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Voved

Op{to govorej}i, temata „identitet” e kompleksna 
tema ~ie naglasuvawe vo kriti~kata teorija i 
mediumskoto istra`uvawe na kulturnite studii 
prodol`uva i denes. Dodeka konceptite i na indi-
vidualniot i na kolektivniot identitet istoriski 
se imaat pojaveno glavno vo vrska so psihoanaliti~-
kata i socijalno/psiholo{kata teorija, kriti~kiot 
pristap, na primer, kon nacionalniot identitet, 
vklu~uval i u~ewa od globalizacijata, kni`evnata 
teorija, kriti~kata teorija za rasite, feminizmot 
i postkolonijalni kritiki, me|u drugite perspek-
tivi. Ovie razli~ni teoriski osnovi na poimot na 
identitet n$ teraat da napravime izbor okolu vra-
muvaweto na istra`uvaweto, baraj}i jasna rabotna 
definicija za „identitetot” kako po~etna to~ka. Vo 
ovaa smisla, mediumskite kulturni studii otse-
koga{ bile vklu~eni vo postojan obid za teo-
retizirawe na odnosot pome|u identitetot, kultu-
rata i op{testvoto – obid koj osobeno ja poka`uva 
problemati~nata priroda na kulturata kako kate-
gorija. Ponekoga{ se smeta deka studiite na me-

Introduction

Generally speaking, “identity” is a multifaceted topic that 
currently continues to have a great deal of salience in 
critical theory and cultural studies media research. While 
concepts of both individual and collective identity have 
arisen historically in relation to mostly psychoanalyti-
cal and social/psychological theory, a critical approach 
to, for example, national identity has also incorporat-
ed learnings from globalization, literary theory, criti-
cal race theory, feminism, and postcolonial critiques, 
among other perspectives. These differing theoretical 
foundations to the notion of identity force us to make 
choices about the framing of research, necessitating a 
clear working definition of “identity” as a starting point. 
In this sense, media cultural studies have always been 
engaged in an ongoing attempt to theorize the relation-
ship between identity, culture and society - an attempt 
that in particular enacts the problematic nature of cul-
ture as a category. Media cultural studies in its varying 
versions are sometimes understood as trying to negoti-
ate between a Marxist tradition and the challenges of 
structuralist and poststucturalist thought, perhaps par-
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diumskata kultura vo nivnite razli~ni varijanti 
se obiduvaat da pregovaraat pome|u marksisti~ka 
tradicija i predizvicite na strukturalisti~kata i 
poststrukturalisti~kata misla, mo`ebi osobeno 
Fuko kako mislitel koj{to najdirektno gi prediz-
vikal konvencionalnite modeli na istorijata. Ovoj 
esej ima skromni ambicii, t.e. toj se obiduva da ma-
pira nekoi zna~ajni pridonesi na Fuko, Burdje i 
Sartr kako relevantni i korisni za studiite na me-
diumskata kultura. Ako mediumskite studii tradi-
cionalno se okupirani so dualizmot „politi~ka 
ekonomija” nasproti „kulturnite studii”, jas tvr-
dam deka na mediumskite studii im treba obnoveno 
intelektualno posvetuvawe, tokmu zatoa {to treba 
da prodol`ime da razmisluvame za odnosot pome|u 
ne{to ozna~eno kako „ekonomskoto” (pristap na me-
diumskata politi~ka ekonomija) i ne{to drugo 
ozna~eno kako „kulturnoto” (i negovoto naglasuvawe 
na poimot „identitet”). Jas sugeriram deka tokmu 
voobi~aenoto (problemati~no!) veruvawe vo ova 
odvojuvawe – kade {to kulturata i ekonomijata se 
definirani kako empiriski oddelni „oblasti” ili 
„nivoa” na ~ove~ka aktivnost – e ona koe{to is-
tovremeno ja podgreva mejnstrim mediumskata deba-
ta na akademsko nivo i go spre~uva nejzinoto 
razre{uvawe. Zatoa mejnstrim mediumskite studii 
treba da gi razgledaat razli~nite {koli na fran-
cuskata misla i da se svrtat kon akademski mislite-
li kako {to se Fuko, Burdje i Sartr. Site tie 
uka`uvaat na toa deka odvojuvaweto na ekonomijata 
i kulturata le`i vo podlabokiot dualizam vo za-
padnata misla kade {to se konstruirani kako pri-
roda nasproti kultura, priroda nasproti op{testvo, 
materijalno nasproti mentalno, objekt nasproti 
subjekt, dodeka teoriski nudat neverojatno cvrsti 
alternativi. Taka, esejot, sam po sebe, ima skromna 
cel – toj samo se obiduva da ispita i ponudi nekolku 

ticularly Foucault as the thinker who most directly chal-
lenged conventional models of history. This essay has a 
modest attempt, i.e. to map some important contribu-
tions of Foucault, Bourdieu, and Sartre as relevant and 
helpful for media cultural studies. If media studies have 
been traditionally occupied with the dualism “political 
economy” vs. “cultural studies”, I argue that media stud-
ies need a renewed intellectual commitment, precisely 
because we need to continue to think the relation be-
tween something labeled “the economic” (media political 
economy approach) and another one designated as “the 
cultural” (and its emphasis on the notion of “identity”). I 
suggest that it is mostly a common (problematic!) belief 
in this separation—where culture and economy are de-
fined as empirically distinct “areas” or “levels” of human 
activity—that simultaneously fuels the mainstream me-
dia scholarly debate and prevents its resolution. That’s 
why mainstream media studies need to look at different 
French schools of thought, and address scholars such as 
Foucault, Bourdieu, and Sartre. They all point at how the 
separation of economy and culture rests on a deeper du-
alism within Western thought that is construed as nature 
vs. culture, nature vs. society, material vs. mental, ob-
ject vs. subject, while they offer theoretically incredibly 
sound alternatives. The essay in itself then has a modest 
aim – it only attempts to survey and offer some main 
concepts, notions, observations and ideas while thinking 
about media studies through French theorists. 

Zala Volcic French Theory and Media Studies
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osnovni koncepti, poimi, sogleduvawa i idei do-
deka razmisluva za mediumskite studii preku 
francuskite teoreti~ari.  

Vo prviot del od tekstot, jas }e gi razgledam os-
novnite karakteristiki na kulturnite studii. 
Obi~no se citiraat Vilijams (Williams), Hogart 
(Hoggart), E.P. Tompson (E.P. Thompson) i Hol (Hall) 
kako osnova~ki gurua na (britanskite) kulturni 
studii. Toa {to nim im e zaedni~ko e konceptua-
liziraweto na kulturata kako (sekojdnevna) ~ove~ka 
op{testvena praktika. Pra{aweto na ~ovekovata 
op{testvena praktika vo kontekst na sekojdnevi-
eto, dinami~nata priroda na identitetite, ulogata 
na op{testveno i politi~ki situiranite, no isto 
taka i aktivnite (sekojdnevni) ~ove~ki faktori vo 
(re)produkcijata na kulturata gi odvojuvaat kultur-
nite studii od kriti~kata teorija na Frankfurtska-
ta {kola. Na toj na~in, kulturnite studii mu davaat 
prioritet na „subjektivnoto”, na „simboli~koto” 
ili na „kulturnoto” kako mesto na „identitetot” i go 
sni`uvaat „ekonomskoto” vo pozicija na zavisnost. 
Za Grosberg (Grossberg), „tokmu toa {to ne mo`e da se 
izdvoi konkretno vklopuvawe ili odnapred dadena 
kompatibilnost pome|u osnovata i superstrukturata 
e pri~inata poradi koja pra{awata na kulturnite 
studii (i na kulturnata politika) stanuvaat va`ni” 
(1995: 79). Kulturnite studii toga{ tradicionalno 
ja odbivaa mediumskata politi~ka ekonomija kako 
„model na kulturna interpretacija” zatoa {to pos-
lednava „ne uspeva dovolno seriozno da ja sfati 
kulturata” (76) i e premnogu „refleksionisti~ka i 
redukcionisti~ka” (78). Jas ja razgleduvam ovaa ten-
zija kako postojan problem okolu koj se pregovaralo 
vo dominantnata struja vo mediumskite kulturni stu-
dii pretstavuvana od strana na Hol (Hall) i negovite 
sledbenici, dodeka se fokusiram na Fuko i negoviot 

In the first part of the paper, I will consider the main 
characteristics of cultural studies. Williams, Hoggart, 
E.P. Thompson, and Hall are typically cited as the found-
ing gurus of (British) cultural studies. What they have 
in common is a conceptualization of culture as (and 
everyday) human social practice. The concern with hu-
man social practice in everyday context, the dynamic na-
ture of identities, and the role of socially and politically 
situated but also active (everyday) human agents in the 
(re)production of culture set cultural studies apart from 
the critical theory of the Frankfurt School. In that way, 
cultural studies prioritize the “subjective,” the “symbol-
ic,” or the “cultural” as the locus of “identity” and relegate 
the “economic” to a contingent position. For Grossberg, 
“it is precisely because no specific fit or pregiven compat-
ibility can be discerned between the base and the super-
structure that the questions of cultural studies (and of 
cultural politics) become important” (1995: 79). Cultural 
studies have traditionally rejected media political econo-
my then as a “model of cultural interpretation,” because 
the latter “fails to take culture seriously enough” (76) 
and is “too reflectionist and reductionist” (78). I address 
this tension and continuous problem that has been nego-
tiated in the dominant strand of media cultural studies 
represented by Hall and his followers, while I focus on 
Foucault and his notion of (media) power, followed by 
Bourdieu’s “alternative ways” between the antimonies 
of culture and highlight some of its affinities with and 
differences from Foucault’s project. In the last part, I at-
tempt to make a case for Sartre’s approach to (media) 
culture as a useful methodology for the consideration of 
the role of emerging communication practices within the 
so-called world of “media saturated spectacles.” I will 
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poim na (mediumska) mo}, sleden od „alternativnite 
pati{ta” na Burdje i naglasuvam nekoi od nejzinite 
srodnosti i razliki vo odnos na proektot na Fuko. 
Vo posledniot del se obiduvam da se zastapuvam za 
pristapot na Sartr kon (mediumskata) kultura kako 
korisna metodologija za razgleduvawe na ulogata na 
komunikaciskite praktiki, koi{to se javuvaat vo 
ramkite na takanare~eniot svet na „mediumski po-
topeni spektakli”. Tuka }e ja sledam rabotata na Pek 
(Peck) koja{to argumentira deka poimot na Sartr na 
prakti~no-inertnoto sodr`i bogati mo`nosti za 
ispituvawe na mediumite, bez da se zanemaruvaat du-
alizmite vo ramkite na mediumskite studii. 

Kusa istorija na kulturnite studii

Kulturnite studii bea intelektualno zamisleni 
prvo od strana na Hogart (1957), pa od Vilijams 
(1977) i Hol (Hall) (1980) pri Birmingemskiot 
centar vo Velika Britanija. Pretstavuvaweto, 
tekstovite, ozna~uvaweto i jazikot se centralni 
gri`i na kulturnite studii, isto kako i fokusot na 
subjektivnosta, konstruiraweto na zna~eweto i 
zanimavaweto so kulturata kako proces. Osnovnata 
preokupacija na kulturnite studii e deka kulturata 
mora da se prou~uva vo ramkite na op{testvenite 
odnosi i na sistemot vo koj kulturata se proizvedu-
va se konsumira. Vo mediumskite kulturni studii 
prvpat be{e staven seriozen naglasok na samata 
„~ove~ka dejstvitelnost” –  na aktivnoto mediumsko 
proizvodstvo i aktivnoto mediumsko konsumirawe 
na kulturni proizvodi so pozicionirawe na ~itate-
lot/gleda~ot. Ovie akademski misliteli ja otvo-
raat mediumskata kultura kako pole na razli~ni 
formi i praktiki – iako kulturata ja gledaat i 
kako forma na otpor… Osobeno Grosberg ja odbiva 

follow here Peck’s work, while she argues that Sartre’s 
notion of the practico-inert holds rich possibilities for 
examining media without neglecting the dualisms within 
media studies. 

