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MapuHa
[pHUHMK, Npesemare Ha
Craw onwiTecTBeHUTE, UCTOPUCKUTE
Egg%iﬂﬂj'*ac;’ W NONNTUYKUTE NPOCTOPU:
Neban CnoBeHuja u EY

Boeep

OBOj TEKCT e 3aeJITHUYKA TeOPHCKa aHA/IN3a Ha TP YIeHa
0/l YMETHUYKO-TIOJIUTUYKO-TEOPUCKATA U JUCKYP3UBHA
mwiargopma InosHara Kako Peapitiukyaayuja, GopMu-
paHa Bo 2007 rojiuHa, Bo Jbybspana, CroBenuja.' Ciry:xu
Kako margopMa 3a MHTEPBEHIUH BO CJIOBEHEUYKHOT
IIPOCTOP HA YMETHOCTA, KYJITypaTra, OIILITECTBEHOTO
U OOJUTUYKOTO, U BO EY u BO cBeroT. Peapiliuxy-
Aauuja u3AaBa U JIBOJa3UYHO CIIMCAHHE CO MCTOTO
rMe (HA CJIOBEHEUKM M AaHIVINCKU jas3WK) Koe Oec-
IJIATHO ce JUCTpuOywpa Bo cBeTOT. HaumHOT Ha Je-
jeTByBame Ha Peapiliuxysnauuja e ofpefileH OJi ellHa
Kpajuo (camo)opraHusupaHa crpareryja. IIpous-
BO/I € Ha KOHTpacTparerrja, pa3BHeHa KaKO Hamas
Bp3 CTPOr0 IpPUMEHeTHUTe HeosnbepasHu TIJI0O6aTHO-
KalUTAJIMCTUYKNA IIPOIeCH Ha KOHTPOJA, LEeH3ypa,
oTyf'yBame U eBakyalyja Bo pamkute Ha Cj0BeHHja, CO
IITO JaBHUOT U MeJUYMCKUOT IIPOCTOP CTaHyBaaT Kpaj-
HO DECTPUKTUBHM U JUPEKTHO ja noBp3yBaaT Ciose-
HUja CO CJIMYHU MeXaHWU3MH, HarojemMo IpUMeHeTU
¥ 03aKOHeTH WIMpyM TepurTopujaTta Ha EY. 3Hauu, ce
cpekaBaMe CO TpOIleC Ha I[eJI0OCHA KOHTPOJIA IIPEKY
IIpaBOCyZHA ¥ €KOHOMCKa paJiuKajin3anyja ol cTpaHa
Ha aaMuHucTpanujata Ha EY. O BakBUTe eKCTpEMHU
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Introduction

The text is a collaborative theoretical analysis by
three members of the artistic-political-theoretical
and discursive platform known as Reartikulacija
(Rearticulation), which was established in 2007 in
Ljubljana, Slovenia.! This serves as a platform for
interventions in the Slovenian space of art, culture, the
social and the political, in both the EU and worldwide.
Reartikulacija also publishes a bilingual (Slovenian
and English) journal with the same name that is
distributed freely around the world. The way in which
Reartikulacija functions is defined by an extreme (self-)
organized strategy. It is the result of a counter strategy
developed to attack the tightly applied neoliberal global
capitalist processes of control, censorship, expropriation
and evacuation within Slovenia, making its space of
public and media completely restrictive and connecting
Slovenia directly to similar mechanisms that are widely
implemented and legalized across the whole territory
of the EU. Therefore, what we can perceive is a process
of extreme control through judicial and economical
radicalization by the EU administration. These extreme
conditions result in extreme processes of subjectivation
as put forward by Rozalinda Borcild & Cristian Nae, in

’I " 237 |




]

9

Marina Grzini¢, Stas Kleindienst, Sebastjan Leban The Appropriation of Social, Historical, and Political Spaces: Slovenia and the EU

YCJIOBH MPOU3JIETYBAaT €KCTPEMHH TPOIECH Ha CyDjeK-
THUBaIMja, KaKo IITO M3HecyBaaT Pozanuuza Bopuwmia
(Rozalinda Borcild) u Kpucrujan Hae (Cristian Nae) Bo
HUBHHOT ecej ,MUHATH UAHUHU: eKCTPEMHA CyOejKTH-
dukarnuja. [IpoekTrupame Ha UAHUHATA U WHCTPYMEH-
tasm3anuja Ha xuBotot” (Past Futures: Extreme Sub-
jectification. The Engeneering of the Future and the
Instrumentalization of Life), o6jaBeH BO poMaHCKOTO
ciiucanue Bekitiop Bo 2005. OBa 6apa ekcTpeMeH 00JIUK
Ha (camo)opraHu3aIuja U KOHTPACTPATETHH.

Hammor Teopucku ecej ce obuayBa /1a Ti IpUKaXKe Me-
XaHU3MUTE KOM MOXE [la ce HapeuaT IIpe3eMarme Ha
OIIITECTBEHUOT, UCTOPUCKUOT U IIOJIUTUYKUOT IIPOCTOP,
kou CiioBeHuja v EY ru mpuMeHyBaart Kako 3aCHUJIeHH 00-
JINIA Ha HEOJTMOepasTHUTE II00aTHO-KAITUTATUCTUYKU
CHJTU KOHIIITO JIejCTByBaaT BO paMku Ha IlleHreH 30HaTa
071, €lHA eUHCTBEHA [IPUYMHA - 3aCHUJIEHO CO3/IaBahe Ha
ce IOroJIeM BUIIOK BPEIHOCT U PAfUKAIHO U Jj1a00KO
MIPOIINPYBAIbE HA jJa30T Mely MaJIEUKUTE TEXHOKPATCKHU
Y YIIPABUTEJICKU OPUEHTHUPAHU TPYIIA Ha BJIACT KOHU ja
KOHTPOJINPAAT parpeziesibaTta Ha KaIUTaJIOT, U CUTE OC-
TaHATU KOU JKUBEAT I107] er3UCTEHINjaTHUOT MUHUMYM.

I. MapuHa FpxuHuK: Jby6sbaHa, gonra 6uTka
33 He3aBUCHU ONLUTECTBEHN U YMETHUUYKN NPOCTOPU

Ha3imapr2008roguna, miargopmara Peapitiukyaayu-
Ja npennoxu Pe3oayyuja 3a tipomeHa Ha cociiojbaitia
Ha Hewlliailia 80 8pcKa co tpocitiopuilie u cpedcilisaitia
KOu uM ce dasaaili Ha He3a8UCHUIlle oliwilieciliBeHU U
ymetiHuuku tpocitiopu 8o CaoseHuja, co Koja UM ce
oOparu Ha rpaZjoHaYaIHUKOT Ha JbyOspana, Ha Biayata
U BJIQJUHUOT CeKTOp BO PemybGsimka CioBeHUja, Kako U
Ha ITapiamenTtot Ha Peny6simka CioBenuja. Pe3oayuyu-
jaita Gerie HaNUIIIaHA OTKAKO Ha 27 MapT 2008 roimHa
ce oxp:ka jaBHa miaaTdopma Bo COLMjaTHHOT LIEHTap

their essay “Past Futures: Extreme Subjectification. The
Engineering of the Future and the Instrumentalization
of Life,” published in the Romanian magazine Vector in
2005. This asks for an extreme form of (self-) organization
and counter strategies.

Our theoretical essay tries to present the mechanisms
that can be termed as the appropriation of social,
historical, and political space, Slovenia and the EU
apply intensified forms of neoliberal global capitalist
forces that act within the Schengen border territories for
solely one reason — the intensification of reproducing an
always higher surplus value and widening radically and
deeply the gap between those small technocratically and
managerially orientated groups in power that control
capital allocation, and all the others who live under the
existential minimum.

I. Marina Grzini¢: Ljubljana, a long struggle
for independent social and artistic spaces

On the 31 March 2008 the platform Reartikulacija
proposed a Resolution to change the state of things
regarding spaces and funds given to the independent
social and artistic spaces in Slovenia with which to
addressthe Mayor of the city of Ljubljana, the government
and government sectors of the Republic of Slovenia
and as well the Parliament of Republic of Slovenia.
The Resolution was written after a public platform was
held on 27 March 2008 in the Social Centre “Rog” in
Ljubljana,® which was attended by independent artistic
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,Por“ Bo JbyOspraHa,”> Ha KOja ydyecTByBaa He3aBHUCHU
YMETHUYKHA U KyJTypHH LIEHTPU, HEBJIQJUHU OPTaHU-
3aI[UH, JUYHOCTU KOU IIPUJIOHECYBAAT BO KYJITYPHHOT,
YMETHHYKHOT ¥ aBTOHOMHHOT OIIITECTBEH JKUBOT BO
JbybspaHa u 3auHTEpecupanu noceruresnu ox Jbybspana,
CioBeHHUja U 0f] CTPAHCTBO.

Conujasmuuor neHrap ,Por“ e mpuBpeMeH IeHTap
OpTraHU3UPaH O] AKTUBUCTHU U HE3aBUCHU YMETHUIIH,
CMEeCTeH BO €JIeH HAIyIlITeH WHAYCTPUCKUA KOMILJIEKC
BO CaMHUOT IleHTap Ha JbyOsbaHa, 6;1U3y efleH ApyT He-
3aBHCEH I[eHTap MO3HaT Kako ,MerenkoBa“.® IIpen cos-
JlaBameTo Ha ,Por, Bo ,MeTteskoBa“ ce cobupaiiie He3a-
BHCHATa M aJITEPHATUBHA clieHa oJ1 JbybsbaHa BO paHUTE
JleBe/ieceTTH. ,MeTesKoBa®“ e OJIMYHO U3rPajZieH KOM-
IJIEKC BOeHU Oapaky KOj OCTaHaJI IIpa3eH 10 MporJacy-
BamEeTO Ha He3aBUCHOCTa Ha CiioBeHUja. Bo neBesecer-
TUTE, TPAJICKUTE BJIACTH BETHUJIE JleKa Ke U IO ImoJiapaT Ha
He3aBHCHATA YMETHHYKA U KYJITYpHA CIIeHa, HO IOTOa
TajHO 3all0YHAJIE /Ia TO ypUBAaT Co HaMepa Jja u3rpajaT
TProBCKU IleHTap. Ilopasu oBa, AUBHU CTaHAPH T'O 3a3e-
Jloa MPOCTOPOT BO 1993 TOAMHA; OUTKaTa 32 MPOCTOPOT
U ypeZyBameTO Ha HETOBHOT CTATyC CE YIITE CE OTBOPEH

CIIy4aj.

BakHO e ;1a ce HaBejie ieka jaBHaTa miatgopma Bo Co-
IUjaJTHUOT IeHTap ,,Por” Bo JbybspaHa Oellle CBUKaHa HA
27 MapT 2008 roAuHAa 3apau JUYHATA ocera Ha 1leH-
TApoOT O TpajjoHAYaIHUKOT Ha JbybOsbaHa, TOCIOIUH
JaHKOBUK, Ha 20 MapT 2008 Tof1Ha, JOI[HA BO HOKTA.
BakBara simyHa mocera Ha TpajOHAYAHHUKOT JIOI[HA
HaBeyYep IPeTCTaByBa HeUyeHa 3aKaHa U IPEYeKOPYBahe
Ha IIpaBaTa Ha CJIOBEHEUKHTe TparaHu. ['0 mpeTcraByBa
IPaIOHAYATHUKOT KAKO BO HOKHHUTE YaCOBH Ce IIPETBOPA
BO IIPUBPEMEH ,,leprd* o7 JIuBUOT 3amnaj U JUYHO UM
ce Mela Ha aktTuBucTuTe o7 ColujayHUOT 1eHTap ,,Por®
Y MHCIIEHUpPa 3aKaHyBavKa IPETCTaBa 3a rparaHUTe HA
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and cultural centres, NGOs, those who contribute to
cultural, artistic and autonomous social life in Ljubljana
and by interested members of the public from Ljubljana,
Slovenia and abroad.

The social centre “Rog” is a temporarily organized centre
by activists and independent artists in an abandoned
industrial complex in the pure centre of Ljubljana and
situated in the vicinity of another independent centre
known as “Metelkova city.” Prior to the existence of
“Rog,” “Metelkova” was squatted by the independent
and alternative scene in the beginning of the 1990s in
Ljubljana. “Metelkova” was an excellently structured
army barrack complex that remained empty after the
declaration of independence of Slovenia. In the 1990s,
the city authorities promised to give it to the independent
scene for art and culture, but then it started secretly to
demolish the complex in order to build a shopping mall.
This resulted in a squatters taking up the space in 1993;
the struggle for the space and the regulation of its status
is still an open case.

It is important to state that the public platform in the
Social centre “Rog” in Ljubljana was convened on 27
March 2008 due to the personal arrival of the Mayor of
the city of Ljubljana Mr. Jankovi¢ on 20 March 2008
late at night in the respective centre. This personal
arrival of the mayor late at night represents an unheard-
of intimidation and encroachment upon the rights
of Slovenian citizens. It represents the Mayor, who
in the night hours transmuted from a mayor into a
contemporary wild west “sheriff” meddling personally
with the activists of the social centre “Rog” in Ljubljana,
and staging a theatre of intimidation for the citizens of
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IIEHTPAJIHOTO TPaJicko mozpadje Bo JbyOs/baHa Kajie e
cmecteH ,,Por”. OBaa mocera yka)kyBa Jieka Bo cdepara
Ha He3aBHCHATA W HEUHCTUTYI[HOHAIM3HUPAHA yMET-
HOCT U KyJITypHaTa ciieHa Bo JbyOspaHa e BOBe[HA BOH-
penHa cocTojba. BakBaTa cocTojba feryBa Kako MeXaHH-
3aM Ha AudepeHjaTHO BKIyUyBahe U HCKIyUyBabhe;
,BKJIyUyBambeTo" Ha IrpafaHUTe Of IOCOYEHOTO I'PAJICKO
Io/ipayje ce U3BeayBa IPEKY UCKIydyBatbe Ha aKTUBHC-
tute oz ConujasiHuOoT 1eHTap ,,Por” Bo JbybspaHa.

