaat, TyKy
e/lHOCTaBHO @ 03aKOHYBAaT WTO e peasiHo. 3aToa BYepa
ro MMaBMe TOa MPaKTUYHO MeTaPU3MYKO COOYyBakbE...
»LTO e peanHo? [lann ponot e peanHeH? [laan e nonot
peaneH?" OBa e NPOM3BOJ Ha CYLUTUHCKOTO PKnI030¢$CKO
pasMucyBarbe — TpagMLMoHaNHOTO duaosodcko Teope-
TU3npatbe 3a Aa Ce yTBPAM WTO e peasiHo. He, Hue npeky
osAanedvyBatbe o dunosodujata U Hej3MHMOT Npobaem
Ha ¢unosodcka AOBONAHOCT, Ce oaAanedyBame Of OBaa
TEHAEHLN]a, NPUTOA 3a4yBYBAjKN e/ 0f, KOHLeNTya HU-
oT MaTepujan koj ¢unosodujata HM oBo3Moxmna. Osa e
Toa WTo Jlapyen npasu co Hero, oBa e Toa 3a wTo Jlapy-
en BO CyWTMHa ce 3aaara. HeroBoTo nonmarbe 1 paBeH-
CTBO MOMery BUCTMHCKOTO W PeasiHoTO, LWTO YecTonaTu
bune MucTMPUUMPaHN 1 TPETUPAHW, MOHEKOraLl peyncu
TEOJ/IOWKWN, BCYWHOCT MMa MHOry MpakTuyHa ¢yHKuMja
AU MHory crneunduyHa dyHKLMja WTO ro NpaBu OBO]
HauYMH Ha pa3MUC/IyBakbe HayueH. Ke ce mpugsmxam KOH
TOj e, WTo 0bjacHyBa Kako A0LW0 A0 Toa. Toj npeaaor
noAeTanHo ro obpa3soxmB BO MojaTa HajHOBa KHUra , Xo-
JIOKAYCTOT Ha XunBoTHUTe" (The Holocaust of the Animals),
KOja KaKo LTO 06jacHMB Ha NPBUOT AEeH, He ce OAHecyBa
Ha XXMBOTHM TYKY NMOBEKe Ha TPETMPaHETO Ha GU3NYKOTO,
BKJIy4yBajKM ja aHMMaIHOCTa BO MCTOpMjaTa Ha 3anajHaTa
dunosoduja, Ho UCTO Taka U Ha Apyrn Gopmu Ha dur3ny-
HOCT MAKN GU3MYKa peasiHOCT, KoM He Mopa Aa buaaT xueu
CylITecTBa, He Mopa Ja npeTcTaByBaaT XUBOTKU. Toa He e
BMTa/M3aMm. Bu KkaxaB, MoxeMme Aa ro Kopuctmme Tepmu-
HOT ,dU3NYKO" MCTO Taka BO M CMUC/IA Ha NpeAMeTH, HO
He M KaKo CTOKW — eiMHCTBEHO BO CMMUC/A Ha ynoTpebHa
BPeAHOCT. 3Hauu, ceTo oBa e 06pa3NoXeHO BO KHWUraTa u
Hema ga oAam noanaboko BO npeanararbe nosajmHa Ha

UMTarbe, HO MPETNoCTaByBaM JeKa OBUTE UHTEPBEHL MM
Ce HEeOMXOAHM 3a @ MOXe Aa ce ceAmn apryMeHToT. KHu-
raTa e eKCrnepyvMEHT LWTO M1 KOMbUHMpa Jlapyen n Mapkc,
Ha Kou UM ce AogazeHn deMuHucTuukaTta unosoduja
Ha Jlyc Vipurapaj u nonmarmeto Ha He4yoBeykoTo Ha LloH
O Mewunuka.

Jlapyen He pa3nnyHo of Mapkc, TBpAM Aeka MuciaTa Koja
6apa Aa ja TpaHcueHAMpPa KpyXHOCTa Ha ¢unosoduja-
Ta Tpeba fAa ce NOTYMHKM Ha peasnHoTo. Ho 3a Aa ro Ha-
npaBu Toa, Taa Mopa Aa ja usberHe camata MOXHOCT 3a
penaTUBHOCT momery AgeTe. Taka, cekoe ja u3berHysa
rpewkarta Ha ampubonormjata, Kako WTO TOj ja HapeKy-
B3, Ha 3aMeHYyBaEeTO Ha BUCTMHA CO peasiHOTO U obpa-
THO. MOCTUrHYBake Ha e4MHCTBO Ha ABETe, TOA ro NPaBy
dunosodujata, ja 3amMeHyBa BUCTMHATA CO PEaAsIHOTO W
obpaTHO, AOCTUrHYBa YHUWja Ha JBeTe, MpU LITO TOA WTO
e peasiHO Mopa UCTO Taka Aa buae BUCTUHCKO M obpaTHO
— OBa e TOa LUTO FO COYMHYBA NPUHLMMOT Ha AO0BOHA du-
nosoduja. Moct-Ppunosodckata mam He-punosodckaTa
MMUC/1a MOPa Aa o0 UMUTUPA HAYYHOTO ApXKeHe Ha MUC-
NnaTa, Kaje WTo MMCAaTa ce NOTYMHYBA Ha CeKkorall Beke
3aMn/1eHeTOTO peasiHO, HO OHTOJ/IOWKO 3aM/IeHeTOTO He ja
crnpeyvyBa MmucnaTa og baparbe fa ro KJ0HUpa peasHoTO.
PeanHoTo He e cyncTaHLa, Toa e onepaTUBHA KaTeropwuja.
Toa He e CyncTaHLLa, Toa € OHTOOLWKN MOANDUKATOP UK
NOTOYHO enucTeMMosIoWKa KaTteropuja. Toa e, BO oBaa
CMWNCA1Q, UCTO TakKa ,,BUCTUHCKOTO". 3HauuM, BO OBaa CMUC/IA
e BucTuHckoTo. Ke B 06jacHam Kako e ojaeHo. 30wTo?
AKO e CKOpO ennucTeMUOsIOLLKA KaTeropuja, Mopa Aa buge
BMCTMHCKOTO! EAHOCTpaHO NO3MLMOHMpPaHUTe eNeMeHTH
Ha AnjagaTa, a dusmonormjata u téchné, TexHonorujaTa,
ja3unkoT u cn. Ha gpyraTa cTpaHa.



EAHOCTpaHO nocTaBeHUTE Ha efleMeHTU Ha AujajaTta BO-
AAT KOH MeXaHW4Ko nmpoayuupaHa cmmucnaa. lNoeHTaTta e
cnejHa: AnjajaTta e pajukasHa 3apaju TeXHO/0rujaTa,
KOja ro BKJ/ly4yBa KaKo LUTO KaxaB M jasukoT, u obnacta
Koja ja BKAy4YyBa GU3NYHOCTA HE MOCTUrHYBaaT eANHCTBO
WM MOMUPYBatbe, AypPU HM BO GOpMa Ha NMapasoKe jasu-
KOT OBO3MOXYBa CybjeKkTMBM3aLMja, y4eCTBO BO AUCKYP-
COT WM BO CBETOT, b1/10 Kako, Na Taka Ha eZiHa CTpaHa ro
MMaMe ja3uKOT a Ha ApyraTta CTpaHa ro MMame peasiHoTo,
¢dur3nukoTo 1 TH. OHa wTo Jlapyen 6u ro Hapekon ,paau-
KasHa Anjaga“ e AnjasaTta NnoMery MmcaaTa U peanHoTo.
3a Hero Toa e ennMCTEMMOJIOLLKO HewTo. HerosaTa noeHTa
e Jeka peasHOTO cekoraw un3berHysa, cekorai e peyu-
CW UCKAYYEHO OA MUCAaTa, Toj ro ynotpebyBa TepMUHOT
Mucna® 3a ga ru nsberHe npegmMeT UAM MpPeAMETHOCT.
Mwucnata ce obugysa Aa ro objacHM peanHOTO M OBOj
OfHOC e efHOCTpaH buaejkn peanHoTo e MnpesjasnyHo.
PeanHoTo He noceaysa jasuk. PeanHoTo He Brierysa BO
Avjanor co mucnata. Toa ef4HOCTaBHO e 6e34yCTBUTENHO
peasiHO, paMHOAYLIHO peasiHO. Ha 0BOj HauuMH ja npemec-
TyBa BpCKaTa MOMery Mm1caaTa v peasHoTo U Taka ro umu-
TMpa HAYMHOT Ha KOj HayKaTa ro TpeTupa peasHoTo. Taka,
OHa LWITO ro MMaMm HarfnpaBeHO CO pajMKaNN3NPaHeTo Ha
MOCT-XYMaHOTO, KO€ MPBUYHO € MOCT-CTPYKTYpPanncTuny-
KW KOHLLEMNT, NOCT-XYMaHUCTUYKOTO NOMMatbe Ha YOBEKOT
e /la ro cMecTtam BO MapKCUCTMYKaTa OHTO/I0rMja U MeTo-
aonoruja. loaaBajku My ro Ha Toa J1apyesIoBMOT NpucTan
KoH Mapkc uam koH 6uso koja dunosoduja, gononHuten-
HO ro pajuKaan3MpaB KOHLENTOT Ha XMbpuaHocTa nmam
KnMBOproT, WTO e OCHOBHATa UAeja Ha MOCT-XYMaHU3MOT.
Taka, ako [loHa XapaBej 1 cajbep GbeMUHU3IMOT HU Kaxy-
BaT /leKa HMe cMe 0BOj XMBpUA Ha TeXHO0rnja M OpraHocT

WM OPraHcKo, Kako WTo BuKa [loHa XapaBsej, HMe ro npu-
dakame npeasoroT n ro pagukanunsmpame co ocsobogy-
Bakbe OZ MPUHLMNOT Ha J0BOIHaTa GMN030PUja N HEroBO
cMecTyBake BO MaTepujanan3mort. LLto ce ogHecyBa g0
~OPraHcKoTo", XapaBej NCTO Taka ro HapekyBa 1 ,aHnuMan-
HOTO BO Hac", 3HaeTe, XXMBOTHUTE KOU LITO CMe. Taa Toa ro
KaxxyBa BO MaHudecTo, Taa 4ecTo He cMeTa Hac (nyreTo)
Kako KOMbWHaLMja Ha XMBOTHWN M TEXHOAOTUja.

Jokonky ro npudatume oBOj MpeAsor Ha MNOCT-Xyma-
HM3MOT U AOKOJIKY jac ro npudaTtam u ro BTemesMMe BO
MapKCM3MOT NpeKy JapyenoBuoT npuctan Ha He-¢uio-
30¢dujaTa, CO OBa MOXEME L,e/IOCHO Aa ro packaonume.
3Hauu, oBaa Auvjaja Ha TexHo0rmnja n GU3NYKO He npeT-
CTaBYyBa HMKAKOB BUJ, Ha eANHCTBO. He 6bapa HMKakoB BUA
Ha eAMHCTBO HUTY Nak bapa HauyMHKU Aa ce NpeTCTaBu ce-
6ecn kako 6uno KakoB BUA Ha eanHcTBO. Cera, 3alTo My e
notpebeH Jlapyen Tyka? Kaj Twe wTo ja KOMeHTMpaaT Xa-
paBej, OrpPOMHOTO TOJ/IKyBake Ha XMbpuaoT (knboproT) e
Jieka Toa e napajokcasHo eaMHCTBO. He Mncaam geka ro
raefam Toa BO Hej3SMHUTE TeKCTOBU Aeka AunjajaTa npeT-
cTaByBa napagokc. OBa e napajoKkCcaiHO efUHCTBO bu-
AejKn TaMy Mopa Za MMa HEKaKBO €MHCTBO M OBOj TN Ha
eINHCTBO ja NpeTCcTaByBa BUCTMHATA 3a TOA LUTO CMe Hue.
Taka, BUCTMHaTa e feka Hne cMme oBoj xnbpua. Toa mopa
Jla cTaHe peasiHOCTa WM peasiHOTO 3a TOa WTO CMe Hue
M Toa e Taka, bruaejkn e BUCTMHATA 3a TOa KOU CMe Hue.
Toa e peasiHOTO 1 TOa € BUCTUHATA M O, HAaC Ce o4YeKyBa Ja
nocTanuMme cropej 0BOj OHTO/IOWKM gekpeT. Hne cme oBa!
MNMopaay oHa WwTo J/lapyen ro HapekyBa punos3odcka cnoH-
TAHOCT, TOa A0ara NOBTOPHO - eAMHCTBOTO, OBa Napajo-
KcanHo eaMHCTBO. KoMeHTMpareTo npogoxysa 6e3 aa
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ce 3eMaT npeABus NOCTojaHUTe 0bjacHyBaka Ha XapaBej
Aeka 0BOj xnbpug He HaMeTHYBa HUKAKBa CynepuopHOCT
Ha TEXHWUYKOTO Haz PU3NYKOTO WM aHMMANHOTO. Tyka
HeMa xuepapxuja.

MoeTo kopucTerwe Tyka Ha Mapkc u Jlapyen nomara ga
ce BTeMEeNW Hej3MHWMOT apryMeHT BO MaTepujaans3MoT
Ha Mapkc pegocneZHO 1 NoToa Ja ce 3ajkHyBa OBa BTe-
mMeslyBatbe Co He-dpunosodujata Ha Jlapyen co uen aa ce
n3berHe oBa 11030 CKO CNOHTAHO CO34aBatbe Ha e UH-
CTBOTO, MO MpeTnocTaBkaTa Aeka TaMy MOCTOM HeKak-
BO eAuHCTBOTO. Jlypn 1 BOo popmMa Ha napagokc uam oBa
MOHULUITYBake Of KOoe HalpTaBMe KOHKPeTHa COApXMHa
nnn gedbuHuumnja uam wto n aa e. He! Hue ja tBpanme
pajuKanHOCTa U HEBO3MOXHOCTA Ja Ce ycorsacaT ABaTa
efleMeHTU. 3Haun, BO AMjagHaTa MUC/1A M peasiHOTO, C/INY-
HO, He TO/IKYy MHOTY, 3a pa3/iMka o4 JlakaH, ce oA3eMeHu
Ha eAHOTO M ApyroTo. Bo Taa cmmncaa, $p13n4KOTO BO Hac,
MaTepujasIHOTO BO Hac, TOa e crnopes OPTOAOKCHOCTA Ha
MOCT —CTPYKTYPaSM3MOT, TOA € HELUTO KOe WTO Npunara Bo
obs1acTa Ha peasnHOTO M HEMaMe LITO Aa KaXeMe 3a pean-
HOTO, b1AejKM Toa e OHa WTOo J1akaH HAaBOAHO He y4u, Kako
wTo e objacHeTo BO Tesnata kako maTtepuja (Bodies that
Matter) og, LlyanT Batnep. Tenoto ctaHyBa npeneBaHTHO,
HWe He 360pyBame HULLITO 3a Hero bugejkun e NpesjasnyHo,
He y4yecTByBa BO ja3MKOT, BO MPOM3BOACTBOTO Ha 3HaLM,
BO 3HaKOBHa aBTOMaliMja KaKBa LTO e ja3uKoT, 6e3 pa3au-
Ka Ha TOa Aa/i1 e MPUPOAEH W/N € BeLTauKMu.

