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Omiro ToBopejkH, TemMara ,UIeHTUTET € KOMILIEKCHA
TeMa 4YHe HarylacyBalbe BO KPHUTHUYKATa TeopHja Hu
MEIUYMCKOTO HWCTPa)KyBalbe Ha KYJITYPHUTE CTYIHU
MIPOZIOJIXKYBA U AieHec. Jlofeka KOHIENTUTE U HA UH/IH-
BHU/IyaJTHUOT U Ha KOJIEKTUBHUOT UIEHTUTET UCTOPUCKHU
ce MMaaT MI0jaBeHo IJIaBHO BO BPCKA CO MICUXOAHAJIUTHY-
KaTa U COIMjaJTHO/ IICUXOJIOIIKATA TEOPHja, KPUTHIKHUOT
IIpUCTal, Ha MPUMep, KOH HAIlMOHAJTHUOT WUIEHTHUTET,
BKJIyYyBaJI U yUema o7 I1o0ann3amnyjara, KHUKeBHATa
Teopuja, KpUTHUYKATa TeopHuja 3a pacute, GeMUHU3MOT
U TIOCTKOJIOHUjQJIHU KPUTHUKU, Mely JIpyTUTe MepCcreK-
tuBu. OBUE pa3IUYHU TEOPUCKH OCHOBU Ha IMIOUMOT Ha
WJIEHTUTET HE Tepaar Jia HampaBuMe n300p OKOJIy Bpa-
MyBameTO Ha MCTPaKyBameTo, Oapajku jacHa paboTHa
neduHHUIHja 32 ,UJEHTUTETOT  KaKO ITOYeTHA TOYKa. Bo
OBaa CMHCJIA, MEAUYMCKHUTE KyJTYpPHU CTYAUU OTCe-
Koramr Owie BKJIyYeHH BO IIOCTOjaH OOHJT 3a Teo-
peTu3upame Ha OJHOCOT IOMery WUJIEHTUTETOT, KyJITy-
para | OIIITECTBOTO — O0UJT KOj 0COOEHO ja MOKa)KyBa
nmpobJyieMaTUYHATA MPHUPOJIa HA KyJTypaTa Kako KaTe-
ropuja. [ToHekoram ce cMera Jeka CTyAHUHUTe HA Me-
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Cultural studies learn from
M. Foucault, P. Bourdieu
and J.P. Sartre?
Introduction

Generally speaking, “identity” is a multifaceted topic that
currently continues to have a great deal of salience in
critical theory and cultural studies media research. While
concepts of both individual and collective identity have
arisen historically in relation to mostly psychoanalyti-
cal and social/psychological theory, a critical approach
to, for example, national identity has also incorporat-
ed learnings from globalization, literary theory, criti-
cal race theory, feminism, and postcolonial critiques,
among other perspectives. These differing theoretical
foundations to the notion of identity force us to make
choices about the framing of research, necessitating a
clear working definition of “identity” as a starting point.
In this sense, media cultural studies have always been
engaged in an ongoing attempt to theorize the relation-
ship between identity, culture and society - an attempt
that in particular enacts the problematic nature of cul-
ture as a category. Media cultural studies in its varying
versions are sometimes understood as trying to negoti-
ate between a Marxist tradition and the challenges of
structuralist and poststucturalist thought, perhaps par-
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JIMyMCKaTa KyJITypa BO HUBHHUTE Pa3jIMYHU BapHjaHTU
ce obuyBaaT fja mperoBapaaTr IoMery MapKCHCTHYKA
TPaJUIMja ¥ IPEIU3BUIIUTE HA CTPYKTYyPAJIUCTUIKATA U
MOCTCTPYKTYPIMCTUYKATa MHCIIA, MOXKeOu 0cobeHO
®dyKo KaKO MUCTUTEN KOJIITO HAjIUPEKTHO TU Mpeu3-
BUKaJI KOHBEHI[MOHAJIHUTE MO/IeId Ha ctopujaTa. OBoj
ecej IMa CKDOMHH aMOUIINH, T.e. TOj ce 00uayBa /1a Ma-
IIMpa HEKOMW 3HauajHu npuzoHecu Ha Dyko, Byprje u
CapTp Kako peyieBaHTHU U KOPHCHU 32 CTY/IUUTE Ha Me-
JIMyMCKaTa KyJITypa. AKO MeJUYMCKHUTE CTyJUU TPaJIU-
IMOHAJIHO C€ OKYIHUPaHH CO JIyaJU3MOT ,IIOJTUTHIKA
eKOHOMM]ja“ HACIPOTHU ,KYJTYyPHUTE CTYIUHU", jac TBp-
JlaM Jleka Ha MeJJUYMCKHUTE CTYAUU UM Tpeba 0OHOBEHO
HMHTEJIEKTYaJIHO IIOCBETYBamhe, TOKMY 3aToa IITO Tpeba
Jla IPO/IOJIKKMeE J1a Pa3MUCTIyBaMe 32 OJHOCOT IIOMery
HEIITO 03HAYeHO KaKo ,,eKOHOMCKOTO (IIpHcTal Ha Me-
JIMyMCKaTa IOJINTHUYKA €KOHOMMja) M HEIITO JIPYyTro
03HAY€HO KaKo ,,KyJITYPHOTO® (M HETOBOTO HAaIJIaCyBarhe
Ha IOUMOT ,UAEHTUTET ). Jac cyrepupam JieKa TOKMY
BooOMUYaeHOTO (mpobsieMaTHYHO!) BepyBame BO OBa
OJIBOjyBame — KaJie IITO KyJITypaTa U eKOHOMUjaTa ce
neduHUpaHU KaKO EMITUPUCKY O/IJI€THU ,,00/1aCTH UTH
,HIBOA“ HA YOBEYKA AKTUBHOCT — € OHA KOEMITO HC-
TOBPEMEHO ja IOrpeBa MeJHCTPUM MeryMcKara 1eba-
Ta HAa aKa/JIeMCKO HUBO U TO CIIpeYyBa HEj3UHOTO
paspenryBame. 3aT0a MEJHCTPUM METUYMCKUTE CTYIHN
Tpeba /1a TH pasriefaaT pa3JIUYHUTE IIKOJIU Ha ¢GpaH-
I[ycKaTa MHUCJIA U 1A Ce CBPTAT KOH aKaJIEMCKH MUCJIUTE-
g kako mro ce ®yko, Bypaje u Caprp. Cure Tue
YKaKyBaaT Ha TOa /IeKa O/IBOjyBAIETO HA EKOHOMUjaTa
U KyJITypaTa JIeXXKU BO NOIab0KHOT Ayann3aM BO 3a-
IajiHaTa MHCJIA KaJie [ITO ce KOHCTPYUPAHU KaKo IpH-
Po/la HACIIPOTH KYJITYPa, IPUPO/A HACIIPOTH OIIITECTBO,
MaTepHjaJlHO HACIPOTH MEHTAIHO, O0jEKT HACIIPOTH
cy0jeKT, /1o/ieKa TEOPUCKHU HyJIaT HEBEPOjaTHO I[BPCTU
antepHaTuBU. Taka, ecejot, cam 1o cebe, MMa CKPOMHA
I1eJ1 — TOj caMo ce O0MAyBa Jja UCIIUTA U MTOHYY HEKOJIKY

ticularly Foucault as the thinker who most directly chal-
lenged conventional models of history. This essay has a
modest attempt, i.e. to map some important contribu-
tions of Foucault, Bourdieu, and Sartre as relevant and
helpful for media cultural studies. If media studies have
been traditionally occupied with the dualism “political
economy” vs. “cultural studies”, I argue that media stud-
ies need a renewed intellectual commitment, precisely
because we need to continue to think the relation be-
tween something labeled “the economic” (media political
economy approach) and another one designated as “the
cultural” (and its emphasis on the notion of “identity”). I
suggest that it is mostly a common (problematic!) belief
in this separation—where culture and economy are de-
fined as empirically distinct “areas” or “levels” of human
activity—that simultaneously fuels the mainstream me-
dia scholarly debate and prevents its resolution. That’s
why mainstream media studies need to look at different
French schools of thought, and address scholars such as
Foucault, Bourdieu, and Sartre. They all point at how the
separation of economy and culture rests on a deeper du-
alism within Western thought that is construed as nature
vs. culture, nature vs. society, material vs. mental, ob-
ject vs. subject, while they offer theoretically incredibly
sound alternatives. The essay in itself then has a modest
aim — it only attempts to survey and offer some main
concepts, notions, observations and ideas while thinking
about media studies through French theorists.
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OCHOBHU KOHIIENITH, IIOMMHU, COIJIE/IyBamba U UJIEU JI0-
JleKa pa3MHUCIyBa 3a MENUYMCKHUTE CTYQUU 1peKy
dbpanIyCKUTE TEOPETUYADH.

Bo mpBUOT J1es1 o1 TEKCTOT, jac Ke U pasriieziaM oc-
HOBHUTE KAPAKTEPUCTHUKU HA KYJITYPHUTE CTYAUU.
O6buuno ce mutupaar Buwimjamc (Williams), Xorapt
(Hoggart), E.IT1. Tommicon (E.P. Thompson) u Xou (Hall)
KaKO OCHOBAauYKM Typya Ha (OpUTaHCKUTE) KYJITYPHH
crynuu. Toa MITO HUM UM € 3aeJHUYKO € KOHIIeITya-
JIN3UPAHETO HA KYJITypaTa Kako (CeKojIHeBHA) YOBEUKA
OIIIITECTBEHA IpakKTHUKa. IIparmmameTo Ha YOBEKOBaTa
OIIIITECTBEHA INPAKTUKA BO KOHTEKCT HAa CEKOjIHEBU-
€TO, AMHAMHUYHATa IPUPOJIa HA H/IEHTUTETUTE, yJIoraTa
Ha OMIMITECTBEHO U MOJUTUYKU CUTYHPAHUTE, HO MCTO
TaKa U aKTUBHUTE (CEKOjIHEBHM) YOBEUKHU (HaKTOPHU BO
(pe)mponykiyjaTa Ha KyJITyparta 'l OZBOjyBaaT KyJITyp-
HUTe CTY/IUH O/ KpUTHYKATa Teopuja Ha PpaHkdypTCcKa-
Ta mKkoJsa. Ha Toj HauuH, KyJITYypHUTE CTYANHU My JjaBaat
MIPUOPUTET HA ,CyOjeKTMBHOTO®, Ha ,,CHUMOOJIMIKOTO"
WJIN Ha ,,KyJITYPHOTO“ KAKO M€ECTO Ha ,,UJIEHTUTETOT" U TO
CHIKYBaarT ,eKOHOMCKOTO“ BO IO3UIIMja HA 3aBUCHOCT.
3a I'poc6epr (Grossberg), ,,TokMy TOA IIITO HE MOJKE /1A ce
M3/IBOM KOHKPETHO BKJIOITYBAFh€ FJIN OJTHAIIPE] Aa/leHa
KOMITAaTHOMJTHOCT ITOMel'y OCHOBaTa U CyIepCTPYKTypaTa
e IMpUYMHATA IOopajy Koja IpallamaTa Ha KyJITYPHUTE
cTynuu (M Ha KyJITypHATa IOJIUTUKA) CTAHYBaaT BayKHH
(1995: 79). KysnTypHUTE CTyIUH TOTAll TPAAUIIMOHAIHO
ja ombuBaa MenuyMcKaTa IOJIUTHYKA €KOHOMHja KaKo
»,MOJIeJI Ha KyJITypHa MHTepIpeTalyja“ 3aToa 1ITO MOC-
JlefHaBa ,He ycIleBa JIOBOJIHO CEPHO3HO Jia ja cdartu
Kyatypara“ (76) u e IpeMHOTY ,,pedIeKCHOHUCTHIKA 1
penykiuonuctruuka“ (78). Jac ja pasrieayBam oBaa TeH-
3HMja KaKo IOCTOjaH MpobyieM OKOJIy KOj ce IPeroBapaio
BO JIOMHUHAHTHATA CTPYja BO MEAMYMCKHTE KyJITYPHU CTY-
JIMH TpeTcTaByBaHa oJ1 crpana Ha Xou1 (Hall) u HeroBure
cie0eHuIy, nogeka ce pokycupam Ha Pyko 1 HETOBHOT
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In the first part of the paper, I will consider the main
characteristics of cultural studies. Williams, Hoggart,
E.P. Thompson, and Hall are typically cited as the found-
ing gurus of (British) cultural studies. What they have
in common is a conceptualization of culture as (and
everyday) human social practice. The concern with hu-
man social practice in everyday context, the dynamic na-
ture of identities, and the role of socially and politically
situated but also active (everyday) human agents in the
(re)production of culture set cultural studies apart from
the critical theory of the Frankfurt School. In that way,
cultural studies prioritize the “subjective,” the “symbol-
ic,” or the “cultural” as the locus of “identity” and relegate
the “economic” to a contingent position. For Grossberg,
“it is precisely because no specific fit or pregiven compat-
ibility can be discerned between the base and the super-
structure that the questions of cultural studies (and of
cultural politics) become important” (1995: 79). Cultural
studies have traditionally rejected media political econo-
my then as a “model of cultural interpretation,” because
the latter “fails to take culture seriously enough” (76)
and is “too reflectionist and reductionist” (78). I address
this tension and continuous problem that has been nego-
tiated in the dominant strand of media cultural studies
represented by Hall and his followers, while I focus on
Foucault and his notion of (media) power, followed by
Bourdieu’s “alternative ways” between the antimonies
of culture and highlight some of its affinities with and
differences from Foucault’s project. In the last part, I at-
tempt to make a case for Sartre’s approach to (media)
culture as a useful methodology for the consideration of
the role of emerging communication practices within the
so-called world of “media saturated spectacles.” T will
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MOUM Ha (MeZJUyMCKa) MOK, CJIeJIeH OfI ,,aJITEPHATHBHUTE
natuita“ Ha bypzje u HarsacyBaM HEKOU O] HEJ3UHUTE
CPOIHOCTH U PA3JIMKH BO OJHOC Ha MPOeKTOT Ha DyKo.
Bo nocnenamor e ce obuayBaM Jia ce 3acTamyBaM 3a
npuctanot Ha CapTp KoH (MenyMcKaTa) KyJITypa Kako
KOpHCHA METOI0JIOTH]ja 32 pas3IJie/lyBarbe Ha yJioraTa Ha
KOMYHHKAIINICKUTE IPAKTUKH, KOHUIITO Ce jaByBaaT BO
paMKHTe Ha TaKaHAPEYEHUOT CBET HA ,MeUyMCKH I10-
ToneHu criektakau”. Tyka Ke ja cegam paborarta Ha [Tek
(Peck) xojarto aprymeHTHpa Jieka moumMoT Ha CapTp Ha
UpaxitiuuHO-UHePIHOTO COAPKU OOTaTH MOKHOCTH 32
HCIUTYBamhe Ha MeJUYMHUTE, Oe3 /1a ce 3aHeMapyBaar Jy-
aJIM3MHUTE BO PAMKUTE HA MEJUYMCKUTE CTY/IUH.

Kyca uctopuja Ha KyntypHuTte CTyauu

Kynrypuute ctynum 06ea WHTEIEKTYaJTHO 3aMUCIIEHU
MpBO oA crpaHa Ha XorapT (1957), ma ox Buaujamc
(1977) u Xon (Hall) (1980) mpu BUPMHHTEMCKHOT
neHrap Bo Besnmka bBpuranuja. IIpercraByBamero,
TEKCTOBUTE, O3HAUYYBAIHETO U ja3UKOT C€ IEHTPATTHU
TPUKH Ha KYJITYPHUTE CTYIUU, UCTO KaKO U (POKYCOT Ha
CyO0jEKTUBHOCTA, KOHCTPYHUPAIETO HA 3HAYEHETO U
3aHMMAaBaIbETO CO KyJITypara Kako mporec. OCHOBHaTa
MPEOKyTIallfja Ha KyJITYPHUTE CTYIUH € JIeKa KyJITypaTa
MOpa /Ja ce Ipoy4dyBa BO PaMKHUTE Ha OIIITECTBEHUTE
O/THOCH ¥ Ha CUCTEMOT BO KOj KyJITypaTa ce IPOU3Bey-
Ba ce KOHCyMHpa. Bo MeInyMCKUTE KyJITYpHU CTY/IHHU
MpBIIAT Oellle CTaBEH CEPHUO3€H HarjlacOK Ha caMaTa
,JOBEUKa JI€JCTBUTETHOCT  — HA aKTUBHOTO MEIUYMCKO
MIPOU3BOJICTBO U AKTHBHOTO MEIMYMCKO KOHCYMHUPAIHe
Ha KyJITYPHHU IIPOU3BOU CO MIO3UITMOHUPAHE Ha YNTaTe-
sot/rnepador. OBue akaJeMCKH MHCJIUTENIN ja OTBO-
paaT MeamyMcCKaTa KyJITypa KaKo ITOJie Ha Pa3jInIHU
(dopMu ¥ mpakTUKH — HMAKO KyJITypaTa ja Iyiefaar u
kako ¢opma Ha otmop... Ocobeno I'pocOepr ja ombuBa

follow here Peck’s work, while she argues that Sartre’s
notion of the practico-inert holds rich possibilities for
examining media without neglecting the dualisms within
media studies.

Short History of Cultural Studies

Cultural studies were intellectually envisioned first by
Hoggart (1957), followed by Williams (1977) and Hall
(1980) at Birmingham Center, UK. Representation, texts,
signification, and language are central concerns for cul-
tural studies as is a focus on subjectivity, the construc-
tion of meaning, and a concern with culture as a process.
The main concern of cultural studies is that culture must
be studied within the social relations and the system in
which culture is produced and consumed. It was in media
cultural studies that for the first time, serious emphasis
has been put on “the human agency” itself - on the ac-
tive media production and active media consumption of
cultural products by positioning a reader/viewer. These
scholars do open media culture as a field of different
forms and practices - yet they also see culture as a form
of resistance... In particular, Grossberg rejects the politi-
cal economy of media arguing that political economy is
privileging of the economic as the central determinant of
anything. Identities and practices, he insists, are consti-
tuted “across a multiplicity of planes and dimensions, of




Identities )

MIOJINTHYKATa EKOHOMHUja Ha MEIUYMUTE, pPaclpaBajku
JleKa TOJIUTHYKAaTa €KOHOMHja € IPHUBHJIErHpame Ha
€KOHOMCKOTO KaKO I[EHTPaIHO OZ[peIUIIITe Ha ce. VieH-
TUTETUTE U TPAKTUKUTE, HHCUCTHPA TOj, CE KOHCTUTYHPA-
HU ,,HM3 MHOTYOPOJHH PaMHUIIITA U JUMEH3UU, KOJOBH
U CTPYKTYPH, KaKO pe3y/ITaT Ha 0COOEHHU HAIlopH 3a ap-
TUKYJIUpaIbe Ha ofipe/ieHn Hu3n Ha edpextu” (1995, 76).
[TOTUTHYKUOT KOH(PIUKT HE ce TeHepUpa eJUHCTBEHO
MpeKy KJIaCHH I0/1eJI0M, TYKy MCTO TaKa IPOU3JIEryBa,
Merly IpYTOTO, O/ TEH3WH KOU Ce IIOBP3aHU CO PO/IOBUTE,
pacute u cekcyanHocta. Kako mro tBpau I'pocGepr,
,KYJITYDHUTE CTYINH HE BepyBaar jieka cute ¢GOpMH Ha
MOK MOZKe /a ce 00jacHAT cO KaTMTATUCTUYKUTE OJTHOCH
WM CO EKOHOMCKHU TEPMUHU (79).