301ITO JIM TpasioHAavYaTHUKOT Ha JbybsbaHa wmopaiie
JIMYHO J1a ce II0jaBH Jia ,Tu pemH paborure“? OGIUKOT
Ha WHTEPBEHIIM]ja KOj TPaIOHAYaTHUKOT OBJIE TO IMPHU-
MEHyBa € TaKaHapeuyeHaTa TOBEPMEHTAJIHOCT, Koja e
[JIABHUOT OOJIMK Ha PAKOBOJIEHHE CO CHUTE OIIITECTBEHH
cdhepu Bo HeoTHOEPATHUOT KanuTaau3aM. [IpBeHCTBEHO
ce cocToH - ynaryBaMm oBzie Ha [loprio ArambeHn (Giorgio
Agamben) - o] OKOHUYYBale Ha CyAup, WIH, IIO00PO
Ka’KaHo, IPETCTaByBa IIEJIOCHO YKHHYBalb€ Ha KaKOB
u 7a e cyaup. OBa e U OIIITHOT CTaB BO HeoJIHuOepas-
HUTE OIIIITECTBA BO KOU HAa CEKOj CYyAHp, OIIITECTBEHA
IIPOTUBPEYHOCT WJIM Ha CEKOE JAUPEKTHO IIpalllarbe
IIOCTAaBEHO 3a /la ce Pa3jacHH /ia/ieHa OIIITECTBEHA COC-
TOjOa, ce Iyiela KaKo Ha IIOpeMeTyBalbe Ha IOCTUTHA-
Tara HOpMaTHOCT. [OBEpMEHTaTHOCTA 3HAYM /Ia Ce OC-
TaBH, Jla ce 3a00paBU MHTEPECOT 3a PEryIHpahe, a Mo-
TOA Ha KPajoT cemlak Jia ce uureppenupa. OTKako ke ce
HCIPIIU MPOIECOT Ha HEHMHTEPBEHIIHja KOj ce cMeTa 3a
,JEMOKpATHja U TOYUT" - J0JIeKa HOCEHETO OJJTYKH Ce
cMeTa 32 OTCEYHO, )KECTOKO MeIllatbe O CTPaHa Ha Bjiac-
TUTE - O IOJINTUYAPUTE, HA KPaj, ce Oapa Ja HHTepBe-
HUpaaT U Jia JIOHEeCaT MHUP.

OTTyka, moceraTa Ha TpPaJIOHAYAJTHUKOT Cpele HOK
MMallle JIBe CTPaTellKHU IeJIW; IIPBO, Jila HPeAu3BHUKA
BOHpEIHA cocTojba M Xaoc, a IoToa /ia TO BpaTH PEAOT
CO TOa IITO Ke TH CMHPHU CyJUPHUTE KOHW OJHAZBOP Ce
MIpUKakaHU Kako cyaupu mery Llenrapor ,,Por” u cocen-

the Ljubljana’s central district where the social centre
Rog is based. This arrival points to the state of exception
being introduced in the sphere of independent and non-
institutionalized art and cultural scene in Ljubljana.
Exception functions as a mechanism of differential
inclusion and exclusion; the “inclusion” of the citizens
in that city district is performed via the exclusion of the
activists of the social centre “Rog” in Ljubljana.

Whyisit that the Mayor had to come personally and “solve
things”? The form of intervention developed here by the
mayor is the so-called governmentality that is the major
form of governing of all the social spheres in neoliberal
capitalism. It consists primarily — and I am reworking
this in reference to Giorgio Agamben — in putting an
end to a conflict, or, better to say, it presents a complete
suspension of any conflict. This, is as well the general
attitude in the neoliberal societies where every conflict,
social contradiction or every direct question posed to
clear a given social situation is seen as disturbance of the
achieved normality. Governmentality means to leave, to
abandon the interest in regulation, and then to intervene
at the end of the day. After an exhausted process of non-
intervention that is seen as “democracy and respect”
— while taking a decision is seen as an abrupt, fierce
involvement of the authorities, — the politicians are in
the end asked to intervene and bring peace.

Therefore the arrival of the mayor in the middle of the
night had two strategic objectives; first, to provoke a state
of exception and chaos and then to bring order by settling
the conflicts that are outwardly presented as conflicts
between the centre “Rog” and its neighbourhood.

_' CTBOTO.
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CanTjaro Jlone3s Iletut (Santiago Lopez Petit) mumysa
JleKa JUCKYypCOT Ha TrparaHCKOTO OJIHEeCyBambe JIeHeC
nosipa3bupa u Oapa JiBa ejeMeHTa: MPBHUOT € BOeHa
cocToj6a, HeonbepasieH KaIUTAIUCTHIKA MeXaHU3aM
KOj CO3/1aBa IOPENOK 3aCHOBAaH Bp3 BOjHA, a BTOPHUOT
e moctMojiepeH (ammzam. I'pafaHCKOTO OfHECYBambe
neHec, TBpau IleTuT, e junieMepeH HAYMH HA YTBPAY-
Balbe HAa WHTEpPBEHIIMjaTa Of CTpaHA Ha HAjOPOJjHOTO
HaceJeHUEe BO OIIINTECTBEHATa W IMOJUTHYKATa cdepa,
JI0JleKa COBPEMEHHOT HeonubepasieH IJIoOasieH Ka-
nuTagu3aM ce obuayBa /a T'H JENOJUTH3UPA TAKBUTE
MHTEPBEHIINH CO TOA IITO Ke T MPETBOPHU ,IparaHuTe
IITO YPUHUPAAT HA yIUNa“ U ,JEMOHCTPAHTUTE KOU Ce
obuayBaar fa T MOAOOpAT OIIITECTBEHUTE YCIOBH
BO paMHOIIpaBHa rpymna rparasu. /[p»kaBaTa pocTo I'il
OeJie’ky KaKo /iBa BU/A 3JI0CTOPHUIU. [IeTUT Bestu Jieka
IIOCTMO/IEPHOT dammu3aM T'H IPENo3HaBa Pa3IUKUTE
CO IIeJT J]a TU YIOTpeOu Jla TO M3paMHU IOpPeNoKOoT. Bo
OBOj KOHTEKCT, Kako mTo TBpAu Ilerut, ogbpanara Ha
JINYHATA aBTOHOMHUja BO CYIIITHHA ITPETCTAByBa OOJINK Ha
KOHTpOJIa; cobo/iata Ha U3060p 3HAYM JIeKa BCYITHOCT
HUIIITO HE ce MEHYBA.

Cnopen Iletut, [eHemrHara JeMOKpaTHja JieHeC
IIPAKTUYHO € HOB U3pa3 Ha BOeHa cocTojba 1 mocTMo/1e-
peH dammzam. OBa He ce ABETE IJIABHU KAPAKTEPUCTUKHU
caMO Ha IIOCTjyTOCJIOBEHCKAaTa cocrojba, TyKy W Ha
EBpornckara YHuja. MeryToa, cekoja IeMOKpaTHja, Kako
mro TBpAu Ilerut, mpuMeHyBa cuenuduyeH wuspas
Ha OBUE JIBe KapaKTepUCTUKU. J/[eHec, ApkaBaTa BO
HeoInbepaTHUOT r7100aj1eH KanuTaaIn3aM CIIPOBELyBa 1
M3pa3yBa CIJIHA IIOJIUTUKA HA TOBEPMEHTATHOCT U IIPEKY
IIpollecH Ha JIeTOBEPMEHTANIN3anuja KOU ce OJ[BUBAaT
CO IeJIOCHATa ITPUBATH3AIMja Ha OHA IIITO BO MUHATOTO
ce cMeramre 3a jaBHa cdepa. TakBa Gerne 3amuciaTa
3a €BpOIICKaTa COIMjaJIHA /Jp’KaBa, IPHUCYTHA U BO
JYTOCJIOBEHCKH KOHTEKCT BO BPEMETO Ha COIIH]jaTH3MOT.
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Santiago Lopez Petit writes that the discourse on civic
behaviour implies and requires today two elements:
the first is a war state, which is a neoliberal capitalist
mechanism that produces order based on war, and
the second is postmodern fascism. Civic behaviour,
argues Petit, is a spurious way of determining today the
intervention by the largest population in the social and
political sphere, while contemporary neoliberal global
capitalism tries to depoliticize such interventions by
transforming the “citizens that urinate on the street” and
the “protesters that try to improve social conditions,” in
to an equal group of citizens. The state qualifies them as
just two types of criminals. Petit says that postmodern
fascism acknowledges differences so that they can be
used to unify order. In this context, as argued by Petit,
the defence of personal autonomy is actually a form of
control; freedom of choice means that nothing really
changes.

According to Petit, democracy today is practically
the re-articulation of the war state and postmodern
fascism. These are not only the two major features of
the post Yugoslav condition, but also of the European
Union. However, each democracy, as argued by Petit,
implements a specific articulation of these two features.
Today the state in neoliberal global capitalism is realizing
and articulating a strong policy of govermentality
also through processes of de-governmentality that are
going on with the total privatization of what was seen
as the public sphere in the past. It was the idea of the
European social state, which was also present in the
Yugoslav context in the time of Socialism. In order to
cover this complete privatization and the role of the
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3a ga ja omdaru BakBara IeJIOCHA IPUBATH3aNMja U
yJloraTa Ha Jp’KaBaTa BO HEOJHOEPATTHHOT TiobasieH
KallUTaIn3aM KOoja € caMO IOCPEJHUK Ha KaIlUTaJIOT
U MyJITHUHAIIMOHAJIHUTE WHTEPECH, KOj ja IpoIlecupa
HEKPOIIOJIUTHKA (MUHUMYMOT ITO/ MUHUMYM), HaCeKasie
HU3 Teputopujata Ha EY 0HOBO ce mpuMeHyBa IIEeJo
MHOJKECTBO H/IEOJIONIKYM MPAaKTUKKU. EJHA TakBa mpak-
THKa e ueosorujata Kps v mousa (Blud und Boden), koja
nozipa3bupa /ieKka JprkaBaTa U HEj3MHHUTE MEXaHU3MH,
BO 3aBHCHOCT O] /1aZileHaTa HalllOHAJTHA JAPKaBa U IPEKY
noceOHUTE YCJIOBU U HJIEOJIOIIKHU ja3UIld KOU OZAT CO
Hea, 33J[paaT BO HAI[MOHAJIHATA TOPAOCT O] 19 BEK U
ropgocta Ha CroBeHiure, MakeJoHINTE, XpBaTHUTE,
Cpbure, kako 1 Ha PpaHiry3ure u Ha ['epMaHIIUTE, UTH.

BaxxHo e ga ce Kake JeKa CeTO OHAa INTO Ce OJBHUBa
JleHeC BO IleHTapoT Ha JbyOsbaHa ce 3acHOBa Ha jaceH
CTpATEIIKH IUIaH, OJTHOCHO, Ha IIeJIOCHA IIPUBAaTU3AIH]ja
IpeKy reHTpuduKaIuja Ha IeHTapoT Ha rpagorT. [Lianot
MIpEeZBU/IyBa, KAKO IIITO MMPUKayKa U TOCIIO/IMH JaHKOBUK,
MIPOEKT 3a mpeobpa3ba Ha IEHTAPOT Ha TPAJIOT BO ,,MaJl
MenxeTH, mITO OM 3HaUYeJIO IIPETBOPalbe Ha IEHTApOT
BO CHJTHO yIpaBHa M JIYKCy3Ha 00JIacT, Koja Mopa Jia
ce ocyo00/u Off KyJATypHUTE PAaOOTHUIM U JIEjIUTE
KOHMIIITO CO3/1aBaaT YMETHOCT KaKO OMIITECTBEHA BPCKA
CO IMOJINTHKAaTa HAa eMaHIUIIaIldja KaKo CBOja paMkKa.
OBa BepojaTHO Ke MMa W IOJAJIEKYyCEKHHU IOCIeTHUIIN;
,TUBKHTE" JKUTEJIN KOU He Ce JJOBOJIHO OOTaTH, PeJIaTUBHO
Op30 ke OumaT UCTUCHATH 07 obJacTa.

lenTpudukanujata Koja Beke € Ha CHJIa BO CHUTE
BHCOKOPa3BHEHU 3€MjU M TpaZioBd BO EBpoma ru
npeobpasyBa TPaJICKATE IIO/padja BO IPECTHKHHU
yIpaBHU JIeJIOBHU 30HU CO BUCOKU KUPUH, CKAIIH YCIIyTH
¥ TIAaKOCHO MPEYEKOpyBame Ha IIpaBara 3a IPHUCTAIl BO
craHOeHUTe 3rpajiu O/l CTPaHa Ha JIOKAJTHUTE rparanu (Bo
HMe Ha ,,0e30e/THOCTa“ ¥ IPeBEHIINja Ha , KPUMHUHAJIOT ).

state in neoliberal global capitalism that is just the
agency of capital and multinational interests, processing
necropolitics (the minimum under the minimum), a
whole set of ideological practices are re-implemented
across the whole territory of the EU. One such practice is
the Blut and Boden (Blood and Soil) ideology, that means
that the state and its apparatuses, depending of the
respective nation state and through specific conditions
and ideological languages appertaining to it, knock on
the 19th century national pride and rights of Slovenes,
Macedonians, Croats, Serbs and as well French and
Germans, etc.