JasukoT Man Npon3BoACTBOTO HA 3HALM 3HAYM NMPOU3BOA-
CTBO, He e HULITO ApPYro, Tyky Toa. Cnopeg cTpyKTypasiHa-
Ta OPTOAOKCHOCT, OBa € TOA WTO MMa CMMUC/1a, OBA € TOA LUTO
H1 360pyBa, OBa € MeCcToTO Kaze LTO MoXeMe Ja ro To/-

KyBame 3HayereTo, KaJe peasiHOCTa e 3ansieHeTa (cnopeg
AOKTpUHaTa Ha JlakaH, HO UCTO Taka u cnopey Jlapyen).
CrnopeZ MeHe, Ha NMOrpeLLeH HauvH, cneaejku ja JOKTpu-
HaTa Ha JlakaH, MOXeMe eJHOCTaBHO Aa 3ak/y4MMe Jeka
d13NYKOTO He yyecTBYBa BO ja3MKOT, BO NPaBEHETO 3Ha-
uW. 3aToa, Toa npunara Ha obaacTa Ha peasiHOTO U 3aToa
e/lHOCTaBHO MOXeMe Ja ro OTCTpaHMMme npeky HerosaTa
peneBaHTHOCT 3a HawaTa Auckycuja. U cera, kako pesyn-
TaT Ha TAKBOTO pPacyZyBatbe, MOXEME Ad KaXeMe JeKa Ce
e Npou3BOJ Ha 3HaK, Ha MpaBeweTo 3Hauu. PeasHoTo e
OCTaBEHO TaMy, UCKAYYeHO, Kako LWTO HaBOAHO Tpebalue
4a buge, buaejkm He Moxe Aa yyecTByBa BO M3paboTka Ha
jasuk, Bo n3paboTka Ha 3Hauu. He e gen oz 3HaKOBHMOT
aBTOMaT. 3aT0a, CTaBEHO e Ha CTPaHa M ce CMeTa 3a upe-
NeBaHTHO M dakTMykM HenocToeyko. OBa e UHTepeceH
3aK/ly4OK: BAKBOTO pacyAyBare € NOBTOPHO NPOM3BOJ Ha
oBa BUAyBake Ha ¢unosodckaTa CMOHTAHOCT, Kako LUTO
6u kaxan Jlapyen. bugejkn npunara Ha peasHOTO U He
MOXeMe Ja NpoayLunpamMe BUCTUHM 3a Hero, bugejku pe-
a/IHOTO € HaZBOP O/ jJa3MKOT, He NOCTOU. 3Ha4uM, OHa WTO
NMOCTOM e MpaBere 3HaLM, LWTO 3HaYM NpaBere, 1 Cnopes
TOa, AUCKYPC, AUCKYPCMBHA KOHCTPYKLMja M TH. OBa e
€AMHCTBEHATa MOXHa OHTOJ/IOTMja, aKo Hekoj ja npudaka
NoCT-CTPYKTypaancTukaTa envcrema. 3awTo e Toa Taka?
3aToa WTO TaMy MOXeMme Aa npoussegeme BUCTUHW. Pe-
a/IHOTO He HM NoMara Aa KOHCTPyMpame BUCTUHU U BUCTH-
HaTa ounraeAHo e 3emeHa Bo puaosodcka cmucaa Ha 360-
poT, kKako am$nbosorvja Ha peasHOTO 1 co3HajHoTO. LLTo
€ BMCTMHCKO WMJIM LWITO e BUCTMHATa UM OHTO/IOWKA BUC-
TMHa € UCTO TaKa peasiHo M OHa LUTO e peasiHo e BUCTUHA.
OBa e NOYeTOKOT, NOTEKNOTO Ha Lenata ¢unosoduja, og
MOYETOKOT Ha rpukaTta pusosoduja u ce ywTe ce npose-



KyBa. Toa ce HapekyBa NPWHLMM Ha A0BOHa dnno3oduja,
BO PEYHWMKOT Ha He-CTaHAapAHaTa U MHCNMpupaHa oz Jla-
pyen unosoduja, 1 e eAHa 04 NPUYMHUTE LUITO HUE HE MO-
XeMme Zia KOMyHULMpame co HayuyHuumuTe. Kora HayYHuum-
Te CaKaaT Aa HanpaBaT OApPeZeH NPOEKT 33 OMNWTECTBEHQ,
ncTopucka nav punosodcka peseBaHTHOCT, TUE UCTO Taka
ja cnepat oBaa punosodceka cnoHTaHOCT. Taka, TUe ce Ha-
oraat 3apobeHun Bo nctata MeTapusmyka rpelka. 3aToa,
jac ce 3anaram v NpeTnocTaByBaM Aeka € MOKOPUCHO UK
“MMa noBeKe CMWUCAA, UAN €HOCTABHO € NMONpPoAYKTUBHO
A3 ce npu3Hae geka He MoxeMe Aa nsberHeme ga bugeme
MOMeCTeHM BO HalLeTO BUAYyBatbe 04 CTpaHa Ha MeTadu-
3MKaTa 4ypu 1 BO HayKaTa, BO MHOBAaLMUTE, BKIYYUTENHO
M BO TEXHOJIOWKMTE M3yMU. TOQ € OHa KOe HE NPUABUXY-
Ba, HMe cakame Jj@ BOCNOCTaBUME oA peeHa BpCka Co Ha-
ABOpelHocTa. Hue cakame ga 3Haeme LITO e peasiHo, a
WITO HE €, CakaMe Jja ro KOHTposipame Toa 1 TH. Cakame
Aa ro npeobavkysame. Npeky npeobnvkyBarweTo cakame
Aa pasbepeme 0 kage ce HeroBuTe rpaHuum. Cute oBue
npawarba GakTUUYKM Cce MOTTUKHATU o MeTadu3mnkaTa,
TWE Ha eZleH HauMH ce GnN1030dCKN, HO HAYUHOTO ApPXKeHe
Ha MUCaaTa rv npasu Aa ce He-dunosodckn. HactpaHa og
COMHEXOT, OBMe Mnpalarba ce metadusmyku. Mpuctanot
KOH OBa Mpalake LWTO M SernTuMupa peanvsauuunTe,
3aK/ly4yoLMTe, CO3HAjHUTE NPOAYKTH, BUCTMHATA KaKo Jie-
FMMTUMHA PeasiHOCT... Taka, $pna030dpckmoT pedekc e M-
My/IC KOj LUTO MOpa Aa ro nsberHeme 3a fa NpoA0/KMME CO
Hay4yeH T1n Ha mucnata. Cakam ja fojaam A0 npallame-
TO 33 IETUTUMHMOT CybjeKTUBEH NPUHLMMN HA MUCATa U
3awTo Tpeba Aa ro oTCTpaHUMe U A3 MUC/MME Ha JBeTe
KaTeropmu- TeEXHO/MOrMja u GU3MyKa peasHoCT Ha HAYMH
AeKka ce Hag cybjekTMBHOCTA.

AKO Hekoj ce obuae aa ro 3a06MKONM HAjroNeMuoT Xy-
MaHWCTMYKN COH Ha TPaHCXyMaHu3aMm, Toj cammoT Tpeba
enncTeMo/IOWKN Ja ce Peno3numMoHnpa, NpeTnocTaByBamM
Aeka Mapkc Toa Ke ro Hapeuvelle ,reAuwWwTe Ha TpeTaTa
CTpaHa". 3Hauu, OBa e MOHULITYBaHe Ha HAaCOYyBaHEeTO Ha
mMmcnaTa KoH cybjekTMBHOCTa 3a Koja roBopeB. Mopame aa
ro npeTnocTaBMMe CTaBOT Ha TpeTaTa CTpaHa, NepcrnekTu-
BaTa Ha TpeTaTa CTpaHa e npeAgmMeTHa. Jlo cera KoKy WTo
ja UMUTMpa no3numjaTa Ha OKOJHUTE NpeAMeTH, BKAYyYy-
BajKMU M M HaZBOPELHUTE aKTUBHOCTU Ha YOBEKOBMOT
cybjekT, Kako npesMeTHa peasiHOCT, NpeAMETHOCTUTE UK
npeaMeTnTe, ako cakaTte. Toa He e NO3UTUMBUCTUYKM CTaB
KOH mpeMeTHOCTa BuAejkM YOBEYKMOT BUA, KAKO LITO
ro HapekyBa Mapkc, e 3anneTkaH BO YyBCTBUTE/IHOTO U
du13nYKoTO, KOM Ce nucTo Taka 36opoBun Ha Mapkc, gose-
Ka coumjasHUTE OAHOCK Ce BUCTUHCKM ancTpakLumm, Kako
WITO MM HapeKkyBa MapKCUCTUYKMOT ennctemonor Andpes,
CoH-Peten. 3aT0a, ancosyTHOTO aBTOHOMHO jac, OZBOEHO
04, caMoTo cebe 1 o 0KOHaTa MaTepujasIHOCT, CBETCKUTe
CoLMjanHN penaumm 1 NnpupogaTa Ko ce nckayyBaaT KOH
YUCTO Hay4yHa MUCAA BOAEHA O MpefMeTHU BUCTUHU e
HEBO3MOXHO OJ, MapKCMCTUYKa rnegHa Toyka. CTaBoT Ha
TpeTaTa CTpaHa, Kako WTo e enabopmpaHo og Mapkc, co3-
AaBa npeAMeTHOCT WTo bapa cybjekToT KOj pamncyBa ja
ce TpeTupa cebecn Kako npesMeT, UCTO Taka, MOHONOMOT
Ha $nn030¢dCKOTO jac, KOrnMToTO € yknHaTo. OBa He e HK
OHTOJ/IOTMja OpueHTUpaHa kKoH npeametu (OOM), buaejku
OOTfll-To BCYWHOCT npousBeAyBa KOHLUENT Ha MpejMeT,
Mpu WTO NpeAMEeTOT o UMUTUPA Cy6jeKToT, LWTO e coceMa
CNPOTMBHO Ha OHa WWITO TyKa ro roBopam. Taka, nepcnex-
TUBATa HA TpeTaTa CTpaHa Ce Haora Hag buHapHoCTa Ha
cybjekT — npegmer.
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3a fa noMuHe npeKy NpeA/IoXyBabeTo Ha CybjeKTUBHOC-
Ta KaKo npesMeT nomery npegmetute, Mapkc He ja 6pue
cybjekTMBHOCT], He ja oTdpna Kako dopma Ha areHumja
(MaHUdecTUpare Ha KanauuTeTOT Ha Je/lyBatbe), Crnpo-
Be/AyBajKn NpeAMeTHOCT Ha Muc/iaTa. Hamecto Toa, TOj
cyrepupa cybjekToT Aa ja UMUTUpa CTPYKTypaTa u CTaTy-
COT Ha HaZlBOPeLIHOCTa Ha NpeAMeTOT, OTKO/IKY 06paTHo.
Toa e NOTOYHO MUCNIEHE LLIeHTPUPAHO KOH CybjekToT WTo
ja aedunmnpa punosodujata u ja cnpevysa fa cTaHe BUC-
TMHCKA MaTepujaiMcTUYKa Hayka. 3aToa AujasiekTukara
Ha Xeren CTPYKTYpHO nponara, reHepasiHo Kaxysa Mapkc
Bo HeroBaTa ,KpuTuka Ha xerenosaTta ¢unosoduja“.
Cyb6jekTMBHOCTa Ha MpeAMETHUTE CYLITUHCKN CUAW, YUK
AejCcTBMja, 3HaYn, Mopa UCTO Taka Aa buaat HewTo npe-
AMETHO, Ke ja 36opyBame npeky Mapkc. MNpegmeTHOTO
CyLUTeCTBO Ce OAHecyBa NpejMeTHO 1 He bu ce ogHecyBa-
210 NpeAMEeTHO aKo NpeAMeTOT He NpecTojyBasl BO camaTa
npupoga Ha HeroBoTo buTune. Toj camo co3zgaBa MK No-
CTaByBa npeamMeTn BUAEjKN TOj € MOCTaBeH of npeameTH,
3aTOa WTO BO NOC/ie/iHa MHCTaHLa, TOj € NpMpoja BO YNHOT
Ha nocTasyBarbe. 3aT0a, OBa MpPejMeTHO CyLITeCTBO He
nara og, cBojata cocTojba Ha YMCTa aKTMBHOCT BO CO3ja-
BakETO Ha NpesMeToT. HanpoTmns, HEroBMOT NpesMeTeH
MPOAYKT CaMo ja MOTBpPAYyBa HerosaTa npeamMeTHa aKTuUB-
HOCT. HeroBaTa akTMBHOCT KakO aKTMBHOCT Ha npeamert-
HO MPUPOAHO CYLUTECTBO M/IM KaXXaHO MouHaky, aa buge
npeAMEeTHO, NPUPOAHO U eCeHLMjasHO, K BO UCTO BpeMe
4@ YMa npeaMeT, NpuUpoa M YyBCTBO HazBop o4 cebe
WM Nak camMuoT Aa buae npegmeT, Npupoga 1 YyBCTBO 3a
TpeTaTa CTpaHa e e/JHO Te UCTOTO BO UCTUOT TekcT (M Ha
napadpasata Ha Mapkc). MpupogaTa e ncta ancTpakymja
kako AHTponoc. MpupoaaTa e ucta ancTpakuuja, duso-

30¢cKka ancTpakumja nan moxe ga buge couujanHa an-
CTpakuuja UM Hay4yHa... He e BaXKHO, Toa e ancTpakuuja
n Hej3nHaTa punosodcka cmmncaa mopa aa buge pacnne-
TeHa CO JOCTUIHYBaHETO A0 Hej3MHUTE MaTepujaHn Uan
HeToHCKM enemeHTH Kako WTo 6w kaxan Mapkc. Camo 3a
4 1 NpuHeceme ancTpakuumuTe Kou ja geduHUpaaT v ja
objacHyBaaT Kako KOHL,EeNT — NOMMU NPOAYLMPaHM 04 Tpe-
TaTa CTpaHa.

Ke mopame ga npuberHemMe KOH HaWWOT METOZ 3a pas-
rpasyBare Ha KOHLEenTyasIHOTO eAMHCTBO Ha ancTpak-
uunTe Kou rv npobnematmsmpame, gocera ancTpakymmTe
KaKo reHepasiM3almu, a He ancTpakLuumTe WTOo Ce co3ja-
BaaT Kora ce 04BOjyBaaT of 6€TOHOT, Ha HAUYMH KaKo LUTO
Mapkc 1 Cocup Toa ro npasar. 3a Aa ce gojae A0 6eToHOoT
NN NOTOYHO A0 TPaHCUeHAeHTa/IHMOT MaTepujan LWTo ja
KOHCTUTYyMpa YopaTa (chdra), HEOPraHN3MPaHUOT TOMOC
(topos) Ha KOHL,ENTK, NOTKOBAH 0Of, PeaNHOTO UaAu GU3nY-
koTo. Co ocMpoMallyBatbe Ha NpupogaTa Ha NPoOCBeTay-
BakeTO 1 coBpeMeHaTa ¢puaosodunja og obsplyBaukmTe
YyCNOBM Ha MPUHLMNOT Ha durnosodckata A0OBONHOCT 04
KAaCcMYHUTE BMHAPHOCTM Kako LUTO Ce NPUpPoAa — KyATypa
MW TEXHONIOTUja, TeN0 — YM, aHUMaJIHO — YOBEYKO, CUTe
oBMe BUHAPHOCTM Ce KapaKTePUCTUKM KOU Ce OfHecyBaaT
Ha $1N030dCKMOT KOHLLENT 33 YOBEKOT U NMPUPOAATA, Ha
ABeTe, MOXebn ke Moxeme Aa fojaeme A0 6€TOHOT Kako
wTo 6u Kaxan Mapkc 1 A0 onpesenyBateTo BO NOC/eA-
HaTa MHCTaHLLa Ha TUe Kou ce 04 PU3MYKOTO, KOJIKY LUTO e
peanHo. Kako WTo Kaxas, He $pU3NYKO BO BUTA/IHA CMUC-
na, $usmykoTo Moxe aAa buae NponsBog Ha YOBEYKMOT
TPYA WCTO Taka, Wan maTepujaaHo Bo Taa cmmncaa. (Kopuc-
Tam ¢ur3nyko buaejkun e NOBepoAOCTOjHO HA OPUTMHATHU-



OT TekcT Ha Mapkc.) lNo naT Ha npuMeHa Ha slapyeioBnoT
MeToJ Ha eiHOCTPAHOCT, Toa e 0bAnKyBarbe Ha KOHLEenT,
MpOu3BO/, Ha MMUCAATa KOj NOANIErHYBa Ha peasiHOTO, CKO-
PO 1 ro KJIOHUPA UM FO UMUTUPA, MOXebu Ke MoxeMme Aa
CTUrHeMme 0 onpegenyBate 1 40 nocaejHata UHCTaHLa
Ha novMareTo Ha Npupogata. CornesyBajku ja npupogaTta
Ha Ha4MH Ha apuUCTOTEN0BO UMUTUPAHE, S1apyesioBO KJ1O-
HUparbe UM BUTreHwWwTajHoBMoT MascTab (Mafstab) 6u-
AejKn Toj ncTo Taka 36opyBa 3a eAleH BUA Ha KIOHUPatbe,
CKana Koja ce NpMMeHyBa BO peasiHOCTa, ako ce ceKaBaTe
oA HerosuoT TpakTaT (Tractatus), cTUrHysame A0 KOHLenT
KOj He e flafieKy OZ, OHOj KOj ro KOPUCTAT Hay4YHULUTE Of
NPUPOAHUTE HayKW. Toa e BO NOCAeAHa MHCTaHLLA, OpraH-
CKOTO KOe LITO MOXe Aa ce gePuHMpa Ha KOMNATUOUHM
HaYMHKW OZ CTpaHa Ha eBO/lyTMBHaTa buosorunja, xemuja,
HeBpoHaykuTe. Ha 0BOj HauynH, Npeky npumeHaTa Ha 1a-
pyesnoBMOT MeTOZ M MapKCOBMOT mMaTepujainsam, npexy
(He) dnnosodujata npucTUrame 40 UCTOTO pasbuparse Ha
novMameTo Ha npupogaTa. [la Harnacmume, jac He ro yno-
Tpebus 360poT ,McTO™ TYKY ,KOMMATMObUAHO" (cO Apyru
Hayku, Taka Aa Tpeba Aa ja Hamanume geduHuumjaTa 3a
Hea, 0 OPraHcKko).