IToTOYHO, IOKOJIKY KyJITyPHUTE CTYAUH OUJIE, KAKO IITO
npezyara Ilek (1999), UCTO Taka BKJIyYEeHH BO IIOYETO-
IIUTE Ha COYENyBAHbE€TO CO €JeH PeAYKIMOHUCTHUUKU
TIOTJIE]T Ha KyJITypaTa, Taa BKJIYYEHOCT ce Pa3BH BO J[Be
HABOJIHO KOH(JIMKTHU TMO3HUIMH CO Pa3lopOT MoMery
KYJITYPaJIU3MOT U CTPYKTYPAJIU3MOT, KOU XOJI TH W3-
HecyBa BO CBOjaTa JWCKycHja 3a ,JBeTe MapaJurMu - Ha
KyaTypHure ctyauu (1980). KoHKpeTHO, KaKo IIITO pac-
npaBa Ilek (1999), crpykrypanu3mot Ha Anrtucep (Al-
thusser) Gerie TpBHOT KOj IIPETCTaBU MO/IEJT Ha KyJITypa
IITO BETyBallle JieKa Ke Oujle U HepeAyKIMOHUCTUYKH
(BO cMmmcia JleKa CTPYKTYPHHOT CJIOj Ha KyJITypara
3a7[piKa ,pesIaTUBHA aBTOHOMHja“) U HEUJEATUCTUUKH
(BOo cMmumciia zieka KyJITypara He MOXKe Jia Ce CBeJle Ha
cy0jeKTUBHO MCKYCTBO HJIM aBTOHOMHA Cy0jEKTHBHOCT).
Pesysraror Gemre XosioBaTa MeIllaBHHA O TeOpHjaTa
Ha AJITHCED KOjalllTo ja MIOCTaBH KyJITypaTa Kako peJia-
THUBHO aBTOHOMHA JIeTEpDMHUHHpPadyKa CTPYKTypa, Koja
Oe3apyro 6u Moskesna Aa Ouze MpeaMeT HAa MEHYBarbe
IIPEKY peapTHKYyJIHpake Ha UeosorujaTa. Bp3 ocHoBa
Ha KOHIIEMIIMjaTa Ha WHTepIeanuja Ha Aytucep, Xout
co371ajie MOieJT BO KOj U/Ie0JIOTUHUTE UM JIaBaatr Ha Cyo-
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codes and structures, as the result of particular struggles
to articulate particular sets of effects” (1995, 76). Political
conflict is not generated solely by class divisions, but also
arises from tensions related to gender, race and sexual-
ity, among other things. As Grossberg asserts, “cultural
studies does not believe that all forms of power can be
explained by capitalist relations or in economic terms”

(79).

In particular, if cultural studies were, as Peck (1999) sug-
gests, also engaged at the outset with countering a re-
ductionist view of culture, that engagement developed
in two apparently conflicting positions with the split
between culturalism and structuralism outlined by Hall
in his discussion of cultural studies’ “two paradigms”
(1980). Specifically, as Peck (1999) argues, it was Althus-
serian structuralism first that presented a model of cul-
ture that promised to be both non-reductionist (in the
sense that the structural layer of culture retained “rela-
tive autonomy”) and non-idealist (in that culture could
not be reduced to subjective experience or autonomous
subjectivity). The result was Hall’s blend of Althusserian
theory that posited culture as a relatively autonomous
determining structure which could, nevertheless, be
subject to alteration through the rearticulation of ideol-
ogy. Based on the Althusserian conception of interpella-
tion, Hall outlined a model in which ideologies provided
subjects with the positions wherein they lived out their
relations to each other. In keeping with the resolute anti-
reflectionism of structuralism, the “real” lived conditions
remained, in this formulation, inaccessible to subjects:

:
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jEKTHUTE TO3UIMUA BO KOH THE T'M HU3KHUBYBaaT CBOUTE
MeryceOHU o/THOCH. [prKejKu ce JI0 OJTyYHHOT aHTHpe-
(dbyiekcnoHM3aM Ha CTPYKTYPaJIU3MOT, ,BUCTHUHCKHUTE"
M3’KMBEaH! YCJIOBU OCTaHaa, BO oBaa (opmyiaryja,
HEZIOCTAallHU 3a CyOjeKTUuTe: ,...He MOCTOH COI[UjaTHA
MpaKTHKa HAZ[BOP O] uaeosoryjata... He e MoxkHO /1a ce
JTOBEJIE 710 KPaj U/1e0JI0THjaTa ¥ €/JHOCTABHO /I Ce YKHUBEe
peaHoTO“ (APS; 103-4), ucro kako kaj Cocup (Saus-
sure), HeMa MUCJIA KOM My MPeTXojar Ha ja3ukotr. Hu-
BOTO Ha KyJITypaTa - Ha 3ae/THIYKUTE U KOHCTPYUPAHUTE
OIIIITECTBEHU 3HAUEHA - MOCTOeIIe BO (popMysianujaTa
Ha AJITHCEP KaKO €HO HHUBO HA ,JOMHUHHpAYKa CTPYK-
Typa“, IITO 3HAYeIlle JileKa HeEMa eIHOCTaBeH HAaUWH Ha
CBe/lyBaIbe Ha JIeTePMUHAIMjaTa HA €HO OIIITECTBEHO
HUBO (Ha mpuMep, ,eKOHOMCKOTO®). Cemak, pemnpo-
JIyIIUPAhEeTO Ha UE0JI0THjaTa U MOKPaj Toa ce Mmoapas-
Oupa Kako Ja Wrpa yjaora BO PEIpOAyIUPAmeTO Ha
OJIpEJ/ieH OIIIITECTBEH PeJl, KAKO IITO UCTaKHyBa XOJI BO
HEroBHOT ecej ,,KysrtypaTta, MEAMYMUTE U UE0JIOIIKAOT
edext” (Culture, Media, and the Ideological Effect)
(1977)). Tloarajku op KoHIemnujata Ha AJTHCep 3a
H/IEOJIONIKUTE IPKABHU arlapaT, X0JI TH OIHUIIyBa Me-
JIMYMHUTE KaKO €/THO MECTO BO IIPOU3BOZICTBOTO HA HJie-
OJIOTMH KOH MPU/I0OHECYBAAT KOH PENPOAYIIHPAbETO HA
OMIIITECTBEHUOT mopenok. Cenak, MpobJIeMOT CO CEKOj
CTPYKTYPIMCTUYKH IIPUCTAII, KAKO IITO UCTakHyBa [Tek
(1999), € HETOBOTO HAKJIOHYBakhe KOH CHHXPOHUCKUTE U
HEUCTOPUCKUTE aHAJIM3H, BTEMEJIEHH BO HEMOKHOCTA
Jla ce TEOPU3UPA Pa3BOjOT U ITPOMEHATa Ha CTPYKTYPUTE
Ha 03HAYyBAIbHETO.

MocCTCTPYKTYpPaNnn3MoT U MeaUyMCKUTE CTYAUU

AKO KyJTypHUTE CTYAUH ja CMeCTyBaaT KyJITypHaTa
IIPAKTHKa BO I[EHTAPOT HAa CBOETO IPOy4YyBame, Iep-
CHEKTHBUTE HA MEAUYMCKHTE CTYy/IMM KOU Ce TeMeJl-
aT Ha IOCTCTPYKTYPaJU3MOT TO CTaBaaT ja3WUKOT,

“...there is no social practice outside of ideology... It is
not possible to bring ideology to an end and simply live
the real” (APS; 103-4), just as in Saussure, there are no
thoughts prior to language. The level of culture -- of
shared and constructed social meanings, existed in the
Althusserian formulation, as one level of a “structure in
dominance,” which meant there was no simple way of
reducing determination to one level (the “economic,” for
example) of society. However, the reproduction of ideol-
ogy is nevertheless understood as playing a role in the
reproduction of a particular social order, as Hall points
out in his essay on “Culture, Media, and the Ideological
Effect” (1977)). Drawing on Althusser’s conception of
ideological state apparatuses, Hall describes the media
as one site in the production of ideologies that contrib-
ute to the reproduction of the social order. However, the
problem with any structuralist approach, as Peck (1999)
points out, is its tendency toward synchronic and ahis-
torical analyses embedded in the inability to theorize the
development and alteration of structures of significa-
tion.

Poststructuralism and Media Studies

If cultural studies places cultural practice at the cen-
ter of its study, media studies perspectives which draw
from poststructuralism place language, writing, and the
text(ual) front and center in their analysis. In fact, it is
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IIUIIYBAKETO U TEKCT(YIHOTO) BO IPEZeH IUIaH U BO
[IEHTApOT HAa HUBHATA aHanu3a. BeymiHocer, yectomaTu
e TelIKO Jla Ce U37BOjaT IEepPCHEKTUBUTE HA KYyJITyp-
HUTE CTYANY, KOUIITO Ce 3aHUMAaBaaT co TEKCTYaJTHOTO
U CEMHOTHYKOTO (pe)lmpojaynviparbe Ha 3HAYEHETO,
Ol TIOCTCTPYKTYPAJIUCTHYKHUTE IepcrneKTuBu. Iloct-
CTPYKTYPJIN3MOT, OBJie y1abaBo JedUHUPAH KaKO BUJ
CTPYKTYPQJIMCTUYKN HHCIUPHUPaHA aHAJIN3a, KOjallTo
CTPYKTYPIM3MOT TO IOMMa IIOBeKke KaKO YHTayKa
IIPAKTHKA OTKOJIKY KaKO 00jeKTHBHA HayKa, 1J1a00KO0 '
00JIMKyBa COBpEMEHUTE MEIMYMCKU KyJITYPHU CTYIUH.

Crnopen Xou,

Cekorail mMa HEIITO JIENEHTPUPAHO BO BpCKAa CO
KYJITYPHHOT MEIMyM, BO BPCKA CO ja3MKOT, TEKCTYaJIHOCTA
M O03HAUYBAETO, KOEIITO ceKoramr My 0Oera u My ce
M3MOJIKHYBA Ha OOUIOT TOj Aa Gule OBP3aH, AUPEKTHO U
HEOJIJIOKHO, CO IPYTHUTE CTPYKTYPHU. A cenak, BO FICTO BpeME,
CeHKaTa, OTHCOKOT, TparaTa Ha OHHe Apyru (dopMaIu,
HA WHTEPTEKCTYyaJTHOCTA HA TEKCTOBUTE BO HUBHUTE
WHCTUTYIIMOHAIHY TTO3UI[AH, HA TEKCTOBHUTE KAKO U3BOPU
Ha MOK, Ha TEKCTYaJHOCTA KAKO MECTO 3a pelnpe3eHTalija
¥ OTIOP, CHUTE THe IMpalllaiba HUKOTAIl He MOXe Ja OugaT
usbpurnanu on kyarypuute cryauu (Cultural Studies and
Its Legacies, 284)

[TOCTCTPYKTYPaIU3MOT, CJIUYHO Ha CTPYKTypasu3-
MOT, KaKO IIITO € U3BEJIEH BO MEINYMCKUTE CYIUH, CE
3aHMMaBa CO BPEJHOCTA Ha ja3MKOT, O3HAUYBAIHETO U
3HAYEIHETO BO YOBEUKOTO OIIIIITECTBO. /[BETE CTPYH 'O T10-
MMaar ja3uKOT KaKo apOUTpapeH U paIrfioHaIeH CUCTEM
COYHHET O] O3HAUMTEJN (3ByUHA CIUKA/JIEKCUUKH eJIe-
MeHT/360p) 1 o3HaueHH (KoHIenT). CucremMoT e apou-
TpapeH BO CMHCJIA JieKa He ITOCTOM HYyKHA IMOBP3aHOCT
rmoMery 03HAYUTEJIOT U 03HAYeHOTO. Toj e pestaruoHeH
BO CMHCJIA JIeKa KOHKPETEH O3HAYMTEJ MOKE J]a IOUHE
Ja nobuBa 3Hauere MpeKy pedepupare Ha JApyru
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often difficult to separate cultural studies perspectives
concerned with textual and semiotic (re)production of
meaning from poststructural perspectives. Poststruc-
turalism, loosely defined here as a type of structuralist-
inspired analysis which conceives of structuralism as
a reading practice rather than as an objective science,
deeply informs contemporary media cultural studies.

According to Hall,

There’s always something decentered about the medium of
culture, about language, textuality, and signification, which
always escapes and evades the attempt to link it, directly
and immediately, with other structures. And yet, at the same
time, the shadow, the imprint, the trace, of those other for-
mations, of the intertextuality of texts in their institutional
positions, of texts as sources of power, of textuality as a site
of representation and resistance, all of those questions can
never be erased from cultural studies (Cultural Studies and
Its Legacies, 284)

Poststructuralism, similarly to structuralism, as played
out in media studies, is concerned with the significance
of language, signification, and meaning in human soci-
ety. Both strands conceive of language as an arbitrary
and relational system comprised of signifiers (sound
image/lexical item/word) and signifieds (concept). The
system is arbitrary in the sense that no necessary corre-
spondence exists between signifier and signified. It is re-
lational inasmuch as a particular signifier can only come
to mean by way of reference to other signifiers within the
arbitrary system of language. Saussurean structural lin-
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O3HAUUTENX BO PAMKHUTE Ha apOUTPApHHUOT CUCTEM Ha
jasukor. CtpykrypHaTta juHrBuctuka Ha Cocup He e
3Ha4ajHa caMo BO CMICJIA HA HEJ3UHUTE ITPU0OHECH KOH
COBPEMEHHTE IOCTCTPYKTYPAJIUCTUIKU CTYIUU, MEIU-
YMCKUTE KYJITYPHHU CTyJUU U CEMUOTHKATA, Taa € UCTO
TaKa KJIyJHa BO CMICJIA HA TOA JieKa I'o ITOIJIOYH [TaTOT 32
pacmpaBy OKOJIy OIIITECTBEHO KOHCTPYHPAHATa IPUPO-
Jla Ha peanHocTa. IToCTCTPYKTYypasiM3MOT 3HAUUTETHO
ce pasJINKyBa Off CTPYKTYPAJIU3MOT Ha IOBeKe HAUMHU:
1) Toj uma TeHzEHIIM]ja 1A TO HATJIacyBa Toa IITO T'0 IOU-
Ma KaKO Pa/INKAJIHO cy0jeKTUBHA (KaKO CIIPOTUBHOCT HA
00jeKTUBHO) IPHUPO/ia Ha 3HaUemeTo; 2) Toj TBpau Aeka
3HAUYEHETO € CEKOralll Bo Urpa (HamMecTo Jieka e GUKCHO
¥ cuHXpOoHUYHO); 3) Toj ja HaryIacyBa AereHTpupaHocTa
Ha ja3WKOT U MOHATaMy, HAa YOBEYKAaTa Cy0jeKTHBHOCT,
T.€. TBPJIK JileKa HeMa O0jeKTHUBEH ,IleHTap“ O/ Koj ce
IIPOILIEHYBAaT YOBEUKUTE JIMHTBUCTHYKHU CHUCTEMU; 4)
Toj ro ucrakHyBa BO Ipe/ieH IJIaH TOA IITO ro IJiefa
KaKO KJIyJHa yJIora Ha Ja3MKOT BO KOHCTUTYHPAETO HA
peasHOCTa U 3HauewmeTo; 5) Kako KoHTpacT Bo 0JfHOC Ha
CTPYKTypHaTa JIMHTBUCTUKA, KOjallITO My JlaBa IIPBEH-
CTBO Ha TOBOPOT 32 CMETKA HA MHIIYBAETO, IOCTPYK-
TYpPaJIu3MOT My /IaBa IIPBEHCTBO HA MUIIYBAKETO (1 TEK-
CTOT) 32 CMeTKa Ha TOBOPOT.

3HAYNUTEIHN OCTATOIY Ha CTPYKTYPAIU3MOT, OU pekyia
jac, ce jacHO BHJIUBU BO Ae0TO Ha ®Pyko, KOj TBPAH,
Mel'y JIpyroTo, JeKa JUCKYPCOT KOHCTpyupa BucTmHa,
3Haeme U Mok. Cemak, Kako KOHTpPAcT BO OJIHOC Ha
CTPYKTYPHHUTE IIPDUCTAITN HA IIOMMalbe U pa3bupame Ha
YOBEUKOTO OIIIITECTBO, KAKO IIITO Ce THE 33 KOU Ce 3a-
nara JleBu-Crpoc (Levi-Strauss), kou mpeTmnocraByBaar
KOXEPEHTHO, KaTeropu3UpavKo JIMHTBUCTHUIKO W/VIIH
KyJITYPHO €INHCTBO, PYKO ro MCTaKHyBa JUCKOHTHHY-

« HTETOT, Pa3foporT U, IMpeJ c€, HellpeABUINBOCTa. Taka,
N
~ cnopen ®yko,

guistics is not only significant in terms of its contribu-
tions to contemporary poststructuralist, media cultural
studies and semiotics, it is also crucial in terms of the
way that it paved the way for arguments about the so-
cially constructed nature of reality. Poststructuralism
diverges significantly from structuralism in a number
of ways: 1) it tends to emphasize what it conceives of as
the radically subjective (as opposed to objective) nature
of meaning; 2) it contends that meaning is constantly in
play (rather than fixed and synchronic); 3) it stresses the
de-centeredness of language, and by extensive, human
subjectivity, i.e., it contends that there is no objective
“center” from which to assess human linguistic systems;
4) it foregrounds what it views as the crucial role of lan-
guage in the constitution of reality and meaning; 5) in
contrast to structural linguistics, which privileges speech
over writing, poststructuralism privileges writing (and
the text) over speech.

Significant vestiges of structuralism are, I would suggest,
much apparent in the work of Foucault, who contends,
among other things that discourse constructs Truth,
Knowledge and Power. Yet in contrast to structural ap-
proaches of conceiving of and understanding human
society such as those advocated by Levi-Strauss which
posit a coherent, catergorizable linguistic and/or cultur-
al unity, Foucault emphasizes discontinuity, disjuncture,
rupture, and, above all, contingency. Thus, according to
Foucault,

9
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Mu ce YMHU JIeKa yJioraTa Ha TeOpHjaTa JieHeC € TOKMY OBaa:
He na ce dopmysnpa riobaTHaTa CHCTEMAaTCKa TeopHja
KOjallITO JP3KHM C€ Ha CBOE MECTO, TYKy Ja Ce aHaJIn3upa
cnenudUYHOCTA HA MEXAaHU3MHTE HA MOK, JIa ce JIOIUPaaT
BPCKUTE U IPOIOJIKEHH]aTa, MaJIKy 110 MaJIKy Jia Ce U3TPaju
CTpAaTeIKO 3Haewe (145).