Itisimportant tosaythatall thatis goingoninthe centre of
Ljubljana today is based on a clear strategic plan and this
is the total privatization through the gentrification of the
city centre. The plan envisages, as it was also presented
by Mr. Jankovi¢, a project of changing the city centre
into a “little Manhattan” that means changing of the city
centre in a highly managerial and luxurious district that
needs to get rid of cultural workers and artists who have
been producing art as a social relation with emancipative
politics as its framework. This is likely to have further
reaching consequences; that those “quiet” residents who
are not sufficiently wealthy will sooner, rather than later,
be pushed out of the area.

Gentrification that has been already introduced in
all highly developed countries and cities of Europe
transforms the city districts in prestigious managerial
business zones with high rents, high service prices and
mischievous encroachment upon the rights of access of
their residential buildings by the local city residents (in
the name of “safety” and in order of preventing “crime”).
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Co npyru 360pOBH, OBa 3HAYH [IPETBOPAEHE HA TPAJIOT BO
,XUTHUEHCKH YHUCTU U YMPTBEHHU Haceaom".

BakBara HOBa BH3HWja 3a TpaJioT € BU3Wja HaA e€JleH
TEXHOKPAaTCKM W CBHpPeN HeoJyinbepasieH r1obasieH
KaluTa/In3aM, KOJINTO TIojipa3bupa IpUBaTH3aIdja
Ha KOj OWJIO HAI[MOHAJIEH UMOT WJIM jaBEH IPOCTOP 3a
MOTpeOuTe Ha KAlUTATUCTAYKATA U YIIPABHA €JINTAa BO
IPasIoT U IP?KaBaTa, 0/ieKa IeHTapoT Ha TPajioT ce KPOu
110 TEPK Ha HeKOj eBporcku rpaj (Komenxarew, JIOHIOH,
Bepaun, Buena, uth.).

BakBaTa mpeTeH3HWja Ha IIeJIOCHAa IpUBaTH3allkja Ha
IpasioT - Of KOja Ce MCKIYYEHH MECHUTE KUTEJIH U
rpafiuTeJIUTe Ha HE3aBHUCHHOT KYJITYPEH >KHUBOT BO
1ieHTapoT Ha JbybsbaHa - ce Bp3yBa 1 CO APYTH MEPKH Ha
Penybsivka CoBeHUja, WK ITIOTOYHO HA CJIOBEHEUKAaTa
BJIaJia, KOja ro BOBE/IyBa KEJIE3HHOT 3aKOH Ha KaIIUTaJIOT,
[IpUBATHU3AaIHjaTa, IPeYEKOPYBAbETO M OIPAHUIYBAHETO
Ha IIpaBaTa BO cekoe IoJjie. Bo ymMeTHocTa U KyJTypara
OoBa € IpomuiiaHo co HanpoHajaHaTa mporpama 3a
KyJITypa 3a IEPUOA0T 2008-2011.* Bo OIIIITECTBEHUTE U
ITOJTUTUYKY 00JIACTH Ce CITPOBEYBa CO IIOMOIII HA JACHUTE
HEKPOTIOJIMTHYKH MEPKH OJi CTpaHa Ha CJIOBEHEeuKaTa
JIp>KaBa IIPOTHB HEJ3MHUTE H30PHIIAHH KUTEJIH.
Nzbpummanure *kuteiu Ha CJIoBeHHja ce rpymna of 18.305
rparanu (peuucu 1% O CJIOBEHEUYKOTO HacCeJeHHE), IO
ITOTEKJIO O/1 HEKOja O APYTUTE PEIYOTHKHI Ha ITOPaHelTHa
JyrocnaBuja (XpBarcka, bocaa u Xeprerosuna, Cpouja,
Ipua 'opa u Makenonuja), YU Au4HU tlodatioyu, Ha
27. pespyapu 1992 200uHa, bea He3aKOHCKU tipedpaeHU
O/l perucTapoT Ha Jiyfe CO TPajHO APKaBjaHCTBO BO
perucrapor Ha Jyre 6e3 3akoHckH cratyc Bo CiioBeHHja.
IIpuunHara 3a GpuIee Oellle IMITO THE He KOHKYypUpasie
3a IP>KaBjaHCTBO BO POKOT OJf IIIECT MECEIH, IIPOIUIIAaH
oz crpana Ha Ozpenbara 3a Ap;kaBjaHcTBO Ha Pemybiirika
CiioBeHwmja 071 1991 TO/IMHA.
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In other words, this means changing the city into
“hygienically clean and dead neighbourhoods.”

This new vision of the city is the vision of a technocratic
and brutal neoliberal global capitalism that involves
privatization of any national asset and any public space
for the needs of capital and the managerial elite in the
city and the state, while transforming the city centre
into a made-to-measure European city (Copenhagen,
London, Berlin, Vienna, etc.).

These claims for full privatization of the city — from which
thelocalresidents and co-creatorsof culturalindependent
life in Ljubljana city centre are excluded — can be linked
to other measures of the Republic of Slovenia, or rather
the Slovenian government that is introducing the iron law
of capital, privatization, encroachment, and limitation of
rights in every area. In art and culture this is legislated
through the National Programme for Culture for the
period 2008-2011.* In social and political areas, this is
reinforced through the clear necropolitical measures by
the Slovenian state against its erased residents. Erased
residents of Slovenia are a group of 18,305 (almost 1 %
of the Slovenian population), originating from one of the
other republics of the former Yugoslavia (Croatia, Bosnia
and Herzegovina, Serbia, Montenegro and Macedonia),
whose personal data were, on 27 February 1992,
unlawfully transferred from a register of people with
permanent residence to a register of people with no legal
status in Slovenia. The reason for erasure was the fact
that they did not apply for Slovenian citizenship within
the six-month deadline set by the 1991 Citizenship of the
Republic of Slovenia Act.
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JloKyMeHTHTe Ha U30pUIIAHUTE, IPETEKHO PAOOTHUIU
0/l TIOpaHEITHUTE JYTOCJIOBEHCKH PemyOsuKu, UM Oea
0/I3eMEeHHU BP3 OCHOBA Ha aJIMUHHCTPATUBHHUOT IIPOIUC
3a Jiyfe Ha/JIBOP O] 3aKOHOT, JIOHECEH O7] BJIaJ/iejauyKkaTa
exuta Bo CioBeHHja BO 1992 rojuHa.® TperoTo HUBO
e ,OAMa3THUYKATA IOJUTHKA“ BMETHATa BO HOBHOT
Kasnen 3akonuk Ha CioBenuja (2008).°

3Hauu, BOHpeAHATa cocTojb6a Koja ce BOBEAyBa BO
ConujasHuor neHrap ,Por“ He e orpaHudeHa camo
Ha KyJTypaTa W YMETHOCTa W He 3acera caMo TPCT
,sMaprUHaIu3upaHu rparanu Ha CoBeHHja“ - BO IITO
cakaaT Jia He ybeziaT MacMeIUyMHTe - TYKY Ke T'H CHajze
cuTe, IypU U ,,HAJIIOTOAHUTE JKUTEJIM Ha HAjIIOrOZHATA
nozpavHa 3aenHuna“. KpajHara 1en e He camo aa ce
darBopu CoumjasiHUOT IeHTap ,Por“, Tyky u 1eina
~MeteskoBa“. OBa ke ce OCTBapH U CO IIOMOII Ha €/leH
HelpaBeZleH CHCTeM Ha pacrpeneiba Ha HapUYHHUTE
CpeJicTBa O CTPaHa Ha TPaJioT u ApskaBara. Co BAKBUOT
CHUCTEM, TPaZioT U JAp’KaBaTa CIPOBEAYBaaT JOCJIETHA
MMOJIUTUKA Ha OCHpPOMAIIyBakbe, IOIpedyyBarke W Ha
Kpaj YKHHYBalbe Ha He3aBUCHATa KyJITYPHA, YMETHHYKA
U OIIITeCTBEHA clieHa Bo JbybsbaHa, a W BO Iiesia
Cnosenuja.

IMocnegunure ke Oujar MOpa3UTESIHM He caMoO
3a He3aBHCHATA CIleHA, TyKy U TeHEpaJHO 3a
OIIIITECTBEHATA U rparaHcKaTa, KOU ce IIPETBOpaaTr BO
BUCOKOQYHKIIMOHAJIIHU JIeJIOBHU WpETIpUjaTHja Ha
HeosinOepaTHUOT KanuTaausaM. Baksara nmpeobpazba e
IIOTIIOMOTHATA CO IOCTOjaHOTO CITYIITae Ha YCIIOBUTE
3a JKUBOT I10J] MEHUMAaJTHATa IPAHUIIA, IIITO ja IIPETBOPA
MOMEHTaJIHATa OHONIOJIUTUKA BO jacHa MepKa Ha
HEKPOIIOJINTHKA.

Bo ,Hekponosmmtuka“ (2003), Amun M6em6e (Achille
Mbembe) paciipaBa ieka JIOTHKaTa Ha OpraHU3Upame Ha

The papers of the erased people, mostly workers from
the former Yugoslav Republics, were confiscated on
the basis of an outlaw administrative paper written by
those in power in Slovenia in 1992.5 The third level is the
“revengeful politics” that is incorporated within the new
Penal Code of Slovenia (2008).°

Therefore the state of exception that is being introduced
in the social centre “Rog” is not limited to culture
and art alone, and it concerns not only a handful of
“marginalized citizens of Slovenia” — as mass media
want to convince us — rather, it will befall everyone, even
the “most suitable citizens of the most suitable district
community.” The final aim is not only to close the Social
centre “Rog,” but “Metelkova city” as well. This is going
to happen as well through an unjust system of allocating
financial resources by the city and the state. With this
system the city and the state execute consistent politics
of pauperization, hindering and finally abolishing the
independent cultural, art and social scene in Ljubljana
and Slovenia at large.

The consequences will be catastrophic not only for the
independent scene, but also for the social and civic in
general that are undergoing a transformation into highly
functional business enterprises of neoliberal capitalism.
Thistransformationissupported by continuousreduction
of life conditions under the limit of a minimum that
transforms the present biopolitics into a clear measure
of necropolitics.

In “Necropolitics,” (2003) Achille Mbembe discusses
that the logic that organizes the contemporary neoliberal
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COBPEMEHOTO HEOJTUOEpPATHO TJI06AT-KATTUTATUCTHIKO
OMNINTECTBEHO Tea0 (M TMOpaHEIIHUTE U HIAHUTE
KOJIOHHH) HE € MAaKCUMYM OJI }KUBOTOT, TYKY MUHUMYM
3a JKMBeadyKa, a HeKorail HUTy oBa. MGeMbe TBp/AH /ieKa
IIOMMOT OHWOTIOJIMTHKA MOKeOu Tpeba /1a ce 3aMeHH
CO HEKpPOIIOJIUTHKA, KOja Ce COCTOM O] BOHpeAHa
cocToj0a KaKO TeOIOJIMTHYKA JleMapKallhja Ha 30HUTE
U 07 JOHeOoJaMHeIIHaTa MOOMJIM3alKja Ha BOeHaTa
MalllMHA.

Meryroa, ceramHaTta cocToj6a Ha  CHCTEMaTCKO
VHUIITYBalbe Ha JbyOJ/baHCKaTa He3aBHUCHA CIlEHA €
MIPOM3BOJ Ha elHa JoJira ucrtopuja. OHa IITO JIEHEC ce
cIydyBa Oellle IpeABUIEHO IIPEJ TOYHO €Ha JIeleHn]ja
Kora, Bp3 OCHOBa Ha aHajJM3aTa O] He3aBHUCHATA
rpyna crpy4ymanu Bo JbybspaHa (1997), NpeTcKakaB
pajuKayi3anyja Ha CAHKIHMUTE, IOIpedYyBame U
OTpaHUYyBarb€ Ha HE3aBHUCHATA YMETHUUYKA U KYJITYpHA
crieHa Bo JbyGspaHa. Pagukanusanuja Koja Ke moBjede
CHUCTEMATCKO YHHUIITyBakhe Ha He3aBHUCHATA MPOAYKIHja
U COIMjaJTHUTE I[EeHTPH, KAaKOB IITO € CJIy4ajoT JeHeC.
OBue mpoIrlecH MOKe Jla Ce OIMIIAT KaKo IPOIeCH Ha
eBaKyallfja 1 co3/laBatbe aMHe3Hja Ha HEKOJIKY HUBOA, Of
YCJIOBUTE 3a CO37[aBaibe /0 UCTOpUjaTa Ha He3aBHCHATA
clieHa.

Kako ce crrpoBetyBaaT? OBHE ITPOIIECH CE IIOTIIOMOTHATH,
OpraHU3UpaHHM U CIOPOBEAYBAaHM Off CTpaHa Ha
OMPOKPATCKO-aAMUHUCTPDATUBHUTE  MEXaHU3MH Ha
IpajioT, p>KaBaTa M HUBHUTE TeJta, o7, MUHUCTEPCTBOTO
3a Kysarypa Ha COBeHHja 0 JIPKABHHUTE PENPECUBHU
MexaHu3MHU. IIpercraByBaar oOJMIM Ha IIOCTOjaHA
KaHMOaTM3aIyja Ha YCJIOBUTE 3a MPOAYKIMja M Ha
OIIIITECTBEHUTE U eCTETCKUTE 00eiekja Ha He3aBUCHATA
KyJITypa ¥ yMETHOCT.
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global capitalist social body (and it former and future
colonies) is not the maximum of life, but the minimum
for living and sometimes not even this. Mbembe argues
that the concept of biopolitics might be better replaced
with necropolitics. It consists of the state of exception
as the geopolitical demarcation of zones and of the more
recent mobilisation of the war machine.

However, the current situation of systematic destruction
of Ljubljana’s independent scene is the result of a
long history. What is going on today was predicted
exactly a decade ago when, based on the analysis of
the independent group of experts in Ljubljana (1997), I
foretold a radicalization of sanctioning, hindering and
limiting of the independent artistic and cultural scene
in Ljubljana. A radicalization that would bring about
the systematic destruction of independent production
and social centres, which is exactly the case today. These
processes can be described as processes of evacuation and
production of amnesia on several levels from conditions
of production to history of the independent scene.