Bo peTtkun cnyyan ja Haorame npupogaTta noAApxaHa of,
AW peayLumnpaHa Ha OPraHCKOTO KakKo WTO e Kaj LLieanHr un
APYrv dunosodu, TonkyBaHu og Jyk Xym n Herosata KHUra
~PeKxyp3nBHOCT 1 HenpeasuaeHn cutyaumn®™ (Recursivity
and Contingency), HO UCTO Taka U Kaj HeKOW KpUTUYKM Te-
opuTthyapu kako JloHa Xapasej. Jyk Xymn objacHyBa geka
C/IMYHaA OHTO/NI0TMja M NOTKpenyBa ABeTe, U npupogaTa
M TEXHO/IOTMjaTa U Ha eZleH HauuH, paboTejku npeky rep-
MaHCKMOT Mzeannsam, Toj Aoara A0 MaTepujasnucTUUKm

3aK/ly4OK 33 ABeTe peasiHoCTU. Xyn AeMOHCTpUpa Aeka
NPOU3BOACTBOTO Ha 3HaYeHE, CO3/aBatbeTo ja3uK, TPaH-
CLEHZEHTA/IHOTO, paMHMHATa Kaje LITO Ce 04B1Ba MUC/1a-
Ta U PU3MYKOTO MAN MaTepUjasHOTO ce aBe paboTu kKou
ce NOTKPENeHU 0Z, UCTa OHTONOMMja WTO e GpakTUYKM U BO
noc/seAHa MHCTaHLA — MaTepujanHo. Toj ro HaeHTUduU-
KyBa ABWXEHETO Ha peKyp3njata nan pekyp3mBHOCTa BO
bun3nyHOCTa, BO PU3MUKaTa peasHoOCT U KaKo OHTO/IOLLIKM
NpUHUMA, Xyn AeMOHCTpUpa AeKa He € MHOrY pas/IvyHO
0/, 3HaKOBHOTO aBTOMaTM3upare Kaj komnjytepuTe. Pe-
KYP3MBHOCTa Kako OHTO/IOWKM MPUHLLMI € CYLUTUHCKA Me-
XaHMYKa npoueaypa, Kako WTo 4eMoHCTpupa Xyu. Pekyp-
3MBHOCTa OTKpMBa oApejeHa napajokcasHa $opma Ha
Tesieosiornja. Toa e Tes1€0/10rnja Koja Hema Teao0cC HaABop,
TOj Ha CaMOOApPXYyBake U NAHO ycoBpllyBare. MNpuHLuK-
NoT Ha pekyp3uja Kaj KoMMjyTepuTe e ojJasiedyyBate BO
eKcrnaH3uja 1 cenak noToa, NOCTOjaHO HaBpaKake 3a Aa
ja MHTerpupa rpewkarta oJ, HenpeJjsuzeHaTa CUTyauuja
WNAN MHUWAEHTOT BO HELUTO WTO MMa CMUCAA, BO OPraHCKM
(8o cmucna Ha LennHr n Xyu) GyHKLMOHANAHA LieVHa.
Ja pe3nmumpame, Xyun 3aksiyyvyBa jJeka UCTUOT npoLec ce
cayyyBa v Bo npupogaTta. M nokpaj npuberHyBarbeTo KOH
repMaHCKMOT neannsam, MexaHnm4KoTo enabopuparse Ha
OPraHCKOTO ro npaBu aprymeHToT Ha Xyu MaTepujanunc-
TUYKMN.

M Tyka cTUrHyBame Z0 ywTe eHa TOYKa, KOja e BaxHa BO
OZHOC Ha peasiHOTO WM BUCTMHCKOTO W MO3uuMjaTa Ha
nonmMare Ha buHapHocTa kaj Jlapyen. AKo ro npumeHvme
TpeTMaHoT Ha dunosodujaTta Ha Jlapyen, Aa ro OTCTpaHU-
Me TOj CTaB LITO ro NpaBu CaMOA0BO/EH U GaKTUYKM yCre-
Ba /@ ja UMUTMPA HaZBOPELLHATa peasiHOCT Mako e 3abpa-
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HeT; ako ce cornacMme co Mapkc geka cé e BO Noc/iesHa
MHCTaHLLA HeKako MaTepujasiHO YTBPAEHO, Toraw OBaa
AVjaaa (Ha HeYOBEYKOTO) 1 yoraTa Ha BUCTUHCKOTO Kora
Ke ro objacHMBMe 1 peanHOTO CTaHyBa nojacHo. [njaga-
Ta Ha NpaBereTO 3HaLM, Kako Ha NpUmep BO CTPYKTypa-
JINCTUYKA IMHTBUCTUKKA, Kaj KOMNjyTepute, mame buHap-
HOCTW WMAW Aujaju, HO oBMe BUHApPHOCTM He co3gaBaar
eMHCTBO. Tne He ce NapoBM WTO MMaaT CMUCAA. The He ns-
HecCyBaaT HeKakBO 3Hayetbe, Te He Npou3BeayBaaT Auja-
NeKTUYHO o0besnHyBaHe NN CUHTE3a Ha TPETO MUC/IeHe.
Tne ce anjagm Ha pagMKaneH HauyMH BO CMUC/IA AeKa Tue
ceKorall Ke ocTaHaT AnjagHu brHapHocTH 6e3 6uno kakBo
peromupyBatbe, 6e3 610 KakBO pekpenparbe Ha TpeTaTa
cmucna, 6es buno kakea AnjanekTuka Tamy. LLITo nma Bo
oBaa Aujaja? 3Hauu, Aa Be noTceTaM — AnjasaTa Ha pean-
HOTO M MUCAaTa, AnjasaTa Ha GU3MYKOTO U TEXHOOrMja-
Ta. AKO rv norsnegHeme oZ CTPYKTYypasMCTUYKa raejHa
TOYKQ, MeAHa TOYKa Ha CTPYKTYPaMCTMYKa IMHIBUCTMKA
W [,03BOJIETE HW /1@ MOCOYMME ZieKa Ce LUTO CMe MpoynTane
BO MOCT-CTPYKTYPaN3MOT WTO npomnsnerysa o Oyko nam
JlakaH nau gpyrute Kom ce AeKaapupaHu 3a CTPYKTypaau-
CTW € ennCTEMMOIOLWKN NOCTaBEHO MPBUYHO BO CTPYKTY-
panncTnyKaTa IMHIBUCTMKA. 3HAUN, LUTO Ce C/TyYyBa Tamy,
BO OBMe BUHApHOCTK, OBME NapOBM KOU BCYLUHOCT He ce
napoBw, CO Lien Aa ce co3gage cmmcaa? OHa wTo Tamy ce
C/lyyyBa e YuncTa mexaHuka. EgeH og enemeHTute BO 61-
HapHocTa Tpeba Aa ce ogHecyBa Kako peasieH BO O4HOC Ha
APYruoT efieMeHT, 3a Aa co3gaje cmucna. Penaunjata nam
penaTMBHOCTa COAPXaHa BO APYrvoOT eNeMeHT ga buge
rpaHuLaTa Ha NPBUOT; Aa Ce 04HeCyBa BCYLUHOCT Kako pe-
afNeH KOH ApyrnoT, u obpaTHo. Mu TpebaaTt aBe poHemm
e/lHa A0 Apyra co uen npBaTta poHeMa Aa ce U3roBOpU Ha

oApeAeH HauMH 1 Aa ce Cnapu Co ApyraTa, 3a Aa MexaHuy-
K1 npousBege ogpejeH 3ByK. [okpaj Toa, yc/ioByBakeTo
3a Toa Kako oBMe paboTu ce cnapeHn e UCTO Taka PU3NYKO
buaejku 3aBrCK o oapeseHa dusmonorvja Ha poHeTmKa-
Ta. 3Ha4K, NpaBeHETOo 3HaLM, a CO TOA U MPaBeHEeTO CMUC-
Na, e MexaHW4Ka paboTa. AKo paguKanHaTta gunjasa e, Kako
camo WwTo enabopupaBme, cuTyaumja Kaje WTO efHMOT
e/leMeHT CNYXW Kako XxeMyHr (Hemmung — repmaHckm) Ha
APYTMOT eNeMEHT, 3a MeXaHWYKM Aa ja Hanpasu paboTaTa
Ha co3/aBatbe Ha 3HaLM, Ha CO3/JaBarbe Ha Tparu, Ha cos-
JlaBake Ha ja3uk, Ha Cco3/aBarbe Ha CMMNCK, Ha 3HaK KOj e
jasunk, U MeXaHWYKM M OPraHCKn, e AHNOT Ce XPaHW O4 Apy-
rmoT.

Bo jagpoTo Ha ja3uuumTe, UCTO Taka 1 BO NpUPOAaTa Kako
npoLec KOj MOXe Ja Ce KaJKy/mpa Uau Aa ce npecMeTa, ce
CpeKaBame CO MeXaHWYHOCT Koja paboTn Ha MpUHLMMOT-
Ha opraHocTa u Moxebu u ja cosgasa. OBaa peasmsauymja
He 3HaYuM eKa MMUC/IaTa U PeasnHoTo ce UCTH, Buaejkn Tue
ja MMaaT ucTaTta matepujasHa UAM OHTOJ/IOWKA OCHOBA.
Tuie octaHyBaaT Aa buaat pagukanHa aujasa Ha MUCaa-
Ta U peanHoTo. PeanHoTo ocTaHyBa ga buge pagnkanHo
6amncky Ao MucaaTa, HO MUC/IaTa ce ywTe H6apa HauuH Aa
Ce noBp3e Co Hero, ga ro objacHu, Aa npogyunpa Hayka
WY 3HaK I CMUCAA 3@ TOQ, UCTO KaKo LUTO Ce C/Ty4yBa BO
npupoAaTa 1 KOMMjyTepuTe u TH.

AKO cakame fia ro OTTprHemMe XyMaHW3MOT M a ro paju-
Kann3mpame NocT-XyMaHUCTUYKMOT apryMeHT, Toralu Tpe-
6a ga gojaeme A0 oBMe coceMa pPas/IMYHM KaTeropmm Ha
dun3nyHoCTa 1 TexHUYHocTa 6e3 fa npeTnocTaBnMe Jeka
TWe npeTCcTaByBaaT HEKaKBO OPraHCKO eAMHCTBO WK,
AYPV MaKo NpeTcTaByBaaT, TOrall OCHOBATa Ha OBa OpraH-



CKO e/JMHCTBO € MPOoLeC KOj € MeXaHNYKMN 1 MaTepujasieH.
Cera ke 3akny4yam. MNpeTnocTaByBam Aeka e UMAANLMPA-
HO KaKo e OBa pe/ieBaHTHO 3a PeMMHM3MOT, Kako e OBa pe-
NIeBaHTHO 33 POA0BUTE OAHOCK MW POAOBUTE NAEHTUTE-
TW KOU MM AUCKYyTUpaBMe BYepa. PeneBaHTHO e BO cMucCaa
AeKa H1 OBO3MOXYBa Aa pasmucaysame 3a pusmosoruja
M NpUpoZa 1 MaTepunjasHoCTa U TEXHON0rMjaTa Ha Nocs1o-
KEHW HAaYMHM OTKOJIKY WITO e Ppunio3odckaTa CNOHTAHOCT.
Pa3anynn n dopmanusmpanu kateropun He dopmumpaat
€/JMHCTBO Ha HEeKOj CMOHTaH ¢$n1030pCKM HaUYMH U TBp-
AVMe feka Tpeba ga rv rnegame Kako paguKaaHu Anjasu.
3aT0a, jasuKoT e pesieBaHTeH, HO dun3monorujaTta, mare-
pujanHoCTa a co Toa u buonorunjata e peneBaHTHa UCTO
Taka. Hema xunepapxwija nomery gsete u Kako WTo objac-
HWB BO KHWraTa 3a aHMMaJIHOTO, Kaje LWTO MMa Xuepap-
XWja, UMa 1 ekcnaoataumja.
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Bnep Tejnop
O4 coumjanHo AUCTaHLMpakbe A0 onwTecTBeHa
TpaHcpopmauuja

HeBnaeHute nonnasn BO epMaHMja U BO UCTOYHUTE U
jyrounctouHute apxasu Bo CA/l, KOMBUMHMPaHM CO naH-
AemMujaTa KOBUA-19, LITO AOHece pekopaHM 6pojku Ha
3apa3eHun Bo CA/Jl 1 Ha Apyru mMecTa, ce Ao/KaT Ha wwTe-
AEHeTo Kako Jen of AeLeHUCKOTO B/afeere Ha Heo-
nunbepanuamort. Mopagn oBaa npuumHa, HoaHuuMTe ce
NpeonToBapeHu 1 HeMaaT J0BOHO kpeBeTu. CecTpa MU
paboTn kako couujaneH paboTHMK BO MTHa MOMOLL BO
6onHunua Bo AMepurKka 1 Tve ce BO NpoLec Ha oTnyLuTare
Ha cuTe paboTHUUM 1 NoBTOpPHO BpaboTyBare 3a Aa MoO-
XaT Aa naataT nomasky. Toa e Taa TUNUYHA KanuTaauc-
ThuKa noruka. Ncto, umam npumep og 6onHMLa, Koja ce
M3rpagmn HeKoKy MUAjU Noganeky o4 MOeTO POAHO MeCTo
cpeAe KOBMA-19 1 WTo Helle 3aTBOpeHa, MOBTOPHO cpege
naHzemunjata nopaamn HenpoputabuaHoct. Ce YMHM NOB-
TOPHO, BKPCTeHaTa, 3/,paBCTBEHO-eKO/I0WWKa onwTecTBe-
Ha KpM3a e 3aceHeTa og KoBWA-19. bonecta, ncro Taka,
pacTe 3aefHO co 6paHOT Ha MaCOBHW TEOPUWN Ha 3aroBop
N aesnHPopmaLnMn, KoM MOTTUKHYBaaT HOBa pekoHPuU-
rypaumja Ha ekcTpemMHaTa AecHuua, KOMBUHMpajKkn ce co
HOBAaTa, ,aHTMBaKcepcKa™ M aHTUCTATyCHa PeTOPUKa, 1 ce-
KaKo CO ApyruTe HeoAaMHELHN CUCTEMCKM LLIOKOBU KaKo
durHaHCMCKaTa KpM3a BO 2008 rognHa U TeKOBHMOT bpaH
Ha geceH nonyausam. Pesyntatute 6ea noamntmyka Hec-
TabuaHoCT 1 ekonoLwku xaoc. Ho, kakos HeLle ogroBopoT
Ha fieBMLaTa, AecHuuaTta u ueHtapoT? Og eaHa CTpaHa,
HULTO OZ OBa He Helie ocnopeHo, BUAOBMeE OMLUTeCTBe-

HW ABWXEeHa OpraHM3MpaHu HU3 LeIMOT CBET LITO CO3-
/laBaaT MOMHAKOB CBET, KaJe LWTO HMKOj ApYyr He MOXe Aa
ro 3aTpynyBa CMCTEMCKMOT 3a KakoB 6110 BUA 3akaHa u
cucTemcka antepHaTuea. Mmawe neBu n3bopHuM eanHK-
un, oumrnegHo CaHgepc n KopbuH, HajuctakHaTuTe Kowm
MHCNMPUMPaa, HO He ycneaja Aa ja AobujaT BaacTa, goce-
ra. A Bo meryepeme, kombuHaumjata Ha Tpamn, BpersuT
“ nogemoT Ha naptum kako AQ/l Bo MepmaHumja pacTelue.
Apyrvn nonyancTuykm LWOKOBKU Ha Apyrn mecTta 6ea npo-
cneeHn 3ae/lHO CO NaHjemMujaTa Ha KOBWUA-19 U camMuTe
LNoKaayHn". CeTo oBa KONEKTMBHO CO3jaje KOMHex 3a
+HOPMaNHOCT" 04 CTpaHa Ha L,eHTapoT, ocobeHo xenba 3a
OArOBOPHW INAEPU N BaKLMHM 33 ja MOXeMe /1a ce BpaTu-
Me BO HOpMaJ/ia, Kako M 061YHO, 1 Ha Hekoj HaunH, BajaeH
Bo CA/l HacTanu cO nNpeTTpaMnoBCKM HOPManeH npuc-
Tan, BO rosemMa Mepa C/IMYeH Ha TUMNOT Ha pecnekTabuaeH
HeekcTpeMeH noantuyap, kako Obama. Kako wro Benvme
Bo CoegunHetuTe [p>xaBu 3a imbepanunte u 3a npodecuo-
Ha/iHaTa, MeHallepcka, Kiaca, ,J1yre WTo CaMo cakaaT Aa
ce BpaTaT Ha bpaHy" - K1acMyHaTa BUKEH/ aKTMBHOCT Ha
nvbepanute. ,Hasag Ha 6panu" ("Back to brunch”) cra-
Ha MHory nonynapHo meme Bo AMepuka. OBaa xenba ga
ce BpaTMMe Ha HOpManata, npeg Tpamn n npes KoBUA-19
eparta, belwe orpomHa.