ITonaramy, 3a ®yxo,

Humro He e dyHmamenTtanHo. Toa € HHTEPECHOTO BO
aHa/IM3aTa Ha OIIITECTBOTO. 3aTOa HUIITO HE Me UPUTHpPA
TOJIKY KOJIKY OBUE HCIHUTYBarba — KOW Ce MeTa(pU3UUKU
Mo AeUHULIMja — 32 TEMEJIUTE HA MOKTA BO OIIIIITECTBOTO
WA CAaMOOPTaHU3UPAHETO HA OIIITECTBOTO, UTH. OBa HE
ce dyHAaMeHTIHM TojaBu. [locTojaT caMoO PENUIIPOYHH
OJTHOCK ¥ KOHTHHYHMPAaHH ja30BU IIOMely HaMepUTE BO
HUBHUOT 3aeMeH ojiHoc (Space, Knowledge, Power, 247).

Cnopen ®yko, MOKTa ,,TU IPEMUHYBA U THU IIPOU3BELYBA
CTBapHTe, Taa IPEIN3BUKYBa 33/10BOJICTBO, OOJIUIIN HA
3Haeme, mpousBeaysa auckypc” (Truth and Power, 61).
Haxkyco, mokTa ogpenysa. Taa ru oxpenysa Bucruna-
Ta, 3HAEHETO U PA3HU PECTPUKTUBHU U IOTEHI[UjATHO
€MaHIINIATOPCKY, JUCKYP3UBHU YIOTPEOU BO KOU ce
cTaBaaT ja3ukoT W (MacoBHaTa) KoMyHHKanuja. Cropo-
THBHO Ha Brumjamc, KOjIITO T'M HaryjacyBa aKTHBHUTE
OIIIITECTBEHU IUMEH3UHN HA YOBeUKaTa KOMyHHUKAIY]ja,
cnopen Pyko, KOMyHHKanujaTa € JUCKYpP3UBHO KOH-
CTpyUpaHa KOHIIENTyaJIHA KaTeropyja, a He CyIITHHCKA
cocToj6a Ha YOBEUKOTO OUTHCYBame. XyMaHUCTUIKUOT
eCeHITMjasn3aM, KOj € BO KOPEHOT Ha BI/IOT HAa MeIyM-
CKU KYJITYPHU CTyAuH Ha Bunnjame, ro Hema kaj dyko.
Maxon (Mahon), Bo cjieTHHOB Tacyc, jaCHO ja apTHUKY-
supa nosunujara Ha Pyko BO ofHOC HA ,,CYIITHHCKOTO®
OuTHCYyBambe:

HaMecTo Ja ce obuayBa Ja ofpenu mTo O0M Tpebayo
Jla TpaBUMeE BpP3 OCHOBAa HAa TOAa IITO BO CYIITHHA CMe,
[@yko] ce obunyBa, mpeKy aHAIU3Upakbe Ha TOA KOU CMe
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The role of theory today seems to me to be just this: not to
formulate the global systematic theory which holds every-
thing in place, but to analyse the specificity of mechanisms
of power, to locate the connections and extensions, to build
little by little a strategic knowledge (145).

Furthermore, for Foucault,

Nothing is fundamental. That is what is interesting in the
analysis of society. That is why nothing irritates me as much
as these inquiries -- which are by definition metaphysical --
on the foundations of power in a society or the self-institu-
tion of a society, etc. These are not fundamental phenom-
ena. There are only reciprocal relations, and the perpetual
gaps between intentions in relation to one another (Space,
Knowledge, Power 247).

According to Foucault, power “traverses and produces
things, it induces pleasure, forms of knowledge, produc-
es discourse” (Truth and Power, 61). In short, power de-
termines. It determines Truth, Knowledge, and the vari-
ous restrictive, and potentially emancipatory, discursive
uses to which language and (mass) communication are
put. In contrast to Williams, who emphasizes the active
social dimensions of human communication, according
to Foucault, communication is a discursively construct-
ed conceptual category, not an essential mode of human
being. The humanist essentialism at the root of Williams’
brand of media cultural studies, is absent in Foucault.
Mahon, in the following passage, clearly articulates Fou-
cault’s position with respect to “essential” being;:

instead of attempting to determine what we should do on
the basis of what we essentially are, [Foucault] attempts, by
analyzing who we have been constituted to be, to ask what

’II
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KOHCTUTYWpaHU Ja OujeMe, /ia mpala IITO MOXKebu Ke
craneme. Toa e punocodujata 3a egHa IPaKTHUKA BO KOja
OHA IIITO YOBEK MOXKe Jla Ou/ie He € BKOPEHETO BO HEKAKBO
MPETXO/THO 3HAEHE 3a TOa KOj € YOBEeKOT. Hej3uHHoT
NpUHOHI e caobomaTa, HO cy1000/Ia Koja He MPOU3JIEryBa
O]l HHleJTHA TTOCTYJIaI{ja Ha HalllaTa IIPUPO/IA WJIM CYIITHHA.
(13)

®yko: Kako pa ce catn Mokra (Ha meguymute)

KpuTrkara Ha XyMaHHUCTHIKUTE HAYKH AaieHa BO Pedoill
Ha Hewilaiia Ha Pyko Toram Moxke za ce pasbepe (a,
MO/I0IHA € eslabopupaHa Bo Apxeo.02uja Ha 3Haeretllo
KaKo IPEeIU3BUK 32 ,JJIa0NHCKUTE" MOJIETH Ha TOJIKY-
BabETO — KOM 3a/I0/KUTETHO BKIyUyBaaT HEKAKOB MO-
JleJl Ha UCTOPUCKA JETEPMUHHUPAHOCT O BUIOT KOj XO0JI
ce obuAyBa J1a TO 3aApiKU. Apxeoao2uja Ha 3Haeretlio
IIpeTcTaByBa O/I0MBabe Ha Toa MmITo OYyKO I'0 OMHIIYyBa
Kako BpTOIJIaBH edeKTH Ha ¢uaozodujaTa Ha CBecTa
(Ha camopedIeKTHPAYKHOT CyOjeKT) KOW T'O KapaKTe-
pu3upaar MojiepHOTO eiiucitieme. Criopes; Pyko, TOKMY
BO TIPEKJIONYBAIbETO HA pelpe3eHTalfjaTa Bp3 camaTa
cebe - 00UJIOT 7@ ce pa3bepe MPOIIECOT U3BE/IEH OJf CTPa-
Ha Ha EMIIMPUCKHOT CyOjeKT O IEPCIEKTHBA Ha TPaHC-
IEeH/IECHTAJTHUOT CyOjeKT, ce TIOjaByBa KaTeropujara
Ha cyOjeknuja (1 BO JiBeTe 3HauUema Ha MOTYHHYBaHhe
U Ha cy0OjeKTMBH3Hpame). TemaTra Ha IOBpIIMHCKATa
aHaJin3a e pa3BHeHa BO (popMmysanujaTa Ha MOKTa Ha
®dyko BO HErOBHUTE IOJOIHEKHU TPyZAoBU. Hamecto ma
ce 0OMyBa /1a T Pa3/IMKyBa CTPATETHHTE BO OCHOBATa
Ha enHa oOenuHera yHU(UIMPaHA JI€jCTBUTETHOCT,
aHTaXKMpaHa BO JIgjCTBUjaTa HA cyBepeHaTa MOK, Dyko
onbwupa 1a ce Gokycrupa Ha ,MUKpodu3rKaTa“ Ha MOKTa
KOjaIlITO YOBEK Tpeba /1a ja OABOU... BO MPeXKa Ha OTHO-
cH, BO IOCTOjaHA TeH3Wja, BO JiejcTByBambe” (Discipline
and Punish, 26). Pesynarar e enabopanuja Ha MOKTa
BO CBeTJIMHATa Ha ,BKYIMHHOT e(heKT Ha HEj3UHUTE

we might become. It is the philosophy for a practice in which
what one is capable of being is not rooted in a prior knowl-
edge of who one is. Its principle is freedom, but a freedom
which does not follow from any postulation of our nature or
essence. (13)

Foucault: How to understand (Media) Power

The critique of the human sciences outlined in Foucault’s
The Order of Things can then be understood (and is later
elaborated in The Archaeology of Knowledge) as a chal-
lenge to “depth” models of interpretation -- which nec-
essarily include any model of historical determination of
the kind that Hall attempts to conserve. The Archaeol-
ogy of Knowledge, enacts a rejection of what Foucault
describes as the vertiginous effects of the philosophy of
consciousness (of the self-reflecting subject) that char-
acterize the modern episteme. It is precisely in the fold-
ing over of representation upon itself -- the attempt to
understand from the perspective of the transcendental
subject the process enacted by the empirical subject, that
the category of subjection (in both senses) emerges, ac-
cording to Foucault. The theme of surface analysis is de-
veloped in Foucault’s formulation of power in his later
work. Rather than attempting to discern the underlying
strategies of a unified agency at work in the operations of
a sovereign power, Foucault chooses to focus on the “mi-
cro-physics” of a power which “one should decipher...in
a network of relations, constantly in tension, in activity”
(Discipline and Punish, 26). The result is an elabora-
tion of power in light of “the overall effect of its strategic
positions -- an effect that is manifested and sometimes
extended by the position of those who are dominated”
(Ibid.; 26-7). The conception of a micro-physics of power
thus rejects traditional notions of causality and Marxist
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CTpAaTEeIKH IO3ULHUH — e(EKT KOJIITO ce MaHHUbeCcTHpa U
IIOHEKOTAIII Ce 3T0JIEMYBA OJf IO3UIIMjaTa HA OHHUE KOU Ce
nomunupanu“ (Ibid.; 26-7). Taka, KoOHIeNMIIKjaTa HA MHU-
Kpodusukara Ha MOKTa TU OTdpJa TPAAUIINOHATHUTE
IIOMIMU Ha Kay3aJHOCT U MapKCUCTUYKUTE (HOPMYJIallHI
3a serepMmuHupaHocra. He cranyBa 360D 3a ofjpe/iyBame
KaKO HeKO0ja HHM3a eKOHOMCKHU HMHTEPECU CO3/1aBa O/ipe-
JleHa JUCKyp3uBHa ¢opmanuja (Mau oo6paTHO), TYKY 3a
pazbuparbe Kako pa3HHUTE CTPATENIKY MTO3UIUU ce TOJI-
penyBaat effHa co apyra. OGHIOT Jja ce MPeTCTaBU TAaKOB
IIpUCTAI ce IojaByBa Bo Had3op u kasHa, kora ®yko
pacmpasa ieka AUCIUIITNHCKUTE TEXHUKU (KOUIIITO JI03-
BOJIyBaaT ,aKyMyJialija Ha MaKU“ BO IPOAYKTUBHUTE
MHOIIITBA HAa BOjCKATa, YYWJIHUINTETO U PAOOTIIITHUIATA)
He Tpeba /1a ce pa3bepar Kako IPUINHUTETN WIH KaKO
IPUYMHETH CO PA3BOjOT HA KaIUTAIU3MOT. HampoTus,
co 36opoBuTe Ha DyKo, ,JBaTa IMpoleca — aKyMyJaIu-
jaTa Ha Makul ¥ aKkyMyJlalifjaTa Ha KaluTaJl — He MOXe
na ce onpojar” (Discipline and Punish, 221). Cienejku
ja reHepasyiHaTa JIOTMKA Ha HpHucTanoT Ha Pyko, oBOj
IIPUHIIVI MOJXKE /12 Ce TeHepaIn31Upa BO TBPJEHETO JleKa
I[eJITa Ha HETOBaTa aHAIN3Aa He € J]a Ce UCTPaXKyBa KaKo
HaMepHUTe Ha [TOeIMHITY WX Ha UHCTUTYIIUNUTE KOU THE
T'Y CO3/1aBaaT HyZ|aT Kay3aJIHO 00jacHyBaIbe 3a OTHOCUTE
BO PaMKHUTe Ha OJ[pe/ieHa OIIITecTBeHa (hopMaryja, TyKy
HaMeCTO TO0a, THEe OJTHOCH JIa ce pa3bepaT KaKo IINpeme
Ha OecripesMeTHa Bosja 3Haewe. Criopes OYUIJIeHOTO,
apryMmeHTOT Ha PyKO e Jleka PesKIUMOT Ha TUCIIUTINHUTE
Ha [MOTYMHYBakbe, KOU ce pa3BUBaaT U (PyHKIIMOHUPAAT
Bp3 OCHOBA Ha MUKPOQU3UKATa HA JIELIEHTPATIU3NPAHA
(KOHKpETHO HecysepeHa MOK), ce TIOKJIOIyBaaT CO CO3-
JIaBabeTO HA KANUTAINCTUYKUOT €KOHOMCKH CHCTEM,
HO He Tpeba /1a ce chaT KaKo Ja iipous.e2ys8aaiil of; OBOj
cucreM. Mojenor, H03ajMeH ox Pedoili Ha Hewiiaitia e
MO/IeJI Ha Pa3/iop U Ha CIIOHTAHO, CHHXPOHO I10jaByBabe
Ha BKPCTYBAUK{ MOJIeJI HA JVCKYPCH, IIPAKTUKU U UH-
crutynuu. Torami, Bo HeEKOja cMuciIa, o6ugor Ha Pyko
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formulations of determination. It is not a question of
determining how a particular set of economic interests
creates a particular discursive formation, (or vice versa),
but rather of understanding how various strategic posi-
tions align with each other. The attempt to outline such
an approach emerges in Discipline and Punish, when
Foucault argues that disciplinary techniques (which al-
low for the “accumulation of men” into the productive
multiplicities of the army, the school, and the workshop)
ought not to be understood as causing or being caused
by the development of capitalism. Rather, as Foucault
put it, “the two processes -- the accumulation of men
and the accumulation of capital -- cannot be separated”
(Discipline and Punish; 221). In keeping with the overall
“logic” of Foucault’s approach, this principle can be gen-
eralized into the assertion that the goal of his analysis is
not to explore how the intentions of individuals or the
institutions they create provide a causal explanation for
the relationships within a social formation, but rather to
discern those relations as the proliferation of a subject-
less will to knowledge. Taken at face value, Foucault’s
argument is that the regime of proliferating disciplines
of subjection that operate according to the micro-phys-
ics of a de-centralized (specifically non-sovereign pow-
er) coincide with the rise of the capitalist political-eco-
nomic system, but ought not to be conceived as resulting
from this system. The model, borrowed from The Or-
der of Things is one of rupture and of the spontaneous,
synchronic emergence of an interlocking model of dis-
courses, practices and institutions. In some sense, then,
Foucault’s attempt to substitute for a depth-model the
examination of particular (media) discursive formations
and the way they fit together, serves as a radical refuta-
tion of any form of reductive determinism. Foucault calls
this form of history -- a history that instead of reducing
discursive formations to a unifying principle, disperses
them, effective history: “History becomes ‘effective’ to

’II



22

Zala Volcic French Theory and Media Studies

Jla HarpaBH 3aMeHa 3a JIJITA0MHCKUOT MOJeJI Ha UCIIHUTY-
Bambe Ha KOHKpPETHU (MeJVCKH) JVCKYP3UBHU (dopMa-
I[UY ¥ HAYMHOT Ha KOj THE Ce COIJIacyBaaT eJHH CO IPYTH,
MMa yJIoTa Ha paJIuKaIHO HeTHpame Ha cekakBa ¢popma
Ha peAyKIUCKU AeTepMuHu3aM. Pyko oBOj 00JIMK Ha
HCTOpHja TO HapeKyBa — MCTOPHja KOja HaMeCTO Jia TU
CBe/lyBa JUCKYP3UBHUTE GOpMAIU HA 00eIMHYBAYKHI
IpUHONI, TU pacdpra, ebukacHa ucropuja: ,Vcropu-
jarta craHyBa ,eduracHa“ Bo CMUCJIa HAa BOBeJlyBarbe Ha
JIUCKOHTHUHYUTET BO caMOTO Hatle butue...“. CIIpOTUBHO
Ha ,TpaguIlMOHAJIHATa MCTOPHja“ ¥ HEJ3MHOTO Harja-
cyBame Ha ,HajOJIarOpPOAHUTE IMEPUOAM, HAjBUCOKUTE
¢dopmu, HajanicTpakTHUTE UEN”, ,eUKacHaTa UCTOPU-
jaja orpaHudvyBa cBojaTa BU3Hja Ha HEIITATa KOUIIITO CEe
Haj6su3y o Hea“ (Ibid., 89).

X0JIOBOTO OrpaHHYEHO IIpUCBOjyBatbe Ha @Dyko e
M3JI0’KEHO BO HETOBHOT 00U/ /1a ce M3Hajje ,TpeT mat®
rmoMery JIBeTe MmapajurMyi Ha CTPYKTYPaJIU3MOT U KyJI-
TYpaJIN3MOT, OJi KOW M JIBETe CTaHyBaaT >XPTBU Ha
MOCTCTPYKTYPAJIMCTUUKAaTa KPUTHUKA: IIpBaTa IOPaaH
Hej3MHaTa KOHIIEMIIMja 3a CTPYKTypara, a BToparta IIo-
paziu Hej3WHATA KOHIIEMIIMja 32 KOHCTUTYTHBHATa Cy0-
jeKTUBHOCT. X0JI TO 3aBpIIlyBa CBOETO pasIJie/lyBambe Ha
TeH3WjaTa IOMery OBHE JIB€ MapaJIi’'MU CO CBPTYBakbe
KOH DyKO: ,,...CO CyCIIeHIPatbe Ha PEYNCH HEPEIILTUBUTE
mpobJieMu Ha JieTepMHUHUPaHOCTa, PYKO OBO3MOKH J10-
OpeiojaeHo Bpakame Ha KOHKPeTHAaTa aHaInu3a Ha CO3-
JlaBalbeTO Ha OJIPEJIEHU HJIEOJIOTHH M JUCKYPCH, U Ha
MOJIMIbaTa Ha HUBHATa estabopanuja“ (1980; 47).

[IpuBneyHocra Ha mpucranoT Ha DyKO KOH CTyAH-
WTe Ha MeJUyMCKaTa KyJITypa Cce YMHH OYHUIJIETHA BO
CBOETO TPEU3BUKYBakhe Ha MHTEPIIPETATUBHUTE Hapa-
THUBY Ha ,,UITAOMHCKUTE" MOJIeJIU U JIOTUKATa Ha JieTep-
MHHUPAHOCT KOJallITO ja UMIUIUIMPAaT, ce YUHH JeKa

the degree that it introduces discontinuity into our very
being...” In contrast to “traditional history” and its em-
phasis upon “the noblest periods, the highest forms, the
most abstract ideas” effective history “shortens its vision
to those things nearest to it” (Ibid., 89).

Hall’s qualified appropriation of Foucault is outlined in
his attempt to find a “third way” between the two para-
digms of structuralism and culturalism, both of which
fall prey to the poststructuralist critique: the former for
its conception of structure and the latter for its concep-
tion of constitutive subjectivity. Hall concludes his con-
sideration of the tension between these two paradigms
with a turn to Foucault: “...in suspending the nearly in-
soluble problems of determination Foucault has made
possible a welcome return to the concrete analysis of
particular ideological and discursive formation, and the
sites of their elaboration” (1980; 47).