Short History of Cultural Studies

Cultural studies were intellectually envisioned first by 
Hoggart (1957), followed by Williams (1977) and Hall 
(1980) at Birmingham Center, UK. Representation, texts, 
signification, and language are central concerns for cul-
tural studies as is a focus on subjectivity, the construc-
tion of meaning, and a concern with culture as a process. 
The main concern of cultural studies is that culture must 
be studied within the social relations and the system in 
which culture is produced and consumed. It was in media 
cultural studies that for the first time, serious emphasis 
has been put on “the human agency” itself - on the ac-
tive media production and active media consumption of 
cultural products by positioning a reader/viewer. These 
scholars do open media culture as a field of different 
forms and practices - yet they also see culture as a form 
of resistance... In particular, Grossberg rejects the politi-
cal economy of media arguing that political economy is 
privileging of the economic as the central determinant of 
anything. Identities and practices, he insists, are consti-
tuted “across a multiplicity of planes and dimensions, of 

Zala Volcic French Theory and Media Studies
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politi~kata ekonomija na mediumite, raspravaj}i 
deka politi~kata ekonomija e privilegirawe na 
ekonomskoto kako centralno odredi{te na s$. Iden-
titetite i praktikite, insistira toj, se konstituira-
ni „niz mnogubrojni ramni{ta i dimenzii, kodovi 
i strukturi, kako rezultat na osobeni napori za ar-
tikulirawe na odredeni nizi na efekti” (1995, 76). 
Politi~kiot konflikt ne se generira edinstveno 
preku klasni podelbi, tuku isto taka proizleguva, 
me|u drugoto, od tenzii koi se povrzani so rodovite, 
rasite i seksualnosta. Kako {to tvrdi Grosberg, 
„kulturnite studii ne veruvaat deka site formi na 
mo} mo`e da se objasnat so kapitalisti~kite odnosi 
ili so ekonomski termini” (79).

Poto~no, dokolku kulturnite studii bile, kako {to 
predlaga Pek (1999), isto taka vklu~eni vo po~eto-
cite na so~eluvaweto so eden redukcionisti~ki 
pogled na kulturata, taa vklu~enost se razvi vo dve 
navodno konfliktni pozicii so razdorot pome|u 
kulturalizmot i strukturalizmot, koi Hol gi iz-
nesuva vo svojata diskusija za „dvete paradigmi” na 
kulturnite studii (1980). Konkretno, kako {to ras-
prava Pek (1999), strukturalizmot na Altiser (Al-
thusser) be{e prviot koj  pretstavi model na kultura 
{to vetuva{e deka }e bide i neredukcionisti~ki 
(vo smisla deka strukturniot sloj na kulturata 
zadr`a „relativna avtonomija”) i neidealisti~ki 
(vo smisla deka kulturata ne mo`e da se svede na 
subjektivno iskustvo ili avtonomna subjektivnost). 
Rezultatot be{e Holovata me{avina od teorijata 
na Altiser koja{to ja postavi kulturata kako rela-
tivno avtonomna determinira~ka struktura, koja 
bezdrugo bi mo`ela da bide predmet na menuvawe 
preku reartikulirawe na ideologijata. Vrz osnova 
na koncepcijata na interpelacija na Altiser, Hol 
sozdade model vo koj ideologiite im davaat na sub-

codes and structures, as the result of particular struggles 
to articulate particular sets of effects” (1995, 76). Political 
conflict is not generated solely by class divisions, but also 
arises from tensions related to gender, race and sexual-
ity, among other things. As Grossberg asserts, “cultural 
studies does not believe that all forms of power can be 
explained by capitalist relations or in economic terms” 
(79).

In particular, if cultural studies were, as Peck (1999) sug-
gests, also engaged at the outset with countering a re-
ductionist view of culture, that engagement developed 
in two apparently conflicting positions with the split 
between culturalism and structuralism outlined by Hall 
in his discussion of cultural studies’ “two paradigms” 
(1980). Specifically, as Peck (1999) argues, it was Althus-
serian structuralism first that presented a model of cul-
ture that promised to be both non-reductionist (in the 
sense that the structural layer of culture retained “rela-
tive autonomy”) and non-idealist (in that culture could 
not be reduced to subjective experience or autonomous 
subjectivity). The result was Hall’s blend of Althusserian 
theory that posited culture as a relatively autonomous 
determining structure which could, nevertheless, be 
subject to alteration through the rearticulation of ideol-
ogy. Based on the Althusserian conception of interpella-
tion, Hall outlined a model in which ideologies provided 
subjects with the positions wherein they lived out their 
relations to each other. In keeping with the resolute anti-
reflectionism of structuralism, the “real” lived conditions 
remained, in this formulation, inaccessible to subjects: 
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jektite pozicii vo koi tie gi iz`ivuvaat svoite 
me|usebni odnosi. Dr`ej}i se do odlu~niot antire-
fleksionizam na strukturalizmot, „vistinskite” 
iz`iveani uslovi ostanaa, vo ovaa formulacija, 
nedostapni za subjektite: „...ne postoi socijalna 
praktika nadvor od ideologijata... Ne e mo`no da se 
dovede do kraj  ideologijata i ednostavno da se ̀ ivee 
realnoto” (APS; 103-4), isto kako kaj Sosir (Saus-
sure), nema misli koi mu prethodat na jazikot. Ni-
voto na kulturata - na zaedni~kite i konstruiranite 
op{testveni zna~ewa - postoe{e vo formulacijata 
na Altiser kako edno nivo na „dominira~ka struk-
tura”, {to zna~e{e deka nema ednostaven na~in na 
sveduvawe na determinacijata na edno op{testveno 
nivo (na primer, „ekonomskoto”). Sepak, repro-
duciraweto na ideologijata i pokraj toa se podraz-
bira kako da igra uloga vo reproduciraweto na 
odreden op{testven red, kako {to istaknuva Hol vo 
negoviot esej  „Kulturata, mediumite i ideolo{kiot 
efekt” (Culture, Media, and the Ideological Effect) 
(1977)). Poa|aj}i od koncepcijata na Altiser za 
ideolo{kite dr`avni aparati, Hol  gi opi{uva me-
diumite kako edno mesto vo proizvodstvoto na ide-
ologii koi pridonesuvaat kon reproduciraweto na 
op{testveniot poredok. Sepak, problemot so sekoj 
strukturalisti~ki pristap, kako {to istaknuva Pek 
(1999), e negovoto naklonuvawe kon sinhroniskite i 
neistoriskite analizi, vtemeleni vo nemo`nosta 
da se teorizira razvojot i promenata na strukturite 
na ozna~uvaweto. 

Poststrukturalizmot i mediumskite studii

Ako kulturnite studii ja smestuvaat kulturnata 
praktika vo centarot na svoeto prou~uvawe, per-
spektivite na mediumskite studii koi se temel-
at na poststrukturalizmot go stavaat jazikot, 

“...there is no social practice outside of ideology... It is 
not possible to bring ideology to an end and simply live 
the real” (APS; 103-4), just as in Saussure, there are no 
thoughts prior to language.  The level of culture -- of 
shared and constructed social meanings, existed in the 
Althusserian formulation, as one level of a “structure in 
dominance,” which meant there was no simple way of 
reducing determination to one level (the “economic,” for 
example) of society. However, the reproduction of ideol-
ogy is nevertheless understood as playing a role in the 
reproduction of a particular social order, as Hall points 
out in his essay on “Culture, Media, and the Ideological 
Effect” (1977)). Drawing on Althusser’s conception of 
ideological state apparatuses, Hall describes the media 
as one site in the production of ideologies that contrib-
ute to the reproduction of the social order. However, the 
problem with any structuralist approach, as Peck (1999) 
points out, is its tendency toward synchronic and ahis-
torical analyses embedded in the inability to theorize the 
development and alteration of structures of significa-
tion.

Poststructuralism and Media Studies

If cultural studies places cultural practice at the cen-
ter of its study, media studies perspectives which draw 
from poststructuralism place language, writing, and the 
text(ual) front and center in their analysis. In fact, it is 

Zala Volcic French Theory and Media Studies
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pi{uvaweto i tekst(ualnoto) vo preden plan i vo 
centarot na nivnata analiza. Vsu{nost, ~estopati 
e te{ko da se izdvojat perspektivite na kultur-
nite studii, koi{to se zanimavaat so tekstualnoto 
i semioti~koto (re)producirawe na zna~eweto, 
od poststrukturalisti~kite perspektivi. Post-
strukturalizmot, ovde labavo definiran kako vid 
strukturalisti~ki inspirirana analiza, koja{to 
strukturalizmot go poima pove}e kako ~ita~ka 
praktika otkolku kako objektivna nauka, dlaboko gi 
oblikuva sovremenite mediumski kulturni studii. 

Spored Hol,  

Sekoga{ ima ne{to decentrirano vo vrska so 
kulturniot medium, vo vrska so jazikot, tekstualnosta 
i ozna~uvaweto, koe{to sekoga{ mu bega i mu se 
izmolknuva na obidot toj da bide povrzan, direktno i 
neodlo`no, so drugite strukturi. A sepak, vo isto vreme, 
senkata, otisokot, tragata na onie drugi formacii, 
na intertekstualnosta na tekstovite vo nivnite 
institucionalni pozicii, na tekstovite kako izvori 
na mo}, na tekstualnosta kako mesto za reprezentacija 
i otpor, site tie pra{awa nikoga{ ne mo`e da bidat 
izbri{ani od kulturnite studii (Cultural Studies and 
Its Legacies, 284)

Poststrukturalizmot, sli~no na strukturaliz-
mot, kako {to e izveden vo mediumskite sudii, se 
zanimava so vrednosta na jazikot, ozna~uvaweto i 
zna~eweto vo ~ove~koto op{testvo. Dvete strui go po-
imaat jazikot kako arbitraren i racionalen sistem 
so~inet od ozna~iteli (zvu~na slika/leksi~ki ele-
ment/zbor) i ozna~eni (koncept). Sistemot e arbi-
traren vo smisla deka ne postoi nu`na povrzanost 
pome|u ozna~itelot i ozna~enoto. Toj e relacionen 
vo smisla deka konkreten ozna~itel mo`e da po~ne 
da dobiva zna~ewe preku referirawe na drugi 

often difficult to separate cultural studies perspectives 
concerned with textual and semiotic (re)production of 
meaning from poststructural perspectives. Poststruc-
turalism, loosely defined here as a type of structuralist-
inspired analysis which conceives of structuralism as 
a reading practice rather than as an objective science, 
deeply informs contemporary media cultural studies. 

According to Hall, 

There’s always something decentered about the medium of 
culture, about language, textuality, and signification, which 
always escapes and evades the attempt to link it, directly 
and immediately, with other structures. And yet, at the same 
time, the shadow, the imprint, the trace, of those other for-
mations, of the intertextuality of texts in their institutional 
positions, of texts as sources of power, of textuality as a site 
of representation and resistance, all of those questions can 
never be erased from cultural studies (Cultural Studies and 
Its Legacies, 284)

Poststructuralism, similarly to structuralism, as played 
out in media studies, is concerned with the significance 
of language, signification, and meaning in human soci-
ety. Both strands conceive of language as an arbitrary 
and relational system comprised of signifiers (sound 
image/lexical item/word) and signifieds (concept). The 
system is arbitrary in the sense that no necessary corre-
spondence exists between signifier and signified. It is re-
lational inasmuch as a particular signifier can only come 
to mean by way of reference to other signifiers within the 
arbitrary system of language. Saussurean structural lin-
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ozna~iteli vo ramkite na arbitrarniot sistem na 
jazikot. Strukturnata lingvistika na Sosir ne e 
zna~ajna samo vo smisla na nejzinite pridonesi kon 
sovremenite poststrukturalisti~ki studii, medi-
umskite kulturni studii i semiotikata, taa e isto 
taka klu~na vo smisla na toa deka go poplo~i patot za 
raspravi okolu op{testveno konstruiranata priro-
da na realnosta. Poststrukturalizmot zna~itelno 
se razlikuva od strukturalizmot na pove}e na~ini: 
1) Toj ima tendencija da go naglasuva toa {to go poi-
ma kako radikalno subjektivna (kako sprotivnost na 
objektivno) priroda na zna~eweto; 2) Toj tvrdi deka 
zna~eweto e sekoga{ vo igra (namesto deka e fiksno 
i sinhroni~no); 3) Toj ja naglasuva decentriranosta 
na jazikot i ponatamu, na ~ove~kata subjektivnost, 
t.e. tvrdi deka nema objektiven „centar” od koj se 
procenuvaat ~ove~kite lingvisti~ki sistemi; 4) 
Toj go istaknuva vo preden plan toa {to go gleda 
kako klu~na uloga na jazikot vo konstituiraweto na 
realnosta i zna~eweto; 5) Kako kontrast vo odnos na 
strukturnata lingvistika, koja{to mu dava prven-
stvo na govorot za smetka na pi{uvaweto, postruk-
turalizmot mu dava prvenstvo na pi{uvaweto (i tek-
stot) za smetka na govorot.