In which way they are carried out? These processes are
supported, organized, and implemented by bureaucratic-
administrative apparatuses of the city, the state and
their respective bodies, from the Ministry of Culture of
Sloveniato the state repressive apparatuses. They present
forms of continuous cannibalization of conditions of
production and of the social and aesthetical features of
independent culture and art.
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Tpu HUBOA CUCTEMATCKH JIejCTBYBaaT 3a€IHO:

1. BupokpaTcko-aAMHUHHUCTPATUBHUOT MeXaHU3aM KOj
ja moaapiKyBa HaIlMOHA/IHATa KYJITypHA IIOJIUTHKA,
3aKOHCKHUTE IPOIMCU U TOJUTHKATa Ha (PUHAHCUPAHHE
Ha YMETHOCTA U KyJITypaTa;

2. HamuoHasHWTE KYJTYPHH WMHCTUTYIIMH, KOH C€
odUNMjaTHUTE UHCTUTYIIMH Ha KyJITypaTa U YMeTHOCTa
IITO JKUBEAT BO IIPEMOJTYaH KOHCEH3YC CO HCTHOB
OMPOKPATCKO-a/IMUHUCTPATUBEH MEXaHU3aM U IEJIOCHO
copaboTyBaaT BO IIPOIIECUTE Ha eBaKyallHja, IIpe3eMamme
U KaHuOaju3allfja, KOU OJBpeMe-HaBpeMe ce BpTaT
npotuB HUB (ciaydajor co Tlanepujata ,MoaepHa“,
My3sejoT Ha MOjiepHa yMeTHOCT Bo JbybJbaHa, UTH);

3. JIUCKYyp3UBHO-TEOPUCKU-KPUTUIKUTE U JI€JHOCTUTE
Ha MacMeJIMyMHUTe, KaKo IITO Ce IMMHUIIYBAamkheTo, Kypa-
TOpCKAaTa JIEjHOCT, MEAUYMCKHUTE IIPEe3eHTAIIUH.

EneH oz HajeckpueHUTE IPOIleCH Ha eBaKyHpame Co Iesl
Jla ce yKHHe U Jia ce 3arpaJid He3aBHCHATA YMETHUYKA
U KyJATypHaA IUilaTropMa U HEJ3BUHHUTE IIPOCTOPHU Ce
CIPOBEAyBa OJi CTpaHa Ha OQUIMjATHUTE TPAJCKH H
JIp>)KaBHU KYJTYPHU HHCTUTYIHU. OBa € HajHENOTpPeO-
HHUOT HAa4YMH 3a OAp>KyBarbe Ha MOMEHTAJIHUOT cilaiiiyc
keo. Hamecto na mpudartar kakoB Ouyso obOJUK Ha
peopraHusanyja WIN JeJyMHa Ipepaciipenenba Ha
MapUYHUTE CPEACTBA OJf JIpPKaBaTa W TPAJOT, OBHE
WHCTUTYIIUH BOZAT MOJINTHKA Ha Ipe3eMame Ha Pa3HU
He3aBUCHU ITPoeKTU. Hu ce cyuyyBa MHCTUTYIIMOHAJIEH
BaMITUPJIAK-KapaKTepHA IPTa Ha CEramrHuTe OQUIH-
jasEm  wHeTUTynuu. (O3aKOHET BaMIHMpPJIaK KOj UM
JI03BOJIyBa Ha OQUIMjATHUTE WHCTUTYIIHHU J1a TO IIpe-
3eMaT O0JIMKOT Ha MPOEKTHTeE O] He3aBHCHATA clieHa be3
MpUTOa J]a *KPTBYyBaaT KakBa OMJI0O MHCTUTYIIMOHAJIHA
MIPUBUJIETH]jA WJIH O€3 U J]a Ce OCBPHAT Ha OIIIITECTBEHUTE

We have three levels of systematic functioning together:

1. The bureaucratic-administrative apparatus that backs
up the national cultural politics, its legislative regulation,
and its policy for financing art and culture.

2. The national cultural institutions, which are official
institutions of art and culture that live in a tacit consensus
with thisbureaucratic-administrative apparatusand fully
collaborating in processes of evacuation, expropriation
and cannibalization, which are from time to time turned
against them (the case of “Moderna” Gallery /Museum
of Modern Art in Ljubljana etc).

3. The discursive-theoretical-critical and mass media
operations that include writing, curatorial praxis, media
presentations.

One of the most hidden processes of performing
evacuation with the outcome of termination and
foreclosure of the independent art and cultural platform
and its spaces is performed by the city and state
officially supported cultural institutions. This is the
most redundant way of maintaining the current status
quo. Instead of accepting any form of reorganization
and partial reallocation of financial resources and funds
given by the state and the city, these institutions carry
out a politic of re-appropriation of different independent
projects. What we get is institutional vampirism — that
is a feature characteristic of official institutions in the
present time. It is a legalised vampirism that allows
official institutions to appropriate the form of the
projects from the independent scene without sacrificing
any institutional prerogative and without really reflecting
upon social relations, political emancipative demands
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oJlHOcH, OapamaTa 3a IOJIUTUYKA eMaHIUIAaIyja UTH.,
KOM T'HM pa3paboTyBa He3aBHCHATa CIleHAa. TakBHOT
BaMIIMPJIAK IO IIPUMEHYBaaT U JIp»KaBaTa U PaJICKUTE
BJIACTH; TH IIpe3eMaaT ja3uKOT U MOJEJHNTE, KOU Ce
OJTHAIIpEeJ] WCIPa3HETH OJf KaKBO U Jla € 3Hauelbe.
KanubanuszanujaTta Uiy npe3eMameTo Ha HE3aBUCHUTE
IIPOEKTH Off CTpaHa HAa OQUIUjASTHUTE HHCTUTYIIHH
HE COApPXKHM eJIeMEeHT Koj OW ymaTyBajl Ha HUBHATa
OIIIITECTBEHA, TOJTUTUIKA UJTH KOHIENITyaTHA 33/THIHA.
CeBo 0OBa € BO BPCKa CO IPOIECOT HA JEKOHTEKCTYaIH-
3aIja WIM CO TOJIUTUKATa HA CO3/1aBame IPa3HO
MeCTO BO ucropujara. Taka, cBeIOIM CMe Ha CO3/1aBabe
Ha HCTOpHja BO KOja ajTepHATUBHATA U HE3aBUCHATA
JlejHOCT, Ko Oea/ce o7 OTPOMHO 3Hayerme, coceMa ce
Opuinar/mpasHaT, IMPETCTaBUTE Ce IOIMyJIapu3upaaT
U POMAHTHU3UPAaT, a IOeINHEYHUTE IIPOEKTH Ce
nperctaBeHH ab ovo. JleCHHYapCKOTO —IMOJUTHIKO
KPWIO IHUIIYBA UCTOPHjA KOja TO BEJIMYA CIOBEHEUKHUOT
HallIOHAJIEH KYJITYpEH IIPOCTOP, O]l KOj Ce HCKIydyBa
Mel'YHAPOJHUOT KOHTEKCT WJIM C€ IINTO IIPETCTaByBa
3aKaHa 3a HAIMOHAJHHUOT MHT, JOAEKa IeHTpasHaTa
IOMYJIMCTUYKA JIEBUIIA TW II0JIara CHUTE HAJIeKU BO
jamueBcKaTa eJuTa U KyJITypHHUTe pakoBogutesau. Hurty
JIeBUIIATA HUTY J€CHUIIATA HE IIOKa)XKyBaaT HHTEpPeC
3a He3aBHCHATA KyJTypHAa HIPOAYKIHMja, KOja IIPEKY
OCTBAapyBaHETO HAa CBOUTE IPOEKTH C€ CTPEMH Ja IO
KOZIIpa ITPOCTOPOT ¥ HETOBUTE OJJHOCH U J]a 3a3€Me CBOE
MECTO BO ITOJIUTHYKATA, OMIITECTBEHATA, €CTETCKATa
TeopuckaTta cdepa.

ITokpaj BakBHOT HHCTUTYIIMOHAJIEH BaMIIMPJIAK,
Haje(pMKaCHUOT METO/] € KOHTPOJIaTa Bp3 pacupeenbaTa
Ha cpexcrBata. Co 1momom Ha KOHTpPOJia Bp3
pacmupenienbaTa Ha CpeCTBATa Ce CIIPOBENYBA JKECTOKA
nensypa. Co aApyru 360poBU, BAKBUTE HE3ABHUCHU IIEHTPU
MOXKe J]a OIICTaHAT CaMO IIOPaJii Er3UCTEHI[UjaTHO
IITeJIelbe ¥ BHATPEIIHO YIIpaByBarme cO GUHAHCUCKUTE
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and etc., which are being developed by the independent
scene. Such vampirism is also implemented by the state
and city municipality; they appropriate the language and
models, which are beforehand emptied of any meaning.
The cannibalization or the taking over of independent
projects by official institutions has no element pointing to
the social, political, or conceptual stance behind them.
All this is connected with the process of de-
contextualisation or with politics of producing an empty
space in history. Thus, we are witness to a construction
of history, where alternative and independent praxis
that were/are of great importance are completely
erased/evacuated, presentations are popularized and
romanticised, and individual projects are presented
ab ovo. The right political pool writes history that
glorifies Slovenian national cultural space, from which
the international context or all that represents a threat
for the national myth is excluded, while the centre
populist left bets everything on the yuppie elite and
cultural managers. Neither the left nor the right shows
any propensity for the independent cultural production
that through realization of its projects strives to code the
space and its relations, and to occupy its place among the
political, social, aesthetic and theoretical sphere.

Besides this institutional vampirism, the most efficient
method is the control of distribution of funds. Through
control of funds distribution, a fierce censorship is
carried out. In other words, these independent centres
can survive only because of an existential economization
and inner capitalization of financial resources that arise
from different projects. These borders are shrinking

’EI



Marina Grzini¢, Stas Kleindienst, Sebastjan Leban The Appropriation of Social, Historical, and Political Spaces: Slovenia and the EU

CpeZCTBa KOM Ce OCTBApyBaaT OJi Pa3jNYHU ITPOEKTH.
OBue rpaHHIY CEKOja TO/IMHA Ce C& TOTeCHU. 3a pa3jInKa
0/ HE3aBUCHUTE MPOJYKIIUCKY [[EHTPH, HAITMOHATTHUTE
KyJITYPHU MHCTUTYIINH ce GUHAHCUPAAT HE caMo 3a /1a ja
ocTBapar cBojaTa IMporpaMma, TyKy U HaMepHO J100uBaaT
JIOTIOJIHUTEJIHU CPEJICTBA 32 J]a ce OAPKAT KaKO TaKBH,
KaKO UHCTUTYIIUH per Se.

CeBo OBa BOJIM KOH IMO/AIab0OKa XHepapxuzaldja Ha
WHCTUTYIIUUTE W CO3/IaBakbe IIeJIOCHA OIIIITECTBEHA
HEIOBIKHOCT KOja He OCTaBa IPOCTOP 3a IPOMeEHa.

3aToa, He3aBHCHATa CIleHa HUTy HeKoram Owia
3aBeJieHa, HUTY NMakK OQUIIMjaJTHO O3aKOHETa BO Koja
OWI0 HAIlMOHATHA KYJITYpHA IporpaMa WX pelleHHe.
Co orsiesr Ha Toa JieKa He3aBHUCHATa KyJITypHa CIleHa e
HCKJIy4eHa O/ KAaKBO U /Ia € pellleHHe O] HallHOHaJTHATa
mporpama 3a KyJITypa, ce CMeTa 3a HeMMeHyBaHa ter-
ra incognita - Ha Koja M ce JI0/ieJiyBa TOYHO OJpPeNeH
3aJIaK MapuyHa mojapiika. [IporeypasiHOTO ClieHapuo
€ CEeKOojIaT UCTO U ce pa3BUBa HAa CJIEAHUOB HAYWH: HA
HHUBO HA JIpJKaBa WIH Ha Tpaj ce popmupa GaHTOMCKO
MpPEKHO TeJIO Off CTPyYallll KOH, CO TOZJPIIKA Of
JIp’KaBaTa, MMaaT OBJIACTYBakbe€ Ja HOCAT OJJIYKH 3a
nporpamute! Ilo TakBHOT mpoleaypasieH ,Tearap”,
MOCJIETHUOT TIOTer CeKOojIaT e Ha JpKaBarta“ WiIu
OJITOBOPHUOT 3a KYJITYPHHUOT CEKTOP Ha HUBO HA Tpaj.
[Topagu HaMasieHUOT OyIleT 3a He3aBHUCHATA CIleHA U
MOTIHPAKETO HA ,,CTPYYHH MUCJIEHha, CUJTHO Ce KpaTaT
dunancuckure cpencrsa. OcBeH Toa, ¥ 3aKOHOIABHUTE
Y U3BPIITHUTE MEXaHU3MH COOBETHO Ce IIPHJIaroyBaar.
Ce 4yMHM JeKa He IOCTOM KyJITypHA IOJIUTHKA KOja
BJIMjae BP3 YKHHYBAaI€TO Ha MMAPUYHUTE CPEJCTBA 3a
He3aBHCHATA YMETHUYKA M KyJITypHA CI[€HA, TYKYy CE ce
MIPEITyIITa IPBO HA YKCTA ,,CTPYYHOCT, & [IOTOA HA YHCTA
»EKOHOMCKa IOTpeba“, /Iofeka 3aKOHCKaTa paMKa 3a
TaKBHUTE MPOIIEAyPH ja AaBa HammoHasHaTa mporpaMa

yearly. Unlike independent production centres, national
cultural institutions are financed not only to be able to
realize their programme, but they are given additional
financial resources intentionally in order that they are
maintained as such, as institutions per se.