The appeal of Foucault’s approach to Media cultural
studies seems obvious: in its challenge to the interpre-
tive narratives of “depth” models and the logic of deter-
mination they imply, it appears to license the attempt
to treat culture “on its own terms” -- and not as the re-
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TOj TO JIUIEHIMpA OOHJIOT /[a ja TpeTupa KyJaTypara
,II0 COTICTBEHU MpaBWIa“ — a He Kako pedJiekcuja Ha
JIETEDMUHHUPAYKO HAJIBOPEIIHO BiujaHue. Toa IITO
Tpeba BO TOj cIyuaj /la ce pasryiefa e eaHa HelpedUHU-
paHocT Bo dopmynanujata Ha camMuoT Pyko, KojanrTo
IIOBTOPHO ja Bpaka TeH3ujaTa rmomery JeTepMUHU3MOT
¥ HEPEIYKIMOHU3MOT ONHIIAH rnorope. Bo Herosute
IIOJIOITHEKHU TPYyZI0BU, PYKO UeCTO KOPUCTH jasWK Ha
KAay3JTHOCT KOJIITO ce YMHHM KaKO Jia IO IPeKpIIyBa
HETOBHOT OOWJT /1a ja OrpaHWYM CBOjaTa aHAIM3a Ha
MOBPIIMHCKO HUBO. Bo Had3op u kasHa, Ha IpuMep, TOj
pacmpasa Jieka, ,PacToT Ha KamUTINCTUYKA EKOHOMU-
ja oTBOpH mar 3a cuenuduyHaTa MOJATHOCT Ha JUCIU-
IJTMHCKATA MOK, YUUIITO OMIITH (POPMYJIH, TEXHUKHU HA
OTYMHYBAaIe HA CIJIM U TeJa... MOXKe /1a KOPUCTAT U
BO HAjpa3HOBU/IHU MOJUTUYKH PEKUMH, MAIIMHU WU
uHeTuTyruu® (121). IToTrouHo, BO pacnpaBameTo 3a pas-
BOjOT Ha NAHONTUYKATA apxXUTeKkTypa, Pyko mpaBu Ta-
KOB BH/ Ha IPUYNHCKY [TOBP3YyBama KOUIITO HETOBUOT
IIPUCTAI HAaBOJHO TU n30erHysa: ,IlopaHo, rpagexHaTa
YMETHOCT OJiroBapaiie Ha mnorpebara /a ce MOKaXkat
MOKTa, 603kecTBeHOCTa U rosieMuHaTa. [lasarara u pk-
Bara OuJie roJieMHUTe apXUTEKTOHCKU (HOPMU, 32€/THO CO
TBpAuHAara...IloToa, KOH KpajoT Ha 18-THOT BeK, ce moja-
ByBaaT HOBU IPOOJIEMH: ce HAMETHYBa IoTpebaTa Jia ce
HCKOPHCTYBa IIPOCTOPHOCTA 32 €KOHOMCKO-TIOJIUTUIKI
e (P/K; 148). Cuuno, Bo Hcitiopuja Ha cexcyan-
Hocitia, B0 Tom I, dyko TBpAu JeKa pa3BHUBAKETO HA
MEJUIIMHCKUTE ¥ IPAaBHUTE M AaKaJIEMCKHUTE JUCIU-
IJIMHY KOU Ce O/THECYBAAT Ha CEKCYasTHOCTA € MIPOIIeC CO
KOj ,,0yprroasujara“ ce ob6apu camara cebecH, BO CBO-
jata aporanTHa adupMarnyja, co eHa 300piIecTa ceKcy-
AJTHOCT KOjallITO IPOJIETAPHjaTOT JOJTO Of0UBaIle aa
ja mpudaTu 3aToa mTO My Oellle HAMETHYBaHA 3apajy
HEroBo IHoTuuHYyBamwe“ (127). VIHTepecHO e Toa IITO
®yko He ja oTdpsa LEJOCHO HAejaTa 3a ,,0/ TOpe Ha-
JIoJIy“ MaKpo MOK, TyKy TBP/JIH ZieKa Toa He e eJuHcilige-
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flection of a determining external influence. What one
needs to address then is a vacillation in Foucault’s own
formulation that reinstates the tension between deter-
minism and non-reductionism outlined above. In his
later work, Foucault often adopts a language of causality
that appears to violate his attempt to restrict his analysis
to surface-level. In Discipine and Punish, for example,
he argues that, “The growth of a capitalist economy gave
rise to the specific modality of disciplinary power, whose
general formulas, techniques of submitting forces and
bodies...could be operated in the most diverse political
regimes, apparatuses or institutions” (121). Moreover,
in discussing the development of the panoptic architec-
ture, Foucault makes the kind of causal connections that
his approach ostensibly eschews: “Previously, the art of
building corresponded to the need to make power, divin-
ity and might manifest. The palace and the church were
the great architectural forms, along with the stronghold...
Then, late in the 18th century, new problems emerge: it
becomes a question of using the dispoistion of space for
economico-political ends” (P/K; 148). Similarly, in The
History of Sexuality, Volume I, Foucault asserts that the
proliferation of medical, juridical, and academic disci-
plines relating to sexuality was a process whereby “the
bourgeoisie endowed itself, in an arrogant affirmation,
with a garrulous sexuality which the proletariat long
refused to accept, since it was foisted on them for the
purpose of subjugation” (127). Interestingly, Foucault
does not dismiss the notion of “top-down” macro-power
entirely, but argues that it is not the only way power re-
lations are engendered: “Generally speaking I think one
needs to look rather at how the great strategies of power
encrust themselves and depend for their conditions of
exercise on the level of the micro-relations of power”
(P/K; 199). This formulation encapsulates the recurring
theme in Foucault’s genealogical work, which is that the
advent of capitalism coincided with an adjustment in
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HUOUI HAYUH Ha KOJIIITO Ce CO3/1aBaaT OHOCUTE Ha MOK:
,OIIIIITO TOBOPEjKH, CMeTaM JieKa YOBeK Tpeba MOIpPBO
Jla TIOTJIeJHE KAaKO TOJIEMHUTE CTPATerMHM Ha MOKTa ce
HOKpHBaaT cebe CH U 3aBHCaT, IITO Ce OJHECYBA /IO yC-
JIOBUTe Ha HUBHO CIIPOBE/IyBatbhe 0J] MUKPOOHOCHUTE HA
mokTa (P/K; 199). OBaa ¢popmyiamnuja ja ondaka remara
KOja ce TIOBTOPYBa BO reHeoJIoNIKaTa pabora Ha Pyko, a
TOA € JIeKa J0araleTo Ha KalUTaJIM3MOT Ce ITOKJIONyBa
CO IPIJIATOJyBAal€TO HAa MOJIAJIHOCTA HA MOKTA Of eKC-
IUTUIUTHA, CyBepeHa opMa /10 UMILTUIUTHO OO IMO-
JIeH PeXUM Ha JUCHIUIMHAPHOCT KOj ce MOTIHPaJ BP3
WHTEpHAIN3allijaTa Ha JIOMHHAIFjaTa KaKO CAMOKOH-
Tposia 1 Haj3op. Taka, 3a @yko, pa3BUBaWmETO HA MOKTA
IIPEeKy MHBEP3HjaTa Koja ja COKpUBA € UCIPEeIIETEHA CO
Pa3BOjOT HA HHAYCTPUCKUOT KANUTAJIN3aM, YHUH IITO
IpeIUKaTH Cce HAaBUCTHHA COPUCTUIMPAHU TEXHUKHU 32
,TIOCTUTHYBam€e Ha MOTYHMHYBae HA TeJla ¥ KOHTPOJIA
Bp3 HacesieHueTo“ (History of Sexuality, 140) — TEXHUKH
kou DyKo 3aeZHO M cTaBa oJ pyOpHKara ,,01M0 MOK*:

OBaa 6u0 MOK 6e3 JBOyMerbe Orla He3aMeHJIUB eJeMEHT
BO Pa3BOjOT HA KAMUTAJIU3MOT; MOCIEJHUOB He 6Gu GuI
MOkeH 0e3 KOHTPOJIHPAHO BKJIy4YyBarhe Ha Tejla BO
MPOUBBO/ICTBEHATA MAIIMHA ¥ IPUJIATOAYBAIBETO Ha
(dbeHOMEHOT Ha HacesJleHHE HAa EKOHOMCKHTE IMPOIIECH...
Taa Mopaja /Ja TH WMa MeTOJHTe Ha MOK crmocobHU Jia
M ONTHMH3UPAAT CHJINTE, CIIOCOOHOCTHTE W IKHBOTOT
BOOIIIIITO, 63 UCTOBPEMEHO J[a T HAIPABAT YIIITE MOTEIIKH
3a Biazeewe (History of Sexuality, 140-141).

ITpucranor Ha PyKo KOH MTpaIIakbeTo HA JIeTEPMUHAIIH]ja
€ J1a IpeIovH JieKa JUCIUIIIMHCKUTE IIPAKTUKY Ce TTOK-
JIOIyBaJIe cO [10jaBaTa Ha KAIIUTAIU3MOT — JleKa JIOTHKa-
Ta ¥ Ha JIBaTa CUCTEMa YPEJHO Ce BKJIOIyBa BO PAMKHUTE
Ha MojiepHOTO enncTeMe. Cemnak, 1ieJiTa Ha UCTOPHjaTa,
KaKo IIITO TOj ja MPaKTUKYyBa, HE € Jla ce OTKPHjaT BUC-
TUHUTE WU IPUYMHHUTE KOU JIEXKAT BO OCHOBATA, TYKY
Jia ce n3berse ofp:KyBameTo Ha HUBHATA JIOTUKA. EaHO

the modality of power from one of an explicit, sovereign
form to an implicitly more insidious regime of discipli-
narity that relied upon the internalization of domination
as self-control and self-surveillance. Thus, the prolifera-
tion of power through the inversion that conceals it is,
for Foucault, entwined with the development of indus-
trial capitalism, which is predicated upon ever more so-
phisticated techniques for “achieving the subjugation of
bodies and the control of populations” (History of Sexu-
ality, 140) -- techniques that Foucault groups under the
rubric of “bio-power”:

This bio-power was without question an indispensable ele-
ment in the development of capitalism; the latter would not
have been possible without the controlled insertion of bod-
ies into the machinery of production and the adjustment of
the phenomena of population to economic processes...it had
to have the methods of power capable of optimizing forces,
aptitudes, and life in general without at the same time mak-
ing them more difficult to govern (History of Sexuality, 140-
141).

Foucault’s way around the question of determinacy is to
suggest that disciplinary practices coincided with the rise
of capitalism -- that the logic of both systems fit neatly
within the modern episteme. Yet, the purpose of history,
as he practices it, is not to reveal underlying truths or
causes, but to evade the perpetuation of their logic. One
interpretation of Foucault’s somewhat ambivalent cri-
tique of sovereign power could be that power can mani-
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TOJIKyBalbe HAa HEKAKO aMOHMBaJIeHTHATa KPUTHKA Ha
dyko Ha cyBepeHaTa MOK MOJKe /1a Oujie Toa IITO MOKTa
MOJKe camaTa Jia ce MaHu(deCcTHpa Ha jJaCHO O/IPEZIeH Off
rope Haz[0JIy Ha4MH (KaKo IITO TOj 3a KPATKO NMPU3HABA
BO €/IHO MHTEPBjy 3a HEroBaTa UCTOPUja HA CEKCYaTHOC-
Ta B0O Mok/3Haeme, 200-1), HO 3HAYajHO € Ja ce pa3dbepe
Jleka MOKTa He € HEIIITO IITO Ce MPAaKTUKyBa HE3aBHUCHO
OJ1 HU3a OIIITECTBEHU OJTHOCH KOU Oapaar WHTEPHAIH-
3anja Ha cdakambaTa U OJHECYBamara KOWIITO TH
3aI[BPCTYBAaT THe OZHOCH. TAKBOTO YHUTAEHE UMA JIETyM-
Ha CJIMYHOCT co hopmysanuja Ha Pyko Bo Hciliopuja Ha
cexcyaaHocitia ToM 1, nreka MOKTa e ,MMeTO KOe YOBEK I
IO ja ZlaBa Ha e/{HAa KOMIUIEKCHA CTPATEIIKa CUTyaIlrja
BO ofipeieHo omiTecTBO”. (93). Cemak, oBa TOJIKyBarbe
HE € IIeJIOCHO JIOCTOJHO 3a HEKOW IOKATErOPUYKU OfI-
OuBarba HA KOHBEHIIMOHAJINTE KOHIIENIIIMA Ha MOKTa BO
Taa KHUTA. PYKO ONMHUIIYBA CBET KOJIITO € OOJIUKYBAH Off
CTPYKTYPHPAHH OJJHOCH HA HEEeJHAKBOCT, BO KOH JIejCT-
ByBamara Ha MOKTa ce MaHU(ECTUPAAT KAKO KPUCTAITHO
jacHa JiorvKa, HO He MOJKe Jla Ce CBeJlaT Ha HaMepHUTe
Ha OZIpeZIeHH OIINTecTBeHH akTepu. Toa e dopmysa
KOjallITO OZIEKHYBAa CO IIOUMOT Ha ,,HEBH/IJTNBATa paka“ —
HO BO MHOTY IOHeZI00poay1iieH o6uK. Jlofieka jac Bepy-
BaM JieKa MMa KOMIIOHEHTa Ha HaMepa BO MOKTa, HCTO
Taka MHcJIaM Jieka popmynanujata Ha Pyko e KOpHCHA
(ocobeHO 3a MEIUYMCKUTE CTY/IMM) BO OHAaa MepKa BO
KOja IPETIIOCTaByBa JieKa WHTEpaKIMjaTa Ha JeTep-
MUHHUPAHOCTUTE J0OMEHH O] pe3yJiTaTUTe Ha MHUHATH
OIIIITECTBEHU MIPAKTUKH U O] IejCTBYBambaTa Ha JAPYTH,
ja mpaBu JIOTHIKAaTa Ha JIeTEPMUHUPAHOCT HECBEJJINBA
Ha HAMepUTE Ha IOeJUHEYHNTE CYy0jeKTH.

Bypaje, MAEHTUTET, NO3ULUUOHUPALA U , XabuTyC”
Bypnaje 6un BaujaTesieH BO MeUYMCKUTE KYJITYPHHU CTY-

um, OUejKu MUIITyBa 32 HaTeramaTa OKOJIy KiIacudu-
KaI[UUTe HA UJEHTUTETUTE KOW IO IoMaraaT IPOU3-
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fest itself in a distinctly top-down manner (as he admits,
momentarily in an interview about his history of sexual-
ity in Power/Knowledge, 200-1), but it is important to
understand that power isn’t something that is exercised
independently of a set of social relations which require
the internalization of the understandings and behav-
iors that reinforce those relations. Such a reading bears
a partial resemblance to Foucault’s formulation in The
History of Sexuality Volume I that power “is the name
that one attributes to a complex strategical situation in
a particular society” (93). However, this interpretation
doesn’t do justice to some of the more emphatic rejec-
tions of conventional conceptions of power in that book.
Foucault describes a world which is shaped by structured
relations of inequality wherein the operations of power
manifest a crystalline logic but cannot be reduced to the
intentions of particular social actors. It is a formula that
resonates with the notion of the “invisible hand” -- but
in a much less benevolent guise. While I believe that
there is an intentional component to power, I also think
that Foucault’s formulation is useful (for media studies
in particular) insofar as it suggests that the interaction
of determinations exerted by the results of past social
practices and by the actions of others render the logic of
determination irreducible to the intentions of individual
subjects.

Bourdieu, Identity Positionings, and “Habitus”

Bourdieu has been influential within media cultural stud-
ies as he writes about struggles over the identity classi-
fications which help to produce specific subjectivities.
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BOJICTBOTO Ha crieruuuHu cyOjeKTUBHOCTH. Taka, Toj
noara ox pedieKCHBHATAa COIMOJIONIKA IEPCIEKTHBA,
00uyBajku ce 1a ' HaJIMUHE OBHE JUXOTOMUU Ha MH/TH-
BH/Iya-OIIIIITECTBO; Cy0jEKTHBHO-00jEKTUBHO, 3a/IarajKku
ce 3a HEKOe CpPeJHO TJIO IoMery MoeAuHeYHaTa J1€jCT-
BUTEJTHOCT U CTPYKTypHaTa JerepMHHUpaHOCT. Hurty
YoBeYKaTa JE€jCTBUTEIHOCT HUTY OIIIITECTBOTO CaMO
1o cebe He ce cMeTa JieKa UMa IMIPUMapHOCT, U €JTHOTO U
JIPYTOTO CE KOHCTUTYUPAHU BO 1 HU3 TOBTOPYBAYKH ITPAK-
TUKU. VIHTEJIEKTyaITHUOT MPOEeKT Ha Bypaje menmn koH
pa3bupame Ha CBETOT HU3 IIPOIIECOT Ha ,,[TO3UIIHOHUPA-
1a“ Ha UJIGHTUTETHU KOJIIITO OTKPHBA HEIIITO 32 TOA KAKO
MOKTa Ce CTPYKTypHpa BO BKYC. ,...yMETHOCTa M KOH3Y-
MHPAETO Ha KYJITYPHOTO ce IPEeAOIPeNeHH, CBECHO U
HaMEPHO, WIH MaK He, /J]a ja UCIOJIHAT OIIITEeCTBEHATA
dyHKIIMja HA ompaBAyBame Ha OIIITECTBEHUTE pa3-
auku” (1984: 7). AHanmzara Ha Bypaje Ha UIeHTUTETUTE
Bo ®paHIrja, 0c0OOEHO Ha TOA KaKO KOHI[EHTPAIIMUTE Ha
€KOHOMCKHOT ¥ KYJITYPHHOT KaIllUTJI BOZAT /10 HeeJ-
HAKBU HUBOA HA MOJIUTUYKHU KAIUTAJ, 1 KOH OIPABAY-
Barb€ HA OIIITECTBEHU Pa3JIMKH, € 3HaYajHa 3a MeIH-
YMCKHTE KYJITYpHH cTyiuu. OJipefieHn ecTeTCKH (Meau-
YMCKH) BKyCOBH M CTOKH CTaHyBaaT OIlpaBJaHU, A0/ieKa
Ha JIPYTH UM ce o/i3eMa orpasaaHocta. OBa € HAUHMHOT
Ha KOj ,,BKYCOT‘ CTaHyBa KapaKTEPHCTHKA KOjaIlITO Ce
CTEKHYBa JIOMa ¥ BO YUYHJIMIIITE, U KOJAIIITO ja OJpeayBa
MO3UIIMjaTa Ha €JIeH YOBEK BO PAMKHTE Ha OIIITECTBOTO.
HeroBara aHasim3a, UCTO Taka, MOXKeE JIa ce MPUMEHH U
Ha UJICHTUTETOT HA MEAUYMHTE - TOKMY TyKa Ou cakayia
Jla pe3eHTUpaM HEKOJIKY OJi OCHOBHUTE KOHIENTH Ha
Bypnje, mito ke moMorse Bo 06jaCHyBameTO HA HETOBUOT
IIOUM 3a MOKTa (Ha MeJILyMUTE).