Nmawe mHory gebaTtm mery nesuuata Bo Amepuka 3a
PMC - npodecnoHanHata MmeHapepcka knaca (PMC - the
professional managerial class) kako 3ameHa Ha paboTHWY-
KaTa K/1aca M Kako Toa My AaBa Ha HaLLeTo ABUXEHe o pe-
A,EH KJ1IaceH BKYC WITO ro MpaBu MHOTY orpaHuyeHo. Jypu
n Mery NnoanTMYapuTe Ha ecTab/IMILMEHTOT, NOCTOM Npu-
3HaHKWe aeka paboTuTe e4HOCTAaBHO He MOXAT Aa buaat



Kako nopaHo. HajHoBmoT m3BewTaj Ha MeryBnagnHuoT
MaHen 3a K/JIMMaTCK1 MPOMEHM NOBMKa Ha L pBeHa TPeBo-
ra 3a YOBELUTBOTO, LUTO Ce COBMaZHa CO NOBeKeKPaTHUTE
e€KCTPEMHWN BPEMEHCKM HAaCTaHN HU3 CBETOT M CeKako Ma-
COBHUTE COLMja/IHN N eKOHOMCKM AUCIoKaLMK nopagu
KOBWMA-19. Taka, No geLeHnn Ha HeonnbepanHo wTesere
M GM3NYKM KOH3epBaTM3aM, CErMeHTU 04 B/ajejaykaTa
knaca Bo CA/l v MHOry Apyru apxaBu, 6ea npuHyaeHn aa
ce BpaTaT Ha KejH3MjaHCKaTa BAajMHa MHTepBeHLMja BO
€KOHOMCKMOT MOZEN BO OFPOMHU pasmepw, BKAyYyBajKu
AVIPEKTHW Makarka W MpoWMpyBare Ha CoLMjanHuUTe
cnyx6u. OBa e NPUANYHO LWOKAHTEH NPECBPT Ha MoBeke
AeueHncknoT Heonmnbepanmnsam. Ce YMHKU geka PUHaH-
cuckaTa Kpusa BO 2008 roguHa npugoHece Aa ce crnacu
KanuTaamsMoT caMo npeky ,MHPy3mja" co MHOry napwu.
AmepuKaHckaTa sieBuua ce obuge Aa ro MCKOpUCTU Mo-
MEHTOT, /i@ U3BPLUM NPUTUCOK 3a TPajHa peopraHm3saLmja
Ha MNOJIMTUYKMOT N EKOHOMCKMOT cuctem. Kako pesyntar
Ha TOa, eKoCoLMjannM3MoT ofeiHall ce AUCKYyTupaLle BO
MejHCTpUM-MeanymuTe. Jlo HeogamMHa, oBa bele camo
bpaHLyCKM AUCKYPC M Cera € MHOrY LIOKAaHTHO He camo
wTo ce AebaTrpa BO raBHUTE MeANYyMM TyKy ce AebaTumpa
n Bo KoHrpecort. Taka, 3eneHnot Hos Jloroeop ce BpaTu
Ha3az o4 GpaHLyCKMOT AUCKYPC, OA CTPaHa Ha Nyre Kako:
AnekcaHapuja Okacno-Koptes, bepHu Cangepc n ,Oape-
aot" (,The Squad"™) Ha gemokpaTckuTe COLMjaNNCTM Ha
AmMepuka 3a fa cTaHe Bm3Mja Ha [JlemokpaTckata nap-
TWja, aKTyesiHaTa BAajejavka napTunja o Amepuka. Jypwm
“ npekapoT ,3acnanHuoT Llo" 3a Llo BajaeH He n3HeHaan
no oBa, paboTtejkn 6amcky co BepHu CaHgepc 3a ynpasy-
Barbe Ha nsiatdpopmata Ha Koja Toj paboTelle BO 04HOC Ha
NpolMpyBake Ha BAaANHUTE YCAYrM U nomoLll. AnekcaH-

Apvja Okacno-KopTes BO anpua 2021 ja BoBeJe pe3osy-
LnjaTa Ha AOMOT 3-32, KOja ja Npeno3HaBa A0/KHOCTa Ha
desepanHaTa BNaja Aa co3zaze HOB OroBOP 3a 3e/1eHu-
Te. 3HauK, OBa He e Mpejsior-3akoH, Toa e pe3o/yunja 3a
CO3/aBakbe LMPOKa pamKa v BM3Mja UM TpaH3MLMja KOH
3e/1eHa eKOHOMMWja 1 co3zaBakrbe 3eneHn paboTHM MecTa.
Mako oBa He ycrnea Bo CeHaTOT, MOBEKe 0f AeCeThL M 3aK0-
HY KoM ja ondakaaT oBaa pamka 1 ce 3aHMMaBaaT co TeMU
O/, TPAHCMOPTOT, UMUIPaLLKjaTa, eNeKTpUYHaTa Mpexa 1
3emjozesickaTa OTMOPHOCT Ce BEKe BOBEAEHWN M BCYLLIHOCT
Beke ce gebaTmpaar.

OuekyBaHoO, oBa belle ocyseHO 04 AecHuLaTa Kako WTo
e/leH NpeTcTaBHUK o4 KeHTaku ro Hapeye ,,coLnjanncTumy-
KW cynep nakert, Koj caMo Ke rv obpemeHu JaHOYHKTE 06-
BP3HMLM LWITO HanopHo paboTaT, co AONTOBU, Y MUANOHM
AMepuKaHUuM Ke ja 3arybaT cBojaTa pabota". OBa bGele
KaKo OCTBapyBate Ha COHOT Ha AecHMLaTa, 3a KOU Ky/-
TYPHUOT KanuTan3am e BCYLHOCT NPUTaeH coumjanmsam,
M Kaj KOM NOCTOM CTPaB Jeka rnpallaraTa 3a XMBOTHATa
cpeAnHa ce Kako niybeHuuaTa - OAHaABOP 3e/1eHa, OfHa-
Tpe ypBeHa. Ce YMHM AeKa OBa CTaHyBa BUCTUHA U HUKOJ
Apyr ocseH Llo BajaeH He ro Typka oBa fo4eKa JecHuuaTta
Y>X1Ba BO KPUTUKYBaHeTO. 3€/1eHNOT HOB ,0rOBOp CTaHa
OopraHusaumcka TeMa Ha eMOKPaTCKUTe CoLMjancTum Ha
AmMepuKa 1 fia CoMeHaMm, jac CyM HMBEH YneH. VIcTo Taka,
OBaa rpyna ja oxusea Kamnarata Ha bepHu CaHgepc, HO
M OCHOBHMTE GPyCTpaLMM HA reHepauujaTa Maaam nyre,
KOWM HMKOrall HeMa /@ MMaaT BakBM MOXHOCTM KaKo reHe-
pauuunTe Ha HUBHUTe poauTenn n 6abu n gegoBun, Aypu n
BO COBPEMEHMOT KanunTaansam. 3Hauu, OBa e HajronemaTa
COBpeMeHa rpyra o/, 70.000 4/IeHOBM LUTO MMa CeuLuTa BO
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cekoja og apxasuTte. Mlako 70.000 uneHosu 3a CA/] 3syuat
Kako He3HaumTesnHa bpojka, cenak BAWjaHMETO e norone-
MO o4 camuTe 6pojku. Mima nyre kako AnekcaHgpuija Oka-
cno-Koptes n Pawwnga Thanb, axan Omap n apyru, Taka
LITO MOCTOMN AMPEKTHA JIMHW]ja MOMery COLMjaINCTUYKNTE
WHTeNeKTya LM 1 Tyre KO cera ro MaaT BHUMAHMETO Ha
BEPOjaTHO, HAajMOKHMOT YoBeK BO cBeToT, Llo BajaeH, koj
NOAroTBYBa 3aKOHM CO eKCMNNLUTHO eKOCOoLMjaIMCTUYKa
COAPXMHA.

JemokpaTckmTe counjanncTn Ha AMeprka ce OCHOBaHU
BO 70-TUTe FOAWHW WM nopaHo belwe npuanyHo n3bopHo
dokycunpaHa rpyna, belwe egeH BuA NeBo Kpuao Ha [e-
MOKpaTCcKaTa napTuja, HO Toa coceMa ce NPOMeHM BO 2016
roAuHa co kamnawata Ha bepHun CaHgepc. Cera npegio-
XyBaaT KaHAWAATK, UmaaT M3bopHa KOMMOHEHTa 1 nMa
rofiemMa npaTeHuWyka rpyna Ha nnbepasHu coumjannctiy,
Taka WTo e rosiema ,luatopcka“ ieBa opraHmsaymja. Victo,
Gelwe BaxeH Mrpay BO nonysnapusaumnjata Ha 3eseHUOT
£,0roBOp 3a paboTn Kako WTO Ce MeAMLMHCKA Hera 3a cute
W MHOTY APYrY NOJUTUKWN Ha COLMjanNCTUTe o paboTHNY-
KaTa ksaca. [NoBp3aHu ce co AnekcaHapuja Okacno-Kop-
Te3 un ,Oapegot", Pawunaa Thanb, Nnaxan Omap n gpyru.
MoBeKeTOo ce XeHW 0Z, Pa3/IM4YHN pacK, Kou ce naeHTudu-
KyBaaT Kako ekocoumjanamctu. OBa e UCTO Taka cocema
HOBO 3aT0a LITO BO €KO/I0WKOTO ABuxere Bo CA/l aocera
AOMMHMPaa npeTexHo 6eaun n Toa beaum of nNoBmMcoka
knaca. MpacpyT ABWXereTo 3a KAnMmaTcka npasaa bele
Ba)KHO BO MOMy/Iapu3npareTo Ha 0BOj AMUCKYPC, 0CObeHo
rpynu kako Extinction Rebellions v The Sunrise Movement.
Twne ro 3emaa 3eneHMOT HOB J0rOBOP KaKo r1aBHa noj0B-
Ha paMKa M KOpUCTAT TaKTUKM 33 AMPEKTHAa aKuuja 3a Aa

M3BPLLAT NPUTUCOK BP3 AEMOKPATUTE M KOPMOpaTUBHUTE
NMAEpU Aa ro NoAAPXAT naaHoT. [pyruTe rpynu noseke
ce pokycnpaaT Ha HeApXKaBHUTE Mpexu Kako: Symbiosis
Network kako HOBa ceBepHOaMepUKaHCKa MpeXHa KoHde-
Aepauuja WwTto MIHCTUTYTOT 3a coumjanHa ekosoruja ja 3a-
no4Ha npej Hekosiky rogunHun. ima rpynu kako: Corporation
Jackson koja e geMokpaTcka aHTUKanMTaAUCTUYKa Mpexa
3a 3aemHa nomolwu u Jackson Mississippiv Black Socialists of
America v pyrv opranusauunn. Symbiosis Network noseke
ce dokycumpa Ha rpagerse 06/1MLM Ha @HTUKANUTAANCTU U
AVPEKTHO AeMOoKpaTCcKa ABOjHa BAAcCT, WTo 6u paboTtene
npeky n3bopHunot cuctem. OBge, Bo EBpona, Bo lepma-
Huja, ABuxereto Ende Gelande npaBu og/nvyHa Koop-
AVHMPaHA MAacoBHA akuMja 3a Aa rv 3a4pxu ocuaHuTe
ropuBa Ha TepeHoT. / TWe ro Hanpasuja Toa 3a BpeMe Ha
naHgemujata. Vim ce npugpyxuja yvyecHnum og uena Es-
pona Bo KenH, 1eToTo 2021 1 cera no4yHaa 4a HUKHyBaaT U1
BO Apyru mecTta kako Yeluka v MNoncka. Nicto, noctoun apy-
ro aBuxere Bo lepmaHuja Ums Damsa koe npaBetue 6510-
Kaau 3a Bpeme Ha MeryHapoAHMOT caem 3a aBToMobuan
BO MuHxeH. OBa cnojyBatbe Ha ABe TeHAEHLWN e MHOry
nHTepecHo, n Bo CA/l n Bo lepmaHuja, n ce pabotu noseke
MM MOMaJKy 3a eKOJIOoLWKO, aHTUypbaHO M aHTMKanuTa-
JINCTUYKO, CKOPO MapKCUCTUYKOTO ABUXKere. HMBHOTO cé
MorosemMo 34py>XyBate ro rieZ,am Kako MHOry No3uTUBEH
mMoMmeHT. [lpyra rpyna e Top Berlin koja paboTu Ha mery-
HapoAHa M aHTMHaLMOHaAHa neBuua... Bo ObegnHeToTo
KpanctBo, noctou rpyna - Plan C, xoja paboTun npotus
wreseHeto u NPoTMB Kanutaansmot. OBa ce HeKou 0, eB-
POMCKUTE ABUXKEHA LUITO MU C€ YNHAT HAJMHOTY BETYBAYKM
N MHTEPEeCHW.



OBwue rpynu 3anoyHaa ycnewHo Ja apTUKyAMpaaT eKko-
JOWKN MOANTUKKM npes paboTHuukata knaca. CanyHo
Kako n ABuxereTo XXoaTn eneuu WTO Hanpasu UHTe-
pecHa paboTa 3a KOHe4yHO fa ce ybuwe gosroTpajHaTa
MPUCTPACHOCT NPOTUB paboTHUYKaTa Kaaca BO ro/iem Aen
0Zi eKOJ/IOWKOTO ABuxene. MimeHo, Toa nogpasbupalue
AONIFOroAMILIHA HaBMKa MOPA/IMCTUYKM Aa ce cBeAyBaaT
eKonoWwKknTe npobnemMn Ha WMHAMBUAYA/SHW MOAENN Ha
MOTpOLUYBayKa UK Aa ce 06BMHYBAAT /yreTo geka ce 3a-
r1aBEHN BO OMNLITECTBEHUTE CUCTEMMN BP3 KOM HAaBUCTUHA
Hemaat KoHTpoAna. CmeTam geka XKontute eneum npoTec-
TUPAjKM NPOTUB AAHOLMTE HA racoT, ycrneaja BO KpPaToK
nepuog Aa ybeaaT MHOry eKo/OWKK 34pYyXeHWja, Aeka
ce BO NpaBo, WTo bele MHoOry no3ntmeHa paboTa. Taka,
M BO ABaTa C/y4vyau, OBOj TPeHJ Ha eKO/ioWKa NOANTU-
Ka BO MHOry nornean 6ele onosnLUCKM HAaCTPOeHa KOH
MHO3WHCTBOTO 04 paboTHMYKaTa Kiaca u ru obankyBsalue
eKo/IoWKaTa NoANTUKa N eKONOLWKMTe NpobiemMn Ha Hauu-
HW LWITO UM A03BOJIMja Ha BUCTMHCKUTE KOpnopaLwum ja ce
cnacart. Kako wro 3Haeme oz opuLmjanHNTe U3BELITAU O
NPeTXOAHUTE TrOoAMHY, AeKka HajboratuTe 1%, ncnywTaat
175 NaTW NMOBeKe jarnepog no /uLe BO Npocek 04 Hajcu-
pomalHuTe 10%, AoAeKa APYru UCTpaXKyBara Mokaxkaa
AleKa 100 KOMMaHWK Ce OA4FOBOPHM 33 peyncu 2/3 og cuTe
CcTakneHnykn racosu. O NOYETOKOT Ha 19 BeK, CaMoO 50
KOMMaHWK, NPUBATHM M APXKaBHW, Ce OArOBOPHM 3a NOJIO-
BMHA OJ, CUTe AeHeLWHN MHAYCTPUCKN EMUCUN.