All this leads to further hierarchization of institutions
and creation of total social immobility, which eliminates
any possibility of change.

Subsequently the independent scene has never been
registered neither officially codified in any national
cultural programme or Resolution. Considering that
the independent cultural scene is excluded from any
resolution of the national programme for culture, it
is seen as an unnamed terra incognita — to which a
precise portion of financial support is allocated. The
procedural scenario is always the same, and it unfolds
as follows: at state and city levels a phantom network
body that consists of experts is being formed who have,
supported by the state, the authority to decide about the
programmes! After such procedural “theatre,” the last
move is always up to the “state” or the person who is
responsible for the cultural sector at the city level. Due to
reduced budget for the independent scene and relaying
on “professional” opinions a process of harsh financial
cut is at work. In addition, the legislation and executive
acts are being adjusted accordingly. It seems that there
is no cultural policy that influences the breakdown of
financial resources for the independent art and cultural
scene, ratheritis all left to the sheer “expertise” in the first
stage and to the sheer “economic necessity” in the second
stage, while the legal framework for such procedures is
given by the National Programme for Culture. Therefore,
the Resolution that was proposed by Reartikulacija
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3a kyarypa. Orryka, Pe3oayuujailia Koja ja IOHYIH
Peapitiuxyaauuja BxIydyBa 6aparma 3a 0p30 cpeyBambe
Ha TEKOBHATa COCTOj0a, Mery KOH H:

a) Jla ce mpekuHe CO IOJIMTUKATa 3a pacrupenesiba Ha
MMapUYHUTE CPEJICTBA HA JPKABHO U OIIITHHCKO
HHUBO KaKO MeTO/] Ha KOHTPOJIa U IleH3ypa. Bo BakB1
paMkw, mobapaBMe HeIPUCTPACHA Ipepacipesiesita
Ha JIp;KaBHUTE U OIIITHHCKUTE ITAPUYHHU CPEJICTBA.

6) /la ce mpekuHe CO IOJIMTUKATa Ha 3aTBOpPambe M
Kpak0ba Wi, MakK, Ha IeJIoOCHA IpHUBaTH3alHja Ha
jaBHUTE mpocTopu Bo JbyGJ/haHa M HaceKaze HHU3
CloBeHHja TOpagX OCTBAPYBAIbETO KalUTal U
yIIpaBHUTE BU3UH HA IPAOT U ApsKaBara.

B) Benmnam nma ce mpu3HaaT He3aBHCHATa KyJITYypHA
U COBpeMeHaTa YMETHHYKA CIleHAa KaKO 3HauyajHU
YMHUTEJIX BO 00JIacTa Ha COBpeMeHAaTa YMETHOCT U
KYJITYpa, CO OIIITECTBEHU U MOJIUTHUYKHA ITPOTPAMU
3a eMaHIMIIAIMja Ha TepuTopujaTra Ha Pemybinka
CrnoBeHwja.

OcBeH TOa, IIOPaJH IOCTOjaHUTE MIPUTHCOLM BP3 HE3a-
BHCHATA CIIeHa CO MPOIIECH HA YIIOPHO OCHPOMAIITyBahe
Ha Hej3MHaTa MPOAYKIHja, TIOTIIOMOTHATH CO CHCTEMAT-
CKO TIIPECKOKHYBamhe€ Ha B3aKOHCKHUTE, YOBEUKHUTE U
OIIITECTBEHUTE IIPaBa, C€ MOHYAM €/IeH KOHIEITyaJIeH
U TOJIMTUYKHU MPEAJIOT - Kajuba A0 YCTaBHUOT CyZ Ha
Peny6onuka CiioBeHMja U JI0 HAJJIE)KHUTE €BPOIICKH
cyzmoBu. 3amuciiara e aa ce Ty:xu CiioBeHHja mOpaau
CHCTEMATCKOTO HAITyIITakhe, TeTON3allija 1 JINIIYBabe
Ha IEJUOT CEKTOP Ha KYJATYPHUOT U OIIITECTBEHHOT
>krBOT Bo CJTOBEHHja IIO3HAT KAKO He3aBHCHA YMETHHUKA
U OIIIIITECTBEHA CIEHA.
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includes requirements for the prompt settlement of the
current situation, among others:

a) To stop the politics of allocation of financial
resources at the state and municipal level being used
as methods of control and censorship. Within this
framework, we requested an impartial reallocation
of state and municipal financial resources.

b) To stop the politics of closing and stealing, or, of total
privatization of public spaces in the city of Ljubljana
and elsewhere in Slovenia for purposes of capital
and its managerial visions of the city and the state.

¢) To promptly recognize the independent cultural
and contemporary art scene as one of the important
subjects in the area of contemporary art and culture,
with emancipative social and political programs in
the territory of the Republic of Slovenia.

Furthermore, due to a constant repression in relation
to the independent scene with processes of constant
pauperization of such production supported by systematic
encroachment of legal, human and social rights, a
conceptual and political proposal was put forward — to
appeal to the Constitutional Court of the Republic of
Slovenia and competent European Courts. The idea
is to sue Slovenia due to its systematic abandoning,
ghettoization, and deprivation of the whole sector of
cultural and social life in Slovenia that is known as the
independent art and social scene.
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II. Craw KnajHauHcT: NpesemeHu AUCKYpCH
M anoJIUTMYHOTO BO COBPEMEHaTa
C/I0BEHeYKa YMEeTHOCT

Jla mpomosKMMe CO CcAeAHHOB mpumep. Ha 10-Tu
JIeKeEMBPH 2007 roauHa, CI0BeHHja, 3aeIHO CO JIPYTH
3amajHA  3€MjU-UCTOMHCIEHUYKH, ITOOOpDHUYKHA 3a
MHP M YOBEYKO JOCTOMHCTBO, IO MpocjaBu JIeHOT Ha
YOBEKOBHUTE MpaBa. 3a Taa IieJI, CJIOBEHeUYKaTa BJajaa
OopraHusppallle OTMEHa MPOcjaBa CO CUTE HEOIXOHH
COCTOjKM, OJi BHMCOKO €CTeTCKa KyJITypHa Iporpama
JI0 WHCIUPATUBHU TOBOPH OJf CTpaHa Ha BHCOKH
JIp>KaBHU (PYHKIIMOHEPH, Mely KOM U IPEMHEPOT.
KynatypHata mporpaMa ja OCMHCIM HajIO3HATHOT
COBpPEMEH CJIOBEHEUYKHM TMHcaTeJl U CHUMIIATH3EP Ha
JleCHUUapckaTta Biaazga J[paro Januap, a ce coCToerre of,
CBEIOIIITBA HA MMOJIUTUYKY 3aTBOPEHUIIHN OJT 1945 TOAUHA
HaBamy. Bo cekoj ciyuaj, mpocsaBaTa IpeTCTaByBallle
TUIIUYHA €eCcTeTH3allfja, MUTH3allfja M BeJnMYame Ha
3710ynIoTpebuTe Kou obesiekaa eieH MpadeH Iepruo/ BO
HCTOpHjaTa Ha CJIOBEHEYKaTa Hallkja, CO €JHOCTaBHA
Iopaka Jieka TakBU paboTH BeKe He CMee JIa ce CyIydJar.

3omrTo Toram OWM WMasi0 CMHCA Jla Cce MHIIyBa 3a
efHa OeflHA JprKaBHA MpoOCJiaBa Ha Koja camo Oajujaia
ce TOTPOIIMja MapuTe Ha JAAHOYHHUTE OOBP3HUIU?
HaCTpaHa CHUJIHO €CTETCKHOT X PEYUCH KOHTEMILJIaTUBEH
001K Ha MporpaMara, kKajie mpoheCuOHaTHU AKTEPH I'1
penuTHnpaa CBeAollTBaTa BO €4eH MHHHUMAJIMCTHUYKU,
c1abo OCBeTJIEeH aMOWeHT, Me 3auHTepecHpa Kako
BaKBa €JlHAa IPOCJaBa MOXKe, BO OJ[pe/ieHa CMHUCIIA,
Jla ja oapasW WuJeoJIoTHjaTa Ha edHa IIybepTeTcka
HeoJIMOepasHa KalUTaJIMNCTUYKA 3eMja BO KOMOWHAIja
CO HEj3MHOTO H0TATO CONMjATUCTUYKO MUHATO BO TIOTJIE],
Ha IIpeKpIlyBamke Ha YOBEKOBUTE IIpaBa U KaKO BaKBaTa
WJI€0JIOTHja TO MPEKPOjyBa CJIOBEHEYKUOT HAI[MOHAJIEH
UJIEHTUTET 110 MePKa Ha HeoInOepaTHUTe CTaHAAPIA Ha
EBponckara Yuuja. [Iporpamara Ha mpocsiaBaTa Oerre

II. Stas Kleindienst: Appropriated Discourses
and the Apolitical in Contemporary
Slovenian Art

Let’s continue with the following example. On December
10, 2007, Slovenia, along with other like-minded, peace
and human dignity loving western countries, celebrated
the Day of Human Rights. In doing so, the Slovenian
government arranged a fancy celebration with all the
necessary ingredients, from a highly aesthetic cultural
programme to inspiring speeches delivered by high
officials of the state, including the prime minister.
The cultural programme was conceived by the most
celebrated contemporary Slovenian writer and right
wing government sympathizer Drago Jancar, and
consisted of testimonies by political prisoners from 1945
on. Anyway, the celebration was a typical aesthetisation,
mythisation and glorification of violations that marked a
dark period in the history of the Slovenian nation, with a
simple message that things like that should never happen
again.

So why does it make any sense to write about a mediocre
state celebration that only consumed some taxpayers
money? Putting aside the highly aesthetic and almost
contemplativeformofthe programme, whereprofessional
actors cited the testimonies in very minimalist, low light
ambient, what interested me was, how a celebration
like this can, in a certain sense, reflect the ideology of
an adolescent neoliberal capitalistic state combined
with its fruitful socialist history concerning violations
of human rights, and how this ideology is transforming
the Slovenian national identity accordingly to neoliberal
standards of the European Union. The programme
of the celebration was constructed in order to create a
bipolar perspective on past and present, on then and
now, through the optic of Slovenian independence as
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3aMUCJIEHA 1A TIOHY/IU €7IeH IBOEH II0TJIe] BP3 MUHATOTO
¥ CEeTamrHocTa, BP3 TOTAll M cera, HU3 Ipu3Mara Ha
CJIOBEHEeYKaTa HE3aBHCHOCT, KakKO IIPECBPTHHIIATA
Koja My JoHece c0007a Ha CJIOBEHEYKHOT HapOJ
HACIPOTU TOTAJIUTAPHUOT COIMjAIUCTUYKHU PEXUM Ha
nopasemHa Jyrociasuja. Oduiyjasrnure TOBOPU caMo
ja HajomoTHEja BakBaTa arMocdepa.

BaxkHO e, cMeTaM, TOKMY KOHCTPYHPAmbeTO Ha KOJIEK-
TUBHOTO ceKaBame (CHCTEMAaTCKU U JIOJITOTPaeH
IIPOILEC, BO KOj OBaa MPOC/IaBa MMa caMO MaJIedyOK y/Ie)
3aCHOBAHO Ha JIBOJHHUOT ITOTJIE]] BP3 TOTAIII K CETa; IOTJIe]T
KOj cOo3/1aBa TeMeJsu 3a Ipeobpa3ba Ha HaCEJIEHHETO BO
€/IeH alloJINTUYEH eHTUTET, CII0COOEH eTUHCTBEHO J1a TO
npudati HeoJNOEPATHUOT MOTPOIIYBAYKKA HAYUH HA
»kuBoT. Criopen lejsun Xapsu (David Harvey), morpebara
Jla ce CracaT COIUMjaJTUCTUYKUTE U KOMYHHUCTHUKH
3eMju OJT KOMYHHCTHYKATa CTpaHa Ha KeJie3Hara
3aBeca MOJKe /Ia Ce IPOTOJIKyBa KaKo IPOIIeC CJINYEH Ha
JleKoJIOHU3aIjaTa; obaTa I OCMHUCIIYyBaar, CO3/1aBaar u
ru auktupaaT CoeanHernte AMepukaHCKu JIp:kaBu 3a
Jla co3/aZiaT OCHOBA /ia ce IPOIIMPU HEOJTHOEPATTHUOT
KalUTAIN3aM | Jla TH PEKOJIOHU3apa OBHE 3eMjH; HEOTI-
XOJTHO € J1a Ce CIIPOBE/IaT 3aKOHUTE 33 IPUBATU3AIHja U
cs1060/1Ha TProBuja. XapBu TBPAH JieKa HajOUHTIJIeTHATA
II0CJIE/TATIA O/ BOBEIYBAHETO HeoInbepaiHa eKOHOMMU]ja
BO OJ[peJieHa 3eMja e 3aCHJIEHUOT HAI[MOHAIN3aM, a BO
CioBeHuja 3abesiexxyBaMe [leKa HAI[MOHAJIN3MOT Ce
OCTBapyBa INpeKy (alIUCTHYKUA U JUCKPUMUHATOPCKH
IPOIECH TMOTIIOMOTHATH OJi €Ha HeoOMYHa cMeca Ha
HeosinbepasieH WHAUBUAyaIN3aM, CJien (QalluCTUIKA
MEHTAJIUTET U TOCTCOUMjAIMCTUYKYA KOMILJIEKC, KOU
BOJIaT KOH HACHJIHO OZIHECYBAab€e, a ICTOBPEMEHO U KOH
€/THO 11eJIOCHO aTlOJIUTUYHO HaceJIeHHeE.