Bypaje ro ananmzupa audepeHIupameTo Ha UIEHTUTe-
TH BO ,,CBETOT-KHBOT® — T'0 IMPOYy4YyBa PacC/I0jyBamETO
BO JMMEH3MjaTa Ha KyJITypaTa, BO HEj3WHATa IIHMPOKa
aHTPOIIOJIONIKA cMuciaa. Hero He ro mHTEepecupa aHa-
JiM3aTa Ha OIMIITECTBEHOTO PacyIOjyBambe caMo To cebe,

Thus, he comes from the reflexive sociology perspective,
trying to overcome these dichotomies of individual-soci-
ety, subjective-objective, arguing for the middle ground
between individual agency and structural determination.
Neither the human agency nor society per se is consid-
ered to have primacy; each is constituted in and through
recurrent practices. Bourdieu’s intellectual project aims
at understanding of the world through the process of
identity “positionings” that reveals something about how
power is structured into taste. ...”art and cultural con-
sumption are predisposed, consciously and deliberately
or not, to fulfill a social function of legitimating social
differences” (1984: 7). Bourdieu’s analysis of identities
in France, especially of how concentrations of economic
and cultural capital lead to unequal levels of political
capital, and to a legitimation of social differences, is im-
portant for media cultural studies. Certain aesthetic (me-
dia) tastes and goods become legitimized, while others
are de-legitimized. It is in this way that “taste” becomes a
feature that one acquires at home and at school, and sets
one’s position in a society. One can apply his analysis to
media identity as well — and it is here I want to briefly
present some of Bourdieu’s core concepts, which will
help in explaining his notion of (media) power.

Bourdieu analyses the identity differentiation in the
“life-world” - he investigates the stratification in the di-
mension of culture, in its wide anthropological sense.
He is not interested in analysis of social stratification
per se, but in the connection between social stratifica-
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TYKy IO WHTEpPECHpa BPCKaTa IOMEly OIIITECTBEHOTO
pacjojyBabe 1 OIIITECTBEHUTE MPAKTUKK Ha ITOETUHIIN
U omInTecTBeHu rpynu. IIpoekToT Ha Bypje 1menu KoH
pasbupare Ha CBETOT HHM3 IPOIECOT Ha ,TO3UIHOHU-
pame” KOJIITO Pa3oTKPHBa HEIITO 32 HAYHHOT Ha KOj
MOKTa c€ CTPYKTypHpa BO BKYC. ,,YMETHOCTa M KOH3Y-
MHPAIbeTO Ha KyJITypaTa ce MPEAOAPENeHH, CBECHO U
HaMEPHO, WJIH MaK He, [ja ja MCIOJIHAT OIIITeCTBEHATa
dyHKIMja Ha oOmpaBJyBalbe€ Ha OIIITECTBEHUTE pas-
suku” (7). BaxkHo e 7a ce uctakHe Jieka bypaje monyau
MOKHA aHa/IM3a Ha ,,BKyCOT", BO CUTe€ HETOBU 3HAYEHA,
o n300p Ha YMETHOCT 710 u360p Ha obJieka, Mebes, 70
BKYC 3a XpaHa, ¥ Kako YHH(UIIpaHa IpeaMeTHa TeMa
1 KaKO METOJI 3a IIPOU3BE/IyBatbe U PENPOAYIIHPAHE HA
pasIMKK BO MOKTa ITOMEly OIIITECTBEHUTE HIEHTUTE-
tu. OJiejku yiTe nmoHaTtamy, 3a Bypzje MokTa e MOK 3a
JIOMHHAIIAja, 3a KOHTPOJIa, 3a 1mobena. Taa He e MOk 3a
HeryBambe, 3a MHCIUPHUPAIbe, 3a CIIO/EIyBaibe, 3a COrJIa-
cyBambe, 3a copaboTyBambe. Taa He e MOKTa, OIIIITO IJIe-
JIaHO, BO KOja Tpeba YOBEK Jia ce BKJIYYH, JIa Ce BKJIYUIH
CO IPYTH BO OIIIITECTBEHUTE MPAKTUKKU. T0j TBp/U JAeKa
MOKTa CEeKOralll ja KoprcTaT (PaKTOPU KOUIIITO CE CTPEMAT
KOH Hea BO pa3HU IIOJIMEbA Ha OIIITECTBEHHOT MPOC-
top. HeroBoTo ryiaBHO feso JJuciliunkuuja, € mocBere-
HO TOKMY Ha cHMOOJIHMYKATa KOHKypeHIHja BO chepu
KaKo IIITO C€ YMETHOCTA, CIIOPTOT, YUTAIHETO BECHUIIH,
BHATPEIIIHA JIeKopalija, KOH3yMHpamhe Ha XpaHa, HaBH-
KH Ha ja3WKOT, TeJeCHa ecTeTHKa... byp/je mocraByBa
TBP/IEIHE IEKA PA3THKUTE KOUIIITO Ce IT0jaByBaaT Ce UCTO
Taka ¥ JUCTUHKIIUU — U300pU HaIPaBEeHHU CIIOPOTUBHO
Ha THe HalpaBeHH OJ CTPaHa Ha APYTH UIEHTHUTETH.

L~Xabuiliycotti“ Ha Bypaje ce ogHecyBa Ha OIMIITECTBEHO
CTEKHATH, OTEJIOTBOPEHH CHCTEMHU Ha JUCIO3UIUU M/
WIN IPEIUCIO3ULINU. ,XaOUTyCOT € HM3a Ha JIIab0KO
MHTEPHAJIU3UPAHU MacTep AUCIO3HIMH KOHIITO Te-
HepUpaar JiejcTBa ¥ BTOPO, TOj € H13a Ha UCTOPUCKHU yC-
JIOBH, IEIOHUPAHU BO caMUTe MoeAuHIU. Toj e mpous-
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tion and social practices of individuals and social groups.
Bourdieu’s project aims at understanding the world
through the process of “positioning” that reveals some-
thing about how power is structured into taste.“...art and
cultural consumption are predisposed, consciously and
deliberately or not, to fulfill a social function of legiti-
mating social differences” (7). It is important to point out
that Bourdieu has offered a powerful analysis of “taste,”
in all its meanings from choices in art through choices in
dress, furniture, to taste in food, both as a unified subject
matter and as a method for producing and reproducing
power differences among social identities. Furthermore,
power for Bourdieu is the power to dominate, to control,
towin. Itis not the power to nurture, to inspire, to share,
to yield, to cooperate. It is not the power, in general,
to engage in, to engage with others in social practices.
He claims that power is always used by agents, who are
struggling for it in different fields of social space. His
main work, “Distinction”, is precisely about symbolic
competition, in spheres such as art, sports, newspaper-
reading, interior decoration, food consumption, habits
of language, bodily aesthetic... Bourdieu makes a claim
that the differences which emerge are also distinctions -
choices made in opposition to those made by other iden-
tities.

Bourdieu’s “habitus” refers to socially acquired, em-
bodied systems of dispositions and/or predispositions.
“Habitus” is a set of deeply internalized master dispo-
sitions that generate actions and secondly, a set of his-
torical conditions, deposited inside individuals. It is the
product of its position in the social space as well as the
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BOJl Ha CBOjaTa IMO3UIAja BO OIIITECTBEHHOT IIPOCTOP
KaKO U MPOU3BO/ Ha caMuTe MpakTuku. U Taka, ,,xabu-
TYCOT“ € HMCTOBPEMEHO HEKOJIKY HeIlTa: MO3UlHhja Ha
OIIIITECTBEHATA M KCTOPHUCKATa TPAEKTOPHja, MpPaK-
THKa BO PaMKHUTEe Ha Taa MO3WIMja HA TPaeKTOpHjara
¥ OIIITECTBEH WJIEHTUTET WU ,XaOUTyc* Ha MHCJIATA,
BKYCOBUTE W JUCIO3ULIUUTE (DOPMUPAHU BO U OJ CTPa-
Ha Ha THe MPaKTUKU. Bypzje ro mocraBysa ,xabutycot™
KaKO peryJiaTOpeH MexaHu3aM IIOMery OIIITeCTBeHaTa
CTPYKTYpa M UCHUIIIYBAHETO HAa YOBEUKATA JIEjCTBUTEI-
HOCT KOHIIITO ,XaOUTyCOT" T MPETCTaByBa:

...CTPYKTYPUPAHU CTPYKTYPH IPEAMCIIOHUPAHY 1a GYHKIIHIO-
HMpaaT KaKO CTPYKTYPHUPAYKH CTPYKTYPH... CHCTEM Ha
TpajHH, 3a€MHO 3aMEHJIMBH AMCIIO3UIUM KOJIITO, CO WH-
Terpupame Ha MHHATH WCKYCTBa, (DYHKIIMOHMPA BO CEKOE
BpeMe KakKo MaTpHIla Ha IepUEeNIUd, IIOYUTYBAme U
JIejCTyBaba U IO IPABU MOKHO ITIOCTUTHYBaETO Ha 6ECKo-
HEYHO PasHOOOpa3HM 3a7auyH, 0JIarolapeHre Ha aHaJIOTHU
TpaHcdepy Ha IIeMM KOHIIITO JOIyIITaaT pa3pellyBame Ha
mpobJyieMu CO CJIMYHA IOCTaBeHOocCT. (1977: 72, 82-3).

Bypnje mpusHaBa Jieka ,xabuiliycoii“ MoOKe Jaa ce
TpaHcopMUpa, A03BOIYBAjKU HEKOW UYWHUTENH Jla TH
[peAU3BUKYBaaT JAOMUHAHTHUTE CTPYKTYpH Ha €HO
1oJie, HO TpaHcopMalirjaTa 6apa KpuTuka. BepyBama-
Ta Ha cI000HUTE (PAKTOPHU CE BaKHHU BO pa3MucjaTa Ha
Bopmo u fejerByBamara Ha ,XaOUTYCOT ce THE KOUIITO
Ha (paKTOPHUTE UM JI03BOJIyBaaT U CJI000THO BKIIyUyBaHhe
U cJIOOOTHO O/I0MBame Ha PENopOoAyKIlMjaTa Ha JOMHU-
HaHTHUTE cTPYKTypH. Ho, 3a ja Mokat hakTopuUTE /1a TH
0/101jaT CTPYKTYpUTE HA IOMHUHAIIMja, THE MOpa /i Ipo-
JipaT HU3 MPEBE3UTE Ha ITOTPEITHO MMPEO3HaBaKke U Ja
ru npudaTaT IOJIUEATa KAKO TOA IIITO THE U ce — OUTKH
3a MOK.

Ymre nonatamy, Bypzje ce Hadaka ga mokake Jieka
[IOCTOjaT OIIIITECTBEHH IIIEMH BO IIPAIIIA-ETO HA 8KYC, HO
JleKa BKyCOBHUTE Ce TIOBP3aHH CO TOJIEMU OTMIITECTBEHU

product of the practices themselves. And so the “habitus”
is several things at the same time: a position in the social
and historical trajectory; a practice within that position
and trajectory; and a social identity or the “habitus” of
thought, tastes and dispositions formed in and by those
practices. Bourdieu proposes the “habitus” as a mecha-
nism which regulates between social structure and hu-
man agency writing that “habitus” represents:

...structured structures predisposed to function as structur-
ing structures... a system of lasting, transposable disposi-
tions which, integrating past experiences, functions at every
moment as a matrix of perceptions appreciations and ac-
tions and makes possible the achievement of infinitely di-
versified tasks, thanks to the analogical transfers of schemes
permitting the solution of similarly shaped problems (1977:
72, 82-3).

Bourdieu admits that “habitus” can be transformed, al-
lowing agents to challenge the dominant structures of a
field, but transformation requires critique. The beliefs of
free agents are important in Bourdieu’s thinking and it
is workings of the “habitus” that allow agents both free
complicity in and free rejection of the reproduction of
dominant structures. But, in order for agents to reject
structures of domination they must break through the
veils of misrecognition and recognize fields for what they
are - struggles for power.

Furthermore, Bourdieu sets out to demonstrate that
there are social patterns in matters of taste, but, that
tastes are connected to major social divisions like class
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o/IesION KakKo IITO ce Kjaca U POJ, MOJesIon momery
[IPOBUHIIAJIIIK U KOCMOIIOJIUTUA, U TIOMEly BHCOKO H
c1abo obpasoBanutre (5-36). HaBuctruHa, BKyCOBHUTE
Ha HEHTUTETUTE Ce KOPHCTAT BO IEJIU CTPYKTYPH Ha
CyZlethe U I[eJId IPOILIECH Ha OIIITeCTBEHA JAMCTUHK-
[[Mja KOW CO3/]aBaaT 3HAYUTEIHU Oapuepu moMery The
OIIIITECTBEHU TPymu. HeroBUOT OCHOBEH apryMeHT e
JleKa pa3jInyHU CyMHU Ha KyJITYpEH KallHMTasl cO37aBaat
Pa3INYHU CTPYKTYPHU Ha BKyC (3a Meauymu). Pazinkure
BO BKYCOT IOMely pa3jInyHU UAEHTUTETH ce 00jEKTUBEH
dbeHoMeH, /10/1eKa TOMMOT 32 JUCTHHKIIHja OU ce YnHe-
JIO JieKa e cyOjeKThBeH, KojiuITo 6apa HeKaKBa CBECT 3a
pasukaTa — HaBUCTHHA, TJ1a]] 3a pa3juka. byp/je Beau
JleKa BKYCOT,

TEH/IEHIIMjaTa KOH U KalaIl[UTETOT 32 MPUCBOjyBame (MaTe-
pYjaTHO WX CHUMOOJIMYKO) Ha OpeleHa Kjaca Kjacu-
dunupanmu, xiacupUIUPadYK OOjEKTH WU NPAKTHUKHU, €
reHepaTuBHaTa (GopMysia 3a JKHUBOTEH CTHJ, €IMHCTBEHA
HU3a Ha IUCTUHKTUBHU IpedepeHn KOUIITO ja H3pa3yBaaT
HCTaTa eKCIPeCHBHA HaMepa BO KOHKpDETHATa JIOTHKAa Ha
CEKOj 07 CUMOOJIMUKHUTE MOJ-IIPOCTOpPU, Mebes, obseka,
Jja3WK, WK TeJleCHA IIPUBJIEYHOCT (409).

Torami, Toa e BKycoT (0Ji Hy’KHOCT JIH OJf JIYKCy3), a
He IPUXOJ0T, KOJjIITO T AeduHUpPa npakTukuTe. Kako
IITO MHIIYBa TOj, ,BUCTHHCKATAa OCHOBA 324 Pa3JIUKUTE
OTKpPHEHU BO cdepaTa Ha KOH3YMHPAIETO... € CIPO-
TUBHOCTA TOMely BKYCOBHUTe Oj] Jykcy3 (cimoboma) u
BKyCOBHTe 0J1 Hy>kHOCT (177)“. Ho, Temko e 1a ce pazbepe
oBaa HuJieja 3a ,BKyC O] Hy>KHOCT, ama TOj IPO/I0JIKYyBa
BeJIEjKHU JIeKa ,,BKYCOT e U300p Ha CyZI0MHA, HO IIPUHY/IeH",
CO3/1a/IeH O] CUCTEMOT... VI360pOT Ha MOTpOIIyBayKaTa
(MenuymcKara) CTOKa He € caMO IIpallare Ha BKYC,
TYKy IOIPBO HAa MaTepHjaJIHM MOXKHOCTU. UJyieHOBUTE
Ha HeNpHUBWIErHpaHaTa pabOTHUYKA Kjaca WHTEpHa-
JIN3UPAAT OrpaHHUYyBama HA HUBHUTE KYNOBHU HaBU-
KH U ce ,IpucrnocobyBaaT” Ha HUBHAaTa CKPOMHOCT Ha
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and gender, divisions between provincials and cosmo-
politans, and between the highly and poorly educated (5-
36). Indeed, identity tastes are used in whole structures
of judgment and whole processes of social distinction
that produce substantial barriers between such social
groups. His main argument is that different amounts of
cultural capital produce different structures of (media)
taste. Differences in taste between different identities
are an objective phenomenon, whereas the notion of
distinction would seem to be a subjective one, requiring
some consciousness of the difference - indeed, a striving
for difference. Bourdieu says that taste,

the propensity and capacity to appropriate (materially or
symbolically) a given class of classified, classifying objects or
practices, is the generative formula of life-style, a unitary set
of distinctive preferences which express the same expressive
intention in the specific logic of each of the symbolic sub-
spaces, furniture, clothing, language, or body hexis (409).

It is then the taste (of necessity or of luxury), not income,
that determines the practices. As he writes, “the true ba-
sis of the differences found in the area of consumption...
is the opposition between the tastes of luxury (freedom)
and the tastes of necessity (177).” But it is difficult to un-
derstand this idea of the “taste of necessity,” but he con-
tinues that “taste is the choice of destiny, but a forced
one,” created by the system... The choice of consumer
(media) goods is not only the matter of taste, but first-
ly, material possibilities. The members of deprivileged
working-class internalize restrictions of their buying
habits and “adjust” to their modesty of living. Working
class taste is based entirely on material deprivation, on a
“choice of the necessary.” He claims:

’II



Zala Volcic French Theory and Media Studies

JKHBeemwe. BKycoT Ha pabOTHHUYKaTa Kjlaca ce 3aCHOBa
caMo Bp3 MaTepHjajiHa HEMOXKHOCT, ,,Ha ©300p Ha HEOTI-
xoxHoto“. Toj TBpAu:

[ToTkIEKHYBakETO HA HYKHOCTa KOJallITO JIyFeTO Of
paboTHHUKaTa Kjlaca T'M Tepa HA IParMaTU4HO, (PyHK-
[IMOHAJIHO, ,EeCTETCKO“ O7[0MBare Ha IIpUBUJIETHjaTa U
3aJIyAHOCTa Ha GOPMAJIHUTE NMPAKTUKHU U Ha cekoja dhopma
Ha YMETHOCT 3aPa/Ixl YMETHOCT, € ICTO TaKa IIPUHITUII HA CUTe
n300pH Ha CEKOjHEBHOTO IIOCTOEHHE U Ha €/THA YMETHOCT Ha
JKUBEEHE KOJIITO KOHKPETHO TH OZ0VBa eCTETCKUTE HAaMepH
Kako JieBujanui (376).

BxycoT e uCTO Taka MOBpP3aH CO KOHIEMIMjaTa Ha KJIa-
cara 3a TeJIoTO U 32 edeKTOT Ha XpaHaTa BpP3 TEJIOTO
(mpamama Ha cuia, 3/pasje, ybaBuHa). PaboTHUUKUTE
KJIACH ja HaIJIacyBaaT CHJIaTa W KyIyBaaT €BTHHH,
XpaHJINBU HAMHUPHUIH, J0JeKa MPOodeCcHoHAIIUTE
“MaaT TeHJeHIhja fa ce (GOKycHpaaT Ha 37paBjeTo,
MIPETIIOYUTAjKU BKYCHA, 37JpaBa, JecHa, XpaHa Koja He
nebesiee. TestoTo € HajouwreAHATa MaTEPHjaIU3aIlHja
Ha KJIACHUOT BKYC CO CBOjaTa AuMeH3Hja 1 0bsuk. Toj ja
O3HauyBa KJlacara co CBojaTa II0jaBHOCT.