Zna~itelni ostatoci na strukturalizmot, bi rekla 
jas, se jasno vidlivi vo deloto na Fuko, koj tvrdi, 
me|u drugoto, deka diskursot konstruira Vistina, 
Znaewe i Mo}. Sepak, kako kontrast vo odnos na 
strukturnite pristapi na poimawe i razbirawe na 
~ove~koto op{testvo, kako {to se tie za koi se za-
laga Levi-Stros (Levi-Strauss), koi pretpostavuvaat 
koherentno, kategorizira~ko lingvisti~ko i/ili 
kulturno edinstvo, Fuko go istaknuva diskontinu-
itetot, razdorot i, pred s$,  nepredvidlivosta. Taka, 
spored Fuko,
  

guistics is not only significant in terms of its contribu-
tions to contemporary poststructuralist, media cultural 
studies and semiotics, it is also crucial in terms of the 
way that it paved the way for arguments about the so-
cially constructed nature of reality. Poststructuralism 
diverges significantly from structuralism in a number 
of ways: 1) it tends to emphasize what it conceives of as 
the radically subjective (as opposed to objective) nature 
of meaning; 2) it contends that meaning is constantly in 
play (rather than fixed and synchronic); 3) it stresses the 
de-centeredness of language, and by extensive, human 
subjectivity, i.e., it contends that there is no objective 
“center” from which to assess human linguistic systems; 
4) it foregrounds what it views as the crucial role of lan-
guage in the constitution of reality and meaning; 5) in 
contrast to structural linguistics, which privileges speech 
over writing, poststructuralism privileges writing (and 
the text) over speech.

Significant vestiges of structuralism are, I would suggest, 
much apparent in the work of Foucault, who contends, 
among other things that discourse constructs Truth, 
Knowledge and Power. Yet in contrast to structural ap-
proaches of conceiving of and understanding human 
society such as those advocated by Levi-Strauss which 
posit a coherent, catergorizable linguistic and/or cultur-
al unity, Foucault emphasizes discontinuity, disjuncture, 
rupture, and, above all, contingency. Thus, according to 
Foucault, 
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Mi se ~ini deka ulogata na teorijata denes e tokmu ovaa: 
ne da se formulira globalnata sistematska teorija 
koja{to dr`i s$ na svoe mesto, tuku da se analizira 
specifi~nosta na mehanizmite na mo}, da se lociraat 
vrskite i prodol`enijata, malku po malku da se izgradi 
strate{ko znaewe (145). 

Ponatamu, za Fuko, 

Ni{to ne e fundamentalno. Toa e interesnoto vo 
analizata na op{testvoto.  Zatoa ni{to ne me iritira 
tolku kolku ovie ispituvawa – koi se metafizi~ki 
po definicija – za temelite na mo}ta vo op{testvoto 
ili samoorganiziraweto na op{testvoto, itn. Ova ne 
se fundamentalni pojavi. Postojat samo recipro~ni 
odnosi i kontinuirani jazovi pome|u namerite vo 
nivniot zaemen odnos (Space, Knowledge, Power, 247).

Spored Fuko, mo}ta „gi preminuva i gi proizveduva 
stvarite, taa predizvikuva zadovolstvo, oblici na 
znaewe, proizveduva diskurs” (Truth and Power, 61). 
Nakuso, mo}ta odreduva. Taa gi odreduva Vistina-
ta, Znaeweto i razni restriktivni i potencijalno 
emancipatorski, diskurzivni upotrebi vo koi se 
stavaat jazikot i (masovnata) komunikacija. Spro-
tivno na Vilijams, koj{to gi naglasuva aktivnite 
op{testveni dimenzii na ~ove~kata komunikacija, 
spored Fuko, komunikacijata e diskurzivno kon-
struirana konceptualna kategorija, a ne su{tinska 
sostojba na ~ove~koto bitisuvawe. Humanisti~kiot 
esencijalizam,  koj e vo korenot na vidot na medium-
ski kulturni studii na Vilijams, go nema kaj Fuko. 
Mahon (Mahon), vo sledniov pasus, jasno ja artiku-
lira pozicijata na Fuko vo odnos na „su{tinskoto” 
bitisuvawe:

namesto da se obiduva da odredi {to bi trebalo 
da pravime vrz osnova na toa {to vo su{tina sme, 
[Fuko] se obiduva, preku analizirawe na toa koi sme 

The role of theory today seems to me to be just this: not to 
formulate the global systematic theory which holds every-
thing in place, but to analyse the specificity of mechanisms 
of power, to locate the connections and extensions, to build 
little by little a strategic knowledge (145).

Furthermore, for Foucault,

Nothing is fundamental. That is what is interesting in the 
analysis of society. That is why nothing irritates me as much 
as these inquiries -- which are by definition metaphysical -- 
on the foundations of power in a society or the self-institu-
tion of a society, etc. These are not fundamental phenom-
ena. There are only reciprocal relations, and the perpetual 
gaps between intentions in relation to one another (Space, 
Knowledge, Power 247).

According to Foucault, power “traverses and produces 
things, it induces pleasure, forms of knowledge, produc-
es discourse” (Truth and Power, 61). In short, power de-
termines. It determines Truth, Knowledge, and the vari-
ous restrictive, and potentially emancipatory, discursive 
uses to which language and (mass) communication are 
put. In contrast to Williams, who emphasizes the active 
social dimensions of human communication, according 
to Foucault, communication is a discursively construct-
ed conceptual category, not an essential mode of human 
being. The humanist essentialism at the root of Williams’ 
brand of media cultural studies, is absent in Foucault. 
Mahon, in the following passage, clearly articulates Fou-
cault’s position with respect to “essential” being:

instead of attempting to determine what we should do on 
the basis of what we essentially are, [Foucault] attempts, by 
analyzing who we have been constituted to be, to ask what 
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konstituirani  da bideme, da pra{a {to mo`ebi }e 
staneme. Toa e filosofijata za edna praktika vo koja 
ona {to ~ovek mo`e da bide ne e vkoreneto vo nekakvo 
prethodno znaewe za toa koj e ~ovekot.  Nejziniot 
princip e slobodata, no sloboda koja ne proizleguva 
od niedna postulacija na na{ata priroda ili su{tina. 
(13)

Fuko: Kako da se sfati Mo}ta (na mediumite)   

Kritikata na humanisti~kite nauki dadena vo Redot 
na ne{tata na Fuko toga{ mo`e da se razbere (a, 
podocna e elaborirana vo Arheologija na znaeweto 
kako predizvik za „dlabinskite” modeli na tolku-
vaweto – koi zadol`itelno vklu~uvaat nekakov mo-
del na istoriska determiniranost od vidot koj Hol 
se obiduva da go zadr`i. Arheologija na znaeweto 
pretstavuva odbivawe na toa {to Fuko go opi{uva 
kako vrtoglavi efekti na filozofijata na svesta 
(na samoreflektira~kiot subjekt) koi go karakte-
riziraat modernoto episteme. Spored Fuko, tokmu 
vo preklopuvaweto na reprezentacijata vrz samata 
sebe - obidot da se razbere procesot izveden od stra-
na na empiriskiot subjekt od perspektiva na trans-
cendentalniot subjekt, se pojavuva kategorijata 
na subjekcija (i vo dvete zna~ewa na pot~inuvawe 
i na subjektivizirawe). Temata na povr{inskata 
analiza e razviena vo formulacijata na mo}ta na 
Fuko vo negovite podocne`ni trudovi. Namesto da 
se obiduva da gi razlikuva strategiite vo osnovata 
na edna obedineta unificirana dejstvitelnost, 
anga`irana vo dejstvijata na suverenata mo}, Fuko 
odbira da se fokusira na „mikrofizikata” na mo}ta 
koja{to ~ovek treba da ja odvoi… vo mre`a na odno-
si, vo postojana tenzija, vo dejstvuvawe” (Discipline 
and Punish, 26). Rezultat e elaboracija na mo}ta 
vo svetlinata na „vkupniot efekt na nejzinite 

we might become. It is the philosophy for a practice in which 
what one is capable of being is not rooted in a prior knowl-
edge of who one is. Its principle is freedom, but a freedom 
which does not follow from any postulation of our nature or 
essence. (13)

Foucault: How to understand (Media) Power   

The critique of the human sciences outlined in  Foucault’s 
The Order of Things can then be understood (and is later 
elaborated in The Archaeology of Knowledge) as a chal-
lenge to “depth” models  of interpretation -- which nec-
essarily include any model of historical determination of 
the kind that Hall attempts to conserve. The Archaeol-
ogy of Knowledge, enacts a rejection of what Foucault 
describes as the vertiginous effects of the philosophy of 
consciousness (of the self-reflecting subject) that char-
acterize the modern episteme. It is precisely in the fold-
ing over of representation upon itself -- the attempt to 
understand from the perspective of the transcendental 
subject the process enacted by the empirical subject, that 
the category of subjection (in both senses) emerges, ac-
cording to Foucault. The theme of surface analysis is de-
veloped in Foucault’s formulation of power in his later 
work. Rather than attempting to discern the underlying 
strategies of a unified agency at work in the operations of 
a sovereign power, Foucault chooses to focus on the “mi-
cro-physics” of a power which “one should decipher...in 
a network of relations, constantly in tension, in activity” 
(Discipline and Punish, 26). The result is an elabora-
tion of power in light of “the overall effect of its strategic 
positions -- an effect that is manifested and sometimes 
extended by the position of those who are dominated” 
(Ibid.; 26-7). The conception of a micro-physics of power 
thus rejects traditional notions of causality and Marxist 
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strate{ki pozicii – efekt koj{to se manifestira i 
ponekoga{ se zgolemuva od pozicijata na onie koi se 
dominirani” (Ibid.; 26-7). Taka, koncepcijata na mi-
krofizikata na mo}ta gi otfrla tradicionalnite 
poimi na kauzalnost i marksisti~kite formulacii 
za determiniranosta. Ne stanuva zbor za odreduvawe 
kako nekoja niza ekonomski interesi sozdava odre-
dena diskurzivna formacija (ili obratno), tuku za 
razbirawe kako raznite strate{ki pozicii se pod-
reduvaat edna so druga. Obidot da se pretstavi takov 
pristap se pojavuva vo Nadzor i kazna, koga Fuko 
rasprava deka disciplinskite tehniki (koi{to doz-
voluvaat „akumulacija na ma`i” vo produktivnite 
mno{tva na vojskata, u~ili{teto i rabotilnicata) 
ne treba da se razberat kako pri~initeli ili kako 
pri~ineti so razvojot na kapitalizmot. Naprotiv, 
so zborovite na Fuko, „dvata procesa – akumulaci-
jata na ma`i i akumulacijata na kapital – ne mo`e 
da se odvojat” (Discipline and Punish, 221). Sledej}i 
ja generalnata logika na pristapot na Fuko, ovoj  
princip mo`e da se generalizira vo tvrdeweto deka 
celta na negovata analiza ne e da se istra`uva kako 
namerite na poedinci ili na instituciite koi tie 
gi sozdavaat nudat kauzalno objasnuvawe za odnosite 
vo ramkite na odredena op{testvena formacija, tuku 
namesto toa, tie odnosi da se razberat kako {irewe 
na bespredmetna volja znaewe. Spored o~iglednoto, 
argumentot na Fuko e deka re`imot na disciplinite 
na pot~inuvawe, koi se razvivaat i funkcioniraat 
vrz osnova na mikrofizikata na decentralizirana 
(konkretno nesuverena mo}), se poklopuvaat so soz-
davaweto na kapitalisti~kiot ekonomski sistem,  
no ne treba da se sfati kako da proizleguvaat od ovoj 
sistem. Modelot, pozajmen od Redot na ne{tata e 
model na razdor i na spontano, sinhrono pojavuvawe 
na vkrstuva~ki model na diskursi, praktiki i in-
stitucii. Toga{, vo nekoja smisla, obidot na Fuko 

formulations of determination. It is not a question of 
determining how a particular set of economic interests 
creates a particular discursive formation, (or vice versa), 
but rather of understanding how various strategic posi-
tions align with each other. The attempt to outline such 
an approach emerges in Discipline and Punish, when 
Foucault argues that disciplinary techniques (which al-
low for the “accumulation of men” into the productive 
multiplicities of the army, the school, and the workshop) 
ought not to be understood as causing or being caused 
by the development of capitalism. Rather, as Foucault 
put it, “the two processes -- the accumulation of men 
and the accumulation of capital -- cannot be separated” 
(Discipline and Punish; 221). In keeping with the overall 
“logic” of Foucault’s approach, this principle can be gen-
eralized into the assertion that the goal of his analysis is 
not to explore how the intentions of individuals or the 
institutions they create provide a causal explanation for 
the relationships within a social formation, but rather to 
discern those relations as the proliferation of a subject-
less will to knowledge. Taken at face value, Foucault’s 
argument is that the regime of proliferating disciplines 
of subjection that operate according to the micro-phys-
ics of a de-centralized (specifically non-sovereign pow-
er) coincide with the rise of the capitalist political-eco-
nomic system, but ought not to be conceived as resulting 
from this system. The model, borrowed from The Or-
der of Things is one of rupture and of the spontaneous, 
synchronic emergence of an interlocking model of dis-
courses, practices and institutions. In some sense, then, 
Foucault’s attempt to substitute for a depth-model the 
examination of particular (media) discursive formations 
and the way they fit together, serves as a radical refuta-
tion of any form of reductive determinism. Foucault calls 
this form of history -- a history that instead of reducing 
discursive formations to a unifying principle, disperses 
them, effective history: “History becomes ‘effective’ to 
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da napravi zamena za dlabinskiot model na ispitu-
vawe na konkretni (mediski) diskurzivni forma-
cii i na~inot na koj tie se soglasuvaat edni so drugi, 
ima uloga na radikalno negirawe na sekakva forma 
na redukciski determinizam. Fuko ovoj oblik na 
istorija go narekuva – istorija koja namesto da gi 
sveduva diskurzivnite formacii na obedinuva~ki 
princip, gi rasfrla, efikasna istorija: „Istori-
jata stanuva „efikasna” vo smisla na voveduvawe na 
diskontinuitet vo samoto na{e bitie…”.  Sprotivno 
na „tradicionalnata istorija” i nejzinoto nagla-
suvawe na „najblagorodnite periodi, najvisokite 
formi, najapstraktnite idei”, „efikasnata istori-
ja ja ograni~uva svojata vizija na ne{tata koi{to se 
najblizu do nea” (Ibid., 89).