3aroa, mcraBa mpocjaBa Ha J[eHOT Ha YOBEKOBUTE
IIpaBa He MOXKe J]a ce OABOM 0] IpobaeMoT co 18.305
n36puany ayfe Bo Ci0BeHH]ja, KOU BO 1992 rofiuHa 6ea
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the cornerstone that introduced freedom to Slovenian
people as opposed to totalitarian socialist order of ex-
Yugoslavia. The official speeches only added to this
atmosphere.

What is important here, I think, is precisely the
construction of collective memory (a systematic and long
lasting process, in which this celebration plays onlyasmall
part), that is based on bipolar perspective of then and
now; a perspective that creates ground for transforming
the population into an apolitical entity, incapable of
anything else but to agree with a neoliberal consumerist
way of life. According to David Harvey, the need to save
socialist and communist countries from the communist
side of the iron curtain can be seen as a process parallel
to de-colonization, both are constructed, produced and
dictated by the United States in order to make ground
for neoliberal capitalism to spread and re-colonize these
countries; to reinforce the laws of privatization and free
trade is a must. Harvey argues that the most obvious
consequence of introducing the neoliberal economy to
a certain country is the rise of nationalism, and we can
notice that in Slovenia that nationalism has materialized
through fascist and discriminatory processes, that
are being enabled by a strange mixture of neoliberal
individualism, clerical-fascist mentality and post-
socialist complex that leads to aggressive behavior and
at the same time a totally apolitical population.

Therefore, it is impossible to see this particular
celebration of the Human Rights Day aside of the problem
of the 18,305 erased people of Slovenia who were, in
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JIMIIIEHN O] CBOUTE JOKYMEHTH U O] JPKaBjaHCTBOTO.
Peuncu e mapafiokcaJiHO IITO IPOOJEMOT (M I[€THOT
Ipolec of OpHIIEemeTo Jlocera, Kora mpobJIeMOT cO
U30pHUIIaHUTE HU O/ITAJIEKY HE € PEIIEeH ) MOKe TUPEKTHO
Jla ce IOBP3€e CO IMPOIECUTe W yOHUCTBaTa OJ IIEPHUOIOT
mo Bropara cBercka BojHa (0OMYHO OOeJIesKaHH KaKo
PEBOJIYIIMIOHEPHO HACHUJICTBO) KOHW Ce CJIyYHJIE BO
CrnoBeHwmja 071 1945 roguHa HaBaMy (HaCTaHHU TaKa CUJTHO
OCyZIeHHW O] CTpaHa Ha cerairHara Biaja). MIHTepecHO
e IITO WCTaTa BjIaia Koja TM OCy/AyBa yOHCTBara IO
1945 TOAMHA BO CYIITHHA IO IIOIPEYyBa BpakarmeTo Ha
U30pHUIIAHUTE CO HaMETHYBalbe ITOEJUHEYHH IMPaBHU
ITOCTAIKH, TaKa IIITO IIpaBaTa U AP KaBjaHCTBATa MOKaT
Jla CHM TH BparaT caMO 3a OHHE KOW ja ,ITOoJiIp:Kaie”
CJIOBEHeYKaTa He3aBUCHOCT, a JPYTUTe Jla OcTaHaT Oe3
er3uCTeHIja.

IToBTOpPHO BO BpCKa CO TOpeclioMeHaTaTa MpocjiaBa U
IEJTFOT AMCKYPC HAa YOBEKOBUTE IIPaBa, CMeTaM JieKa Taa
MOJKe /1a Ce IMTPOTOJIKyBa TOKMY KaKO IIPUMeEP KaKO eZleH
JIUCKYPC MO3Ke /1a ce PUMEHH KAaKO ITOJIUTHYKO CPEJICTBO
3a Zla cO3/a/ie paMKa IPeKy Koja OJIpe/ieH CHCTEM Ha
BJIACT Ke ja INUpHU cCBojaTa wujaeosiorwja. Pamkara e
IIOCTaBeHa TaKa Jla OBO3MOXKH IOJIUTUYKATA ITOJI0XKOa
Jla ce TMPETBOPH BO aIMOJUTHYHA CO IPUKAKYBaHhe
Ha TMIPOLIECUTe Ha IpPEKpIIyBame, 3J0ymnoTrpeba u
eKCILToaTalfja CTPUKTHO KaKO Mpalliaikha 07 MUHATOTO.
Bo oBaa cmueia, AMCKYpCOT Ha YOBEKOBU IIpaBa Ce
IIPETBOPA BO €CTETCKH IPOU3BOJ U Ce KOPUCTH CAMO
KaKO CPEJICTBO 32 PA30HO/Ia HAa GE3TrPIKHOTO HACEIeHHE
(urTo, Ha HEKOj HAUWH, € MHOTY YecTa pUMeHa Ha 0BOj

JICKYPC).

Toramn 301ITO TPUMEPOB € TOJIKY OUTEH 3a aHAIM3aTa
Ha MOMEHTaJHaTa CHTyallija CO COBpeMeHaTa
ymetHocT Bo CiioBenuja? TokMy mpeKy IIpoOIlecUTe Ha
mpe3eMarme CJIOBEHEeUKaTa HCTOpHja Ha yMeTHocTa (a
U KyJITYPHHOT HWJIEHTUTET) ycIlea Ja ce TOJUTHE BO

1992 deprived of their documents and citizenship. It
is almost paradoxical that the problem (and the whole
process from the erasure until now, when the problem
of the erased people is far from solved) could be put
in direct relation to post World War II processes and
killings (usually labelled as revolutionary violence) that
took place in Slovenia from 1945 on (the events that are
so highly condemned by the present government). What
is interesting here is that the same government that
condemns the post 1945 Kkillings, is in fact blocking the
retribution of the erased people by forcing individual
legal proceedings so that only people who “supported”
Slovenian independence would re-gain their citizenships
and rights and the others will be left without existence.

Also concerning the above-mentioned celebration and
the whole human rights discourse, I think that it can
be seen exactly as an example of how a discourse can
be appropriated in order to be used as a political tool to
arrange a framework through which a certain system of
power can reproduce its own ideology. The framework
is set in a way that enables the political to be turned into
an apolitical position by depicting processes of violation,
abuse and exploitation as issues only of the past. In this
sense the discourse about human rights is turned into
an aesthetic commodity and is used only as a tool to
entertain careless population (which is, in a way, a very
common function for this particular discourse).

So why is this example so important for the analysis of
the current situation of contemporary art in Slovenia?
It is exactly through processes of appropriation that
Slovenian history of art (and also cultural identity)
was able to build itself into what official art in Slovenia
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OHA INTO JIeHeC IpeTCTaByBa OQUIMjaJIHA YMETHOCT
Bo CJyioBeHMja, cMeca Off AMOJUTHYHU UCKYPCU U
pa3oHO/Ia 3a euTaTa MOTIPEHa Ha MOJIEPHUCTHUYKATA
3alaIHOEBPOIICKA TPaJMIHja, M JejiyBa CaMO Kako
VIITe eZleH JloCTalleH IPOH3BOZ, BO HEOJHNOepasHUTE
omiTecTBa. AKO MOBHUMATEIHO pasriiefiaMme Kako berre
U3TPaJIeH W/IEHTUTETOT Ha CJIOBEHEeYKaTa YMETHOCT
BO 20 BeK, OM TMOCOYWJ TPH B3HAYAjHU JIBHIKErba
(KOHCTPYKTHBUCTHYKATA aBaHTap/la,” KOHIIENTyaTHATA
rpyna OXO® u JbyG/hAHCKOTO aJTepHATHUBHO (aHzep-
TPayH/) BUKEHE Of OCYM/IECETTUTE®) KOM HEKAKO T't
IopeMeTHja MHUPOT U CTaOWJIHOCTa Ha CJIOBEHeYKaTa
MOJIEDHUCTUYKA EKJIEKTUYHOCT U COOJBETHO My Oea
MOTYNHETH (IPEKY UCKITYyUyBaIbe, Ipe3eMarhe U Tpabame)
Ha BJIQJI€jaYKHOT CHCTEM KOj TO CO3/1aZl0a CJIOBEeHeUKaTa
HCTOPHja HAa YMETHOCTA U MTOJIUTHYKUATE MEXaHU3MHU.

Bo cay4uajoT €O KOHCTPYKTHBHCTHYKATA aBaHTrapa,
peuYrcH IEeJOCHO ,MallkaTa“ HCTOpHja Ha YMETHOCT
HEej3e CBECHO ja HCKJIYYH Off KaKBO OMJIO TOJIKYBakbe
Koe Ou 11 00e30e1JI0 MeCcTo Mery IOOUTHUTE IBUKEhA
Ol IepHroZ0T. Bo cay4uajoT coO KOHIENTyajHaTa rpyra
OXO, mpe3emMameTO0 Ha HUBHHUOT AUCKYpPC O €IHa
CTpaHa ce IJIefia O Toa KAaKO HHBHOTO HCKIyUyBarbe
o/l yMeTHHYKaTa cileHa (OykBasiHO Oea IPUCHJIEHH Jia
IIpecTaHar Jja co37jaBaaT YMETHOCT) Gellle IPeTCTaBeHo
KaKO CaMOCTOEH O0HJ Ja IO HAMyIITAaT YMETHHYKHOT
CBET U [ja MCUe3Har BO , KMBOTOT", JOAEKAa, IIaK, HUBHATA
YMETHHUYKA IPOAYKIHja bellle KOHKPETU3UPpaHa BO efeH
HaCcTaH INTO Ce CAYYWJ BO PAMKHTE HAa aBTOHOMHHOT
IIPOCTOP Ha CJIOBEHEUKAaTa MOJEPHUCTHUUYKA TPaJHIH]ja.
AKO BO cJIyuyauTe CO KOHCTPYKTUBHUCTUYKATA aBaHTap/1a 1
rpynaTta OXO 360pyBaMe 3a HCKIyUyBambe U IPe3eMarbe
(CO TMOJMTHYKH IPHUMECH), aJITEPHATHBHOTO JIBHKEHE
KOe OTIIOYHA BO JbyOshaHa BO OCYM/IECETTUTE IPUABHKHI
IIOIIMPOK MOJUTHYKH aHTakMaH Ha BjacTta. buaejku
JIUCKypcUTe My Oea IMOBeKe MOJUTHYKHU OJf YMETHUUKU
(bapem cmopes TOTralIHWUTE MAIIKA KCTOPUYApH HAa
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represents now, a mixture of apolitical discourses and
entertainment for the elite that sit on the modernist
western European tradition and functions only as
another commodity at hand in neoliberal societies. If we
take a closer look at how the identity of Slovenian art
was produced in 20" century, we could point out three
important movements (the constructivist avant-garde,”
conceptual group OHO,? and the Ljubljana underground
movement of the 1980s°) that in a way invaded the peace
and tranquillity of Slovenian modernist eclecticism,
and were accordingly subjugated (through exclusion,
appropriation and kidnapping) to the system of power
produced by Slovenian art history and also by the political
apparatus.

In the case of constructivist avant-garde, the almost only
“male” art-history made sure that it was excluded from
any kind of interpretation that would enable it to stand
as one of more important movements of that time. In
the case of conceptual group OHO, the appropriation
of their discourse can be seen on one hand by depicting
their exclusion from art scene (they were actually forced
to stop producing art) as a self-motivated attempt to
leave art world and disappear into “life,” while on the
other hand their art production was particularized into
an event that happened inside the autonomous space of
Slovenian modernist tradition. If we talk about exclusion
and appropriation (with political addition) in the cases
of constructivist avant-garde and the group OHO, the
underground movement that started in Ljubljana in the
1980s mobilized a broader political engagement from
the authorities. With its discourses being more political
than artistic (at least from the perspective of the art
history men of that time), the reaction of the authorities
needed a new way to appropriate the movement. Marina
Grzini¢ links this process to the theoretical notion of
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yMeTHOcTa), Oellle TMoTpeOHA IIOMHAKBa peakIiyja
O/l CTpaHa Ha BJIACTHTE 3a JBUKEIHETO Jla Ce YKHUHE.
Mapuaa I'p>KMHHUK TPOIIECOB TO BP3YBa CO TEOPUCKUOT
IIOUM ,IpabHaTa KpeaTUBHOCT, KOj ro BoBeae Cyen
Ponuuk (Suely Rolnik); rpabmarara xpeaTwBHOCT
ONMIIIyBAa KAKO KAMUTAJIU3MOT MOXKE Jla THU Ipe3eMe
KPEAaTUBHUTE MPOIECH CO TOA IITO Ke TU OJ[BOU, IPEKY
oTyfyBame, OJi CIjIaTa Ha OTIOp CaMO 3a Jia TU CTaBU
BO ciayk0a Ha HATPyIlyBarhe Ha BHUIIOKOT BPEHOCT.
TokMy IMpeKy IpolecoT Ha rpabHyBabe BJIAJI€jauKUOT
cucTeM MOXKe Ja cozzaaze dopma of JazieH KOHTEKCT
¥ /1a TO JIMIIM JIUCKYPCOT OJf CeKaKBa IOJIUTUYKA U
ocsoboiuTesTHa BpeHOCT. Bo ZieBezieceTTHTE, BAKBUTE
Ipoliecy ce MMPUMeHyBaa 3a /ia ce Impe3eMe KOHTpoJIaTa
BP3 MPOJYKIIMjaTa Ha He3aBUCHATA YMETHOCT U KYJITypa
Bo CyioBeHMja.