3Hauu, GOKYCOT Ha MHAMBWAYA/NHATa LWEMa Ha NOTpo-
WwyBayka ro ,nponywTa 6posoT" Ha BaxHW HaumHU. Toa
€ NoroJsieMo 04 OHa LUTO rO HanpaBW eKOJOLWKMUOT NON-
TUYKN ANCKYPC BO NeBuMLLATa 3a KpaTko Bpeme. Jlogeka

HajpaH/AMBUTE JIyre BO CBETOT Ce HECPa3MepPHO MOroAeHu
o4 cyww, nonsasu, bypu 1 3ronemyBarbe Ha HMBOTO Ha
MOPeTO, OArOBOPHOCTA OYMI/IeAHO Nara Ha HajboraTuTe
Bo cBeTOT. Ke ja Aojajam cywTUHCKaTa Mucaa Ha Mapej
BykuuH, Koj e KoocHOBay Ha VIHCTUTYTOT 3a couwujajiHa
€KOJI0TM1ja, N Ha HEeKOj HaYMH, MAaBHNOT MUC/INTEN Ha CO-
unjanHaTa ekosiornja. EkosolkaTa Kpm3a Kako counjaiHa
Kpu3a He MoXe zia ce pelu 6e3 anTepHaTMBEH EKOHOMCKM
OnwTecTBeHO NOUTUYKKM cncTeM. OBa belle 0AroBOPOT U
BM3MjaTa Ha JIeBMLLATa, HO LWTO e CO JecHuuaTa? Tne ouumr-
le/JHO MMaaT MHOIY MOMHAKOB Norae . 3Hauu, JecHnuarta
MMa MHOTY NOMHAKBa ekoJoLWKa BM3Nja, braejkm cTaHyBa
MHOrY TeLIKO Aa Ce UrHopupa Kpu3aTa Ha KanuTaansmoT
1 NpupoaHMOT cBeT. Cé NoBeKe r'v HanywTa KAMMaTckuTe
Hervparba 1 ro ¢paBopusnpa ekopalm3mMoT. Jac MYHO ro
aeduHmpam ekodallM3mMoT Kako rpynv U NAE0N0rMn KOU
HyZaT aBTOPUTAPHM M PaCUCTUUKM aHAIN3K U PeLLeHNja 3a
ekonowkuTe npobaemun. OBa HaBUCTMHA Belue ncTakHaTO
BO MOC/NEAHUTE HEKOJIKY FOAWHWU MopaAun MpecTpeskute
Bo Kpajctuepy u En lNMaco. Bo gBeTe nmalue neBmnyapcku
MaHudecT co ekcnpecrBeH ekodallm3am Koj rm 06BMHyBa-
we UMUrpaHTuTe, MekCuKaHunTe n MyCIMMaHnTe 3a eKo-
NowknTe NpobaeMm 1 WITO yLTe He... Mlako He e orpaHuye-
HO Ha ,,0CaMeHU BOALMU™ NN APXAaBHU aKTepu, JecHuuaTa
npuBAEKYBa paMpeHn naeun 3a npmupojarta Kako KpajHo
onpaBsjyBatbe 3a XxMepapxunjaTa, KOHKYpeHLujaTa 1 € MHO-
ry MONPUCYTHa OTKOJIKY WITO CyrepupaaTt ekKCnanunuTHUTe
ekodaluMCcTMUKM aKTepu. He e M3HeHagyBauku Toa WTO
AECHNYAPCKNOT OZrOBOP Ha eKOJIOLLIKaTa KpM3a ce COCTOU
CO UCTOTO OMULLYyBakbe Ha ApyruTe npobaemu Kako: suao-
BW, FPaHNULM N UCKJTyHyBake KOe Ce OZPXYBa CO Hacu/-
CcTBO. MnaguTe gecHnyapu feHec pactaT BO CBeT, Kaje
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WTO MMa MHOIY Ha4YMHK Aa Ce HOpMaan3npa ekoaormjaTa
3a /jla MOXaT Tue Zia ja NpeToyaT BojHaTa NpoOTUB TEPOpPOT
N aHTUMMUIPaAHTCKaTa PETOPMKa BO €KOI0LIKA PEeTOPUKa.
~,bennHaTa" Ha eKoNoWKOTO ABUXEeHe o MpaBu MHOTY
MPUB/IEYHO 3a KpajHaTa AecHunLa, ocobeHo 3a rpynuTe o4
TPaANLMOHANIHMOT KOH3epBaTM3aM KOW MMaaT TeHJeH-
LK1ja Aa rv HermpaaT KAMMaTckuTe npoMeHu. NogemoT Ha
nocT-naeonoLwkaTa NnoanMTMKa, MMCTUYHaTa NOANTUKA Ha
HOBOTO BpeMe 1 TeopunTe Ha 3aroBop BO rosiemMa mMepa ja
npowupuja noTeHumjanHata nybamka, ocobeHo 3a ekoda-
WMCTMYKATa NONTUKA, KOja YecTonaTn TBPAU AeKa He e
+HWUTY NeBo, HUTY aecHo". Taka, bu pekon aeka oBa no-
CTUAEO/IOWKO YYBCTBO WTO HeoAnbepasinsMoT NMOMOrHa
A ce NOTTUKHe, Co3/aBa NO3UTMBHA CPeANHa KOjaLlTo v
npudaka osue naen. Mako ekodpawmcTUUKMOT AUCKYPC
ce npeTcTaByBa Kako KpUTMYap Ha amMopanHWOT rnoba-
JleH KOCMOMOANTMU3aM Ha HeonbepasHMOT KanuTam3aw,
TOj BCYLUHOCT MM pajuKanm3npa WTeAeHeTo U KOHKYpPeH-
unjata. OBa AaBa pagukanHa popma. Moxeme ga ro Ha-
peuyeme ,ekocoumjanmsam Ha Bygann® WTo ce noTnMpa Ha
TpaguunjaTa Ha peakLMOHepeH aHTUKanNnTaamsam, Koj ce
ABWXU Of, pasnnyHn GopMu Ha KOMyHUTapu3aM, eTHOHa-
LMOHAAN3aM M MUCTUYHU GOPMM Ha eKoaorMja A0 anoka-
JIMNTUYHO MpeXMBYBakbE.

EkodalmcTmte upnat o oBue HOBM TeHAeHuun. Osue
aKTepu, UCTO TaKa, CBeCHO ce obuayBaaT Aa ro pexabu-
TaAn3npaaT paHOTO PAaCUCTUYKO NOTEKNO Ha eKosiorujaTta
3a KOe JleHeC MHOIYMUHa He Ce CBEeCHM, MOYHYBAjKU OZ
PacUCTUUYKMOT repMaHcku HaTypaanct EpHeT Xakn (Ernst
Haeckel), koj ro ckoBa TepMrHOT ,ekonorunja™ n e npeTxoa-
HWK Ha FrePMaHCKMOT POMAHTMYEH HauMoHaAn3am u Xut-
nep, npeky AnabokaTta ekos0runja 3a koja MUCINMe Jeka e

TUMNUYHA NIeBa naeonorunja, Ho Bo 198o-tute Bo CA/] ce 3a-
nara npoTvB UMUrpaumjaTa, v ro ¢aam supycot XMB kako
paspejyBatbe Ha YoBeYKaTa nonynaLmja, na cé 40 paHuoT
aMepuKaHCcKK KoH3epBaTop MeauncoH paHT, Koj ja Hanu-
Wwa KH1raTta ,YMupareTo Ha ronemata paca (The Passing
of the Great Race)" Bo 1916 roguHa, Ynja cogp>uHa ro-
BOpelle 3a 3alTUTa Ha MpupogaTta O VMWUIrpaHTCKuUTe
opau. 3a uctaTa KHura, Xutaep My Hanuwa: ,Ja oboxasam
TBOjaTa KHWUra, Taa cTaHa Moja 6mubanja“, n ce YMHKU n3Bp-
1@ MHOTY ANPEKTHO BJINjaHNE BP3 XO/10KayCTOT. 3Hauu,
BCYLUHOCT ekodalMCTMYKaTa AeCHMLA CUTHO Ce MOBMKYBA
Ha HaCcNeACTBOTO Ha eKOJIoLIKaTa MUCAA, @ 3aXKUBYBarbe-
TO Ha oBMe ngen nmMa Pokyc Ha HaMaslyBare Ha Hacese-
HWETO M OrpaHMYyBatbe Ha HENMPUPOAHMOT NOPeA oK, Kako
N U3BJIEKYBaHETO Ha HALLMOHAIMCTUYKNTE U Ha MHOTY Ha-
YMHM PacUCTUYKM UMIMIMKAL MM Ha OBaa uaeja. Haasop og,
FepmaHuja, MHOTY Jlyr'e He Ce CBECHM 3a OBAa UCTOPWja Ha
€KOJIOLLIKOTO KPMIO Ha HauMCTMYKaTa napTnja 1 BakBuTe
AECHUYAPCKM POMAHTUYHU UAEN... 1 ce pa3bupa, BykunH
TOj Ma TakBU NUAEN KOM roBOPAT NPOTUB MU3AHTPOMCKK-
Te 1 TeXHoKpaTcknTe GpopmMm Ha ekosioruja. Toj ja HanumLwa
cBOjaTa KHUra ,Halwarta cMHTeTU4YKa cpegnHa” Bo 1962 ro-
AVHa, @ KpaTKo Mo Hea u3sae3e u KHurata Ha Pejuen Kap-
CoH ,TvBKa nposieT", Koja e 3aC/y>KHa 3a JIAHCMPaHETO Ha
MOZEPHOTO eKOJIOLIKO JBMXKetre. TakBaTa njaeja geka eko-
orujaTa e AMUCKYpC Ha sieBULLaTa € MHOTY MoZepeH dbeHo-
MeH. VMimame obuuaj sa 3abopaBume geka BCYLIHOCT MMa
Aosra ncropuja. lNMoronemMmnoT Aen o Taa UCTopuja UMa
Tpajuumja Ha BUCOKa knaca, bean EBponejum n pacuctu.

BykumH Hanuwan namdnetr Bo 1962 roAnHa, HapeuyeH
~EKonoruja n pesonyumnoHepHa mucaa“. OBoj namdner e



O/rOoBOPEH 33 BOBE/yBakbe Ha eKoaormjata BO pajukan-
HaTa neBuULa M Toa He Helue 3emeHO ,34paBo 3a rOTOBO".
Ha MHory HaunHu nyreTo ro ucmejyeaa. [ypv v HeopTo-
JAOKCHUTe nieBMYapu Bo 1968 rogmnHa ro Hapekoa ,aHap-
XMUcTUYKa meyka" (“the Bear anarchist”) 3aTtoa WwTo Ce rpu-
Xes 3a ApBjaTa, MeUYKUTE N XMBOTHATa cpeaunHa. Tue my
BO3BpaKasie co ,Hue ce rpmxmme camo 3a paboTHMuYKaTa
knaca“. 3a cpeka, Toj belue Aen oz Taa NPOMeH/IMBA CTPYja
BO NOCNEAHUTE 40 FOANHN M MHOTY O/, HErOBUTE NAEN LITO
M UCTaKHa BO 1964 roAnHa, cera ce 3paBopasyMcKku 3a
NnesumuaTa. 3a Xas, naHjemujata Ha BUPYCOT KOPOHa CO3-
Aaze ogmyHa naatdopma 3a ekodpawmMCTUYKNOT JUCKYPC
Aa buae nowmpoko pacnpocTpaHeT. Bo paHuTe geHoBw,
Bewe MHory BoobnyaeHo fa ce C/yliHe geka ,/1yreTo ce
BMPYCOT" MAn Aeka ,KOpOoHaTa e Ha4YMHOT Ha KOj Npupoga-
Ta BOCNOCTaBYyBa paMHOTEXa U My Ce 0ZMa3/yBa Ha apo-
raHTHOTO YoBelwTBO". OBaa MM3aHTpONCKa nAeja 3a gere-
HepMYKO, KOPYMMNMUPaAHO, JeKaeHTHO YOBEeLITBO ,OnNwTo"
e K/ly4YHaTa noeHTa 3a KojalwTo 36opyBa AeCHNMYAPCKMOT
eKoIoLWKM ANCKYpC. [peTxoaHO, Kako WTO HanuLwaBs, 0Baa
naeja bewe nosp3ysaHa co rpynu kako ,/Jnaboko 3eneH
otnop". Tve ce eseH BUJA paZuKa/iHU €KOJIOWKN FPymu.
Moxewme fa nornegHeme 1 Apyru HeofaMHeLHW npume-
pv of neBuLaTa, Kako wTo e Beb-cTpaHuuaTa ,Common
Dreams" koja objaBn Hanuc geka ,KoBuA-19" e OAroBop
Ha YOBEYKMOT ,MpecTan”, Kako 1 Apyrn Hanmcm Kou onu-
LWyBaaT JeKa MajKkaTa NnpMpoza ce BpTU NPOTUB IYFeTO KOU
He ja CaylaaT 1 He ja noYMTyBaaT. Ha MHOry HauMHuU, oBa
e Hekako npumamameo ,Tn pekos" (I told you so) 3a neBu-
yapuTe, HO jac 61 pekon geka aHTponoMopPMpareTo Ha
npupozaTa Ha 0BOj Ha4YMH e MHOry onacHa paboTa. lMNMpo-
eKTMparbeTo Ha YOBEYKUTE HellTa Ha NPUPOAHUOT CBET e

cekoral COMHuUTeneH notdat. 3aToa n3pasoT T pekos"
He e f06pa pamKa 3a BUPYCOT KOPOHA. 3aToa U AecHuLa-
Ta ja npe3ema. Kora Ke noyHeTe ga c/yluaTe Aeka BawwuTe
M3pasu ce NpesemMeHu oZ AecHMLaTa, BEPOjaTHO e Bpeme
Aa ce npencnuTaTe.

Bo 2019 roguHa, Majkn Myp ro npogyumupatue eseH oj, He-
roBuTe nocnegHn GUAMOBKM HapeueH ,lnaHeTa Ha nyre-
TO", KOj MOKaXa MHOrY C/IMYHA MOEHTa; ro O6BUHU HeAn-
dbepeHLMpaHOTO YOBELUTBO 33 €KOOWKNTE Npobiemn. Bu
peKon Aeka aHTPONOLEHCKMOT KOHL,eNT ro MMa osa. Muio
MU e WTOo Ayre kako Llejcon Myp Bo "Capitalocene” 36opy-
BaaT 3a 0Ba. He e camo YOBELWTBOTO; TOKMY KannTaAn3MoT
n apyrute cneynPuyuHmn o6aMLm Ha onNwTeCTBEHN OAHOCH
ce OArOBOPHMU 3a ekosowkuTe npobaemun. He camo yo-
BEWTBOTO, onwTo3eMeHo. Og efgHa CTpaHa, OBa € TeXHO-
KpaTCKMOT mpucTan Ha PUMCKMOT knyb, HO MCTO Taka cé
noBeKe ro npesema gecHuuata. OBa He e Hekoja reosiow-
Ka goba Koja ce kapakTepusMpa CO HeraTMBHO B/MjaHWe
Ha YOBeKOT, HO Tpeba Aa ce npeum3npa - Kou Iyre 1 Kakeu
cneunduyHM oNwTeCTBa M1 co3zAaBaat oBue npobnemmn?

Apyr nosHaT npumep e AOKYMEHTapucToT Ha Bu-bu-cn
[Jejsug AteHbopoy co HeroBaTa cepuja ,lMnaHeTa 3emja".
CepuvjaTa e MHOry nony/aapHa, HO 3a XaJl 3ak/ly4OKOT Ha
KpajoT ncnara geka noBTOPHO NPOMEHNTE Npou3/ieryBaaT
noBeKke oZ MopacToT Ha MonynaumnjaTa, a He o4 KanuTa-
JIN3MOT, KO/IOHWjaIM3MOT UTH... TaKa LUTO OBWE HapaTUBK
BO norosiem o6em pe3oHMpaaT Ha ekodaLnM3MOT buaejku
3ae/HMYKNOT aKLLeHT Ha PacToT Ha HaCeNeHMETO ja Haco-
4yBa BMHaTa KOH Hebennot rnobaneH jyr, ICTOBpEeMEHO
WrHOPMPajKM ja HajBOpeLlHaTa NOTPOLLYBaYKa Ha ceBep-
HOTO HaceneHue. OunrnegHoO, HMe CMe NOOArOBOPHM 3a
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norosiemaTa NoTPOLUYBauka, HE HUE KaKo /iyre, TYKy Ha-
LIMTE OMWTECTBA M HALLIETO HAceNeHue, e UM CTAaTUYHO
WM onara. 3Hauu, OBa e L,e/I0CeH KOPCOKak, OCBEH 33 eKc-
TpeMHaTa AecHuua.

OBoOj TMN ekoN0rmja, NCTO Taka, pe3oHMpa Co TeopujaTa 3a
ronemara 3ameHa. benvte EBponejun ce 3ameHeTn o4 He-
6ennte MmycammaHm kon nobpso ce pasmHoxyBaaT. OBaa
Teopwuja, UCTO TaKa, ce HapeKyBa W Teopuja Ha ,06en reHo-
uma". EaeH o HajnonynapHUTe aBTOpU Mery AecHWULaTa
e TOKMy GUHCKMOT ekonor MeHTn JIMHKOA], KOj, MOYMHa
MWHaTaTa roguHa. Bo mojata kHura ,llornasje™ nma no-
BeKe TeOPeTCKM NMPUCTaN CO OA/IMYEH Npersie 1 eBponcku
npumepu... Mnucnam geka Hema Make,OHCKO Noraasje, HO
MMa Cprcku 1 Kyn Apyrun esponcku npumepu. Osge, no-
paAn NpoLecoT Ha JABUXewe, nopaju nocMpomallHaTta
napnaMeHTapHa CTPYKTYpa, UCTO Taka, e NnoBoobmnyaeHo
MNOMTUYKUTE MApPTUM Aa M npudakaaT osue uaen. Bo
KOHTEKCT Ha ;&@CHNYAPCKUTE N HAaCUHUTE FPynn NocTojaT
rpynu kako: ,The Base" and ,The Atomwaffen division®,
WwTo ybmBaaT Siyre v BpLIAT TEPOPUCTUYKM HAMAAMW.