Holovoto ograni~eno prisvojuvawe na Fuko e 
izlo`eno vo negoviot obid da se iznajde „tret pat” 
pome|u dvete paradigmi na strukturalizmot i kul-
turalizmot, od koi i dvete stanuvaat `rtvi na 
poststrukturalisti~kata kritika: prvata poradi 
nejzinata koncepcija za strukturata, a vtorata po-
radi nejzinata koncepcija za konstitutivnata sub-
jektivnost. Hol go zavr{uva svoeto razgleduvawe na 
tenzijata pome|u ovie dve paradigmi so svrtuvawe 
kon Fuko: „…so suspendirawe na re~isi nere{livite 
problemi na determiniranosta, Fuko ovozmo`i do-
bredojdeno vra}awe na konkretnata analiza na soz-
davaweto na odredeni ideologii i diskursi, i na 
poliwata na nivnata elaboracija” (1980; 47).  
 
Privle~nosta na pristapot na Fuko kon studi-
ite na mediumskata kultura se ~ini o~igledna vo 
svoeto predizvikuvawe na interpretativnite nara-
tivi na „dlabinskite” modeli i logikata na deter-
miniranost koja{to ja impliciraat, se ~ini deka 

the degree that it introduces discontinuity into our very 
being…” In contrast to “traditional history” and its em-
phasis upon “the noblest periods, the highest forms, the 
most abstract ideas” effective history “shortens its vision 
to those things nearest to it” (Ibid., 89).

Hall’s qualified appropriation of Foucault is outlined in 
his attempt to find a “third way” between the two para-
digms of structuralism and culturalism, both of which 
fall prey to the poststructuralist critique: the former for 
its conception of structure and the latter for its concep-
tion of constitutive subjectivity. Hall concludes his con-
sideration of the tension between these two paradigms 
with a turn to Foucault: “...in suspending the nearly in-
soluble problems of determination Foucault has made 
possible a welcome return to the concrete analysis of 
particular ideological and discursive formation, and the 
sites of their elaboration” (1980; 47). 

 
The appeal of Foucault’s approach to Media cultural 
studies seems obvious: in its challenge to the interpre-
tive narratives of “depth” models and the logic of deter-
mination they imply, it appears to license the attempt 
to treat culture “on its own terms” -- and not as the re-
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toj go licencira obidot da ja tretira kulturata 
„po sopstveni pravila” – a ne kako refleksija na 
determinira~ko nadvore{no vlijanie. Toa {to 
treba vo toj slu~aj da se razgleda e edna nedefini-
ranost vo formulacijata na samiot Fuko, koja{to 
povtorno ja vra}a tenzijata pome|u determinizmot 
i neredukcionizmot opi{an pogore. Vo negovite 
podocne`ni trudovi, Fuko ~esto koristi jazik na 
kauzalnost koj{to se ~ini kako da go prekr{uva 
negoviot obid da ja ograni~i svojata analiza na 
povr{insko nivo. Vo Nadzor i kazna, na primer, toj 
rasprava deka, „Rastot na kapitalisti~ka ekonomi-
ja otvori pat za specifi~nata modalnost na disci-
plinskata mo}, ~ii{to op{ti formuli, tehniki na 
pot~inuvawe na sili i tela… mo`e da koristat i 
vo najraznovidni politi~ki re`imi, ma{ini ili 
institucii” (121). Poto~no, vo raspravaweto za raz-
vojot na panopti~kata arhitektura, Fuko pravi ta-
kov vid na pri~inski povrzuvawa koi{to negoviot 
pristap navodno gi izbegnuva: „Porano, grade`nata 
umetnost odgovara{e na potrebata da se poka`at 
mo}ta, bo`estvenosta i goleminata. Palatata i crk-
vata bile golemite arhitektonski formi, zaedno so 
tvrdinata…Potoa, kon krajot na 18-tiot vek, se poja-
vuvaat novi problemi: se nametnuva potrebata da se 
iskoristuva prostornosta za ekonomsko-politi~ki 
celi” (P/K; 148). Sli~no, vo Istorija na seksual-
nosta, vo Tom I, Fuko tvrdi deka razvivaweto na 
medicinskite i pravnite i akademskite disci-
plini koi se odnesuvaat na seksualnosta e proces so 
koj „bur`oazijata” se obdari samata sebesi, vo svo-
jata arogantna afirmacija, so edna zborlesta seksu-
alnost koja{to proletarijatot dolgo odbiva{e da 
ja prifati zatoa {to mu be{e nametnuvana zaradi 
negovo pot~inuvawe” (127). Interesno e toa {to 
Fuko ne ja otfrla celosno idejata za „od gore na-
dolu” makro mo}, tuku tvrdi deka toa ne e edinstve-

flection of a determining external influence. What one 
needs to address then is a vacillation in Foucault’s own 
formulation that reinstates the tension between deter-
minism and non-reductionism outlined above. In his 
later work, Foucault often adopts a language of causality 
that appears to violate his attempt to restrict his analysis 
to surface-level. In Discipine and Punish, for example, 
he argues that, “The growth of a capitalist economy gave 
rise to the specific modality of disciplinary power, whose 
general formulas, techniques of submitting forces and 
bodies...could be operated in the most diverse political 
regimes, apparatuses or institutions” (121). Moreover, 
in discussing the development of the panoptic architec-
ture, Foucault makes the kind of causal connections that 
his approach ostensibly eschews: “Previously, the art of 
building corresponded to the need to make power, divin-
ity and might manifest. The palace and the church were 
the great architectural forms, along with the stronghold...
Then, late in the 18th century, new problems emerge: it 
becomes a question of using the dispoistion of space for 
economico-political ends” (P/K; 148). Similarly, in The 
History of Sexuality, Volume I, Foucault asserts that the 
proliferation of medical, juridical, and academic disci-
plines relating to sexuality was a process whereby “the 
bourgeoisie endowed itself, in an arrogant affirmation, 
with a garrulous sexuality which the proletariat long 
refused to accept, since it was foisted on them for the 
purpose of subjugation” (127). Interestingly, Foucault 
does not dismiss the notion of “top-down” macro-power 
entirely, but argues that it is not the only way power re-
lations are engendered: “Generally speaking I think one 
needs to look rather at how the great strategies of power 
encrust themselves and depend for their conditions of 
exercise on the level of the micro-relations of power” 
(P/K; 199). This formulation encapsulates the recurring 
theme in Foucault’s genealogical work, which is that the 
advent of capitalism coincided with an adjustment in 
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niot na~in na koj{to se sozdavaat odnosite na mo}: 
„Op{to govorej}i, smetam deka ~ovek treba poprvo 
da pogledne kako golemite strategii na mo}ta se 
pokrivaat sebe si i zavisat, {to se odnesuva do us-
lovite na nivno sproveduvawe od mikroodnosite na 
mo}ta (P/K; 199). Ovaa formulacija ja opfa}a temata 
koja se povtoruva vo geneolo{kata rabota na Fuko, a 
toa e deka doa|aweto na kapitalizmot se poklopuva 
so prilagoduvaweto na modalnosta na mo}ta od eks-
plicitna, suverena forma do implicitno popodmo-
len re`im na disiplinarnost koj se potpiral vrz 
internalizacijata na dominacijata kako samokon-
trola i nadzor.  Taka, za Fuko, razvivaweto na mo}ta 
preku inverzijata koja ja sokriva e isprepletena so 
razvojot na industriskiot kapitalizam, ~ii {to 
predikati se navistina sofisticirani tehniki za 
„postignuvawe na pot~inuvawe na tela i kontrola 
vrz naselenieto” (History of Sexuality, 140) – tehniki 
koi Fuko zaedno gi stava pod rubrikata „bio mo}”: 

Ovaa bio mo} bez dvoumewe bila nezamenliv element 
vo razvojot na kapitalizmot; posledniov ne bi bil 
mo`en bez kontrolirano vklu~uvawe na tela vo 
proizvodstvenata ma{ina i prilagoduvaweto na 
fenomenot na naselenie na ekonomskite procesi… 
taa morala da gi ima metodite na mo} sposobni da 
gi optimiziraat silite, sposobnostite i `ivotot 
voop{to, bez istovremeno da gi napravat u{te pote{ki 
za vladeewe (History of Sexuality, 140-141). 

Pristapot na Fuko kon pra{aweto na determinacija 
e da predo~i deka disciplinskite praktiki se pok-
lopuvale so pojavata na kapitalizmot – deka logika-
ta i na dvata sistema uredno se vklopuva vo ramkite 
na modernoto episteme. Sepak, celta na istorijata, 
kako {to toj ja praktikuva, ne e da se otkrijat vis-
tinite ili pri~inite koi le`at vo osnovata, tuku 
da se izbegne odr`uvaweto na nivnata logika. Edno 

the modality of power from one of an explicit, sovereign 
form to an implicitly more insidious regime of discipli-
narity that relied upon the internalization of domination 
as self-control and self-surveillance. Thus, the prolifera-
tion of power through the inversion that conceals it is, 
for Foucault, entwined with the development of indus-
trial capitalism, which is predicated upon ever more so-
phisticated techniques for “achieving the subjugation of 
bodies and the control of populations” (History of Sexu-
ality, 140) -- techniques that Foucault groups under the 
rubric of “bio-power”: 

This bio-power was without question an indispensable ele-
ment in the development of capitalism; the latter would not 
have been possible without the controlled insertion of bod-
ies into the machinery of production and the adjustment of 
the phenomena of population to economic processes...it had 
to have the methods of power capable of optimizing forces, 
aptitudes, and life in general without at the same time mak-
ing them more difficult to govern (History of Sexuality, 140-
141). 

Foucault’s way around the question of determinacy is to 
suggest that disciplinary practices coincided with the rise 
of capitalism -- that the logic of both systems fit neatly 
within the modern episteme. Yet, the purpose of history, 
as he practices it, is not to reveal underlying truths or 
causes, but to evade the perpetuation of their logic. One 
interpretation of Foucault’s somewhat ambivalent cri-
tique of sovereign power could be that power can mani-
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tolkuvawe na nekako ambivalentnata kritika na 
Fuko na suverenata mo} mo`e da bide toa {to mo}ta 
mo`e samata da se manifestira na jasno odreden od 
gore nadolu na~in (kako {to toj za kratko priznava 
vo edno intervju za negovata istorija na seksualnos-
ta vo Mo}/Znaewe, 200-1), no zna~ajno e da se razbere 
deka mo}ta ne e ne{to {to se praktikuva nezavisno 
od niza op{testveni odnosi koi baraat internali-
zacija na sfa}awata i odnesuvawata koi{to gi 
zacvrstuvaat tie odnosi. Takvoto ~itawe ima delum-
na sli~nost so formulacija na Fuko vo Istorija na 
seksualnosta tom I, deka mo}ta e „imeto koe ~ovek & 
go ja dava na edna kompleksna strate{ka situacija 
vo odredeno op{testvo”. (93). Sepak, ova tolkuvawe 
ne e celosno dostojno za nekoi pokategori~ki od-
bivawa na konvencionalite koncepcii na mo}ta vo 
taa kniga. Fuko opi{uva svet koj{to e oblikuvan od 
strukturirani odnosi na neednakvost, vo koi dejst-
vuvawata na mo}ta se manifestiraat kako kristalno 
jasna logika, no ne mo`e da se svedat na namerite 
na odredeni op{testveni akteri. Toa e formula 
koja{to odeknuva so poimot na „nevidlivata raka” – 
no vo mnogu ponedobrodu{en oblik. Dodeka jas veru-
vam deka ima komponenta na namera vo mo}ta, isto 
taka mislam deka formulacijata na Fuko e korisna 
(osobeno za mediumskite studii) vo onaa merka vo 
koja pretpostavuva deka interakcijata na deter-
miniranostite dobieni od rezultatite na minati 
op{testveni praktiki i od dejstvuvawata na drugi, 
ja pravi logikata na determiniranost nesvedliva 
na namerite na poedine~nite subjekti. 