HenpomeHeTo of paHUTe JE€BEIECETTH /10 J€HEC € U Toa
IIITO CJIOBEHEYKOTO MUHHUCTEPCTBO 3a KyJITypa IBPCTO
CTOM Ha CBOjOT MOHOIIOJIMCTAYKA CTaB KOra CTaHyBa
300p 3a pacmpejiesiba Ha cpefcTBa 3a obJiacTHUTE Of
YMETHOCTa M KyJITypaTa. BakBHOT MOHOIIOJIHUCTHYKHU
O/THOC OBO3MO’KyBa €O MPOJyKIlMjaTa Ja yIpaByBaaT
BO COIJIACHOCT CO H/IEOJIOIIKUTE CTAaHAAPAU KOU TH
oZipeslyBaaT OHME Ha BjacT. HalpoHasHaTa mporpama
3a KyaTypa 2008-2011 (egHoryiacHo mpudareHa BO
CJIOBEHEYKHOT IapJaMeHT BO 2008 TojuHa) jacHO ja
o/ipa3yBa BakBara ujieosiorruja. Ha mpumep, BeTyBarbeTo
Jleka ke ce U3rpajy HOB My3€j 3a COBpEMEHa YMETHOCT
MOK€e €JUHCTBEHO /Ia ce IMPOTOJIKYBa KaKO HU3TOBOP Ja
ce McTepa COBpeMeHaTa MPOJYKIIHja O JbyO/baHCKHUOT
My3ej Ha MojepHa yMeTHOCT (a co HeroBaTa TEKOBHA
oOHOBa Ke ce BOBeJle HE caMO HOBa M II0JI0OpeHa
apXUTEKTypa TYKY U HOBO pakoBoicTBO!). OKOJIy HOBHOT
My3ej BeTeH Bo HarpoHasHaTa mporpama 3a KyJaTypa
2008-2011, HHTEPECHO € IIITO Ce IIPOMOBUPA ITPOCTOP 3a
cuTe 0OJTUITA KPEeaTHBHOCT, HO HCTOBPEMEHO ce IIpejiara
cTporaTa ceJIeKTUBHA IPOoIieiypa /1a Ou/ie Mo HaZ30p Ha

kidnapped creativity, theorized by Suely Rolnik; the
kidnapped creativity describes how capitalism can
appropriate creative processes by separating them,
through alienation, from the force of resistance, only to
put it at the service of an accumulation of surplus value.
It is exactly through the process of kidnapping that the
system of power can create a form out of context and thus
deprive its discourse of its political and liberatory value.
The 1990s saw this kind of processes being adapted in
order to take control over independent art and culture
production in Slovenia.

What remains constant from the early 1990s until now
is also the fact that Slovenian Ministry of Culture is
firmly holding its monopolistic position when it comes
to distribution of funds for production in the field of art
and culture. This monopolistic attitude enables them to
control production accordingly to ideological standards
produced by those on power. The National Programme
for Culture 2008-2011 (unanimously accepted by the
Slovenian parliament in 2008) displays this ideology
transparently visibly. For example, the promise to build
a new museum for contemporary art can be seen as
nothing else but as an excuse to evacuate contemporary
production from Ljubljana’s Museum of Modern Art (the
current renovation of which should not only bring new
and improved architecture but also new leadership!).
What is also interesting concerning the new promised
museum in the National Programme for Culture 2008-
2011 is the fact that it promotes a space for all forms of
creativity but at the same time proposes a strict selective
procedure to be supervised by the administrative board,
consisting of respected individuals from the fields of the
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YIIPaBHUOT 000D, BO COCTAB O PEHOMHUPAHU ITOEANHIIN
oJ1 00J1aCTHTe Ha BeKe CIIOMEHATUTE UCTOPHja U KPUTUKA
Ha yMETHOCTA KOU ce Ha BiyiacT. OCBEH T0a, OBUE JIyre
IIPETEKHO ja 3acTallyBaaT HUIEeO0JIOTHjaTa 3a/0JKeHa 3a
IIOCTOjaHa JIETIOJINTHU3aNKja Ha CJIOBEHeUKaTa YMETHOCT
U KyJTypa, 3a wu3rpasba Ha aBTOHOMEH IIPOCTOD
32 EKJIEKTUYHHOT MOJIEDHH3aM M 32 HCKIIyUyBarbe
U Tpe3eMame Ha JIJHOCTUTE CO EMAHIUIIATOPCKHU
CTpEMEXKH.

Jloneka rosieM Jie1 off He3aBHCHHUTE OpPraHU3ALUH Ce
YIIITE ce 3aJI03KHUIY Ha CBOjaTa 3aBUCHOCT O] IPKABHUTE
cpezncTBa (camMmo MaJ1 1eJ1 01 OpraHU3aIUHUTE ce HABUCTHHA
HEe3aBHCHHU), Ha IOBEKETO 0J1 He3aBUCHATA, I03HATA KAKO
HEWHCTUTYI[HOHAJIHA YMETHUYKA IPOJYKIMja IIPOCTO
1 e U30pUIIaH U OJ[3eMEeH YZEJIOT OJi HAIIMOHATHUTE
CpeZicTBa HAMEHEeTH 32 YMETHOCTAa U KyaTypara. HoBure
BU3UM Ha ypOaHUCTUYKHUTE IUIAaHOBH Bo JbyOspaHa
He 0CTaBaaT MeCTO 3a IPOCTOPH KOW HAaBHUCTHHA OU I
OBO3MOXKMJIE HA HE3aBHCHATA KyJITypa Ja JIejCTBYBA.
CypoBara HeonubepasHa KalUTAJINCTUYKA JIOTHKA,
IIPUCYTHA BO CJIOBEHEUKAaTa YMETHOCT, C€ JIMIIIJIA Of
KakBa OmJ10 motpeba Jja IMOCTOU MapaseHO cO KOj OHIo
JIpYT OOJIMK HAa KPEaTHBHOCT U MPOAYKIUja, OUAejku r'u
Ipe3eMa CUTE aJTEPHATHBU U T'M 3aMeHyBa HUBHUTE
JIUCKYPCH CO allOJINTHYKA coAp:kuHA. TOKMy IporecoT
Ha JIeNOJIUTHU3Upame (IOKpaj CO3/1aBarbeTO BUIIIOK
BPEHOCT) T'M IOBP3yBa YMETHOCTA U KYJITypaTa co CUTE
JIDYTH CETMEHTH O] HeOJTMOepaITHOTO KAIIUTATUCTHIKO
OIIIIITECTBO.

KOHI_[eHIlI/IjaTa 3a IIOJIUTHYKOTO BO COBpEMeEHaTa
CJIOBEHEYKa YMETHOCT Ce€ra € CB€JI€Ha Ha IIOBTOPYBAbe
Ha IMOJIMTUYKH I'eCTOBH O MHUHATOTO K Ha CMHOIITUYKH
M3J107X0M Ha ITOJIMTUYKHU TEMH, KaJe JIAXKHH ITIOJTUTUYKHN
YMETHHUYKHA IIejHOCTI/I Cé BMETHATHM BO ABTOHOMHHOT
YMETHHUYKH ITPOCTOD. Taka, IOJIUTHYKOTO CTaHyBa CaMO
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already mentioned art-history and art-critique on power.
In addition, these, men mostly represent the ideology that
was responsible for constant de-politisation of Slovenian
art and culture, for the construction of autonomous
space of eclectic modernism and for the exclusion
and appropriation of practices with emancipatory
tendencies.

While a lot of independent organizations are still
held hostage by being dependent on the state’s funds
(only a small portion of organizations is now really
independent), the majority of independent known as
non-institutionalized art production is simply being
erased and excluded from participation in sharing
national funds intended for art and culture. The new
visions of city planning in Ljubljana leave no room for
spaces that would enable independent culture to work
properly. The raw neoliberal capitalistic logic that is at
work in Slovenian art world has deprived itself from any
need to coexist with any other form of creativity and
production since it has consumed all alternatives and
replaced their discourses with apolitical content. It is
precisely the process of apolitical (apart from production
of surplus value) that links art and culture to any other
segment of neoliberal capitalist society.

The conception of political in Slovenian contemporary
art is now narrowed to re-enactments of political
gestures from the past and to synoptic exhibitions on the
theme of political, where bogus political art practices are
framed inside the autonomous art space. The political
thus becomes only a memory of what was supposed to
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cekaBame Ha OHA IITO 60KeM 6110 mouTHYKO. Criopes,
MeHe, BpeMe e ajJITepHaTUBHATa KyJTypa Bo JbyGspaHa
u CioBeHUja /a Hajie HOBU NMPUBPEMEHU OOJIUIM Ha
OTIIOp, HO HE CaMO CO 3aMOCeAHYyBabe MIPOCTOPH, TYKY
HAIPOTHUB, CO CO3/IaBalbe KPUTHUKA YMETHOCT U TEOpHUja
Kou OH OIlcTaHasIe HaZBOP O] TEKOBHUOT allOJIUTH3aM U
HeoJIMOepasin3aM; CO €/IeH TaKOB ITOTer OW MOXKeJie J1a
U3rpajiaT MO3UIUK KOU Ke T IOTKOIIaaT aKTyeJTHUTE
BJIACTH.

II1. Ce6acTujaH Jleb6an: MocneaHOTO KANUTANUCTUYKO
UCKYLIEHME: YKMHYBatbe Ha jJaBHOTO, BOBEAYBatbe Ha
Hekponpouecu u uctpebysatbe

WHTEpPECHO € KaKO 3aCTalHUI[UTEe Ha HeoJaubepasHaTa
HJIe0JIOTHja ce 00HAyBaaT Jia He yoeaaT JieKa Ia3apHOTO
CTOIIAHCTBO MOMEHTAJIHO € HajaoOpHOT MO’KEH CHC-
TEM KOj He MOXe /Ja ce u3berHe M 3a KOj He IOCTOM
ajTepHaTHBa, W KOMy Tpeba Jla My Ce IIOCBETHME
JIOKOJIKY cakaMme yciiex. TakBUTe M3jaBM MMaaT 3a el
Jla He yDbeJiaT ieka ako CH Ha paboT Ha OICTaHOKOT, Oe3
OIIIIITECTBEHA CUTYPHOCT, CAMHOT CH BUHOBEH OHIEj KU HE
3HAEIII /Ia CH 'O ITOAO0OPHIIl JKMBOTOT MJIM 3aTOA IITO HE
PUBHMKYBAII JJOBOJIHO. A IIITO 1a PU3UKYBAIIl KOra HeMaill
HHUIIITO, ¥ KAKO JIa ce MOo00pH CcIIocoOHOCTa/3HAEEHETO
Ha [MOEAUHEIOT aKO BAaKBUTE IIPOIIECH BEKE ja BKIIyUMIIE
cTpaTervjaTa Ha KOHTPOJIMpaHa IpHBaTH3allfja Ha ce
IIITO YIIITE HE € IPUBAaTU3HUPAHO, I1a K Ha 00pa30BaHUETO?
IIlto ce kpue 3ax TakBuTe ybemyBama? Hecmopho,
HaMepaTa Jja ce OPKU TAKBUOT CIliailiyc K80 BO KOj OHME
Ha BJIACT HE caMo IITO BJAZEAT CO OCTaHATHUTE, TYKY ja
03aKOHyBaaT TaKBaTa IIPEBJIACT.

Bo meryBpeMme, c€ IMOroJieMUTE OIIITECTBEHH PA3JINKH,
BJIOIIYBAETO HA YCJIOBUTE 3a YKUBOT, IIPEKPIIYBAHETO
Ha YOBEKOBHUTE IIpaBa, HeeJIHAKBUTE MOXKHOCTH
[IOCOYyBaaT HAa €AHU EeKCTPEMHH YCJIOBU KOU KAKO
pe3ysTaT Ha HeoJuOepaHaTa €KCIaH3WOHUCTHYKA

be political. And, in my opinion, it is time for alternative
culturein Ljubljana and in Slovenia to find new temporary
formsofresistance, but not only through squatting spaces,
on the contrary, with production of critical art and theory
that could exist outside the mainstream apolitical and
neoliberal; with such a move it could establish positions
that subvert authorities that are now in power.

II1. Sebastjan Leban: The last temptation of capital:
abolishment of the public, introduction of
necroprocesses and extermination

It is interesting how the advocates of the neoliberal
ideology try to convince us that the market economy is
at the moment the best possible system which cannot
be avoided and has no other alternative, and to which
we should be devoted in order to achieve success.
Such statements try to assure us that if you are at the
threshold of survival, with no social security, it is your
fault since you are not capable of making your life
better or because you do not take enough risks. What
is one supposed to risk if they have nothing, and how
to improve individual’s capability/knowledge if these
processes already encompass the strategy of controlled
privatisation of everything that has not yet been
privatised, including education? What is it that hides
behinds such persuasions? No doubt it is the intention to
maintain the status quo, where those in power not only
dominate others but also procure the legitimization of
such domination by law.

Meanwhile increasing social differences, aggravation of
life conditions, violation of human rights, inequality of
opportunity are all facts indicating extreme conditions,
which as a result of neoliberal expansion logic are
manifest in Slovenia at different levels; among which are
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JIOTHIKA Ce IPUCYTHU Ha TIOBeKe HIBOa BO C10BeHUja; Mery
HUB Ce OCHPOMAIIIyBalbeTO HA KyJITypaTa, MEAUYMUTE,
duamckara mpoaykiuja, puruiHaTa pacrpezaenba Ha
JIp’)KaBHUTE CPEZICTBA Ha OJIPEZIEHU MOEAUHIA U TPYIH
oJl obylacta Ha KyJITypara, IEeJIOCHO OCHPOMAIIYBAahe
Ha CJIOBEHEUKaTa He3aBHCHA CIleHa/MPOJyKIHja Koja
Beke ce TyOM UM IIPUCHJIHO ce MCTpeOyBa O CTpaHa Ha
CJIOBEHEUKUTE BJacTH. BakBaTa cTpaTeruja ce 3aCHOBa
HA CHCTEMAaTCKOTO YKHHYBame Ha U OHaKa CKPOMHUTE
MMapyYHU CPeACTBAa M MEAUYMCKHUOT MOJIK (cTpareruja
HAa HEHU3BECTYBambe, IITO 3HAYU JieKa CO NPUKPUBAIHE
HAa TOpPJIMBUTE NPOOJIEMH ce ymaTyBa JieKa HCTUTE
He mocrojaT). 3Hauyu, Bo CJyIOBeHMja MMaMe MHOTY
IIpUMepPH, 0cOOeHO0 BO 00J1acTa Ha KyJITypaTa, KOU jacHO
r0 OTCJIMKYBaaT MPOIECOT HAa OCHPOMAIIYBAHE IIITO
rO CIIPOBe/yBa KyJITypaHaTa MOJUTHUKA Ha ceralrHaTa
BJIaJla CO IIeJI JIa ja HaMaJIu MapuyHaTa MOAJPIIKA Ha
HEKOU YMETHHUYKHU JejHOCTH (0COOEHO COBPEMEHWUTE),
dbectuBany, MeUyMHu, UTH, 32 COCEMa Jja TH UCTPEOH.