EkodawmnamoT e cé noeHTy3smnjactuukn. OBa e MHTepeceH
HOB TpeH/, Ha KpajHaTa decHuua. Hecto ce apTuKy/ampa
Kako ,uaeonorunja Ha 3abp3yBare”, WTO 3HaUM Aeka Tue
cakaaT Aa ja 3abp3aaT onwTecTBeHaTa Kpu3a M ja CO3-
AajAaT Koslanc 3a Ja MOXe Aa MMa Mpo4yncTyBayka npe-
poaba Ha BUCTUHCKO Beno onwTecTBo. OBaa naeja Aeka
ce Tpeba ga ce Bowu npeg Aa ce nogobpu, UCTO Taka,
“Ma NPUBIEYHOCT U 3a KPajHO JIeBUTE N KPAJHO JecHuTe
rpynu. A rpynute kako ,Atomwaffen Division* npudatuja
NnYHoCTU Kako Unabomber koj npeTtxoaHo belle xepoj Ha
PaAnKaNHOTO eKOJIOWKO JBUXEeHe, HO cera AecHuuaTa

ro npesema. /iMa noBeke BO3HEMMPYBAYKM NPUMEPU Ha
PaAMKaHU NeBMYAPCKM aKTUBUCTM 3a 3aLUTUTA Ha XKMBOT-
HaTa CpeAunHa, eleH BMUJ Ha BKPCTYBatba M MPEMUHYBaHQ,
KaKo LITO e 3aTBOPeHUKOT Ha Earth liberation Front no ume
HaTtaH Er3mn Baok Koj cTaHa HeonaraH, HeOHaUuCT Joje-
ka belle BO 3aTBOp M cera e MucTuyeH dpawmnct. EgeH og
HajuCTaKHaTUTe Y1IeHOBU Ha ,, Atomwaffen Division" e Bu-
nmnjam Craysep, Koj npetxogHo bun uneH Ha ,Earth First!"
M CaZay Ha ApBja, Taka WTO MMa HEKOU YyAHM BKPCTYyBaka
nomery oBue MAEON0TUW U akTepwu. bugejkn aHTnasTO-
pUTapM3MOT € eZiHa 04 rnaBHUTe Temu, Tpeba aa bugeme
CBECHM 3a HEeKOM 0Z, OBME HOBW 36yHeTM aHTMaBTOpUTap-
HU BKPCTyBatba Momery /ieBo U AecHo. Tpeba aa nmame
morosiema CTPOrocCT BO HallaTa aHa/aM3a kora 36opyBame
3a TOYKMTE Ha BKPCTYBaHETO MOMery NEBULATA U AeCHW-
uaTa.

EaHa o HajHOBUTE KOHBEpPreHuMM e TakaHapeyeHoTO
»[ABUXEHE 38 KOHCMMPUTYA/IHOCT", KOE € Croj Ha Teopuja
Ha 3aroBOp M AyXOBHOCT. Toa e CMHTe3a NoMery 3arosop,
AYXOBHOCT, aHTUBAKCEPCTBO, MOHEKOrall BEraHCTBO U a-
TepHaTMBHO 3/ pasje. Tve rpagat TepeH HEKONKY FOAUHM ,
a 3eMaa Cuaa Co NoYeTOKOT Ha NaHAemunjaTa. Ha npumep,
efleH 0Z, HajnonynapHuTe ayre Bo MepmMaHuja, UMUrpaHT
M BEraHCKM roTeay, rv npejsojelle npoTecTute NpoTns
BakuuHuTe. EgeH o rnaBHUTe opraHmnsatopm Bo Hos 3e-
NaHg e momye o4 naemeto Ha Maopwu. OBa ce Bo3Hemupy-
BaykM PpaKTM 3a TOa KOW Ce KPajHO AeCHNYAPCKMTE aKTepwu.
Bo Toa e ybaBuHaTa Ha HMBHaTa WAeja 3a eTHOMN/ypaaun-
3aM, WTO nogpasbupa xuBeere efHM NOKPaj APYrH, HO
Co oaaenHn obspckn. Moxebu Hekou og Bac ru Bugene
C/IMKUTE Ha NPUNAAHUKOT Ha ABUXEHEeTO anT-pajT, obne-



YeH Kako WWaMaH, eseH og HajMHory doTorpadupaHuTe
mMoMuM npu ynagoT Bo Kanuton Xun. YosekoT bele co
roNV rpajm, Hac/JIMKaHo /ivue, Kana co porosu... Toj 6un
nopaHeLleH KIMMaTCKWU aKTUBUCT M HeonaraH. 3Hauu, TOj
e agenog ,QAnon" n e eseH Bug cumb0a Ha oBa Npeksiony-
Batbe Ha Pa3/IMYHMN MONUTUYKM U KBA3U NOJIMTUYKN TEKOBMU.
OBwue aKkTepu 4eCTo NPOMOBMPAAT aHTUCUCTEMCKA, aHTUC-
TaTyCHa peTopurKa, na Aypu 1 peTopuka npoTus ronemmuTe
BU3HUCK KoM Ce KOHTpAcT Ha A0bpute mMann BU3HUCK.
OBue 36yHeTH 1 KOHCMMPATUBHU reauwTa ce 6ancky Ao
TeHAeHuMnTe WTO HaBUCTUHA 3ajakHaa BO [MapTujaTta Ha
3e/1eHnTe BO 1990-TUTe N 2000-TUTe. MHory cnyyan bea
pajnKaan3npaHu Co eKcnio3mjata Ha TeEOpUM Ha 3aroBop
LITO Ce C/y4Yuja Mo 11 cenTemMBpU 2001. M3rybusme mHory
CTPOroCT BO HalIMTE aHa/IM3K WTO CO3jaje MOXHOCT 3a
JeCHMYapCcknTe akTepu. HakpaTko KaxaHo, sesuuaTa u
JecHuuaTta ro npeausBmMkyBaaT TPaguULMOHANIHNOT LieH-
Tpu3aMm, HO Za/In LEHTApOT MOXE /la U3 PXN U Kako?

HenocpeaHo npea HeroBaTa TparnMyHa U Heo4yeKyBaHa
cmpT, Aejsug Mpabep, moj npujaten n copaboTHUK, aHap-
XWUCT M @aHTPOMOJION, HaMMLWa HanuC WTO HeoZaMHa belue
objaBeH BO cnucaHueTo JakobuH - Mo naHAgemunjaTa, He
MOXeMe Jla ce BpaTume Ha cnuemwe". Toj Hanuwa ,Pean-
HO, KpM3aTa WTO WTOTYKY ja foXuBeaBMe belwe byaere
Of, COH, KOHPPOHTALMja CO BUCTMHCKATA PeasHOCT Ha
YOBEUKMOT XMBOT, a TOA € Jeka HWe cMme 36upka KpeBKM
CywTecTBa KOW Ce rpmxKaT eZeH 3a APYr U AeKa OHue Kou
ro NpaBaT /IaBOBCKMOT A&/ oZ, oBaa paboTa 3a rpuxa WTo
HE O4P>XYBa BO XMWBOT Ce MPETEPAHO OZAHOYEHU, HEAO-
BOJIHO M/JIaTE€HU N CeKOjAHEBHO NOHMXYBaHW, M AeKa MHO-
ry rofem gen of, Hace/NeHMeTo BOOMLWTO He NPaBu HULWITO

OCBeH LUTO CMMHYBa $paHTa3nn, U3B/eKyBa KUPUK U FreHe-
PajHO MM Mpeyn Ha OHMe KOW MpasaT, nornpasaarT, npe-
MeCcTyBaaT M TPaHCMOPTMpaaT HewTa WaM ce rpuxaT 3a
noTpebuTe Ha Apyrute XunsK cylwtectsa. HeonxogHo e ga
He Cce IM3HeMe Ha3az, BO peasIHOCT KaJe LWTOo CeTo OBa UMa
HekakBa HeobjacHMBa CMUC/Ia, KaKo LUITO YecTo npasart be-
cMucneHnTe paboTur Bo CoH".

3Haun, M NOKpaj HOBMTE OTBOPU Ha €KOCOLMjaIM3MOT, LWUTO
rM OMMLLAB NOrope, MOCTON OMACHOCT, MOCTOM OBa peceTu-
parbe Koe 04N HaHa3az, Kako WwTo bele npetxogHo. Tpeba
Aa ce uma npeABus geka GpaHTaCTUYHWOT /1aB O POMAHOT
Ha Llysene an Jlamnegysa ,Jleonapgot" Benn: Mopa cé ga
ce NPOMEHMU 3a Ce Aa oCTaHe UCTo. Mucsiam geka oBa Ke
buae BogeukaTa MaHTpa Ha BaajejaykaTta Kiaca AeHec.
Bo aHrmckmoT jasnk numame egHa ¢pasa v seaume: ,Jle-
onapAoT He MOXe Ja CU M1 CMeHn gamkute". JleonapgoT
BO OBOj C/1y4aj € KanuTain3mMoT UK CTaTyC KBOTO. Taka,
no reHepauuu Ha Heonnbepannsam, 3a MeHe e MHory yb6a-
BO Za C/yllaM TEPMUHM KaKO coLujanmsam u couunjange-
MOKpaTHnja Kou Wwnpoko ce kopuctaT Bo CA/l, HewTo WwTo
Aocera He 6buno cayyaj. Oaa ¢ppasa Tpeba ga ja chaTnme
Kako npeaynpeAyBatbe; BNajejaukaTa kaaca Ke Hanpasu
Ce WTO yMee 3a a yrnpaByBa Co NpoMeHuTe, 6e3 BCyWwHOCT
/,a ja 0Cnopu OCHOBHATa COoLMjaIHa 10T MKa Ha KanuTanums-
moT. EAHO 04 MOUMTE r1aBHM MCTPaXyBakba M MHTEpec e KO-
onTaumjaTta, Koja NpeTnoynTam Aa ja Hapeyam 3aKpernHy-
Bare. Jac ro gepurHMpam 3aKkpenHyBareTo Kako npouec
Ha MHKOPMOpUpare Ha ONO3ULUCKUTE ABUXEHA N UAEN
BO BOCMOCTaBEHMTE pacrnosioxeHuja Ha Mok. Mako e cam-
YeH Ha NPOLLeCOT Ha KOONTUpPame AN ,3e/eHo nepere”,
WTO MPeTnocTaByBa CTpaTeLlka aklnja Ha eanTuTe 3a Aa
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rn GpycTpupaaT NOANTUYKUTE LeIN Ha ABUXKEHATa, 3ak-
penHyBaheTo jac ro TeopeTUsnpam Kako MHOry nockan u
NOBEKeHaCoY€eH NPoL,Eec, MMEHO Kako MpoLLec KOora MOKHU-
Te aKTepu HamepHo ce 0buayBaaT fa npe3emart uaeun nam
Nyre 3a Aa v 3alWTUTAT HUBHUTE UHTEPECH.

3akpenHyBareTo MoXe ja buae MCKpPeHO WMAN LMHWY-
HO WM NOBepOojaTHO, Hekoja kKombuHauwja oa aBeTe. He
MOXe Ja ce CBeJe Ha e/MTeH 3arosop. Taka, oBa rje-
AVWITE M HapywyBa CUMMIMUCTUYKUTE KOHLUEenuun 3a
MOK, HMBHaTa 3aCu/IeHa AMXOTOMMja € pes 1 OMo3unLKja,
WK OA03ropa HajoNy U 04 A0y Harope. HamecTo TOa,
3aKpernHyBareTo cyrepvpa - HMe Mopa ja rv raejame
coumjanHUTe ABMXKEHA KaKo COLMja/IHU pecypcu, Kou 1c-
MONHYBaaT Pa3/IM4HN KOPUCHU yaOrn. Tue cayxaT Kako
AnjarHocTMyka PyHKLMja, Kako aBaHrapga 3a OTKpuBake
ONTeCTBEHN KOHPAMKTU. TWe, UCTO Taka, AejcTByBaaT
M KaKo couujanHu npetnpuemadn. Hosm naeun, anatkm u
aKTepu 3a peluaBatbe Ha jaBHWUTE CoLMjaaHN npobaemu u
kKako 6oHyc, Tne ru obesbesyBaaT oBME MMArMHATUBHM
pelleHuja 3a onwTecTBeHNTe npobaemu becnnaTHo. 3Ha-
4u, ro rnesame oBOj MPEMUH Ha JONrOroAnLLHNTe Baparba
Ha JBUXeHeTo 3a 3e/ieH HOB A0roBop. Tue rn npesezoa
nocpefHUYKnTE OBJlacTyBawa Ha AnekcaHgpuja Oka-
cno-Koptes un ,Oapesot" v ru ctaBuja Ha bupoTo Ha baj-
AeH. LLTo ke ce cnyum Bo 0BOj NpoLec Ha MpeMuHyBare?
Kako moxeme fa rv 3agp>XKMMe HalimTe O4M Ha HarpagaTa
3a Aa Hema npomeHa? Bo kHurata ,HoOBMOT AyXx Ha Kanu-
TanusmoT" og bontaHckm nHaneno, TMe HyaaT BUCTUHCKA
noy4yHa TeopeTuM3alvja 3a 3aKpenHyBaheTo. Tue ja objac-
HUja ¢ppaHLyckaTa HOBA /1eBa YMETHMYKA KPUTUKA Ha Ka-
nuTanmsmoTt. Bo ocHoBa, ppaHuycknutTe Gupmm 1 Kopmno-

paTMBHaTa KyATypa Mopaa Ja ja HaMaMaT reHepaumjaTta
o4 1968 roamHa Aa ce BpaTu Ha3laz BO paboTHaTa cuna
npeky co3zaBarbe Ha HeosmbepasiHa paboTHa KyaTypa Ha
JeLleHTpannsalmja; norosiemMa aBTOHOMM|a; ,JIeXEPHU rne-
Toun" (casual Fridays) utH.

CeTo TOa 3ano4yHa co baparba Aypy 1 04 couujanncTuTe
BO J1eBMLLATa, HO HEHAMEPHO ro Co3/a/e 0BOj HOB AyX Ha
KanuTasanM3MoT Koj cTaHa Heonanbepanmsam. [Jypu 1 ako
HajpaguKanHUTe KpUTU4apu og 1968 rognHa MoxaT Aa
6uaaT aBaHrapAa Ha HeosiMbepasM3mMoT, WTO MOXeMe Aa
Hanpasume? LLTo ke npaBume? Mopame ga npeasugume
HoBM POopMM Ha 3akpenHyBarbe. 3aToa LITO MCTopujaTa
Ha NneBUTe JABMXEHa e UCTO Taka UCTopWja Ha 3akpen-
HyBare, 0Z PabOTHUUKOTO ABUXKEHE BO KanuTaiM3mMoT
npeKky CMHAWMKATUTE, COLMjaNAeMOKpPaTCKMuTe NnapTum 40
HeoAaMHeLIHOTO npenakyBare Ha aHTur10banamnsaymjaTa
N OKYMNaTOPCKMUTE ABUXEHA KaKO eTM4YKa NMOTPOLLYBaYKa
NN KaKO aHTUCTATYCHU KOMYHUTApUCTUUYKM MPOEKTH 3a
MOMOLL KOja PeYMCU He ce pasInKyBa Of, MUIOCPAMNETO.
3Haun, 0BOj HeoaHapxu3am cam no cebe Belwe oarosop
Ha 3akpenHyBareTo. [1pBo, Toa belwe 0bua aa ce n3rpaam
paaunkanHaTta nesuua ocnoboseHa oz aBTopuTapusam, a
o4 Apyra cTpaHa ToTa/iHa ancopnuuja Ha couujangemo-
KpaTCckuTe napTum u cuHamkatmute. Mopame ga 3anom-
HMUMe JleKa BOr/1aBHO COLNjaNeMOKPaTCKUTE NapTun OZ
EBpona ao Bbpasun 6ea cnyruHkn Ha HeonmbepanmsmoT
N wresereto. HMBHMOT npuctan belwe Aa noyHaT ga ja
apTUKy/aMpaaT oBaa MONTMKA, Koja ja oTdpan ApxaBa-
Ta U paBopm3mnpalle AMpeKTHa akunja. MojoT JOKTOPCKM
TpyA ce doKycupalle Ha TOoa Kako HEOAHAPXMCTUUYKUTE
ABUXEeHa BO 1990-TUTe U 2000-TUTe Hea AenymMHO 3ak-



penHaTu, Nopaju HUBHUTE Hepeasiu3nMpaHn peHecLeHL M
M adpuHUTETN CO HeonmbepannsmoT. O4 esfHa CTpPaHa, BO
Awmepuka, oante Bo Ctapbakc v ro rnesgate LenvoT OBOj
AMCKYPC 3a eTU4YKa noTpollysayka. Bo ocHoBa, Toa e aBu-
XeHeTo 0J, 1990-TUTe...Taka LUTO, MOjOT apryMeHT Ancep-
TaumjaTa bele feka akTepuTe Ha COLMjaIHOTO ABUXKEHE
He 6ea BO MOXHOCT caMu Aa ja npeBesaT oBaa Xenba 3a
MOETUYKM M eKOJIOWKN CBET, Na KannTaancTuikmnTe akTe-
pv ro 3es0a 0Ba, ro MmoguduLMpaa 1 ro BpaTHja Hasag
KaKo MakeT 3a eTMyKa MOTPOLUyBayka M KOprnopaTMBHa
onwTecTBeHa O4rOBOPHOCT.