JIpyr KOHIIENT KOjIITO IO BOBeAyBa Bypjje e mommor
SKYAYpeH katiuiian“ u Toa € eJleH Of] HajTOJIEMUTE
IPUZIOHECH KOH KPUTHYKATA TEOPUja U MEUYyMCKUTE
KyJTypHH cTyAauu. Bypjje ro mpommpyBa IOMHOT Ha
KanuTaJ HaJ HeroBaTa eKOHOMCKAa KOHIEMIMja 3a Ja
BKJIy4YyBa M He-eKOHOMcKHU obiunu. Toj Ha moenuH-
I[UTE IJIeJIa KAKO Ha JIUIA KOU CTEKHYBAAT U 33IP3KyBaaT
CpeZicTBa BO PaMKHUTe Ha KOHTEKCTOT BO KOj /I€jCTBY-
Baar. Kanuranor e o6sMK Ha MOK 3a IMPaKTHKyBAambe
Ha KOHTpOJIa Haja uaHWHaTa. Toj ce 3aysara 3a pasbu-
pame Ha MHOIITBOTO (hOPMU Ha KAIUTAT — EKOHOMCKH,
OIIIITECTBEH, CUMOOJIMYKY U T aHAJIIM3UPA BPCKUTE U
MMOBP3aHOCTa IMOMelry €KOHOMCKOTO/MaTepHUjaJITHOTO U
KyJITypHOTO/cumbOosimukoTo. Cemak, MokTa 3a bypaje

The submission to necessity which inclines working-class
people to a pragmatic, functionalist ‘aesthetic’, refusing the
gratuity and futility of formal exercises and of every form
of art for art’s sake, is also the principle of all the choices of
daily existence and of an art of living which rejects specifi-
cally aesthetic intentions as aberrations (376).

Taste is also related to the class’s conception of the body
and the effect of food on the body (issues of strength,
health, beauty). Working classes emphasize strength and
buy cheap, nutritious foods, while professionals tend to
focus on health, preferring tasty, healthy light, non-fat-
tening foods. The body is the most obvious materializa-
tion of class taste through its dimensions and shape. It
signifies class in its appearance.

Another concept introduced by Bourdieu is “cultural
capital” and is among his most distinctive contributions
to critical theory and media cultural studies. Bourdieu
expands the notion of capital beyond its economic con-
ception to include non-economic forms. He sees individ-
uals as acquiring and maintaining resources within the
context they operate. Capital is a form of power to ex-
ercise control over future. He argues for an understand-
ing of the multiple forms of capital — economic, cultural,
social, symbolic and analyses the connections and inter-
relations between economic/material and culture/sym-
bolic. However, power for Bourdieu rarely comes in the
image of a direct, physical violence — it reshapes itself
into symbolic power (which is invisible!).
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PETKO ce TojaByBa KaKO AMPEKTHO, (HDU3UUKO HACHII-
CTBO — Taa Ce MpeobIMKyBa cebecr BO CUMOOINYKA MOK
(kojamTo e HEBUIHBA!).

JloMyHanujaTa He e UPEKTHATA U €J[HOCTAaBHATA aKTUBHOCT
KOjaja IMpaKTUKyBa rpyma gakropu (,,JoMUHaHTHaTAa Ky1aca®)
KOU MMaaT MOK Ha npucwmia. II0To4HO, Taa € UHAUPEKTHHOT
edeKT Ha KOMIUIEKCHA HU3a Ha JI€jCTBA CO3JaZIEHH BO
PaMKuTe Ha MpeKaTa Ha BKPCTEHU OTPAHUYYBaha KOUIIITO
T TPIIU CEKO] O/ IOMHUHAHTHUTE, KOUIIITO Ce IOMUHUPAHU O]
CTpaHa Ha CTPYKTypaTa Ha IOJIETO HU3 KOe ce IPUMeHyBa
JIOMUHAIHja, 3apajy cuTe ApYyTH (34).

Bypnaje ce 3amara jieka Bo cekoe 10Jie Ha OMIITECTBEHO
JlejCTByBalbe, HE3aBHCHO OJi HUBHHUOT XabWTyc, (ak-
TOPHUTE TO BKJIydyBaaT U IPETBOPAAT CBOJOT KaITUTAas
(eKOHOMCKH, KyJITYpHEH, WU OIIIITECTBEH) BO HAIIOP
Ja mobenat Bo urpara aeduHUpaHa Bo Toa mose. [lo-
JIETO Ha TOJIMIbaTa, TJIABHOTO T0Jie 3a Byp/je e mosieto
Ha MOK, BO O/THOC Ha Koe ce JedruHUpaaT CUTe APYTU, U
MoKTa 3a Bypzje e MOk 1a ce mobeau Bo urpara, Jia ce
MaKCHMH3Hpa CBOjaTa KallUTaJHA MO3UIMja HA YOBEK.
Co HeroBu 300pOBH, ,IIOJIETO HA MOK HE € I0Jie KaKO
npyrute. Toa e MPOCTOPOT HA OTHOCUTE HA CUJIA TIOMery
Pa3HUTE BHUOBU KaITUTaJ, WIN IOIMPEIU3HO, MOMery
(akTopUTe KOHUIITO IOCEyBaaT JOBOJHA KOJIMYMHA HA
eZleH O/l pa3INYHUTE BUIOBU KalHTas 3a Ja OUAaT BO
cocrojba 1a IOMUHUPAAT CO COOABETHOTO Toyie” (43). 3a
MeJIMyMCKHUTe CTyAuu, Byp/je e oy momor 6uaejku Toj
MIPEMUCTYBA €/IHA O] TPAJHUTE TPUKU 32 METUYMCKHUTE
CTyINH, OTHOCHO, TEKOBHOTO IIpalllakhe KOEIITO ce O/THE-
CyBa Ha MOKTa Ha MaCOBHHUTE MeJIUyMU, HUBHUTE edeK-
TH ¥ HUBHUTE YJIOTH KAaKO JIBUTATeIU Ha KyJiTypara. Ha
MIPUMEDP, BO HEKOU MEJUYMCKH MPHUCTANH, MaCOBHHUTE
MeJIUyMU Ce aHaJIM3UpaaT €THOCTABHO KaKO IIpoIia-
TaHJHA MAaIIUHU KOUIITO UMAAT IUPEKTHU METUYyMCKH
edextu (Buau moseke kaj Kosapu (Couldry), 2000). Bo
mocopuCTUIIPAaHU BEp3WH, HA HUB Ce IJIefa KaKo Ha
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Domination is not the direct and simple action exercised by
a set of agents (“the dominant class”) invested with powers
of coercion. Rather, it is the indirect effect of a complex set of
actions engendered within the network of intersecting con-
straints which each of the dominants, thus dominated by the
structure of the field through which domination is exerted,
endures on behalf of all the others (34).

Bourdieu argues that in every field of social action, what-
ever their habitus, agents deploy and convert their capi-
tal (economic, cultural, and social) with the effort to win
the game as defined in that field. The field of fields, the
master field for Bourdieu is the field of power, in relation
to which all others are defined, and power for Bourdieu is
the power to win the game, to maximize one’s capital po-
sition. In his words, “the field of power is not a field like
others. It is the space of the relations of force between the
different kinds of capital, or more precisely, between the
agents who possess a sufficient amount of one of the dif-
ferent kinds of capital to be in a position to dominate the
corresponding field” (43). For media studies, Bourdieu
is helpful since he rethinks one of the enduring concerns
in media studies, that is, the ongoing question regarding
the power of mass media, their effects, and their roles
as vehicles of culture. For example, in some media ap-
proaches, mass media are analyzed simply as propagan-
da machines that have direct media effects (see more in
Couldry, 2000). In more sophisticated versions they are
seen as forces that shape public knowledge through de-
fining what counts as news and framing the stories that
are presented, as well as by providing audiences with
specific ways of interpreting the world. Bourdiue sees
media power not as a kind of a centralized fixed property
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CIUTM KOWINTO TO OOJIMKYyBaaT jaBHOTO 3HAaeHe IIPEKY
neduHUpame Ha Toa IITO Ce CMeTa 32 HOBUHA U IIPEKY
BpaMyBam€ Ha MPUKA3HUTE KOUIITO Ce IPeTCTaByBaar,
KaKO U €O TOa IITO HA IMyOJIMKAaTa ¥ HyAaT Pa3HU HAYUHU
Ha WHTepIIpETHPAIbEe HA CBETOT. Byp7je He ja ryiesa me-
JIMyMCKaTa MOK KaKO BH/I IIEHTPATU3UPAHO (PUKCHO CBOj-
CTBO Ha MeJUYMCKUTE MHCTHUTYIIUH, TYKYy KaKO IIpolec
CO OMINTECTBEHU pa3MepHU KOj JIejCTBYBa HA PA3IMYHHU
HuBoa. Toj To pasryenyBa HAYMHOT Ha KOj IpecTaIry-
BambeTO Ha TPAaHUIUTE OKOJIy MeJuyMcKaTa cdepa ro
JleHaTypaan3rpa IpoLecoT Ha OOJIMKyBambe MPUKa3HU,
Ha HUBHO 00paboTyBambe, BpaMyBambe, ja pasIyiefyBa
HejacHocTa Ha emuctudukanujara. Cemnak, Moxe /1a ce
KasKe JIeKa IPOIeCcOoT Ha IeHATYPIHN3HPAbE MOXKE JIa Ce
arcopOupa ¥ HaBUCTUHA JIa Ce eKCIUIOATHUPA Off CTPaHa
Ha MeinyMcKaTa HH/YCTpHja.

Captp: Meauymu u cepujanHoct

Jla ce mucsu 3a aesoro Ha CapTp € 1a ce MUCJIAT Hero-
BUTEe OOW/IM 32 MIOBTOPHO BOCIIOCTaBYBakhe Ha MECTO 3a
€20000ailia BO Y0BEKOBOTO ITOCTOEHHE, & CO TOA, 32 CJI000-
Jla BO e/IeH MeIuyMHU3upaH (1mocpeyBan) ceet. Toa mto
Ce YMHU HYKHO 32 aKa/IEMCKUTE MUCJIUTEJIUTE HA MEU-
YMUTE € /1a ce HaImpaBu oOu/ fa ce pazbepe kazae Captp
ja sonmpa cimobojiaTa, Koe € HETOBOTO MCKaXKyBarbe I10
TOA Mpallamke, KAKO TOj TU IOMMA HEj3UHUTE TPAHUIU U
KaKoO ja KOHIenTyanusupa Mokra? Kako jyfero ru Boc-
IIOCTaByBaaT U/ WJIK ' MEHYBAaT CBOUTE OTPAHUIYBAYKH
OIIIITECTBEHU CTPYKTYpU BO €JIeH MeJUYyMH3UPAH
(mocpexnyBan), CBET U KAaKO OBHE CTPYKTYpH (HA IpUMeD,
MeZIUYMHUTE) JIejCTBYBAaT Ha uneHTuTeTnTe? Kakano Ha
eTHOCTaBEeH HAUWH, HjiejaTa Kaj CapTp e ieka JIyreTo Jiej-
CTBYBaaT, THeE ce MeHyBaaT, The cTaHyBaar. Ho, nanu ce
JIyf'eTO TIEJIOCHO ¢JI000/HU (PAaKTOPU WJIM TaK IOCTOjaT
OIIIIITECTBEHO JIETEMUHUPAYKU (HAKTOPU KOU CE OCHOBA
3a eleH CUCTEM?

which media institutions hold, but as a society-wide pro-
cess that operates at different levels. He explores the way
in which the transgression of the boundaries around the
media sphere denaturalizes the process whereby stories
are shaped, edited, and framed, rehearses the ambigu-
ity of demystification. However, one can suggest that the
process of de-naturalization can be absorbed, and indeed
exploited by the media industry

Sartre: Media and Seriality

To think through Sartre is to think about his attempts to
re-establish a place for freedom in human existence, and
with that, for freedom in a mediated world. What seems
to be necessary for media scholars is to try to understand
where Sartre locates freedom, how does he account for
it, how does he conceive its limits, and how he concep-
tualizes power? How do humans both establish and/or
change their constraining social structures in a mediated
world and how do these structures (for example, media)
act upon identities? Simply put, in Sartre, the idea is that
humans act, they change, they become. But are humans
fully free agents or are there socially determining factors,
which are basic of system?
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Bo HeroBoTo momorHeKHO duiocodpeko aeno Kpu-
ftiuka Ha Jujarexiiuukuoi ym, Haraacokotr Ha CapTtp
ce mpedpsH Of €r3UCTEHIMjaTUCTHYKATa CJI1000Aa U
cy0jeKTMBHOCTA Ha OIIITECTBEHUOT JEeTEPMUHHU3AM.
CapTtp ce 3ajiara 3a Toa JieKa BJIUjaHHUETO Ha MOJIEPHOTO
OTIIIITECTBO HA MTOEIUHEIIOT € TOJIKY TOJIEMO, IIITO IIPOU3-
BeJlyBa cepujaausayuja, MUCJIEjKU cO Toa Ha Tyberme Ha
cebHocra. Toj ce obumyBa 1a ob6jacHHM Kako cioboaTa Ha
MIOE/TUHETIOT € TIOBP3aHa co UCTOpHjaTa.

Captp ce obuayBa Jja My Cce ITIOCBETH Ha IPaIlamkbeTo Ha
JUHAMUKA U IPOIleCHTe Ha MOKTa MaHU(ECTUPAHU BO
OTHOCUTE ITOMely €eKOHOMCKUTE, MOJIUTUUYKUTE U KyJI-
TypHUTE (GOPMHU U CTPYKTYypH. T0j pacmo3HaBa CTPYKTY-
PH BO paMKHTE Ha TEKCTOT U MaTEPUjaJTHU CTPYKTYPU K
WHCTUTYIIUH KOUIIITO ja COUMHYBAAT paMKaTa Ha KyJITyp-
HOTO IIPOU3BOCTBO BO OMINTECTBOTO. TOj Ha KysaTypaTta
rJIefla ¥ KaKO Ha ITPOM3BO/T Ha ¥ KAKO Ha IIPOU3BEEHO O]
CTpaHa Ha OIIIITecTBOTO. Torar, KyJITypaTa He € TaCHBEeH
o/ipa3 Ha HEj3UHUOT HAUWH Ha IMPOU3BOJCTBO, HUTY ITaK
Hy/IU HeOrPaHWYEeHa CKaJla Ha 3HauYera HU3 KOU JIyI'eTo
MOKAT Jla KOHCTPYHUPAaT COIICTBEHU PeaTHOCTHU... CapTp
TBPAU JieKa (124) ,HCTOpHjaTa € IOKOMILJIEKCHA OTKOJIKY
IIITO IPETIIOCTaByBaaT HEKOW MAapPKCHUCTHU CKJIOHH KOH
ITO€/THOCTAaBYBalbe, YOBEKOT MOpa Jia ce O0pHu He caMo CO
MIpUpo/iaTa U MPOTHUB OIIIITECTBEHATA CPEAUHA KOJaIlITO
IO IIPOM3BeJIa HETO U IIPOTUB APYTH JIyT'e, TYKY UCTO TaKa
Y IPOTHUB COTICTBEHATa aKTUBHOCT KOjallITO ce IIPpeTBopa
BO ApyTra‘“.

CapTp mnpucBOjyBa iieopuja Ha UpaxKiiuka KOjallTo €
Teopuja Ha eaHa ucTopuja. Toa e TeopHuja 3a Toa KakKo
JIlyfeTo TO KpeupaaT, TO IpaBaT U IpeobpasyBaaT CBe-
TOT BO KOjIITO ’kuBeaT. Toa e Teopuja KOjaIlITO OATO-
Bapa Ha TOa 30IITO /Ia/IEHO OIIITECTBO MMa OJipefieHa
dbopma Bo o/ipesieH MOMEHT — TakBa HopMa, a He HEKO-
ja apyra? U kako JyfeTo YMHIINTO CeOHOCTHU Ce JIeT Off
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In his later philosophic work Critique of Dialectical
Reason, Sartre’s emphasis shifted from existentialist
freedom and subjectivity to social determinism. Sartre
argued that the influence of modern society over the in-
dividual is so great as to produce serialization, by which
he meant loss of self. He attempts to explain how the
freedom of the individual is related to history.

Sartre’s attempts to address the issue of dynamics and
processes of power as manifested in the relations between
economic, political and cultural forms and structures.
He recognizes structures within the text and material
structures and institutions that frame cultural produc-
tion within society. He sees culture as both product of
and produced by society. Culture then is not the passive
reflection of its mode of production, nor does it offer an
unlimited scale of meanings through which humans can
construct their own realities... Sartre argues that (124)
“history is more complex than some kinds of simplistic
Marxists suppose; man has to struggle not only against
nature, and against the social environment which has
produced him, and against other men, but also against
his own action is it becomes other.”

Sartre adopts a theory of practice, which is a theory of
a history. It is a theory of how humans create, make and
transform the world in which they live. It is a theory for
answering why does a given society have a particular
form at a particular moment - that shape and not some
other? And how do people whose very selves are part of
that social form transform themselves and their society?

:
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Taa ommTecTBeHa ¢opma ce mpeobpasyBaar cebecu u
HUBHOTO ontiTectBo? Teopujata Ha CapTp e Teopuja Ha
HCTOBpEMEHO pas3buparbe Ha BHATpEIIHATa JUHAMHUKA
¥ Ha/BOpenrHuTe cwiau. Toj Toa ro ocTBapyBa IpPEKy
Jujanexitiuikuoili ym KOJIITO HyAW HAYUH Ha pa3ou-
pame Ha Toa KaKo JIyI'eTo ce CTPYKTypupaar cebecu uc-
TOPUCKH, HO TOj TOA He TO IIPABU CaMoO OJf IJIeJIHA TOUKa
Ha HA/IBOPEITHOCTA HA HACTAHU, KAKO IITO € CJIy4ajoT
CO QaHAJIUTUYKUOT YM, TOj TU pa3dbupa o IepcreKTUBa
Ha camuTe (HAKTOPU CO U3HAOrAmbe Ha HA/IBOPEITHOTO
BO BHATPEIIHOTO U BHATPEIIHOTO BO HAJBOPENIHOTO,
Ha MO3UTHUBHOTO BO HETaTHBHOTO M HETAaTHBHOTO BO
103uTUBHOTO. CO HETOBY 300POBY, ,,UOBEK KUBEE IIPEKY
‘MHTEpHAIM3UPame Ha HaiBOpelrHoTo “. Co CBOjOT cJIo-
0o/leH YMH HA CBECT, TOj IO 3eMa TOAa IITO € HA/IBOp U
0/l HEro co3/laBa CTPYKTypa Ha HETOBHUOT BHATpEIIEH
>KUBOT".

CapTp e BO IjaJIOT CO HEOTIXOTHOCTA — IIOCTOU HEOITXO/I-
HOCT BO MCTOpHUjaTa — IIOCTOU NMPHUYUHA 32 CIyIyBarbe
Ha ucropujara. 11 Hue MOXKe J]a ja 3HaemMe JAypPU U aKo
CMe TOTaJIM3UPAHU Of] CTpaHa Ha ucropujata. CapTp ru
ucrutyBaiie GopMHUTe Ha OJTHOCH U CBECT Kaj IMOpee-
HUTE TPYIH BO CEKOjIHEBHUOT KUBOT. T0j muIyBa 3a
00JIMK Ha WHTEPAKTUBHO OUTHCyBalbe HapeuyeHo ,,cepu-
jaiua“. Bo CeKOjIHEBHUOT JKUBOT, MOJIPE/IEHOCTA JIEKU
BO €JleH BHUJI TPYIIEH OJTHOC BO KOj CEKOj IOEMHEI] IO
iela JPYruoT Kako ,JIpyrmoT“ Ha HacweH, OIlaceH
HauwH. [loeIMHEIOT ce mocTaByBa cebecH o IeJd, Taka
IIITO APYTUTE Ce caMO Mpedku. DakToT JeKa BCYITHOCT
cme Bo rpymu CapTp ro oGjacHyBa co IpUMEDP Ha YUTAHE
BECHHK: MHOTY JIyf'e Toa ro IpaBaT M TOAa I'0 IMpaBaT BO
HICTO BPeMe, HO THE Ce BO U30JIallja UaKO ro U3BPIIyBaaT
HCTOTO JIejCTBO BO UCTO BpeMe. PaKTOT /ieKa ce IoCTaBy-
BaMe KaKO IPeYKH efieH KOoH Apyr CapTp ro objacHyBa
CO IIPHUMeEP Ha JIyfe KOU YeKaaT aBTo0yc, Kajie IIITO CEeKOj
O/l HUB 3Hae JleKa JAPYTHOT MOKeE Jia TO 3a3eMe MeCTO-

Sartre’s theory is a theory of understanding internal dy-
namics and external forces at the same time. He does so
through Dialectical reason, which provides a way of un-
derstanding how humans structure themselves histori-
cally, but it does not do so only from the point of view of
the exterior of events, as does analytical, it grasps them
from the perspective of the agents themselves by find-
ing the outer in the inner and the inner in the outer, the
positive in negative and the negative in positive. In his
words, “Man lives by ‘internalizing the external.”” By his
free act of consciousness, he takes what is outside and
makes of it a structure of his inner life.”