Burdje, identitet, pozicionirawa i „habitus”

Burdje bil vlijatelen vo mediumskite kulturni stu-
dii, bidej}i pi{uva za nategawata okolu klasifi-
kaciite na identitetite koi go pomagaat proiz-

fest itself in a distinctly top-down manner (as he admits, 
momentarily in an interview about his history of sexual-
ity in Power/Knowledge, 200-1), but it is important to 
understand that power isn’t something that is exercised 
independently of a set of social relations which require 
the internalization of the understandings and behav-
iors that reinforce those relations. Such a reading bears 
a partial resemblance to Foucault’s formulation in The 
History of Sexuality Volume I that power “is the name 
that one attributes to a complex strategical situation in 
a particular society” (93). However, this interpretation 
doesn’t do justice to some of the more emphatic rejec-
tions of conventional conceptions of power in that book. 
Foucault describes a world which is shaped by structured 
relations of inequality wherein the operations of power 
manifest a crystalline logic but cannot be reduced to the 
intentions of particular social actors.  It is a formula that 
resonates with the notion of the “invisible hand” -- but 
in a much less benevolent guise. While I believe that 
there is an intentional component to power, I also think 
that Foucault’s formulation is useful (for media studies 
in particular) insofar as it suggests that the interaction 
of determinations exerted by the results of past social 
practices and by the actions of others render the logic of 
determination irreducible to the intentions of individual 
subjects. 

Bourdieu, Identity Positionings, and “Habitus”

Bourdieu has been influential within media cultural stud-
ies as he writes about struggles over the identity classi-
fications which help to produce specific subjectivities. 
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vodstvoto na specifi~ni subjektivnosti. Taka, toj 
doa|a od refleksivnata sociolo{ka perspektiva, 
obiduvaj}i se da gi nadmine ovie dihotomii na indi-
vidua-op{testvo; subjektivno-objektivno, zalagaj}i 
se za nekoe sredno tlo pome|u poedine~nata dejst-
vitelnost i strukturnata determiniranost. Nitu 
~ove~kata dejstvitelnost nitu op{testvoto samo 
po sebe ne se smeta deka ima primarnost, i ednoto i 
drugoto se konstituirani vo i niz povtoruva~ki prak-
tiki. Intelektualniot proekt na Burdje celi kon 
razbirawe na svetot niz procesot na „pozicionira-
wa” na identiteti koj{to otkriva ne{to za toa kako 
mo}ta se strukturira vo vkus. „…umetnosta i konzu-
miraweto na kulturnoto se predodredeni, svesno i 
namerno, ili pak ne, da ja ispolnat op{testvenata 
funkcija na opravduvawe na op{testvenite raz-
liki” (1984: 7). Analizata na Burdje na identitetite 
vo Francija, osobeno na toa kako koncentraciite na 
ekonomskiot i kulturniot kapital vodat do need-
nakvi nivoa na politi~ki kapital, i kon opravdu-
vawe na op{testveni razliki, e zna~ajna za medi-
umskite kulturni studii. Odredeni estetski (medi-
umski) vkusovi i stoki stanuvaat opravdani, dodeka 
na drugi im se odzema opravdanosta. Ova e na~inot 
na koj „vkusot” stanuva karakteristika koja{to se 
steknuva doma i vo u~ili{te, i koja{to ja odreduva 
pozicijata na eden ~ovek vo ramkite na op{testvoto. 
Negovata analiza, isto taka, mo`e da se primeni i 
na identitetot na mediumite - tokmu tuka bi sakala 
da prezentiram nekolku od osnovnite koncepti na 
Burdje, {to }e pomogne vo objasnuvaweto na negoviot 
poim za mo}ta (na mediumite).

Burdje go analizira diferenciraweto na identite-
ti vo „svetot-`ivot” – go prou~uva raslojuvaweto 
vo dimenzijata na kulturata, vo nejzinata {iroka 
antropolo{ka smisla. Nego ne go interesira ana-
lizata na op{testvenoto raslojuvawe samo po sebe, 

Thus, he comes from the reflexive sociology perspective, 
trying to overcome these dichotomies of individual-soci-
ety, subjective-objective, arguing for the middle ground 
between individual agency and structural determination. 
Neither the human agency nor society per se is consid-
ered to have primacy; each is constituted in and through 
recurrent practices. Bourdieu’s intellectual project aims 
at understanding of the world through the process of 
identity “positionings” that reveals something about how 
power is structured into taste. ...”art and cultural con-
sumption are predisposed, consciously and deliberately 
or not, to fulfill a social function of legitimating social 
differences” (1984: 7). Bourdieu’s analysis of identities 
in France, especially of how concentrations of economic 
and cultural capital lead to unequal levels of political 
capital, and to a legitimation of social differences, is im-
portant for media cultural studies. Certain aesthetic (me-
dia) tastes and goods become legitimized, while others 
are de-legitimized. It is in this way that “taste” becomes a 
feature that one acquires at home and at school, and sets 
one’s position in a society. One can apply his analysis to 
media identity as well – and it is here I want to briefly 
present some of Bourdieu’s core concepts, which will 
help in explaining his notion of (media) power.

Bourdieu analyses the identity differentiation in the 
“life-world” - he investigates the stratification in the di-
mension of culture, in its wide anthropological sense. 
He is not interested in analysis of social stratification 
per se, but in the connection between social stratifica-
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tuku go interesira vrskata pome|u op{testvenoto 
raslojuvawe i op{testvenite praktiki na poedinci 
i op{testveni grupi. Proektot na Burdje celi kon 
razbirawe na svetot niz procesot na „pozicioni-
rawe” koj{to razotkriva ne{to za na~inot na koj 
mo}ta se strukturira vo vkus. „Umetnosta i konzu-
miraweto na kulturata se predodredeni, svesno i 
namerno, ili pak ne, da ja ispolnat op{testvenata 
funkcija na opravduvawe na op{testvenite raz-
liki” (7). Va`no e da se istakne deka Burdje ponudi 
mo}na analiza na „vkusot”, vo site negovi zna~ewa, 
od izbor na umetnost do izbor na obleka, mebel, do 
vkus za hrana, i kako unificirana predmetna tema 
i kako metod za proizveduvawe i reproducirawe na 
razliki vo mo}ta pome|u op{testvenite identite-
ti. Odej}i u{te ponatamu, za Burdje mo}ta e mo} za 
dominacija, za kontrola, za pobeda. Taa ne e mo} za 
neguvawe, za inspirirawe, za spodeluvawe, za sogla-
suvawe, za sorabotuvawe.  Taa ne e mo}ta, op{to gle-
dano, vo koja treba ~ovek da se vklu~i, da se vklu~i 
so drugi vo op{testvenite praktiki.  Toj tvrdi deka 
mo}ta sekoga{ ja koristat faktori koi{to se stremat 
kon nea vo razni poliwa na op{testveniot pros-
tor. Negovoto glavno delo Distinkcija, e posvete-
no tokmu na simboli~kata konkurencija vo sferi 
kako {to se umetnosta, sportot, ~itaweto  vesnici, 
vnatre{na dekoracija, konzumirawe na hrana, navi-
ki na jazikot, telesna estetika… Burdje postavuva 
tvrdewe deka razlikite koi{to se pojavuvaat se isto 
taka i distinkcii – izbori napraveni sporotivno 
na tie napraveni od strana na drugi identiteti.   

„Habitusot” na Burdje se odnesuva na op{testveno 
steknati, otelotvoreni sistemi na dispozicii i/
ili predispozicii. „Habitusot” e niza na dlaboko 
internalizirani master dispozicii koi{to ge-
neriraat dejstva i vtoro, toj e niza na istoriski us-
lovi, deponirani vo samite poedinci. Toj e proiz-

tion and social practices of individuals and social groups. 
Bourdieu’s project aims at understanding the world 
through the process of “positioning” that reveals some-
thing about how power is structured into taste.“...art and 
cultural consumption are predisposed, consciously and 
deliberately or not, to fulfill a social function of legiti-
mating social differences” (7). It is important to point out 
that Bourdieu has offered a powerful analysis of “taste,” 
in all its meanings from choices in art through choices in 
dress, furniture, to taste in food, both as a unified subject 
matter and as a method for producing and reproducing 
power differences among social identities. Furthermore, 
power for Bourdieu is the power to dominate, to control, 
to win.  It is not the power to nurture, to inspire, to share, 
to yield, to cooperate.  It is not the power, in general, 
to engage in, to engage with others in social practices. 
He claims that power is always used by agents, who are 
struggling for it in different fields of social space. His 
main work, “Distinction”, is precisely about symbolic 
competition, in spheres such as art, sports, newspaper-
reading, interior decoration, food consumption, habits 
of language, bodily aesthetic… Bourdieu makes a claim 
that the differences which emerge are also distinctions - 
choices made in opposition to those made by other iden-
tities.  

Bourdieu’s “habitus” refers to socially acquired, em-
bodied systems of dispositions and/or predispositions. 
“Habitus” is a set of deeply internalized master dispo-
sitions that generate actions and secondly, a set of his-
torical conditions, deposited inside individuals.  It is the 
product of its position in the social space as well as the 



��
�

vod na svojata pozicija vo op{testveniot prostor 
kako i proizvod na samite praktiki. I taka, „habi-
tusot” e istovremeno nekolku ne{ta: pozicija na 
op{testvenata i istoriskata traektorija, prak-
tika vo ramkite na taa pozicija na traektorijata 
i op{testven identitet ili „habitus” na mislata, 
vkusovite i dispoziciite formirani vo i od stra-
na na tie praktiki. Burdje go postavuva „habitusot” 
kako regulatoren mehanizam  pome|u op{testvenata 
struktura i ispi{uvaweto na ~ove~kata dejstvitel-
nost koi{to „habitusot” gi pretstavuva:

...strukturirani strukturi predisponirani da funkcio-
niraat kako strukturira~ki strukturi... sistem na 
trajni, zaemno zamenlivi dispozicii koj{to, so in-
tegrirawe na minati iskustva, funkcionira vo sekoe 
vreme kako matrica na percepcii, po~ituvawe i  
dejstuvawa i go pravi mo`no postignuvaweto na besko-
ne~no raznoobrazni zada~i, blagodarenie na analogni 
transferi na {emi koi{to dopu{taat razre{uvawe na 
problemi  so sli~na postavenost. (1977: 72, 82-3).

Burdje priznava deka „habitusot” mo`e da se 
transformira, dozvoluvaj}i nekoi ~initeli da gi 
predizvikuvaat dominantnite strukturi na edno 
pole, no transformacijata bara kritika. Veruvawa-
ta na slobodnite faktori se va`ni vo razmislata na 
Bordo i dejstvuvawata na „habitusot” se tie koi{to 
na faktorite im dozvoluvaat i slobodno vklu~uvawe 
i slobodno odbivawe na reporodukcijata na domi-
nantnite strukturi. No, za da mo`at faktorite da gi 
odbijat strukturite na dominacija, tie mora da pro-
drat niz prevezite na pogre{no prepoznavawe i da 
gi prifatat poliwata kako toa {to tie i se – bitki 
za mo}.

U{te ponatamu, Burdje se nafa}a da poka`e deka 
postojat op{testveni {emi vo pra{aweto na vkus, no 
deka vkusovite se povrzani so golemi op{testveni 

product of the practices themselves. And so the “habitus” 
is several things at the same time: a position in the social 
and historical trajectory; a practice within that position 
and trajectory; and a social identity or the “habitus” of 
thought, tastes and dispositions formed in and by those 
practices.  Bourdieu proposes the “habitus” as a mecha-
nism which regulates between social structure and hu-
man agency writing that “habitus” represents:

…structured structures predisposed to function as structur-
ing structures... a system of lasting, transposable disposi-
tions which, integrating past experiences, functions at every 
moment as a matrix of perceptions appreciations and ac-
tions and makes possible the achievement of infinitely di-
versified tasks, thanks to the analogical transfers of schemes 
permitting the solution of similarly shaped problems (1977: 
72, 82-3).