AKoO ro nornegHeme AMCKYPCOT Ha ABUXeHaTa M KanuTa-
NIM3MOT fleHec, TUe Ce PeYncn MAEHTUYHM, WTO e NPUanNY-
HO LUOKAHTHO, HO Ha HEKOj HAaYMH HELIOKAaHTHO, buaejkn
THe BUXEeHa Ce CUHA NpeMnja 3a MHANBUAYATHNOT Ha-
YMH Ha XXMBOT M LLEMW Ha NOTPOLLYBaYKa, CTaHyBaaT /iy4u,
UMTajKM O COCTABOT Ha MPOAYKTU 3a CUTe COCTOjKM 3a Aa
buaete cUrypHu feka ce BEraHCKW UTH... KanuTaamMsmoT
Ke ce crnacu COo Toa LITO Ke BM ro Aaje HaBOAHUOT eTuy-
KW MPON3BOA, WUTO BCYLWHOCT HE HM MOXe Aa noctou. [pyr
npumep 6u 6un ,Occupy Sandy *, wTo bewe nogouHex-
Ha pevHKapHauuja Ha aswxereTto “Occupy Wall street”.
NmeHo, ,,Occupy Wall street” 6ewwe nchpneHo og napkot
M cUTe NapkoBm BO AMepMKa, 3a BO 2012 rOAMHA MOBTOPHO
A ce poAm Kako pesynTtat Ha cynep bypaTta CeHaM, Koja
ro noroaun ncrokot Ha CA/l. Tne rn nckopuctnja csomte
BELTMHM M CO3Aaj0a Mpexa 3a obe3besyBare xpaHa u
CMecTyBatbe 3a UNjaZHMLM Nyre BO KaMMoOBKW, 33 A4a UM
MoMorHaT Ha XpTBuTe og bypaTta. Taka, ja MMaBTe oBaa
MHOTy YysaHa cuTyauuja, kage wto PegepanHaTta arex-
LMja 3a ynpaByBakse CO BOHPEAHM COCTOj61 1 noanuajum-
Te NoAOLHa NPUCTUIHYyBaa Ha MECTOTO Ha HAaCTaHOT, Kaje

WTO aHapXMCTUTe Beke 6ea, M xpaHea, 3rpuxyBaa U Um
nomaraa Ha nyreTto. Bo egeH MoMeHT, Aypv 1 noanuajum-
Te npumaa Hapeabu og akTmemuctuTe Ha ,Occupy Sandy"
WTO e cocema YyAHo, a BO eJleH MOMEHT Aypu U 3aeHO
M3BMKYBaa ,ApPYyr CBET € MOXeH, HMe cMe He3anupansen®.
Aypv n MHOry oMmpaseHaTa, opsesioBcka, KaHuenapwuja 3a
AOMOBUHCKa 6e3beaHOCT WTO ja co3aase byw, objasn ns-
BeLTaj BO KOj ro nodanu asmxereto ,Occupy Sandy". Og,
HaCTaHOT npowussese ussewTaj nog Hacnos ,OapxaMBa
coumjanHa mpexa“. TaMy ce nctakHyBa Jeka 3a pas/ivka
04 TPaAWLMOHAHUTE OpraHM3aLnmn 3a O4roBop npwu Ka-
TacTpodu, Hemalle Ha3HaAYeHW augepu, Hemale 6upo-
KpaTWja, Hemalle perynaTmeu WTo Tpeba Aa ce cieaar,
Hemalle ogHanpes aeduHupaHa mMucuja, nosesnba man
cTpareLwku naaH. Mimalie camo onecHyBame".

BakBOTO CBpTYBatbe KOH AMpPEKTHa B3aeMHa NOMOLL, pe-
30HMpaLle CO MHOTY OZ BpeAHOCTUTe Ha Heonnbepanus-
MOT, Mako bele HapeyeH aHTMHeonnbepaneH oArosop.
3HauyM, W3BELTajoT BCYWHOCT M 3akayyn cnaboctute
naeHTUbUKyBaHn HKU3 ycnecuTe Ha “Occupy Sandy *, co
uen aa ce obesbeam nogroreeHa 1 0TNOpHa Haymja. Ouur-
NesHO, HewTo e MHory yyaHo kora QegepanHarta BAaja
Ha CA/] rv danm camoHapeyeHUTe aHapXMCTUYKN PeBOY-
LnoHepw. TakBaTa aHTUCTATYCHa KOMYHUTapPHA NOIUTUKA
BO OBOj Nnepuog, ce noseke belle nNpuBaeyHa He caMo 3a
NeBULATa, TYKY M 3a gecHuuaTta. W gBete noHyguja no-
rnej Ha NOTEHLMja/IHMOT HOB AYyX Ha KanuTainM3MOT KOj
ncto Taka belwe npunarogeH 3a notpebute Ha 30MbU He-
onnbepanmsmot. 3ombu-HeonnbepannsmoT, Kako Kpusa
Ha HeonnbepannMsmMoT BO 2008 roguHa, ro co3gaje oBoj
MaCoOBeH KoJslanc, a cenak wTto gobueame? [oBeke He-
onubepanmsam! BeywHoct, ,Occupy Wall Street" He ce
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nojaBu; Ha NEBUOT OArOBOP Ha Kpm3aTa My Tpebalue uena
roguHa. JecHnyapute Bo AMepuka b6ea Tve WTO NPBUYHO
0ZroBOpUja, BEpOjaTHO Be/IejKM eka OHa LWTO HW Tpeba e
ylwTe noronema jeperynaumja, na Taka ce nojaBu fecHu-
yapckata Tea Party. Toa 6elue NPBUYHNOT OArOBOpP Ha Pu-
HaHcKcKaTa Kpu3a u bele npuanyHo vyaHo wro ,Occupy
Wall Street" koj ce HagoBp3a Ha KpUTUYapUTe, Na AypU U
Ha MAENTE HA HEKOW JTyTe Ha aHTUIN06aAn3aLMCKOTO ABK-
Xetbe, koe bykBasHO ro TapreTupalle HeosmbepaamsmoT
04 1990-TUTe A0 2000-TUTE, HUKAZE ro HeMalle.

OBa ce, UCTO Taka, Henpu3HaeH abUHUTETU BO aHTUAMNC-
KypcuTe. OBOj npucTan Ha 3oMbu Heosnmbepanmsawm, ja
obe3bean bnarococtojbata BO A0/KHOCTUTE 3@ coumjan-
Ha penpoayKuuja WTo ApXaBaTa MM umalle HanylTeHo.
HamecTo fa ce nerMtMMumpa BO MMe Ha LWTeeneTo, Toa
ce npaBu CO ja3nKOT Ha 3ajakHyBareTO, aBTOHOMMjaTa U
coumnjanHuTe asmxera. Cnopes osa rneauvwuTe, Aypu U
pajgVKanHUTE OMITECTBEHU [JBUXera MOXaT Jda urpa-
aT ynora BO /lerMTUMU3Npare U pectabuamnsmparbe Ha
KanuTannsmoT. OBa He e M3HEeHaAyBaykK, Beke BO 1848
roanHa, Kapa Mapkc rv nsaBsojysa 3aapyrute, Kou Ha
MHOIY HauuHW Ce pajuKanHuTe xopmsoHTu Ha ,Occupy
Wall Street" n ,Occupy Sandy"; BCyLIHOCT aKTMBUCT Ha
»Occupy Sandy" ce obuaen aa ocHoBa 3aApyra 3a obHoBa
Mo HaneToT Ha HeBpemeTo. Bo 1848 roamHa, Mapkc npe-
Aynpeann ,,30WTO, OHME Y1eHOBU Ha BAa/ejauyknTe Kaacu
KOW Cce J0BO/IHO MHTE/IMFeHTHM 3a Ja ja Coraie,aaT HEMOX-
HOCTa 3a MPOA0/IXYyBake Ha CeralHNOT CUCTEM - a TUe ce
MHOrY - CTaHaa HaMeT/IMBM N Hajr/IaCHM anoCTO/IN Ha KOO-
NepaTMBHOTO NPOU3BOACTBO".

Aypv v Bo 1848 rognHa, TOj ro BMUAE Ha4YMHOT, Kako Mo-
Xeme Ja 3aliTeAMMe, HO MOpa 4a UM Aajeme Ha paboT-

HULWTE MHOTY NOrosemMa KOHTpoaa Ha paboTHOTO MecTo,
HO cenak Ke ce OpraHM3MpamMe Kako KOHKYPEeHTHM Kanu-
TaMCTUYKK UHAYCTpuKn. Mypaj BykunH ke npegynpesu
MHOTY NOAOLHA, Ke peye: ,Hema HUWTO WTO He Moxe, ba-
peM XMNOoTeTUYKHK, Aa Ce KOOMTUPA, BKAYUYUTENHO N aHap-
Xn3MoT”. 3HauK, ako oj efHa CTpaHa M nmame CUHAMKa-
T1Te n bepHu n KopbuH kako BMA Ha coumjangemokpaTcka
TpaeKTopWja Ha 3aKpenHyBare, a 04 ApYyra, ro umame uc-
kycTBoTO Ha ,Occupy Wall Street" kako HeoaHapxmcTuny-
Ka TpPaeKkTopmja Ha 3aKpenHyBate, KakBu HOBU GopmMM Ke
cmucamme Bo cerawHocta? [laam 3enennot Hos [lorosop
Ke ce KOPUCTM 33 Cnac Ha KanuTainM3MOT MUCTO KaKo LWTO
TOa ro Hanpasuja HosuoT [lorosop v coumjangemokpaTm-
Te no lonemarta genpecuja? MHOry MHTEpeCHU KpUTHUYapu
Ha 3eneHnoT Hos /lorosop, BenaT o4 efHa CcTpaHa Jeka
e 3HaunTenHo noaobpyBare Bo cnopesba co NpeTxoaHU-
OT, Kaje LWTO He ce r/neja Ha NPOn3BOACTBOTO TYKY Ha Toa
KaKo sa ce peancTpmbympaaTt CTOKMUTE KaKo 1 BIMjaHNETO
Ha TWe CTOKM BP3 XMBOTHATa CPeAMNHa, Taka WTO KOpUC-
HO ce peaucTpmnbympaaT 40 NPOM3BOACTBOTO, U Kako ce
0/4BMBa NPOWU3BOACTBOTO, HO Aanu ro npeiusBuKyBa U
30WT0? 30WTO NPou3BOACTBO? Taka, obuayBajku ce Aa
ja HagMMHeMe OBaa NPeTXoZHa MHOrY 3404eBHa AUXOTO-
MWja Ha pabOTHM MecTa HacMpoTK XMBOTHA CpeAnHa, COo
HVMBHOTO CMHTETU3MPaAtbE, Ke ja CrnacnmMe XMBOTHaTa cpe-
AVHA CO co3zaBatbe HOBM paboTHM mecTa. Ho og apyra
CTpaHa, 3e/1eHnOT HOB A0roBOp, UCTO Taka, MOXe Aa ocC-
TaHe 3apobeH BO MocToeyKaTa KanuTaaucTnyka napagmr-
Ma, e4HOCTaBHO Jja CTaHe eKooWKN HeedurkaceH. Hekoun
KpuTHMyapu cera, Aypu n Bo KoHrpecoT, ja KpuUTUKyBaa
napagurMata 3a MUHAYCTpUCKA peuHAyCcTpujanmsaunja
Ha 3eneHnoT Hoe Jloroeop, a Hekou ce obuaysaaTt Aa ro



npedopmynnpaat BO HelTO NOGEMUHUCTUYKO, U HacoYe-
HO KOH HMCKO-jar1epojHa eKoHOMKja Ha rpuxa. OBa e oHa
wTo Tpeba Aa ro nogApxnMe, a He a co3zaBaMe COHYeBa
eHepruja v 3eneHa eHepruja. [lypu u Llo bajaeH npuanyHo
LWOKaHTHO 36opyBalue 3a ,eKOHOMMjaTa Ha rpmxa®.

TeKoBHMOT TpeHJ, Ha 3roneMeHu BNaANHU TPOLeHa, UCTO
Taka, M UCTakHyBa NpobaemMmnTe Co YHMBEP3AZHUOT NpU-
xo4, Koj bewwe b6aparbe nan febata BogeHa o neBMLaTa,
HO OTCyCTBYBaLle NOoLMpPOKa CoLmjaHa peopraHu3aLnja.
OBa ce pa3bupa Moxe Aa CayXK Kako ,kanka"“ nHedysuja
WTO ro OApPXYyBa KanuTaanu3mMoT BO XMBOT. Mopa ga ro
MMaMme Ha yM 1 OBa.

[a cymmnpame, n kanuTanmMsMoT 1 eBumLaTa ce cooumja u
npeTpnea ApaMaTUyYHKM TpaHcGOpMaLUKM BO NOCAeAHNUTE
roavHun. Kako n gBeTe, MOKTa M OMLUITECTBEHWUTE Npome-
HM Ce NOABUWXHM Lie/I; 3aKpenHyBareTO cekorall 3a3ema
MeCTO CO MOCTOjaHO MeHyBahe BO MCTOPUCKM U MOANTUNY-
Kn KOHTeKkcT. [opagn oBMe MpUYMHKM, CTpaTernmte Kou
ABWXeraTa ' ycBojyBaaT 3a fa n3berHat 3akpenHyBakhe
BO eZHa epa, Moxe Aa ro 3abpsaart Bo gpyra. Osue on-
cepBaLMKM ro HarnacyBaaT MoXebu HajBaxXHMOT dakTop
1 pasbuparbeTo Ha 3aKpenHyBarbeTo - HeBepojaTHaTa Au-
HaMMKa Ha camuoT kanutaausam. CTabuaHUTe OCHOBHM
KapaKTepMCTMKM Kako CTOKOBHAaTa pa3MeHa, npuBaTHaTa
COMCTBEHOCT U MPOPUTHMOT MOTUB MOCTOjaT 3aeAHO CO
CMCTEMCKMOT MMMNepaTuB, KOj MOTTUKHYBa NMPOMEHM BO
ybeayBareTO, BO MHOBALMWTE, akyMyaaLnjaTa v OMUHA-
LinjaTa Ha nasapoT. Pe3ynTaToT WTO ce c/1iyvyBa e OnuLlaH
BO KHuraTta ,Ce WTo e uBPCTO Ce Tonu BO BO3AYXOT" Ha
roneMmoT mapkeuct Mapwan bepmaH, ,ABMXerHaTa Kou
ro objaByBaaT HUBHOTO HeMpPMjaTeNCTBO KOH KanuTanms-

MOT MOXebu ce camo efieH BUJ CTUMYAHCHK WITO My Tpe-
6aaT Ha KannTannsmMoT. BypX0ackoTo onwTecTBO, NpeKy
CBOjOT HE3aCUTEH HaroH 3a YHULWWTyBake 1 pa3Boj, U Hero-
BaTa noTpeba fa rv 3a4,0B0IM HEHaCUTHUTE NOTPebu LWTO
rM co3jaBa, HEMUHOBHO NPOU3BeAYyBa PaANKANHU NAen n
MOTPOLLEHN CpeaCcTBa KOW MMaaT 3a Len Aa ro yHuUWTarT.
Ho, caMMOT Hej3nH KanauuTeT 3a pa3Boj My OBO3MOXYBa
A T Hervpa COMNCTBeHUTEe BHATPEeLHW Herauuu: Aa ce
XpaHu cebecn 1 Aa ce XxpaHu 04 CNPOTUBCTABYBaHETO, Aa
CTaHe MOCU/IeH HAaCNPOTU NPUTUCOKOT M KpU3aTa OTKOJIKY
WTO Hekoraw 6u moxen ga buae Bo Mup, Aa ro TpaHcdop-
MWpa HENPMjaTeNCTBOTO BO MHTUMHOCT M Hanarauute BO
HEHaMepHU COojy3HULN".

Taka, Kako pe3ynTaTt Ha TOa, KanuTaJin3moT [O0KaXaHo e
MHoOry nodiekcmbuneH n N3gpxave o4 HeroBuTe KpUTU-
4apu UK Of, HerosuTe NoAApxyBaun. Kako WTo ce meHy-
Ba OpraHu3aumjata Ha MOKTa, KpUTUYKaTa Teopuja MOXe
Aa Urpa HaBMCTUHA BaXHa, pasjacHysayka ynora. bon-
TaHCKM 1 Yaneno ro onuwiaa 0Boj nNpouec ,AeayMHO ce-
AEeH N MHTerpupaH Bo oApeAeHn TOYKM, 3a06MKoNeH Nau
NPOTUBPEYEH Ha APYru, KpUTMKATa MOpPa NOCTOjaHO Aa ce
npedpna v ga co3gaBa HOBM opy>kja. Taa Mopa nocToja-
HO Ja ja MPOA0/IXXYyBa CBOjaTa aHa/In3a 3a Jja OCTaHe WTo e
MOXHO NMobIMCKy 4,0 CBOjCTBATa LUTO O KapakTepusmpaaT
KanuTanmM3MoT OZ, HeroBoTo Bpeme™.