Sartre is in a dialogue with necessity — there is a necessi-
ty in history - there is a reason why history happens. And
we can know it even if we are totalized by history. Sartre
investigated the modes of relationships and conscious-
ness among subordinated groups in daily life. He writes
about a form of interactive being termed “the series.”
In everyday life, the oppression lies in a kind of group
relationship in which each individual sees the other as
“the Other” in a violent, dangerous way. The individual
positions him or herself with purposes, such that others
are merely obstacles. That we are in fact in groups Sartre
argues with the example of reading a newspaper: many
people do it and they do it at the same time, but they are
in isolation even though they perform the same action at
the same time. That we posit each other as obstacles Sar-
tre argues by the example of the line of people waiting for
a bus where each knows that the others might take seat
that could be his or hers. What unifies them is a need
for a public bus. But this interest is connected to past
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TO Koe OM MOKeJso Jia Ouje HeroBo wuiau Hej3uHo. Toa
mTo Tu obeAuHYyBa e morpebarta 3a jaBeH aBToOyc. Ho
OBOj MHTEpEC € MOBP3aH CO MUHATH CTPYKTYPH U HIHU
CTPYKTYPH — THe MMaaT UCTa 00jeKTUBHA PEAJTHOCT BO
ceramrHocta u Bo uHuHara. OBre JUIja HeMaaT HUIITO
JIPyTO 3aelHUYKO, HeMaaT 4yBCTBO Ha ,Hwue“, ocBeH
norpebaTa 3a npeBo3. Cemnax,

WHTEH3UTETOT HA H30JIallHjaTa, KAaKO OJHOC Ha HAJBO-
PEINIHOCT HoMely YWIeHOBUTE HA IPUBPEMEH U CIyUaeH cobup
r0 U3pa3yBa CTEIEHOT HA OMACOBYBAthe HA OIIITECTBEHHOT
36Hp, IOKOJIKY € IPOU3BE/IEH BP3 OCHOBA HA /Ia/IEHU YCJIOBHL. ..
3a CEKOj UJIeH Ha rpyrara KOjIITo To YeKa aBTOOYCOT, TPazioT
€ BCYIIHOCT TPUCYTEH KAKO MPAKTUYHO-UHTEPTEH 36U BO
paMKuTe Ha KOj UMa [[BUKEhe KOH 3aeMHA 3aMeHIMBOCT
Ha Jiyfe U MHCTPYMEHTAJTHHOT 36Up, TaMy € YIITe Of yT-
poTO, Kako mOTpeba, KaKo WHCTPYMEHTATHOCT, KAaKO
OTIKPY’KyBarbe... (255).

U T0j moHaTamy oGjacHyBa JieKa MOEIUHIIUTE KOWIITO
yekaaT ce ,00eJWHETH CO alcTPaKTHA T'eHEePaHOCT,
THE Ce UASHTUYHU KAaKO OAJe/IHN noeauuny. HuBHUOT
UJIEHTUTET € HUBHATA U/IHA TPAKTUYHO-UHTEPTHA [UH-
CTBEHOCT, JIOKOJIKY Ce IeTEPMUHMPA cebecH BO CEerairHo
BpeMe Kako 6e3HauajHa o7isoeHocT. Cekoj e ucto co JIpy-
ruTe ce fo/1eka e J[pyr ox camuor cebe (260)“. Taka, apyru
[IPUMEPHU Ha CepujanHoCil ce pajiuo CIyIIaTesd, J0/IeKa
CJIyIIIaaT UCTa Paiio EMHUCHja WX MTOTPOIIyBAUUTE KOU
r'0 Ky[TMBaaT UCTHOT IIPOU3BOJ] BO PA3/IMYHU ITPOIaBHU-
1. HuBHATa 3aeJHUYKA OCHOBA € JPYroCcTa KOjallTo ja
KOMOHHUPA ceprjaTa v, BO HEKOU CIyJyau, MHAUBUAyaTa
MOJKe Jja Ou/ie 1eJIOCHO HeCcBecHa 3a JPYTUTE WIEHOBHU
Ha cepujara. (270-276).

[MonmmwaTa Ha CUMOOITYKA AKTUBHOCT BO HEKOj MEJTLYM
(MacoBHA Ky/ITypa, peKJIaMupame, KOH3yMHUPAkhe UTH.)
1[eJIaT KOH 3aMeHyBambe Ha JUCKYPCOT IIPEKY KOj IIPOU3-
BOJIUTEJINTE 'Y PA3BUBAAT CBOUTE acoujariuu co GopMu
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structures and future structures - they have the same
objective reality in the present and in the future. These
people have nothing else in common, no “we-ness” than
the need for transportation. However,

the intensity of isolation, as a relation of exteriority between
the members of a temporary and contingent gathering, ex-
presses the degree of massification of the social ensemble,
in so far as it is produced on the basis of given conditions...
for each member of the group waiting for the bus, the city is
in fact present as the practico-inert ensemble within which
there is a movement towards the interchangeability of men
and of the instrumental ensemble; it has been there since
morning, as exigency, as instrumentality, as milieu... (255).

And he further explains, that the waiting individuals are
“united by an abstract generality, they are identical as
separate individuals. Their identity is their future prac-
tico-inert unity, in so far as it determines itself at the
present time as meaningless separation. Everyone is the
same as the Others in so far as he is Other than himself
(260).” Thus, another examples of seriality are listeners
of the radio, while listening to the same radio broadcast,
or the consumers buying the same product in different
stores. Their common base is otherness that combines
the series, and in some cases the individual may be to-
tally unaware of the other members of the series (270-
276).

The fields of symbolic activity in any media (mass cul-
ture, advertising, consumption, etc.) aim at replacing
the discourses through which the producers develop
their association with forms of communication that dis-

’II
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Ha KOMYHHKalMja KOW T'H Juciiep3upaar. MacoOBHHUTE
MeauyMU ce oOpakaaT Ha OJIBOEHHOT Cy0jeKT KaKO KOH-
CTUTYHPAH CO pa3MeHaTa U KOH3yMHPAIbeTO Ha apTHKJIN
— MMPOU3BEAYBAjKU OAHOC MOMeETy CyOjEKTOT U KOJIEKTHU-
BOT Koro 1mTo CapTp ro HapeKyBa CEpUjaJIHOCT, KOJIITO
caMuOT ce aeduHHpa co ,OoTcycTBO“ (Sartre, 1976).
BeyurHoet, TEpPMHUHOT ,,cepujaaHociii ce yrnorpebysa 3a
Jla ce 03HAaYM KaKO MHOIITBO ITOEAUHITA OPTaHU3UPAHU
oz ,00paboTeHa MaTepuja“ (Ha mpuMep TeJeBU3Hja, UIIN
MHTEPHET) TH JEeTEPMHUHUPA BO OJBOEHOCT, Kajie IITO
CEKOj 07 KOPUCHUIIUTE € CBECEH 3a IIPHUCYCTBOTO Ha JPY-
' KOPHUCHUIM, HO NCTOBPEMEHO CBECEH U 3a HEronarTa
HEMOKHOCT JUPEKTHO /ia ZIEjCTBYBA Ha WJIH CO THE JAPYTH
kopucHuI. [Tek (2004), Ha mpuMep, TO 06jacHyBa MPO-
1[eCOT Ha CJIEAHUOB HAUMH:

Kora ce mpuxyiyuyBamM Ha MHTEpDHET, HABJIETYBAaM BO I0JIE
Ha O/IHOCH KOHM ce cocTojaT of; obpaboreHa Marepuja
¥ MHOIITBO mpakcu. lloelMHEUYHHUTE [€jcTBa HaA TOA
pacIpcKaHO MHOIITBO Ha KOENITO My IpumaraMm jac,
ce obenmHeTH on oOpaboTeHaTa MarepHja KOjalllTO IO
OCHOBaJIa HAIIMOT OZHOC, ¥ BO HCTO BPEME, OJJIEJTHUTE U
O/IBOEHHUTE JIEjCTBYBalba Ha HAC MIJIMOHUTE KOPUCHUIIN Ha
KOM]yTepH T'0 3aI[BPCTYBAaaT MHTEPHETOT KAKO OIIIITeCTBEHA
TEXHOJIOTHja W Marepujajiu3upaHa UHCTUTyIUja. Hwus
OBOj IIPOIlEC MHOIITBOTO IOEIMHEYHU KOPHUCHHUIIH... UCTO
Taka CTaHyBaaT CPEJICTBO KOe HE IIPOHUB3JIETYBAa O HUTY
€/leH O/ HHB: IIOCTOjaHO IIPOU3BOJICTBO U Pa3BUBAIE Ha
KOMYHUKAITUCKUTE TEXHOJIOTMH, HUBHUOT WJIEH Pa3Boj,
HUBHOTO TIEHETPUPAIbe BO YIITE IOBEKe CI0EBU HA OTIIIITE-
CTBEHUOT KUBOT (44-45).

3HauajHO € Toa IITO CTYAUUTE HAa MEAUYMUTE MOXKAT Jja
0 U37Bojat o7 uzente Ha CapTp, - Ha MPUMEDP, BO CIYYaj
Ha UHTEPHETOT, TOj € BO cOCTOj0a /1a ,,00eTUHU “ TTOeTUH-
1 €AUHCTBEHO JIOKOJIKY TH Pa3fBOjyBa, CO37aBajKku
~BUPTYeJIEH KOJIEKTUB KOjIITO € ITOBEeKe WU MTOMAJIKY
HeMokeH. Mako e HajiBop 071 00eMOT Ha OBaa CTyuja Jia
ce 3a/1y1abouyBa BO JIeTa/IHA aHAIN3a HA TEPMUHHUTE Ha

perse them. Mass media address the separated subject
as constituted by the exchange and consumption of com-
modities — producing a relation between the subject and
the collective that Sartre calls “seriality,” itself defined
by “absence” (Sartre, 1976). Again, the term “seriality”
is used to denote how a multiplicity of individuals orga-
nized by “worked matter” (for example, television, or In-
ternet) determines them in separation, where each user
is aware of the existence of other users but also aware of
his inability to directly act upon or with those other users.
Peck (2004), for example, explains the process thus:

When I go online, I enter a field of relations comprised of
worked matter and multiple praxes. The individual activities
of that dispersed multiplicity, of which I am a part, are uni-
fied by the worked matter that has established our relation-
ship, and, at the same time, the separate and separated ac-
tions of we millions of computer users solidify the Internet as
a social technology and a materialized institution. Through
this process, the multiplicity of individual users... also be-
come a means to an end that issues from none of them: the
continued production and proliferation of communication
technologies, their future development, their penetration
into ever more layers of social life (44-45).

Importantly, that is what media studies could take out of
Sartre’s ideas — for example, in the case of the Internet, it
is only able to “unite” individuals insofar as it separates
them, making a “virtual” collective more or less impotent.
While it is beyond the scope of this paper to delve into a
detailed analysis of Sartrean terms, “worked matter” is
meant as the “product” of the process by which human
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Caprtp, ,,00paboTeHa MaTepuja“ ce KOPUCTH 3a ,ITPOU3-
BOJ“ Ha IIPOIIECOT HU3 KOj YOBEUKAaTa IMpaKca paboTu Ha
sMaTepujaTa“ Wi Ha ,HEOPTAHCKOTO", WU 32 HAUUHOT
Ha KOj HU3 IpakcaTa, ,HeOpraHCKOTO“ ce 3/100uBa co
KBJIUTETH Ha IPaKca, KaKo IITO Ce MHTEHIIMOHAJIHOC-
Ta ¥ 3HaYemeTo. Bo 0/HOC Ha MOTOpe AaIeHUOT IIPUM-
ep, Ilek (2004) obGjacHyBa, ,MHTEPHETOT ja COYMHYBA
obpaboTeHaTa MarepHja Ha KOMIIjyTEpUTE, MPEKUTE,
BeO CTpaHHUIUTE, OTIEPATUBHUTE M CO(PTBEPCKUTE IPO-
IpaMU KOHUIIITO BOCIIOCTaBYBaaT OHOCH IIOMETY IOe/T1H-
1 Ha reorpad)CKH U OIIITECTBEHH OJJIaJIeUeHOCTH"
(44). Kako mrro o6jacayBa Captp (1976), ,,0CHOBHOTO
OTKPUTHE Ha JIHjaJIEKTHYKOTO HCTPAKyBame € JIeKa
YOBEKOT € ,IIOCPelyBaH” 07 CTPaHa Ha MPEAMETH HCTO
KOJIKY IIITO IPEAMETUTE Ce ,IIOCPEAYBAHU O] YOBEK
(79). Yuire moBeke, Mopa J1a ce 3eMaart IpeABH/I He CAMO
HMCTOPHICKUTE YCJIOBU TYKY M IOcTOjHUTE. /[a ce HaBpa-
ThMe MOoBTOpHO Ha Caprtp, ,JJOKOJIKy He MOXKaM Ja ja
pasbepam McropujaTta, Toa He € 3aToa IIITO jac He ja CO3-
JlaBaM: TOa € 3aroa IITO U JAPYTUOT MCTO TaKa ja co3za-
Ba“ (mutupano Bo Hendley, 1991, 62). OnmrecTtBeHara
IIpOMEHA He 3aBUCH CaMO OJI HAIIIETO COTJIEIyBatbe IeKa
He MO’KeMe BO IIeJIOCT Jia To U30pHUIlleMe HAIIeTO UCTO-
PHUCKO MWHATO, TYKy JleKa CHUTE€ aKTepH Ce HYKHO
BMeIIIaHU BO OIIIIITeCTBeHaTa mmpoMeHa. Ha mpumep,
IIOCTOjaT pPa3HU HAYMHHM Ha KOW TesieBHU3HjaTa (KaKO
obpaboTeHa MaTepHja U MaTepPUjaIM3UPaHA HHCTUTYIIH-
ja) TW ycJIOBYBa HAIIIMTE aKTUBHOCTH, HAIITUTE YKUBEAHH
’KHBOTHU CPEIMHU, HAIIINTE OJHOCH CO JIDYTUTE, TyPH U
HaIlINTe BU3UH 32 HEj3MHATA MOKHA ITpeobpas3ba BO U/IH-
nHaTta. Torar, kako o6paboTeHa Marepuja, CeK0j MeIH-
YMCKH TEKCT IIOCTOU HAJBOP O/ YUTATEJIOT U € JIOCTATIEH
3a CHTe HUB Kako 00jeKT Ha ImpakTuka. HajiBopeniHocra
Ha MaTepUjaJTUu3UPAHUOT CBET € Taa KOjalllTO Ha CeKOoj
TEKCT MY JlaBa OIIITECTBEHA er3UCTEHIINja U MOK /1a CO3-
JlaJie OTHOC Ha CEKOj YUTaTesI co cekoj Apyr. Ho Tekcror
ceKkorar Ke ocTaHe ,JIpyr 3a Hero/Hea, 3aroa IITO TOj
e mpeaMet Ha mpakca. Kako mrro nmumryBa Caprp, ,,Kora
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praxis works on “matter” or the “inorganic”; or the way
in which through praxis, the “inorganic” acquires quali-
ties of praxis, such as intentionality and meaning. With
respect to the example above, Peck (2004) explains, “the
Internet comprises the worked matter of computers, net-
works, web sites, operating and software programs that
establish relations among individuals across geographi-
cal and social distances” (44). As Sartre (1976) explains
it, “the crucial discovery of dialectical investigation is
that man is ‘mediated’ by things to the same extent as
things are ‘mediated’ by man” (79). Moreover, there has
to be a recognition of not only historical circumstances,
but of existing ones. To refer again to Sartre, “if History
escapes me, this is not because I do not make it: it is be-
cause the other is making it as well” (quoted in Hendley,
1991, 62). Social change not only depends on our recog-
nition that we cannot entirely erase our historical past,
but that other actors are necessarily implicated in social
change. For example, there are different ways in which
television (as worked matter and materialized institu-
tion) conditions our activities, our lived environments,
our relations with others, even our visions of its possible
transformation in the future. As worked matter then,
any media text exists outside of a reader and is available
to all of them as an object of praxis. It is the externality
of the materialized world that gives any text social exis-
tence and its power to create a relation to each reader
to every other. But the text will always remain “other”
for him/her, because it is an object of praxis. As Sartre
writes, “when I transform the thing into an idea by read-
ing, the metamorphosis is never complete. It is an idea-
thing penetrating me because the reality of that hybrid
being, which I alone can revive, is necessarily outside me
as thought frozen in matter, and because that thought,
even as I make it mine, remains definitely other, thought
surpassed by another who orders me to revive it” (42).

:
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ro mpeo6pasyBaM IIPEAMETOT BO H/€ja CO UMTAIHE, METa-
Mopdos3ara HEUKOrall Hema Kpaj. Mejara-nmpeamMeTor e
TOA IITO IIEHETPpHPa BO MEHE 3aTOa IITO PeaHoCTa Ha
TOa XHUOPHUAHO OWTHE, KOEIITO caMO jac MOKaM Ja T'o
0’KHBeaM, € Hy>KHO HaZ[BOP O] MEHEe KaKO 3aMP3HaTO BO
Marepuja, ¥ MOpaJy Taa MUCJIA, [ypPU U KOra ja mpaBaMm
CBOja, ocTtaHyBa Je(pUHUTHBHO IPYT0, MUCJIA HaAMUHA-
Ta OJ1 Ipyra Koja MU Hape/yBa Jia ja oxkuBeaM™ (42).