Bourdieu admits that “habitus” can be transformed, al-
lowing agents to challenge the dominant structures of a 
field, but transformation requires critique. The beliefs of 
free agents are important in Bourdieu’s thinking and it 
is workings of the “habitus” that allow agents both free 
complicity in and free rejection of the reproduction of 
dominant structures. But, in order for agents to reject 
structures of domination they must break through the 
veils of misrecognition and recognize fields for what they 
are - struggles for power.

Furthermore, Bourdieu sets out to demonstrate that 
there are social patterns in matters of taste, but, that 
tastes are connected to major social divisions like class 
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podelbi kako {to se klasa i rod, podelbi pome|u 
provincijalci i kosmopoliti, i pome|u visoko i 
slabo obrazovanite (5-36). Navistina, vkusovite 
na identitetite se koristat vo celi strukturi na 
sudewe i celi procesi na op{testvena distink-
cija koi sozdavaat zna~itelni barieri pome|u tie 
op{testveni grupi. Negoviot osnoven argument e 
deka razli~ni sumi na kulturen kapital sozdavaat 
razli~ni strukturi na vkus (za mediumi). Razlikite 
vo vkusot pome|u razli~ni identiteti se objektiven 
fenomen, dodeka poimot za distinkcija bi se ~ine-
lo deka e subjektiven, koj{to bara nekakva svest za 
razlikata – navistina, glad za razlika. Burdje veli 
deka vkusot, 

tendencijata kon i kapacitetot za prisvojuvawe (mate-
rijalno ili simboli~ko) na odredena klasa klasi-
ficirani, klasificira~ki objekti ili praktiki, e 
generativnata formula za `ivoten stil, edinstvena 
niza na distinktivni preferenci koi{to ja izrazuvaat 
istata ekspresivna namera vo konkretnata logika na 
sekoj od simboli~kite pod-prostori, mebel, obleka, 
jazik, ili telesna privle~nost (409). 

Toga{, toa e vkusot (od nu`nost ili od luksuz), a 
ne prihodot, koj{to gi definira praktikite. Kako 
{to pi{uva toj, „vistinskata osnova za razlikite 
otkrieni vo sferata na konzumiraweto… e spro-
tivnosta pome|u vkusovite od luksuz (sloboda) i 
vkusovite od nu`nost (177)”. No, te{ko e da se razbere 
ovaa ideja za „vkus od nu`nost”, ama toj prodol`uva 
velej}i deka „vkusot e izbor na sudbina, no prinuden”, 
sozdaden od sistemot… Izborot na potro{uva~kata 
(mediumskata) stoka ne e samo pra{awe na vkus, 
tuku poprvo na materijalni mo`nosti. ^lenovite 
na neprivilegiranata rabotni~ka klasa interna-
liziraat ograni~uvawa na nivnite kupovni navi-
ki i se „prisposobuvaat” na nivnata skromnost na 

and gender, divisions between provincials and cosmo-
politans, and between the highly and poorly educated (5-
36). Indeed, identity tastes are used in whole structures 
of judgment and whole processes of social distinction 
that produce substantial barriers between such social 
groups. His main argument is that different amounts of 
cultural capital produce different structures of (media) 
taste. Differences in taste between different identities 
are an objective phenomenon, whereas the notion of 
distinction would seem to be a subjective one, requiring 
some consciousness of the difference - indeed, a striving 
for difference. Bourdieu says that taste, 

the propensity and capacity to appropriate (materially or 
symbolically) a given class of classified, classifying objects or 
practices, is the generative formula of life-style, a unitary set 
of distinctive preferences which express the same expressive 
intention in the specific logic of each of the symbolic sub-
spaces, furniture, clothing, language, or body hexis (409).
 

It is then the taste (of necessity or of luxury), not income, 
that determines the practices. As he writes, “the true ba-
sis of the differences found in the area of consumption… 
is the opposition between the tastes of luxury (freedom) 
and the tastes of necessity (177).” But it is difficult to un-
derstand this idea of the “taste of necessity,” but he con-
tinues that “taste is the choice of destiny, but a forced 
one,” created by the system… The choice of consumer 
(media) goods is not only the matter of taste, but first-
ly, material possibilities. The members of deprivileged 
working-class internalize restrictions of their buying 
habits and “adjust” to their modesty of living. Working 
class taste is based entirely on material deprivation, on a 
“choice of the necessary.” He claims:
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`iveewe. Vkusot na rabotni~kata klasa se zasnova 
samo vrz materijalna nemo`nost, „na izbor na neop-
hodnoto”.  Toj tvrdi:

Potkleknuvaweto na nu`nosta koja{to lu|eto od 
rabotni~kata klasa gi tera na pragmati~no, funk-
cionalno, „estetsko” odbivawe na privilegijata i 
zaludnosta na formalnite praktiki i na sekoja forma 
na umetnost zaradi umetnost, e isto taka princip na site 
izbori na sekojdnevnoto postoewe i na edna umetnost na 
`iveewe koj{to konkretno gi odbiva estetskite nameri 
kako devijacii (376).

Vkusot e isto taka povrzan so koncepcijata na kla-
sata za teloto i za efektot na hranata vrz teloto 
(pra{awa na sila, zdravje, ubavina). Rabotni~kite 
klasi ja naglasuvaat silata i kupuvaat evtini, 
hranlivi namirnici, dodeka profesionalcite 
imaat tendencija da se fokusiraat na zdravjeto, 
pretpo~itaj}i vkusna, zdrava, lesna, hrana koja ne 
debelee. Teloto e najo~iglednata materijalizacija 
na klasniot vkus so svojata dimenzija i oblik. Toj ja 
ozna~uva klasata so svojata pojavnost. 

Drug koncept koj{to go voveduva Burdje e poimot 
„kulturen kapital” i toa e eden od najgolemite 
pridonesi kon kriti~kata teorija i mediumskite 
kulturni studii. Burdje go pro{iruva pomiot na 
kapital nad negovata ekonomska koncepcija za da 
vklu~uva i ne-ekonomski oblici. Toj na poedin-
cite gleda kako na lica koi steknuvaat i zadr`uvaat 
sredstva vo ramkite na kontekstot vo koj dejstvu-
vaat. Kapitalot e oblik na mo} za praktikuvawe 
na kontrola nad idninata. Toj se zalaga za razbi-
rawe na mno{tvoto formi na kapital – ekonomski, 
op{testven, simboli~ki i gi analizira vrskite i 
povrzanosta pome|u ekonomskoto/materijalnoto i 
kulturnoto/simboli~koto. Sepak, mo}ta za Burdje 

The submission to necessity which inclines working-class 
people to a pragmatic, functionalist ‘aesthetic’, refusing the 
gratuity and futility of formal exercises and of every form 
of art for art’s sake, is also the principle of all the choices of 
daily existence and of an art of living which rejects specifi-
cally aesthetic intentions as aberrations (376).

Taste is also related to the class’s conception of the body 
and the effect of food on the body (issues of strength, 
health, beauty). Working classes emphasize strength and 
buy cheap, nutritious foods, while professionals tend to 
focus on health, preferring tasty, healthy light, non-fat-
tening foods. The body is the most obvious materializa-
tion of class taste through its dimensions and shape. It 
signifies class in its appearance. 

Another concept introduced by Bourdieu is “cultural 
capital” and is among his most distinctive contributions 
to critical theory and media cultural studies. Bourdieu 
expands the notion of capital beyond its economic con-
ception to include non-economic forms. He sees individ-
uals as acquiring and maintaining resources within the 
context they operate.  Capital is a form of power to ex-
ercise control over future. He argues for an understand-
ing of the multiple forms of capital – economic, cultural, 
social, symbolic and analyses the connections and inter-
relations between economic/material and culture/sym-
bolic. However, power for Bourdieu rarely comes in the 
image of a direct, physical violence – it reshapes itself 
into symbolic power (which is invisible!). 
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retko se pojavuva kako direktno, fizi~ko nasil-
stvo – taa se preoblikuva sebesi vo simboli~ka mo} 
(koja{to e nevidliva!). 

Dominacijata ne e direktnata i  ednostavnata aktivnost 
koja ja praktikuva grupa faktori („dominantnata klasa”) 
koi imaat mo} na prisila. Poto~no, taa e indirektniot 
efekt na kompleksna niza na dejstva sozdadeni vo 
ramkite na mre`ata na vkrsteni ograni~uvawa koi{to 
gi trpi sekoj od dominantite, koi{to se dominirani od 
strana na strukturata na poleto niz koe se primenuva 
dominacija, zaradi  site drugi (34).

Burdje se zalaga deka vo sekoe pole na op{testveno 
dejstvuvawe, nezavisno od nivniot habitus, fak-
torite go vklu~uvaat i pretvoraat svojot kapital 
(ekonomski, kulturnen, ili op{testven) vo napor 
da pobedat vo igrata definirana vo toa pole. Po-
leto na poliwata, glavnoto pole za Burdje e poleto 
na mo}, vo odnos na koe se definiraat site drugi, i 
mo}ta za Burdje e mo} da se pobedi vo igrata, da se 
maksimizira svojata kapitalna pozicija na ~ovek. 
So negovi zborovi, „poleto na mo} ne e pole kako 
drugite. Toa e prostorot na odnosite na sila pome|u 
raznite vidovi kapital, ili poprecizno, pome|u 
faktorite koi{to poseduvaat dovolna koli~ina na 
eden od razli~nite vidovi kapital za da bidat vo 
sostojba da dominiraat so soodvetnoto pole” (43). Za 
mediumskite studii, Burdje e od pomo{ bidej}i toj  
premisluva edna od trajnite gri`i za mediumskite 
studii, odnosno, tekovnoto pra{awe koe{to se odne-
suva na mo}ta na masovnite mediumi, nivnite efek-
ti i nivnite ulogi kako dvigateli na kulturata. Na 
primer, vo nekoi mediumski pristapi, masovnite 
mediumi se analiziraat ednostavno kako propa-
gandni ma{ini koi{to imaat direktni mediumski 
efekti (vidi pove}e kaj Koldri (Couldry), 2000). Vo 
posofisticirani verzii, na niv se gleda kako na 

Domination is not the direct and simple action exercised by 
a set of agents (“the dominant class”) invested with powers 
of coercion. Rather, it is the indirect effect of a complex set of 
actions engendered within the network of intersecting con-
straints which each of the dominants, thus dominated by the 
structure of the field through which domination is exerted, 
endures on behalf of all the others (34).

Bourdieu argues that in every field of social action, what-
ever their habitus, agents deploy and convert their capi-
tal (economic, cultural, and social) with the effort to win 
the game as defined in that field.  The field of fields, the 
master field for Bourdieu is the field of power, in relation 
to which all others are defined, and power for Bourdieu is 
the power to win the game, to maximize one’s capital po-
sition. In his words, “the field of power is not a field like 
others. It is the space of the relations of force between the 
different kinds of capital, or more precisely, between the 
agents who possess a sufficient amount of one of the dif-
ferent kinds of capital to be in a position to dominate the 
corresponding field” (43). For media studies, Bourdieu 
is helpful since he rethinks one of the enduring concerns 
in media studies, that is, the ongoing question regarding 
the power of mass media, their effects, and their roles 
as vehicles of culture. For example, in some media ap-
proaches, mass media are analyzed simply as propagan-
da machines that have direct media effects (see more in 
Couldry, 2000). In more sophisticated versions they are 
seen as forces that shape public knowledge through de-
fining what counts as news and framing the stories that 
are presented, as well as by providing audiences with 
specific ways of interpreting the world. Bourdiue sees 
media power not as a kind of a centralized fixed property 
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sili koi{to go oblikuvaat javnoto znaewe preku 
definirawe na toa {to se smeta za novina i preku 
vramuvawe na prikaznite koi{to se pretstavuvaat, 
kako i so toa {to na publikata & nudat razni na~ini 
na interpretirawe na svetot.  Burdje ne ja gleda me-
diumskata mo} kako vid centralizirano fiksno svoj-
stvo na mediumskite institucii, tuku kako proces 
so op{testveni razmeri koj dejstvuva na razli~ni 
nivoa. Toj go razgleduva na~inot na koj prestapu-
vaweto na granicite okolu mediumskata sfera go 
denaturalizira procesot na oblikuvawe prikazni, 
na nivno obrabotuvawe, vramuvawe, ja razgleduva 
nejasnosta na demistifikacijata. Sepak, mo`e da se 
ka`e deka procesot na denaturalizirawe mo`e da se 
apsorbira i navistina da se eksploatira od strana 
na mediumskata industrija.