Taka, nako He noctou cpebpeH KypLlyMm KOj Ke HW OBO3-
MOXM LeNoCHO fa m3berHeme 3akpenHyBake, buzejku
roJIeEMOTO BHMMAHME HA €BOJlyTUBHATA MOK Ha OZHOCUTE
1 0cobeHO, Kako OMO3MLUCKUTE UAEU U aKTEPU Ce MHKOP-
MOpMpaHM BO CTaTyC KBOTO MOXE Za HU MOMOrHAT Aa ce
OCUTypUMe AeKa IEBUTE JBUXEHA, JIeBaTa Teopuja ocTa-

171



172

HyBa KPUTMYHA HaMeCTo Aa cTaHe abupMaTUBHA. 3Hauw,
3a 43 ja 3a4p>XXMMe HallaTa aHaIMTMYKa MOK M HallaTa no-
JIMTUYKA pesieBaHTHOCT, HMe MOpa MOoCTOjaHOo Aa ro npe-
McNUTyBame HaWMOT OAHOC KOH BUCOKO AMHAMUYHUOT U
MOCTOjaHO €BOIYMPAYKM HaLl KaNUTaMCTUYKM CBET KOj FrO
Hace/slyBaMe 1 MOCTOjaHO NpaLlyBaMe - KOW MOAUTUYKK Ba-
patba 61 MOXesie Aa ro HerMpaaT HeroBOTO aHTUYTOMMUCKO
nocToere Zeka NoCToN U MOXe /a MMa anTepHaTUBaA.
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Like the eponymous mountain hermit of Nietzsche’s fa-
mous work, the solitary sailor personified by Gilles Grelet
has returned to the land of culture after ten years at sea.
The first of Grelet's published (anti-)books to be translat-
ed into English, Theory of the Solitary Sailor is a radical at-
tempt at expressing anti-philosophy as rigorous gnosis, an
endeavor in marine herethics (heretical ethics) in naviga-
tion. The solitary sailor, as both Grelet and the back matter
attest to, steersinthe same direction as Frangois Laruelle’s
ordinary man and Jean-Jacques Rousseau'’s solitary walker.
Whereas the former’s ordinary man is the one who draws
an inalienable essence from him/herself and the one who
proclaims the right to rebel against philosophy, and the
latter forced into exile seeking out love through tranquili-
ty, the solitary sailor as anti-philosopher loves the radical
human, the nothing-but-human and weaponizes theory to

*Theory of the Solitary Sailor, 29.

attack the worldly at its most radical root: sufficient s(p)
ecularity, the hegemonic reflection and spiritualism of the
world. That the solitary sailor is recognized directly within
human life against the world’s grand conformism, Theory
of the Solitary Sailor offers a two-fold apparatus: 1) a canon
(or can(n)on, as both a norm and an explosion at once), a
theory of method, of circumscription as anti-politics, and
2) an organon, a method of theory, of sailing as anti-erot-
ics.

However, unlike Nietzsche's Thus Spoke Zarathustra,
Grelet's solitary sailor is neither for no one nor for every-
one as he himself confesses. It is too nautical for intel-
lectuals and too theoretical for seafarers. It is not for the
theorist who is nothing but a tourist, spectating in their
contemplation with the safeties and privileges guaranteed
by their distance. Nor is it for the spiritualist watchdogs of
the established order. Irreducible to theoreticism, tourism,
or terrorism, Grelet’s theorrorism (théorisme) is elsewhere
defined as “the method (of) the one who has the world as
an enemy and emphasizes no collaboration with the en-
emy.”? Because Theory of the Solitary Sailor continues in
this vein, such a return to the land of culture is not a simple
coming back to dock at its ports, or a reversion back into
the accustomed readership alongside the beach shores.
Pithy, laconic, incendiary, Theory of the Solitary Sailor is a
message in a Molotov cocktail cast back at war with the
world. It is sovereign heresy enacted.

2 Le théorisme, méthode de salut public (Montreuil: 2006), 31: “Le théorisme, action di-
recte de la théorie, dans la théorie, et pour elle (a travers son peuple), est la haine mé-
thodique de la pratique, le refus en acte de la prostitution (dont la raison est le cache-
sexe et la transaction le nom usuel). Bref, le théorisme est la méthode (de) qui a le
monde pour ennemi et met son honneur a ne pas collaborer avec I'ennemi.” Translation
is my own.



Theorrorism is the name of Grelet’s method. | say method
rather than practice, for, according to Grelet, practice is
the matrix of the semblant.? In stark contrast to the phi-
losopher who is the watchdog of the world, the theorrorist
or anti-philosopher is a gnostic who struggles against all
forms of mastery, even (non-)philosophy, which | will dis-
cuss further below. Philosophy is the world and the world
is philosophy, except that a first rebellion, the ultimate re-
bellion, is not of this world. It is of and within people, and
its writing is impossible “[...] except to bypass the practi-
cal dimension of it, to invent a writing without substance,
without worldliness.”* Theory of the Solitary Sailor is the
realization of direct action within theory, of a rebellion
that would not be of the semblant.>

In his anti-book that performs the very anti-philosophy he
sets out, Grelet presents twenty points (and a zero-point
identifying the solitary sailor) that shed light on the re-
bellious gnosis of humans who are in the world but not
of it. The first ten points deal with the anti-political can(n)
on and provide the materialist side of Grelet's anti-phi-
losophy. They are, according to Grelet, the prolegomena
to Brittany, this gnostic nowhere made up of Breton sol-
itudes, a Brittany that is humanity itself. The second ten
points that conclude the book pertain to the organon of

31bid, 19: “La pratique est la matrice du semblant, le principe de la mondanisation de
I'hnomme ou de la réalisation de (r), la fabrique du réel réalisé, de 'hnomme comme étre
du monde.” English translation: “Practice is the matrix of the semblant, the principle

of the worlding of man or the realization of the (r) [the real], the factory of the realized
real, of man as a being of the world.”

“lbid, 32: “Le théorisme rend I'écriture du théorisme impossible, sauf a en court-cir-
cuiter la dimension pratique, a inventer une écriture sans substance, sans mondanité.”
Translation is my own.

5 See Grelet's “Anti-phénoménologie,” Revue philosophique de la France et de ['Etranger
194 (2) (May 2004), 211-224; “Anti-Phenomenology,” trans. Kris Pender < https://www.
academia.edu/4624766/Gilles_Grelet_Anti_Phenomenology >.

an aleatory gnosis® within that of the finisterre’ of the boat
and Brittany, allowing for the creation of a people of an-
gels to “[...] be a true cultural revolution whose impasse
would have been commensurate with the force of its re-
versal into the worldly.”®

Part anti-biography and, if you will, anti-Tractatus, Theo-
ry of the Solitary Sailor belongs to the period Grelet nom-
inates Theorrorism 1.9 According to Grelet, Theorrorism |
“[...] combatted sufficient s(p)ecularity and the circles of
the world whose principle it is, by opposing to them the
straight line, in one direction, with no turning back[...it] did
not exit from philosophy [...] because it took philosophy’s
ring road, mistaking it for a Route 66 of thought.”* Unlike
the first period, which saw non-religious gnosis both in the
company of, and being sparred with — rather one-sidedly
— by Laruelle in Struggle and Utopia at the End Times of Phi-
losophy,™ this second period has inscribed non-philosophy
in its place: within philosophy, a remark that may unsettle
non-philosophers and seasoned Larualiens. The second
Theorrorism “[...] opposes to sufficient s(p)ecularity the
specularity of sailing, whose movement is that of mystery:
development via self-devouring, flush with the all-devour-
ing.”** Indeed, anti-philosophy is definitively anti-philoso-
phy as much as it is ante-philosophical, ante-worldly, and
not another philosophy as non-philosophy is in its nomi-

® A term coincidentally evoked by Jacob Vangeest and | in our article, “Aleatory Gnosis,
In(ter)vention, and Quantagonism,” Philo-Fictions 5 (2022), 103-117.

7 Deriving from the Latin, finis terrae, or “end of the earth.”

8Theory of the Solitary Sailor, 51

s |bid, 86.

* |bid, 60.

 Frangois Laruelle, Struggle and Utopia at the End Times of Philosophy, trans. Drew

S. Burk and Anthony Paul Smith (Minneapolis: Univocal Publishing, 2012); La lutte et
l'utopie ¢ la fin des temps philosophiques (Paris: Editions Kimé, 2004).

2 Theory of the Solitary Sailor, 60.

177



178

nation as “human philosophy.” Yet, what is singular of A
Biography of Ordinary Man, along with Christian Jambet
and Guy Lardreau’s gnostic cynegetics of the semblant,
is writ large thematically. As with Plato’s remark that the
ordinary man'’s soul takes three thousand years to gain its
wings,* Grelet's angelism provides two wings, a material-
ist and gnostic wing, for humans to take flight once more
from this world.

One may be intimidated by reading Grelet in English for
the first time, with or without knowledge of his writing
and the milieus that he traverses without necessarily so-
journing to them. This fear is immediately palliated with
the stylistic presentation of Theory of the Solitary Sailor.
Littered throughout the pages are quotations from philos-
ophy, poetry, fiction, sailing travelogues, cinema, mysti-
cal meditations, militants, and Bretonists, ultimately as a
means to present the anti(-auto)-biographical account of
the author’s | who is crossed by himself, the one who is
drowned in this deep of the sea’s specular void. Beyond
the thrill of reading the material in its anti-philosophical
development point by point, the reader may find some
ease flipping back and forth from the body of the work to
the endnotes. More than ease, even: it makes the reading
more meditative, rigorous, focused.

With Grelet, one may see the need to invent a finisterre,
an organon that circumscribes the solitary sailor. The finis-
terreis perhaps invented as a means to prevent the world’s
encroachment, but to Grelet, it is a theorem of radical

3 |bid, 78, 87 n.12b. See also Frangois Laruelle, Philosophy and Non-Philosophy, trans.
Taylor Adkins (Minneapolis: Univocal Publishing, 2013), 27-30.
* Phaedrus, 248e-249d.

\\I

movement transformed from Xavier Grall's statement:
am the seamark of my own errancy.”*s One likewise learns
about Grelet, his life in this anti(-auto)-biography, along
with the method of his aleatory gnosis. Herethics, devoid
of its non-ethical origin,* allows for the right distance one
can hold in sailing: “far enough from the world not to be
sucked in and crushed, close enough not to fall into the
void.””The solitary sailor is a new experience of the radical
Two without the One nor the Multiple nor even the unity of
the One and the Multiple, a Two that is the solitude of the
subject and their boat, a loneliness with the boat.

Is this anti-book, Theory of the Solitary Sailor, a prototypi-
cal finisterre? | would like to think so, perhaps something
of a pedagogical organon into radical, human simplici-
ty beyond wealth and poverty. By inhabiting a finisterre
through (anti-political) place and (anti-erotic) ritual, one
is able to “[...] equip oneself with an organon of the end
of the world, a theory and method of solving the problem
posed to life by the world.”*® This anti-book is a means for
which a community of solitudes may arise: an orientation
into the radical Two, and an occidentation in worldliness.

To appreciate the development of Grelet’s work as a whole,
Theory of the Solitary Sailor offers the possibility of further

s Theory of the Solitary Sailor, 61.

* Francois Laruelle, Ethique de I'Etranger: du crime contre I'humanité (Paris: Editions
Kimé, 2000), 367-368: “Si la conception techno-philosophique du corps permet des di-
visions antinomiques insolubles éthiquement, des identités en soi ou des différences
opposées, la conception non-éthique autorise des activités de séparation, des activités
(her)éthiques qui respectent les identités-de-derniére-instance.” English translation: “If
the techno-philosophical conception of the body allows for ethically insoluble antinom-
ic divisions, of identities in themselves or opposed differences, the non-ethical concep-
tion authorizes activities of separation, (her)ethical activities that respect identities-of-
the-last-instance.”

“Theory of the Solitary Sailor, 66.

® bid, 77.



translations to be done. That would include investigating
theorrorism in its first implementation in works such as
Déclarer la gnose* and Le théorisme, and essays featured
elsewhere such as his edited volume Théorie-rébellion,*
in Non-Philosophie, Le Collectif’s Discipline hérétique,>
and “Un théoreme rigoureusement gnostique.”** Doing
so may also alleviate the issues that previously happened
with other thinkers whose earlier works were left untrans-
lated for a number of years, leaving readers no chance
to appreciate what was at stake earlier on. If this task is
pursued following Theory of the Solitary Sailor, the origi-
nal anti-philosophical stakes can be evaluated by a wider
audience, to see further mutations potentially advanced.
Amy Ireland and Robin Mackay’s joint translation ought to
be praised for initiating that conversation.

Some factors nevertheless remain, leaving me, as a read-
er of non-philosophy, desiring more. This will perhaps be
seen as a fault on my end and others turning to it: because
of, and/or despite one’s, (un)familiarity with Laruelle. An-
glophone readers will only know of Grelet through the lens
of Struggle and Utopia and through the few translations of
his work.? That expectation should be tossed aside. The

» Déclarer la gnose : d’une guerre qui revient & la culture (Paris: Editions L'Harmattan,
2002).

 Théorie-rébellion: un ultimatum (Paris: Editions L’'Harmattan, 2005). See “Tract(atus)
des sans-philosophie,” 148-149.

* Non-Philosophie, le collectif, Discipline hérétique : esthétique, psychanalyse, religion
(Paris: Editions Kimé, 1998). See “Un bréviaire de non-religion,” 182-216.

22 |n Cabhiers de la Torpille 4 (Paris: Editions Kimé, March 2000), 116-118.

3 For instance: originally published as “Anti-phénoménologie,” in Revue philosophique
de la France et de 'Etranger 194:2 (2004), 211-224; “Theory is Waiting,” with a transla-
tion by Ray Brassier, in Collapse: Philosophical Research and Development, Volume VI,
ed. Robin Mackay (Falmouth: Urbanomic, 2010), 477-479, republished as “Tract(atus)
23: Theory is Waiting” in Identities: Journal for Politics, Gender and Culture 15 (1-2) (2018),
104-111, with translations from Ray Brassier (English), Juan Pérez Agirregoikoa (Span-
ish), and the Museum of Contemporary Art in Antwerp or MuKHA (Dutch). “Proletarian

reader must chart a new course without that theoretical
tourism and voyeurism involved, without that X-marks-
the-spot attitude expecting a treasure to be found. In-
stead, read Grelet's concision:

Leanonthe abyss. Do not start fromthe world, even
from its nullity as nihilism does, in order to detach
yourself from the world. Inscribe the consistency of
rebellion in the very void itself, in the very radical
inconsistency to which the human holds, lose your-
self in it—for otherwise the world will always have
won by serving as a support for that which refuses
it. And the abyss, it grows by devouring itself. It is a
matter of working flush with the abyss. Of failing:
of holding fast to the real, not yielding to reality.

| agree with Grelet that non-philosophy is another philoso-
phy: a human philosophy. There is some sense of redemp-
tion in this type of philosophy, to be redeemed by people
who do not need it to be who they are, to no longer have
their essence be defined by philosophy. Yet, if philosophy
tout courtis the world, the world-form par excellence, what
happens to non-philosophy following the angelic blaze of
the aleatory gnostic can(n)on or the TNT (transcendance
non-thétique)? Is non-philosophy unable to be a finisterre
because of its status as a four-headed counter-philosophy,
hypo-philosophy, anti-philosophy and (human) philoso-
phy? Is even the cretinous idea of a “human world” that is
not of this world a semblant?

The “[...] radical independence from philosophy” or "[...
the] sovereign traversal of all philosophy”* in the form of

Gnosis,” trans. Anthony Paul Smith, Angelaki: Journal of the Theoretical Humanities 19.2
(June 2014), 93-98.

2 Theory of the Solitary Sailor, 75.

s |bid, 78.
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anti-philosophy is issued from the same declaration that
it is right to rebel against philosophers. But the charted
course, its destination, is elsewhere than in a philosophy
that would present itself as human and elsewhere than in
a human science that knows the nothing but human. It is
the rigorous gnosis within people, the people as they are,
the people who are a gnosis, the subjective that non-phi-
losophy steers closer to in anti-philosophy. The objective,
in the form of the organon that is no longer reducible to a
prosthetic as with the back of the hand,* a finisterre that
makes it gnostic —that's what is missing. The solitary sailor
is not the non-philosophically desired new figure of man:
the superposition of the water-fish or the immanental
swimmer.? At least on the surface of the sea with his boat,
the free man will always cherish it.? It is a hope that the
compactness of this short anti-book blows a gust towards
the independence from this world, for us to take flight
from it with these wings, for us to know that we may be in
it, but we are not of it.

*% Frangois Laruelle, A Biography of Ordinary Man: On Authorities and Minorities, trans.
Jessie Hock and Alex Dubilet (Cambridge: Polity, 2018), 119-121; Une biographie de
I’'homme ordinaire: des Autorités et des Minorités (Paris: Aubier, 1985), 131-133.

7 Frangois Laruelle, “The Tsunami and the Myth of the Water-Fish,” trans. Jeremy R.
Smith, Oscillations: Non-Standard Experiments in Anthropology, the Social Scienc-
es, and Cosmology (2021) < https://oscillations.one/Assets/Publications/The+Tsu-
nami+and+the+Myth+of+the+Water-Fish+-+A+Short+Essay+on+Fantastic+Zoolo-
gy%2C+to+Add+to+Borges+and+Schr%eC3%B6dinger > ; “Le tsunami et le mythe du
poisson-eau : Petit essai de zoologie fantastique a ajouter a Borges et Schrodinger,” in
Philo-Fictions: La revue des non-philosophies 2 (2009), 7-15.

28 Charles Baudelaire, “L’homme et la mer,” Les Fleurs du Mal.
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