ITex oBa ro o6jacHyBa yIITe [O/IETAJIHO KOTa HaBJIETyBa
BO IIpaIIamkeTo 3a TOA IITO Ce CJIydyBa Kora MeZJnyMcKaTa
my6JIMKa ja raezaMe o mepernekTuBa Ha CapTp U ro npu-
MeHUMe apTyMEHTOT Ha MeJUYMCKUTE KyJITYPHU CTYAUN
JleKa IJIelaunTe IIOCTOjaHo ce CIIPOTHBCTaByBaaT HA Me-
JIUYMCKHUTE TOPaK{, U CO3/1aBaaT COIICTBEHO 3HAUeme.
3a Captp, GakKToT Aeka MOeUHIIUTE CO3/1aBaaT COIICT-
BEHU 3HaUeHa HAZBOP O/ MEAUYMCKUTE TEKCTOBU HE €
HUIITO peBoJiylnoHepHO. Cenak, kako mrto TBpau Ilex

(2004),

KOora IpaBaM ,00paTHO YHTame“ Ha HEKOoja TeJeBU3HCKa
mporpaMa Bp3 OCHOBa Ha MOJjOT ocobeH Hamop Ja Tu
HerupaM MaTepHjaIu3upaHUTe O3HAuYyBamba, ,0Baa
YHCTO WHAWBUJAyaJHA aKTUBHOCT®, cmopen CapTp, ,He
MeHyBa HUIIITO BO BUCTMHCKaTa paboTa“ Ha eMHUTYBAHETO.
ITporpamara, Benu TOj ,Kke TPOAOIKU Jla OJEKHYyBa
HU3 MWIHOHU IPOCTOPUM M Ke ja CJIyIIHAT MUJIAOHU
CIylIaTesin” YUy 4WTara Ce CIPOTUBCTABEHW HA MOWTE,
¥ BpP3 KOU jac HEMaM HHKakKBa KOHTpoia (1976, 272). Bo
HCTO BPEME, jac CyM CEKOTalll CBECEH 3a THE JAPYTUTE TOKMY
3aT0a IIITO CyM JIOBEIEH BO BPCKa CO HUB—OOEIUHETH KAaKO
nen of ,ybaukaTa“ — mo mat Ha ob6paboTeHaTa MaTepuja
Ha TeJEBU3UCKUTE MPEXKU, TEJIEBU3UCKUTE alaparu,
KOHKpeTHaTa MporpaMa, UTH. AYPH UAKO TOj OFHOC, KaKO
rto Best Caprp, e JepuHUpaH co ,,0TCyCTBO .

3a kpaj, Tpeba a ce oco3HaeE JieKka ca0b0aTa JIeKHU BO
HETMpAameTO Ha ceraiiHocra, Oujiejku, cropes 300po-
Bute Ha Captp (1976), ,He e MOKHO [40BeK] Aa ja Tpe-

Peck elaborates on this even further when she addresses
the question of what happens when we consider the me-
dia audience from a Sartrean perspective and apply it to
the media cultural studies’ argument that the viewers
continuously “resist” media messages, and make their
own meaning. For Sartre, that individuals create their
own meanings out of media texts is nothing revolution-
ary. However, as Peck claims (2004)

when I make an “oppositional reading” of a TV program
based on my particular effort to negate the show’s material-
ized significations, “this purely individual activity,” accord-
ing to Sartre, “changes nothing in the real work” of the broad-
cast. The program, he says, “will continue to echo through
millions of rooms and to be heard by millions of listeners”
whose readings are at odds with mine, and over which I have
no control (1976, 272). At the same time, I am always aware
of those others precisely because I have been brought into
relation with them—unified as part of the “audience”—by
means of the worked matter of television networks, TV sets,
the specific program, etc., even if that relation, as Sartre
says, is defined by “absence.”

To end, one needs to recognize that freedom lies in the
negation of the present, since, in the words of Sartre
(1976), “it is impossible for [man] to treat his own pres-
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THpa CBOjaTa CETAIIHOCT KAKO I[eJI... YOBEKOT € MaTepH-
jaJIHO OWTHE CTaBEHO BO MaTepHjaJieH CBET; TOj caka
Jla TO U3MEHU CBETOT KOJIITO IO TOJMYHU... TOj IMOCTOjaHO
Tpara o Pa3JINYHU ypeZeHOCTH Ha YHUBEP3YMOT" (112).
OsBaa nocTojaHa IoTpara o pa3INvIHO ypeieHa UHUHA
€ MEeCTOTO KaJie ITo ce Haora ciobonara. Cemak, KOH-
IENTOT Ha cy106oAa Mopa Ja ce o0jacHU CO MOMMOT Ha
thottianusayuja. CapTp ce 3ajyiaraiie 3a Toa JieKa eHa
COOJIBETHA KPUTHYKA TEOpHja MOpa /1a HaBEJE /IBA MO-
MeHTa Ha TOTaJM3anuja: efieH Ha MOYETOKOT U e/leH Ha
KpajoT Ha aHaIM3aTa, eZleH Ha eNMCTEMOJIOIIKO HUBO
U elleH Ha OHTOJIONIKO HUBO. Ha OHTOJIOMIKO HUBO,
ce TIPEeTIIOCTaByBAllle JieKa BO CEKOj JlaZlecH MOMEHT
YOBEUKaTa KMCTOpPHUja FUIM OIIITECTBO OWJIe TOTaIn3a-
I[Mja BO IpOIleC, CTPYKTYpHA IeJINHA WU3TpajieHa Of
YOBeUKU OuTHja, 30Up HA HaAMEPHUTE Ha YOBEUKH (dak-
topu. CapTp JOKakyBallle Jieka yCJIOB Ha HCTOpHjara
OrIa OHTOJIOIIKATA MOXKHOCT JIEKa CUTE YOBEUKU OUTHU-
ja MoKaT Jia IOCTHTHAT MCTa ToTanu3aiuja (coboza),
JleKa MO2Ke J1a IejcTByBaaT Bp3 OCHOBA HA OBa 32 J]a CO3-
JlaJIaT OMIITECTBEH PeJl 3a KOj cyiobo/iata 61 6uia e u
Jleka MOXKaT J]a eJINMUHUPAAT MOAPeIeHOCT, OTYIeHOCT
U J1a CO3/1a/iaT CBET BO KOj THe O6u Oumite cyi000HH CyO-
jektu. OBHe cybjekTu OU ja corviesiasie cBojaTa caoboaa
IIPEKY HUBHOTO IIOCBETYBamhe Ha CJI000/IHO OIIITECTBO
1 Ou ce mpeTBOpuUiIEe cebecu BO ¢JI000IHU CyOjEKTH HH3
IIpaKcara Ha cO3/laBarbe Ha TOA OIIITECTBO.

[IpeBox ox anrMcKu jasuk: Pogua PyckoBcka
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ent as an end... Man is a material being set in a mate-
rial world; he wants to change the world which crushes
him... His constant search is for a different arrangement
of the universe” (112). This constant search for a differ-
ent future arrangement is where freedom lies. However,
the concept of freedom has to be explained through the
notion of totalization. Sartre argued that an adequate
critical theory must specify two moments of totalization:
one at the beginning and one at the end of the analysis,
one at the epistemological level and one at the ontologi-
cal level. At the ontological level, it was presumed that
at any given moment human history or society was a to-
talization in process, a structural whole built by human
beings, a summary of the intentions of human agents.
Sartre argued that the condition of history was the on-
tological possibility that human beings could all achieve
the same totalization (freedom), that they could act upon
this to create a social order which would have that free-
dom as its purpose, and that they could eliminate subor-
dination, alienation and create the world in which they
would become free subjects. These subjects would rec-
ognize their freedom by their commitment to a free soci-
ety and would make themselves into these free subjects
through the practice of creating that society.

References:

Althusser, L. 1971. “Ideology and Ideological State Apparatus-
es.” Lenin and Philosophy and other essays. New York:
Monthly Review Press.

Carey, J. 1989. Communication as Culture: essays on media
and society. Boston: Unwin Hyman.




i

9

Zala Volcic French Theory and Media Studies

Carver, T., ed. 1991. The Cambridge Companion to Marx.
Cambridge University Press.

Cooper, B. 1981. Michel Foucault: an introduction to the study
of his thought. New York: Edwin Mellon Press.

Couldry, Nick. 2000. The Place of Media Power: pilgrims and
witnesses of media age. London; New York: Routledge,
2000.

Dreyfus, H. and Rabinow, P. 1983. Michel Foucault: Beyond
Structuralism and Hermeneutics, London: Routledge.

Dworkin, Dennis. 1997. Cultural Marxism in Postwar Britain.
Durham: Duke University Press.

Eagleton, T. 1996. The Illusions of Postmodernism. Oxford:
Blackwell.

__,ed. 1989 Raymond Williams: Critical Perspectives. Bos-
ton: Northeastern University Press.

Foucault, M. 1972. Power/Knowledge. New York: Pantheon.

____.1972a. The Archaeology of Knowledge. New York: Pan-

theon Books.

. 1977. Discipline and Punish: The Birth of the Prison.

New York: Pantheon Books.
. 1978. The History of Sexuality. New York: Pantheon
Books.

. 1994. The Order of Things: an archaeology of the hu-

man sciences. New York: Vintage Books.

Frank, Manfred. 1989. What is Neostructuralism? Minneapo-
lis: University of Minnesota Press.

Garnham, Nicholas. 1995. “Political Economy and Cultural
Studies: Reconciliation or Divorce?” Critical Studies in
Mass Communication 12: 62-71.

Godelier, Maurice. 1986. The Mental and the Material. Lon-
don: Verso.

Grossberg, Lawrence. 1995. “Cultural Studies Vs. Political
Economy: Is Anybody Else Bored With This Debate?”
Critical Studies in Mass Communication 12: 72-81.

__,C.Nelson, and P. Treichler, eds. 1992. Cultural Studies.
London: Routledge.

Habermas, J. 1996. The Philosophical Discourse of Moder-
nity. Cambridge, MA: The MIT Press.

Hall, Stuart. 1979. “Culture, the Media and the Ideological
Effect.” In J. Curran et al., eds., Mass Communication
and Society. Sage.

Carver, T., ed. 1991. The Cambridge Companion to Marx.
Cambridge University Press.

Cooper, B. 1981. Michel Foucault: an introduction to the study
of his thought. New York: Edwin Mellon Press.

Couldry, Nick. 2000. The Place of Media Power: pilgrims and
witnesses of media age. London; New York: Routledge,
2000.

Dreyfus, H. and Rabinow, P. 1983. Michel Foucault: Beyond
Structuralism and Hermeneutics, London: Routledge.

Dworkin, Dennis. 1997. Cultural Marxism in Postwar Britain.
Durham: Duke University Press.

Eagleton, T. 1996. The Illusions of Postmodernism. Oxford:
Blackwell.

__,ed. 1989 Raymond Williams: Critical Perspectives. Bos-
ton: Northeastern University Press.

Foucault, M. 1972. Power/Knowledge. New York: Pantheon.

____.1972a. The Archaeology of Knowledge. New York: Pan-
theon Books.

__ . 1977. Discipline and Punish: The Birth of the Prison.
New York: Pantheon Books.

____. 1978. The History of Sexuality. New York: Pantheon
Books.

____.1994. The Order of Things: an archaeology of the hu-
man sciences. New York: Vintage Books.

Frank, Manfred. 1989. What is Neostructuralism? Minneapo-
lis: University of Minnesota Press.

Garnham, Nicholas. 1995. “Political Economy and Cultural
Studies: Reconciliation or Divorce?” Critical Studies in
Mass Communication 12: 62-71.

Godelier, Maurice. 1986. The Mental and the Material. Lon-
don: Verso.

Grossberg, Lawrence. 1995. “Cultural Studies Vs. Political
Economy: Is Anybody Else Bored With This Debate?”
Critical Studies in Mass Communication 12: 72-81.

__,C. Nelson, and P. Treichler, eds. 1992. Cultural Studies.
London: Routledge.

Habermas, J. 1996. The Philosophical Discourse of Moder-
nity. Cambridge, MA: The MIT Press.

Hall, Stuart. 1979. “Culture, the Media and the Ideological
Effect.” In J. Curran et al., eds., Mass Communication
and Society. Sage.




Identities )

__.1980. “Cultural Studies: Two Paradigms.” Media Culture
and Society 2.

. 1981. “Notes on Deconstructing the Popular.” In R. Sam-
uel, ed. People’s History and Socialist Theory. London:
Routledge.

. 1985. “Signification, Representation, Ideology: Althusser
and the Post-Structuralist Debates,” Critical Studies in
Mass Communication Research 2: 91-114.

.1986. “On Postmodernism and Articulation: an Interview
with Stuart Hall” Edited by L. Grossberg in Journal of
Communication Inquiry 10 (2) Summer.

. 1988. “Introduction,” The Hard Road to Renewal. Lon-
don: Verson.

. 1992, “Cultural Studies and its theoretical legacies.” In
Cultural Studies, edited by Grossberg, L. et al. New
York: Routledge.

Hartsock, N. 1987 “Rethinking Modernism: Minority vs. Ma-

jority Theories” Cultural Critique, 1987, 7, fall.

Hoggart, R. 1957. The Uses of Literacy. London: Chatto and
Windus.

Jameson, F. 1984. “Postmodernism or the Cultural Logic of
Late Capitalism.” New Left Review 146.

Johnson, R. 1986. “What is Cultural Studies Anyway?” Social
Text 16.

Katz E. and Libes, T. 1987. “Decoding Dallas.” In Television,
the Critical View. Oxford UP.

Kessler-Harris, A. 1990 “Social History.” In Eric Foner, ed.
The New American History. Temple University Press.

Marx, K. 1998. The German Ideology. Amherst, NY: Prometh-
eus Books.

McLellan, D. 1977. Karl Marx: Selected Writings. Oxford Uni-
versity Press.

Miller, R. 1991. “Social and Political Theory: Class, State and
Revolution.” In Carver, T. ed., The Cambridge Compan-
ion to Marx. Cambridge: Cambridge University Press.

Morley, D. and K.-H Chen. 1996. Stuart Hall: Critical Dia-
logues in Cultural Studies. London: Routledge.

Moss, J. 1998. The Later Foucault. London: Sage.

Newcomb, H. 1994. “Television as a cultural form.” In Televi-
sion, Oxford UP.

O’Brien, P. 1989 “Michel Foucault’s History of Culture.” In The
New Cultural History, University of California Press.

Journal for Politics, Gender, and Culture Vol. 5/No. 1/Winter 2006

__.1980. “Cultural Studies: Two Paradigms.” Media Culture
and Society 2.

____.1981. “Notes on Deconstructing the Popular.” In R. Sam-
uel, ed. People’s History and Socialist Theory. London:
Routledge.

____.1985. “Signification, Representation, Ideology: Althusser
and the Post-Structuralist Debates,” Critical Studies in
Mass Communication Research 2: 91-114.

__.1986. “On Postmodernism and Articulation: an Interview
with Stuart Hall” Edited by L. Grossberg in Journal of
Communication Inquiry 10 (2) Summer.

__.1988. “Introduction,” The Hard Road to Renewal. Lon-
don: Verson.

__.1992, “Cultural Studies and its theoretical legacies.” In
Cultural Studies, edited by Grossberg, L. et al. New
York: Routledge.

Hartsock, N. 1987 “Rethinking Modernism: Minority vs. Ma-
jority Theories” Cultural Critique, 1987, 7, fall.

Hoggart, R. 1957. The Uses of Literacy. London: Chatto and
Windus.

Jameson, F. 1984. “Postmodernism or the Cultural Logic of
Late Capitalism.” New Left Review 146.

Johnson, R. 1986. “What is Cultural Studies Anyway?” Social
Text 16.

Katz E. and Libes, T. 1987. “Decoding Dallas.” In Television,
the Critical View. Oxford UP.

Kessler-Harris, A. 1990 “Social History.” In Eric Foner, ed.
The New American History. Temple University Press.

Marx, K. 1998. The German Ideology. Amherst, NY: Pro-
metheus Books.

McLellan, D. 1977. Karl Marx: Selected Writings. Oxford Uni-
versity Press.

Miller, R. 1991. “Social and Political Theory: Class, State and
Revolution.” In Carver, T. ed., The Cambridge Compan-
ion to Marx. Cambridge: Cambridge University Press.

Morley, D. and K.-H Chen. 1996. Stuart Hall: Critical Dia-
logues in Cultural Studies. London: Routledge.

Moss, J. 1998. The Later Foucault. London: Sage.

Newcomb, H. 1994. “Television as a cultural form.” In Televi-
sion, Oxford UP.

O’Brien, P. 1989 “Michel Foucault’s History of Culture.” In The
New Cultural History, University of California Press.

:




Zala Volcic French Theory and Media Studies

Outhwaite, W. 1994. Social Thought. London: Blackwell.

Peck, J. 1999. “Itinerary of a thought: Stuart Hall, Cultural
Studies and the Unresolved Problem of the Relation of
Culture to ‘Not-Culture”” unpublished manuscript.

Rabinow, Paul. ed. 1984. The Foucault Reader. New York:
Pantheon.

Roseberry, W. 1989. Anthropologies and Histories. Rutgers
University Press.

Sartre, Jean-Paul, 1968. Search for a Method. New York: Vin-
tage Books.

__ .1974. “The Itinerary of a Thought.” In Between Existen-
tialism and Marxism, 3-64. London: New Left Books.

___.1976. Critique of Dialectical Reason. London: Verso.

Slack, J. 1984. “The information revolution as ideology.” Me-
dia, Culture and Society 6, 247-256.

Thompson, J. 1991. Ideology and Modern Culture: critical so-
cial theory in the era of mass communication. Stanford
University Press.

Turner, Graeme. 1990. British Cultural Studies: An Introduc-
tion. Boston: Unwin Hyman.

Volosinov, V.N. 1996. “Concerning the Relationship of the Ba-
sis and the Superstructure.” In T. Eagleton and Milne,
eds, Marxist Literary Theory: a reader. London: Black-
well.

Weedon, C., A. Tolso, and M.Frank. 1980. “Introduction to
Language Studies at the Centre,” and “Theories of Lan-
guage and Subjectivity.” In Stuart Hall et al. eds., Cul-
ture, Media, Language, Hutchinson.

Williams, Raymond. 1977. Marxism and Literature. Oxford:
Oxford University Press.

Wuthnow, R. 1994. Meaning and Moral Order, University.

Outhwaite, W. 1994. Social Thought. London: Blackwell.

Peck, J. 1999. “Itinerary of a thought: Stuart Hall, Cultural
Studies and the Unresolved Problem of the Relation of
Culture to ‘Not-Culture’” unpublished manuscript.

Rabinow, Paul. ed. 1984. The Foucault Reader. New York:
Pantheon.

Roseberry, W. 1989. Anthropologies and Histories. Rutgers
University Press.

Sartre, Jean-Paul, 1968. Search for a Method. New York: Vin-
tage Books.

__.1974. “The Itinerary of a Thought.” In Between Existen-
tialism and Marxism, 3-64. London: New Left Books.

___.1976. Critique of Dialectical Reason. London: Verso.

Slack, J. 1984. “The information revolution as ideology.” Me-
dia, Culture and Society 6, 247-256.

Thompson, J. 1991. Ideology and Modern Culture: critical so-
cial theory in the era of mass communication. Stanford
University Press.

Turner, Graeme. 1990. British Cultural Studies: An Introduc-
tion. Boston: Unwin Hyman.

Volosinov, V.N. 1996. “Concerning the Relationship of the Ba-
sis and the Superstructure.” In T. Eagleton and Milne,
eds, Marxist Literary Theory: a reader. London: Black-
well.

Weedon, C., A. Tolso, and M.Frank. 1980. “Introduction to
Language Studies at the Centre,” and “Theories of Lan-
guage and Subjectivity.” In Stuart Hall et al. eds., Cul-
ture, Media, Language, Hutchinson.

Williams, Raymond. 1977. Marxism and Literature. Oxford:
Oxford University Press.

Wuthnow, R. 1994. Meaning and Moral Order, University.