Sartr: Mediumi i serijalnost

Da se misli za deloto na Sartr e da se mislat nego-
vite obidi za povtorno vospostavuvawe na mesto za 
slobodata vo ~ovekovoto postoewe, a so toa, za slobo-
da vo eden mediumiziran (posreduvan) svet. Toa {to 
se ~ini nu`no za akademskite mislitelite na medi-
umite e da se napravi obid da se razbere kade Sartr 
ja locira slobodata, koe e negovoto iska`uvawe po 
toa pra{awe, kako toj  gi poima nejzinite granici i 
kako ja konceptualizira mo}ta? Kako lu|eto gi vos-
postavuvaat i/ili gi menuvaat svoite ograni~uva~ki 
op{testveni strukturi vo eden mediumiziran 
(posreduvan), svet i kako ovie strukturi (na primer, 
mediumite) dejstvuvaat na identitetite? Ka`ano na 
ednostaven na~in, idejata kaj Sartr e deka lu|eto dej-
stvuvaat, tie se menuvaat, tie stanuvaat. No, dali se 
lu|eto celosno slobodni faktori ili pak postojat 
op{testveno deteminira~ki faktori koi se osnova 
za eden sistem? 

which media institutions hold, but as a society-wide pro-
cess that operates at different levels. He explores the way 
in which the transgression of the boundaries around the 
media sphere denaturalizes the process whereby stories 
are shaped, edited, and framed, rehearses the ambigu-
ity of demystification. However, one can suggest that the 
process of de-naturalization can be absorbed, and indeed 
exploited by the media industry

Sartre: Media and Seriality

To think through Sartre is to think about his attempts to 
re-establish a place for freedom in human existence, and 
with that, for freedom in a mediated world. What seems 
to be necessary for media scholars is to try to understand 
where Sartre locates freedom, how does he account for 
it, how does he conceive its limits, and how he concep-
tualizes power? How do humans both establish and/or 
change their constraining social structures in a mediated 
world and how do these structures (for example, media) 
act upon identities? Simply put, in Sartre, the idea is that 
humans act, they change, they become. But are humans 
fully free agents or are there socially determining factors, 
which are basic of system? 

Zala Volcic French Theory and Media Studies
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Vo negovoto podocne`no filosofsko delo Kri-
tika na dijalekti~kiot um, naglasokot na Sartr 
se prefrli od egzistencijalisti~kata sloboda i 
subjektivnosta na op{testveniot determinizam. 
Sartr se zalaga za toa deka vlijanieto na modernoto 
op{testvo na poedinecot e tolku golemo, {to proiz-
veduva serijalizacija, mislej}i so toa na gubewe na 
sebnosta. Toj se obiduva da objasni kako slobodata na 
poedinecot e povrzana so istorijata. 

Sartr se obiduva da mu se posveti na pra{aweto na 
dinamika i procesite na mo}ta manifestirani vo 
odnosite pome|u ekonomskite, politi~kite i kul-
turnite formi i strukturi. Toj raspoznava struktu-
ri vo ramkite na tekstot i materijalni strukturi i 
institucii koi{to ja so~inuvaat ramkata na kultur-
noto proizvodstvo vo op{testvoto. Toj  na kulturata 
gleda i kako na proizvod na i kako na proizvedeno od 
strana na op{testvoto. Toga{, kulturata ne e pasiven 
odraz na nejziniot na~in na proizvodstvo, nitu pak 
nudi neograni~ena skala na zna~ewa niz koi lu|eto 
mo`at da konstruiraat sopstveni realnosti... Sartr 
tvrdi deka (124) „istorijata e pokompleksna otkolku 
{to pretpostavuvaat nekoi marksisti skloni kon 
poednostavuvawe, ~ovekot mora da se bori ne samo so 
prirodata i protiv op{testvenata sredina koja{to 
go proizvela nego i protiv drugi lu|e, tuku isto taka 
i protiv sopstvenata aktivnost koja{to se pretvora 
vo druga”. 

Sartr prisvojuva teorija na praktika koja{to e 
teorija na edna istorija. Toa e teorija za toa kako 
lu|eto go kreiraat, go pravat i preobrazuvaat sve-
tot vo koj{to `iveat. Toa e teorija koja{to odgo-
vara na toa zo{to dadeno op{testvo ima odredena 
forma vo odreden moment – takva forma, a ne neko-
ja druga? I kako lu|eto ~ii{to sebnosti se del od 

In his later philosophic work Critique of Dialectical 
Reason, Sartre’s emphasis shifted from existentialist 
freedom and subjectivity to social determinism. Sartre 
argued that the influence of modern society over the in-
dividual is so great as to produce serialization, by which 
he meant loss of self. He attempts to explain how the 
freedom of the individual is related to history. 

Sartre’s attempts to address the issue of dynamics and 
processes of power as manifested in the relations between 
economic, political and cultural forms and structures. 
He recognizes structures within the text and material 
structures and institutions that frame cultural produc-
tion within society. He sees culture as both product of 
and produced by society. Culture then is not the passive 
reflection of its mode of production, nor does it offer an 
unlimited scale of meanings through which humans can 
construct their own realities... Sartre argues that (124) 
“history is more complex than some kinds of simplistic 
Marxists suppose; man has to struggle not only against 
nature, and against the social environment which has 
produced him, and against other men, but also against 
his own action is it becomes other.” 

Sartre adopts a theory of practice, which is a theory of 
a history. It is a theory of how humans create, make and 
transform the world in which they live. It is a theory for 
answering why does a given society have a particular 
form at a particular moment - that shape and not some 
other? And how do people whose very selves are part of 
that social form transform themselves and their society? 
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taa op{testvena forma se preobrazuvaat sebesi i 
nivnoto op{testvo? Teorijata na Sartr e teorija na 
istovremeno razbirawe na vnatre{nata dinamika 
i nadvore{nite sili. Toj toa go ostvaruva preku 
Dijalekti~kiot um koj{to nudi na~in na razbi-
rawe na toa kako lu|eto se strukturiraat sebesi is-
toriski, no toj toa ne go pravi samo od gledna to~ka 
na nadvore{nosta na nastani, kako {to e slu~ajot 
so analiti~kiot um, toj gi razbira od perspektiva 
na samite faktori so iznao|awe na nadvore{noto 
vo vnatre{noto i vnatre{noto vo nadvore{noto, 
na pozitivnoto vo negativnoto i negativnoto vo 
pozitivnoto. So negovi zborovi, „~ovek `ivee preku 
‘internalizirawe na nadvore{noto’”. So svojot slo-
boden ~in na svest, toj  go zema toa {to e nadvor i 
od nego sozdava struktura na negoviot vnatre{en 
`ivot”. 

Sartr e vo dijalog so neophodnosta – postoi neophod-
nost vo istorijata – postoi pri~ina za slu~uvawe 
na istorijata. I nie mo`e da ja znaeme duri i ako 
sme totalizirani od strana na istorijata. Sartr gi 
ispituva{e formite na odnosi i svest kaj podrede-
nite grupi vo sekojdnevniot `ivot. Toj pi{uva za 
oblik na interaktivno bitisuvawe nare~eno „seri-
jata”. Vo sekojdnevniot `ivot, podredenosta le`i 
vo eden vid grupen odnos vo koj sekoj poedinec go 
gleda drugiot kako „Drugiot” na nasilen, opasen 
na~in. Poedinecot se postavuva sebesi so celi, taka 
{to drugite se samo pre~ki.  Faktot deka vsu{nost 
sme vo grupi Sartr go objasnuva so primer na ~itawe  
vesnik: mnogu lu|e toa go pravat i toa go pravat vo 
isto vreme, no tie se vo izolacija iako go izvr{uvaat 
istoto dejstvo vo isto vreme. Faktot deka se postavu-
vame kako pre~ki eden kon drug Sartr go objasnuva 
so primer na lu|e koi ~ekaat avtobus, kade {to sekoj 
od niv znae deka drugiot mo`e da go zazeme mesto-

Sartre’s theory is a theory of understanding internal dy-
namics and external forces at the same time. He does so 
through Dialectical  reason, which provides a way of un-
derstanding how humans structure themselves histori-
cally, but it does not do so only from the point of view of 
the exterior of events, as does analytical, it grasps them 
from the perspective of the agents themselves by find-
ing the outer in the inner and the inner in the outer, the 
positive in negative and the negative in positive. In his 
words, “Man lives by ‘internalizing the external.’” By his 
free act of consciousness, he takes what is outside and 
makes of it a structure of his inner life.” 

Sartre is in a dialogue with necessity – there is a necessi-
ty in history - there is a reason why history happens. And 
we can know it even if we are totalized by history. Sartre 
investigated the modes of relationships and conscious-
ness among subordinated groups in daily life. He writes 
about a form of interactive being termed “the series.” 
In everyday life, the oppression lies in a kind of group 
relationship in which each individual sees the other as 
“the Other” in a violent, dangerous way. The individual 
positions him or herself with purposes, such that others 
are merely obstacles. That we are in fact in groups Sartre 
argues with the example of reading a newspaper: many 
people do it and they do it at the same time, but they are 
in isolation even though they perform the same action at 
the same time. That we posit each other as obstacles Sar-
tre argues by the example of the line of people waiting for 
a bus where each knows that the others might take seat 
that could be his or hers. What unifies them is a need 
for a public bus. But this interest is connected to past 
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to koe bi mo`elo da bide negovo ili nejzino. Toa 
{to gi obedinuva e potrebata za javen avtobus. No 
ovoj interes e povrzan so minati strukturi i idni 
strukturi – tie imaat ista objektivna realnost vo 
sega{nosta i vo idninata. Ovie lica nemaat ni{to 
drugo zaedni~ko, nemaat ~uvstvo na „Nie”, osven 
potrebata za prevoz. Sepak, 
 

intenzitetot na izolacijata, kako odnos na nadvo-
re{nost pome|u ~lenovite na privremen i slu~aen sobir 
go izrazuva stepenot na omasovuvawe na op{testveniot 
zbir, dokolku e proizveden  vrz osnova na dadeni uslovi...
za sekoj ~len na grupata koj{to go ~eka avtobusot, gradot 
e vsu{nost prisuten kako prakti~no-interten zbir vo 
ramkite na koj ima dvi`ewe kon zaemna zamenlivost 
na lu|e i instrumentalniot zbir, tamu e u{te od ut-
roto, kako potreba, kako instrumentalnost, kako 
opkru`uvawe... (255).

I toj ponatamu objasnuva deka poedincite koi{to 
~ekaat se „obedineti so apstraktna generalnost, 
tie se identi~ni kako oddelni poedinci. Nivniot 
identitet e nivnata idna prakti~no-intertna edin-
stvenost, dokolku se determinira sebesi vo sega{no 
vreme kako bezna~ajna odvoenost. Sekoj e isto so Dru-
gite s$ dodeka e Drug od samiot sebe (260)”. Taka, drugi 
primeri na serijalnost se radio slu{ateli, dodeka 
slu{aat ista radio emisija ili potro{uva~ite koi 
go kupivaat istiot proizvod vo razli~ni prodavni-
ci. Nivnata zaedni~ka osnova e drugosta koja{to ja 
kombinira serijata i, vo nekoi slu~ai, individuata 
mo`e da bide celosno nesvesna za drugite ~lenovi 
na serijata. (270-276).

Poliwata na simboli~ka aktivnost vo nekoj medium  
(masovna kultura, reklamirawe, konzumirawe itn.) 
celat kon zamenuvawe na diskursot preku koj  proiz-
voditelite gi razvivaat svoite asocijacii so formi 

structures and future structures - they have the same 
objective reality in the present and in the future. These 
people have nothing else in common, no “we-ness” than 
the need for transportation. However, 

the intensity of isolation, as a relation of exteriority between 
the members of a temporary and contingent gathering, ex-
presses the degree of massification of the social ensemble, 
in so far as it is produced on the basis of given conditions...
for each member of the group waiting for the bus, the city is 
in fact present as the practico-inert ensemble within which 
there is a movement towards the interchangeability of men 
and of the instrumental ensemble; it has been there since 
morning, as exigency, as instrumentality, as milieu... (255).

And he further explains, that the waiting individuals are 
“united by an abstract generality, they are identical as 
separate individuals. Their identity is their future prac-
tico-inert unity, in so far as it determines itself at the 
present time as meaningless separation. Everyone is the 
same as the Others in so far as he is Other than himself 
(260).” Thus, another examples of seriality are listeners 
of the radio, while listening to the same radio broadcast, 
or the consumers buying the same product in different 
stores. Their common base is otherness that combines 
the series, and in some cases the individual may be to-
tally unaware of the other members of the series (270-
276).

The fields of symbolic activity in any media (mass cul-
ture, advertising, consumption, etc.) aim at replacing 
the discourses through which the producers develop 
their association with forms of communication that dis-
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na komunikacija koi gi disperziraat. Masovnite 
mediumi se obra}aat na odvoeniot subjekt kako kon-
stituiran so razmenata i konzumiraweto na artikli 
– proizveduvaj}i odnos pome|u subjektot i kolekti-
vot kogo {to Sartr go narekuva serijalnost, koj{to 
samiot se definira so „otsustvo” (Sartre, 1976). 
Vsu{nost, terminot „serijalnost” se upotrebuva za 
da se ozna~i kako mno{tvo poedinci organizirani 
od „obrabotena materija” (na primer televizija, ili 
internet) gi determinira vo odvoenost, kade {to 
sekoj od korisnicite e svesen za prisustvoto na dru-
gi korisnici, no istovremeno svesen i za negovata 
nemo`nost direktno da dejstvuva na ili so tie drugi 
korisnici. Pek (2004), na primer, go objasnuva pro-
cesot na sledniov na~in:

Koga se priklu~uvam na internet, navleguvam vo pole 
na odnosi koi se sostojat od obrabotena materija 
i mno{tvo praksi. Poedine~nite dejstva na toa 
rasprskano mno{tvo na koe{to mu pripa|am jas, 
se obedineti od obrabotenata materija koja{to go 
osnovala na{iot odnos, i vo isto vreme, oddelnite i 
odvoenite dejstvuvawa na nas milionite korisnici na 
komjuteri go zacvrstuvaat internetot kako op{testvena 
tehnologija i materijalizirana institucija. Niz 
ovoj proces mno{tvoto poedine~ni korisnici... isto 
taka stanuvaat sredstvo koe ne proizleguva od nitu 
eden od niv: postojano proizvodstvo i razvivawe na 
komunikaciskite tehnologii, nivniot iden razvoj, 
nivnoto penetrirawe vo u{te pove}e sloevi na op{te-
stveniot `ivot (44-45).

Zna~ajno e toa {to studiite na mediumite mo`at da 
go izdvojat od ideite na Sartr, - na primer, vo slu~aj 
na internetot, toj e vo sostojba da „obedini” poedin-
ci edinstveno dokolku gi razdvojuva, sozdavaj}i 
„virtuelen” kolektiv koj{to e pove}e ili pomalku 
nemo}en. Iako e nadvor od obemot na ovaa studija da 
se zadlabo~uva vo detalna analiza na terminite na 

perse them. Mass media address the separated subject 
as constituted by the exchange and consumption of com-
modities – producing a relation between the subject and 
the collective that Sartre calls “seriality,” itself defined 
by “absence” (Sartre, 1976). Again, the term “seriality” 
is used to denote how a multiplicity of individuals orga-
nized by “worked matter” (for example, television, or In-
ternet) determines them in separation, where each user 
is aware of the existence of other users but also aware of 
his inability to directly act upon or with those other users. 
Peck (2004), for example, explains the process thus:

When I go online, I enter a field of relations comprised of 
worked matter and multiple praxes. The individual activities 
of that dispersed multiplicity, of which I am a part, are uni-
fied by the worked matter that has established our relation-
ship, and, at the same time, the separate and separated ac-
tions of we millions of computer users solidify the Internet as 
a social technology and a materialized institution. Through 
this process, the multiplicity of individual users… also be-
come a means to an end that issues from none of them: the 
continued production and proliferation of communication 
technologies, their future development, their penetration 
into ever more layers of social life (44-45).

Importantly, that is what media studies could take out of 
Sartre’s ideas – for example, in the case of the Internet, it 
is only able to “unite” individuals insofar as it separates 
them, making a “virtual” collective more or less impotent. 
While it is beyond the scope of this paper to delve into a 
detailed analysis of Sartrean terms, “worked matter” is 
meant as the “product” of the process by which human 

Zala Volcic French Theory and Media Studies



Journa l  fo r  Po l i t i c s ,  Gender ,  and Cu l tu re  Vo l .  5/No.  1/Winte r  2006

��
1

Identities

Sartr, „obrabotena materija” se koristi za „proiz-
vod” na procesot niz koj ~ove~kata praksa raboti na 
„materijata” ili na „neorganskoto”, ili za na~inot 
na koj niz praksata, „neorganskoto” se zdobiva so 
kvaliteti na praksa, kako {to se intencionalnos-
ta i zna~eweto. Vo odnos na pogore dadeniot prim-
er, Pek (2004) objasnuva, „internetot ja so~inuva 
obrabotenata materija na kompjuterite, mre`ite, 
veb stranicite, operativnite i softverskite pro-
grami koi{to vospostavuvaat odnosi pome|u poedin-
ci na geografski i op{testveni oddale~enosti” 
(44). Kako {to objasnuva Sartr (1976), „osnovnoto 
otkritie na dijalekti~koto istra`uvawe e deka 
~ovekot e „posreduvan” od strana na predmeti isto 
kolku {to predmetite se „posreduvani” od ~ovek 
(79). U{te pove}e, mora da se zemaat predvid ne samo 
istoriskite uslovi tuku i postojnite. Da se navra-
time povtorno na Sartr, „dokolku ne mo`am da ja 
razberam Istorijata, toa ne e zatoa {to jas ne ja soz-
davam: toa e zatoa {to i drugiot isto taka ja sozda-
va” (citirano vo Hendley, 1991, 62). Op{testvenata 
promena ne zavisi samo od na{eto sogleduvawe deka 
ne mo`eme vo celost da go izbri{eme na{eto isto-
risko minato, tuku deka site akteri se nu`no 
vme{ani vo op{testvenata promena.  Na primer, 
postojat razni na~ini na koi televizijata (kako 
obrabotena materija i materijalizirana instituci-
ja) gi uslovuva na{ite aktivnosti, na{ite `iveani 
`ivotni sredini, na{ite odnosi so drugite, duri i 
na{ite vizii za nejzinata mo`na preobrazba vo idn-
inata. Toga{, kako obrabotena materija, sekoj medi-
umski tekst postoi nadvor od ~itatelot i e dostapen 
za site niv kako objekt na praktika. Nadvore{nosta 
na materijaliziraniot svet e taa koja{to na sekoj 
tekst mu dava op{testvena egzistencija i mo} da soz-
dade odnos na sekoj ~itatel so sekoj drug. No tekstot 
sekoga{ }e ostane „drug” za nego/nea, zatoa {to toj 
e predmet na praksa. Kako {to pi{uva Sartr, „koga 

praxis works on “matter” or the “inorganic”; or the way 
in which through praxis, the “inorganic” acquires quali-
ties of praxis, such as intentionality and meaning. With 
respect to the example above, Peck (2004) explains, “the 
Internet comprises the worked matter of computers, net-
works, web sites, operating and software programs that 
establish relations among individuals across geographi-
cal and social distances” (44). As Sartre (1976) explains 
it, “the crucial discovery of dialectical investigation is 
that man is ‘mediated’ by things to the same extent as 
things are ‘mediated’ by man” (79). Moreover, there has 
to be a recognition of not only historical circumstances, 
but of existing ones. To refer again to Sartre, “if History 
escapes me, this is not because I do not make it: it is be-
cause the other is making it as well” (quoted in Hendley, 
1991, 62). Social change not only depends on our recog-
nition that we cannot entirely erase our historical past, 
but that other actors are necessarily implicated in social 
change. For example, there are different ways in which 
television (as worked matter and materialized institu-
tion) conditions our activities, our lived environments, 
our relations with others, even our visions of its possible 
transformation in the future. As worked matter then, 
any media text exists outside of a reader and is available 
to all of them as an object of praxis. It is the externality 
of the materialized world that gives any text social exis-
tence and its power to create a relation to each reader 
to every other. But the text will always remain “other” 
for him/her, because it is an object of praxis. As Sartre 
writes, “when I transform the thing into an idea by read-
ing, the metamorphosis is never complete. It is an idea-
thing penetrating me because the reality of that hybrid 
being, which I alone can revive, is necessarily outside me 
as thought frozen in matter, and because that thought, 
even as I make it mine, remains definitely other, thought 
surpassed by another who orders me to revive it” (42). 
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go preobrazuvam predmetot vo ideja so ~itawe, meta-
morfozata nikoga{ nema kraj. Idejata-predmetot e 
toa {to penetrira vo mene zatoa {to realnosta na 
toa hibridno bitie, koe{to samo jas mo`am da go 
o`iveam, e nu`no nadvor od mene kako zamrznato vo 
materija, i poradi taa misla, duri i koga ja pravam 
svoja, ostanuva definitivno drugo, misla nadmina-
ta od druga koja mi nareduva da ja o`iveam” (42). 

Pek ova go objasnuva u{te podetalno koga navleguva 
vo pra{aweto za toa {to se slu~uva koga mediumskata 
publika ja gledame od perspektiva na Sartr i go pri-
menime argumentot na mediumskite kulturni studii 
deka gleda~ite postojano se sprotivstavuvaat na me-
diumskite poraki, i sozdavaat sopstveno zna~ewe. 
Za Sartr, faktot deka poedincite sozdavaat sopst-
veni zna~ewa nadvor od mediumskite tekstovi ne e 
ni{to revolucionerno. Sepak, kako {to tvrdi Pek 
(2004),

koga pravam „obratno ~itawe” na nekoja televiziska 
programa vrz osnova na mojot osoben napor da gi 
negiram materijaliziranite ozna~uvawa, „ovaa 
~isto individualna aktivnost”, spored Sartr, „ne 
menuva ni{to vo vistinskata rabota” na emituvaweto.  
Programata, veli toj „}e prodol`i da odeknuva 
niz milioni prostorii i }e ja slu{nat milioni 
slu{ateli” ~ii ~itawa se sprotivstaveni na moite, 
i vrz koi jas nemam nikakva kontrola (1976, 272). Vo 
isto vreme, jas sum sekoga{ svesen za tie drugite tokmu 
zatoa {to sum doveden vo vrska so niv—obedineti kako 
del od „publikata” – po pat na obrabotenata materija 
na televiziskite mre`i, televiziskite aparati, 
konkretnata programa, itn. duri iako toj odnos, kako 
{to veli Sartr, e definiran so „otsustvo”.

Za kraj, treba da se osoznae deka slobodata le`i vo 
negiraweto na sega{nosta, bidej}i, spored zboro-
vite na Sartr (1976), „ne e mo`no [~ovek] da ja tre-

Peck elaborates on this even further when she addresses 
the question of what happens when we consider the me-
dia audience from a Sartrean perspective and apply it to 
the media cultural studies’ argument that the viewers 
continuously “resist” media messages, and make their 
own meaning. For Sartre, that individuals create their 
own meanings out of media texts is nothing revolution-
ary. However, as Peck claims (2004)

when I make an “oppositional reading” of a TV program 
based on my particular effort to negate the show’s material-
ized significations, “this purely individual activity,” accord-
ing to Sartre, “changes nothing in the real work” of the broad-
cast. The program, he says, “will continue to echo through 
millions of rooms and to be heard by millions of listeners” 
whose readings are at odds with mine, and over which I have 
no control (1976, 272). At the same time, I am always aware 
of those others precisely because I have been brought into 
relation with them—unified as part of the “audience”—by 
means of the worked matter of television networks, TV sets, 
the specific program, etc., even if that relation, as Sartre 
says, is defined by “absence.”

To end, one needs to recognize that freedom lies in the 
negation of the present, since, in the words of Sartre 
(1976), “it is impossible for [man] to treat his own pres-
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tira svojata sega{nost kako cel... ~ovekot e materi-
jalno bitie staveno vo materijalen svet; toj saka 
da go izmeni svetot koj{to go tol~i... Toj postojano 
traga po razli~ni uredenosti na univerzumot” (112). 
Ovaa postojana potraga po razli~no uredena idnina 
e mestoto kade {to se nao|a slobodata. Sepak, kon-
ceptot na sloboda mora da se objasni so poimot na 
totalizacija. Sartr se zalaga{e za toa deka edna 
soodvetna kriti~ka teorija mora da navede dva mo-
menta na totalizacija: eden na po~etokot i eden na 
krajot na analizata, eden na epistemolo{ko nivo 
i eden na ontolo{ko nivo. Na ontolo{ko nivo, 
se pretpostavuva{e deka vo sekoj daden moment 
~ove~kata istorija ili op{testvo bile totaliza-
cija vo proces, strukturna celina izgradena od 
~ove~ki bitija, zbir na namerite na ~ove~ki fak-
tori. Sartr doka`uva{e deka uslov na istorijata 
bila ontolo{kata mo`nost deka site ~ove~ki biti-
ja mo`at da dostignat ista totalizacija (sloboda), 
deka mo`e da dejstvuvaat vrz osnova na ova za da soz-
dadat op{testven red za koj slobodata bi bila cel i 
deka mo`at da eliminiraat podredenost, otu|enost 
i da sozdadat svet vo koj tie bi bile slobodni sub-
jekti. Ovie subjekti bi ja sogledale svojata sloboda 
preku nivnoto posvetuvawe na slobodno op{testvo 
i bi se pretvorile sebesi vo slobodni subjekti niz 
praksata na sozdavawe na toa op{testvo. 

Prevod od angliski jazik: Rodna Ruskovska
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