IToTexs0TO HA TPUMEPOT CO TAKBUTE CTPATETUH HA
rncTpebyBame MOXKe Jja ce MMPOHAj/ie BO MHOTYOPOjHUTE
jaBHU TEH/IEPH CIIPOBeZeHN ITpeKy MUHHICTEPCTBOTO 3a
KynTypa, @unmckuot ¢GoH/ Ha Perrybsimka CiioBeHUja U
CJTTYHO.

HakpaTko Ke NpHKakaM HEKOJIKY TaKBU MPUMEPHU
0/l MHHATaTa roguHa. MIMeHO, CO jaBHHOT TEHJEP 3a
MIPOMOIIMja Ha CJIOBEHEeYKaTa KyJITypa Ha Melf'yHapo{HaTa
CIleHa BO 2008 ro/iiHa, MOTOJIEMHUOT JIeJT PACIIOIOKUBHU
cpenctBa UM Oea JI0/leJIEHU Ha ONpefeieHu nu3bpaHu/
MIPUBUJIETUPAHU CYDjeKTH, JI0/IeKa IOBEKETO OCTaHaa
0e3 moTpeOHUTE MAPUYHU CPEZCTBA 32 MPUKAKYBAHE
Ha CBOUTE Beke IUIAHUPAHU HACTaHU. JABHUOT TEHJIEP
3a Ko(pUHAHCHpame Ha MeAUyMcKaTa Iporpama BO
2008 rosnHa BOBe/le HOB WIEH KOj OIpeJeyBa JeKa
M3/IaBaynTe Ha MeYaTeHU MeJUyMH He ce MOAO0OHU Ja
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pauperization of culture, media, film production, a rigid
distribution of state funds to certain individuals and
groups in the area of culture, a complete pauperisation
of the already vanishing Slovenian independent
scene/production which is subject to forced extinction
performed by the Slovenian authorities. This strategy is
based on the systematic cutting off of the already modest
financial resources, and the media silence (strategy of
non-reporting, which means that by concealing pressing
problems these problems are regarded as inexistent).
Therefore, in Slovenia we are presented with many
examples, especially in the area of culture, which lucidly
illustrate the process of pauperisation undertaken by
the cultural politics of the current government aimed at
reducing the financial support of specific artistic practices
(especially contemporary), festivals, media etc. in order
to exterminate them completely.

The example of such strategies of extermination can be
traced in various open calls that are being implemented
through the Ministry of Culture, the Film Fund of the
Republic of Slovenia and the like.

Let me briefly lay bare a few such examples that happened
inthelastyear. Namely, the Open call for the promotion of
Slovenian culture in the international arena for the year
2008, where the major part of the available funds were
allocated to specific chosen/privileged subjects while
the majority remained without the necessary financial
resourcesforthepresentationoftheirpre-arrangedevents.
The Open call for co-financing the media programme
in 2008, has introduced a new article that determines
that publishers of printed media are not eligible to apply
for the funds if they publish less than 12 issues per year

:
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KOHKypHpaaT 3a Cpe/icTBaTa aKO M3/1aBaaT IMOMAJIKY Of
12 Gpoja roAuIIHO (MeCeYHUTEe U3JAaHHja Cce 3a0JKHU-
tesian). OTTyKa, GUTHO 32 HUBHUTE TEOPUCKU M KPUTHY-
KU TOTEeHIMjaIk, U3/laHujaTa Kako Peapiliukyaauuja,
Bopeu,'® Macka," 6bunejku He ce MECEUHHITH, O/ CAMUOT
ITIOYETOK C€ CIIPEYEHH BOOIIIITO U Ja KOHKypHpaaT 3a
cpencrBa. Tper TakoB mpumMep e ciaydajot co Isola Ci-
nema, GUIMCKHOT pecTUBAJ OAPKaH Bo M3o01a, rpaTye
Ha CJIOBEHEYKOTO Kpajopexje.” Bo panata ¢daza Ha
IJIaHUpambe, Ha ¢ecTUBAIOT My Oellle ofobpeHa CUTHA
cyma ox ®duamckuor ¢oua Ha Pemybinka CrioBeHuja;
OTKaKo (pecTHBAJIOT ce MOOYHU 3a CUTyalHjaTa, UCTHOT
JapskaBeH (uaMcku (GOH, HaMeCTO Jila HalpaBH HOBa
IpoIeHKa Ha (PMHAHCHCKATa MOJUTHKA, 0(pOpMHU HOBa
KOMHUCHja KOja IIeJIOCHO ja oT¢pJiM IporpamMara Ha
dectuBaor!

BakBure crpaternu Ha HCTpeOyBaibe, YKHHYBambhe M
VHUIITYBAbE CE COCTABHU JI€JIOBU Ha HeoJimbepasHaTa
HJIe0JIOTHja W HOPHAPY’KHA II0jaBa Ha Ia3apHOTO
cromadcTBo. OTTamMy, He H3HEHa[yBa IITO AypH U
jaBHuTe mpoctopu Bo CJIOBEHHja ce IOIJIOKEHH Ha
IpPOIECH Ha TreToM3aldja M OCHpOMAaIllyBaibe, dUHja
IeJl He € Jla ce IOA00pH KBaJIUTETOT, YCIY>KHOCTA M
0e36eHOCTa HA OBHE IIPOCTOPH, TYKY Jia Ce UCIpa3HaT
1, TJIEZIJaHO JIOJITOPOYHO, Jla ce IpHUBaTHU3UpaaT. 3a aa
ce 0CTBapaT OBHeE IPOIIECH, BIAJIEjaUKUTE CTPYKTYPH IO
peopraHu3upaat IOUMOT jJaéHO, CO IIITO My I03BOJIyBaaT
Ha HeOoJHOEepAJTHUOT €KCIIaH3HOHM3aM /Ja CTald Ha
CIleHA 1 /Ia MM /JIaJie OCHOBA HA MPUKPHEHUTE CTPATETUH
Ha IMpUBaTHU3aIHja.

Kora 36opyBame 3a jasHoilio, MOpa Jila TH 3eMeMe
MpeJIBH/T IPOMEHUTE OJi IOCTIMOepasiHaTa €pa Ha
3amasior, 0co0eHO IIPOMEHUTE MPEAU3BUKAHU Of
COBpPEMEHHUTE IMPUBATU3AIMCKHU IIPOIIECH BO ITIOPaHEITHA
JyrociaBmuja, Kako M BO JIPYTUT€ HCTOYHOEBPOICKU
deMju. Ha VICTOKOT, jasHoilio O3HAudyBallle HEIITO

(monthly issues are compulsory). Therefore, important
for their theoretical and critical potentials, publications
such as Reartikulacija, Borec,” Maska," being non-
monthly publications, are prevented from the very start
to apply for funds. The third such example is the case
of Isola Cinema, the Film Festival carried on in Isola/
Izola, a small city on the Slovenian coast.”” To the festival
was in its early stage of programming granted very small
funds by the Film Fund of Republic of Slovenia; after the
Film Festival protested about this situation this same
state film fund instead of revaluating a proper funding
policy established another commission, which rejected
totally the Festival program!

These strategies of extermination, abolishment, and
destruction are constitutive parts of the neoliberal
ideology and a side effect of a market economy. It is
therefore no surprise that even public spaces in Slovenia
are subjected to the processes of ghettoisation and
pauperisation aimed not to ameliorate the quality,
serviceability, and safety of these spaces, but to empty
them, and in a long run to privatize them. In order to
realize these processes, structures on power reorganize
the notion of the public, thus allowing to neoliberal
expansionism to take place and give a basis toadumbrated
strategies of privatisation.

When we talk about public we need to bear in mind the
changes that have occurred in the post-neoliberal era in
the West and especially the changes that were provoked
by contemporary privatization processes in the former
Yugoslavia as well asin other eastern European countries.
In the East the public designated something completely
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coceMa pas3jIMYHO BO cIIopezda co 3amajoT, Oujiejku
jasHo, TO coIUjaJIUCTUYKATa JIOTUKA, 3HAYelle
3aeTHUYKO ZI00pO U 3aelHUYKA corcTBeHocT. On apyra
CTpaHa, IaK, KalUTAJHUCTHYKATa JIOTHKA 'O BMETHYBa
M3pa30T IpUBaTHATa COICTBEHOCT, IIPOMOBHpaHa
KaKO 3aeJHMYKO 7100p0; jasHOWIo ce KOPUCTH Ja ce
03HaYM TPOCTOP KOj € OTBOPEH 3a jaBHa ymorpebda, HO
HCTOBPEMEHO € IIPUBATHA COINICTBEHOCT.

CoBpeMeHaTa H3BUTONEpEHA HeoubepasHa JIOTHKA
BO KaIlUTAJIU3MOT, JIeHEC O3HaueHa KaKo ,rJiobajieH/
OJIP?KJIUB Pa3BOj“ MpeAU3BUKA I[€JIOCHO HCUE3HYBAIHE
Ha [OPAHEIIHUOT KCTOYHOEBPOIICKH IIOUM jABHO,
WIA TOTOYHO, ja8HO BO 3aMaJHUTE KaIUTATHUCTHIKHI
OIIIITECTBA Ce H3padyBa CO IMOMOII Ha UpueailiHa
coiicitiseHocitl. IToumot jasen iipocitiop Bo Vicrouna
EBpoma mozapasbupaiiie MpocTOp HE CaMO OTBOPEH
3a jaBHOcTa (cy100071eH Bie3 u ymoTrpeba), TYKy W BO
COIICTBEHOCT HA CHUTE rparaHd Ha OIpeziesieHa 3eMja.
Bo rpyOute mpuBaTH3aI[MCKH IIPOIECH CKPHEHH 3af
diockysata yHuBep3asiHa cy10007a W JIEMOKpaTHja,
MIOTOJIEMHUOT JieJ1 OJ OHa INTO Oellle jaBeH IOCEeHd BO
CiioBenuja e nmpuBatusupaH. Tyka Biaziee efHa cocemMa
HOBa JIOTMKA Ha peopraHu3aiuja Ha jasHoilio (Ha
HUBO Ha IIPOCTOP, UMOT, (POpMHpPaIbe MHCJIEEhA, UTH.),
HO W Ha cuUTe JApyrd o0JIacTH Kako 0Opa3OBaHHUETO,
3[paBCTBEHATA 3AIlITUTA, KyJITypaTa, UTH., KOU JIEHEC
ce PaKOBOJAT CIIOPE] HEOIUOEPATTHUOT CJIOTaH cuilie 3a
edeH, cexoj 3a cebe.

Y6aB mpumep e pekyiamara BO Koja TpPojIa CJIOBEHEUKU
aKTepd, /Bajlla MayKM W e€[HA TPyAHHUIA (JIUKOT Ha
WJIHATa MajKa KoOja HOCH 3KHBOT BO yTpoOaTa, >KUBOT
MOTYMHET Ha MOKTA Ha KAIIUTAJIOT YIIITE IIPEJ U J]a CTaHe
’KUBOT), TH IIPOMOBHUPAAT IIPEJHOCTUTE O 3eMarbe
KpeIuT O/ cJioBeHeukarta O6aHka ,HoBa KEM*. Jleka oBa
€ eZleH KpajHo OecMUCIIeH ciiy4daj, HU 300pyBa (akToOT
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different in comparison to the West, since public,
according to socialists logic, meant a public good and
public property. On the other hand, the capitalist logic
embeds the diction of private property that is propagated
as a public good; the public is used to designate a space,
which is made available for public use, but at the same
time is a private property.

The contemporary pervert neoliberal logic in
capitalism that is today branded as “global/sustainable
development” has provoked a total vanishing of the
former Eastern European notion of public; or maybe
it is more accurate to say that public is rearticulated in
Western capitalist societies through private property.
The notion of public space as understood by Eastern
Europeans implied a space that was not just open to
public (free access and usage), but also owned by all the
citizens of a certain country. In the rude privatisation
processes hidden behind the slogan of universal freedom
and democracy, most of what was a public property in
Slovenia has been privatized. What is at work here is not
a totally new logic of reorganization of the public (at the
level of space, property, opinion making etc.), but also of
all other areas such as education, health care, culture etc.
that are driven today by the neoliberal watchword all for
one, and each man for himself.

A clear example of this is the advertisement in which
three Slovenian actors, two men and a pregnant woman
(the figure of the expectant mother who bears life in her
womb, life that is subjugated to the power of capital even
before it becomes bare life) promote the advantages of
taking a loan at the Slovenian bank Nova KBM. That this
is an absurd case to the utmost speaks the fact that to the

’II
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JleKa Ha IpallakbeTo KaKo BOOMIIITO MOXKe /]a KYITU CTaH,
aKTepkaTa TOP/IO OJIrOBapa KOJIKY € TOAa €IHOCTaBHO:
»3€I0B KPEJUT, a UCTO U TaTKO MU, Majka MU U 0Oaba
MU.“ 3HAYM KanUTIMCTUYKATa JIOTHKA IIPOMOBHUpA
MOKHOCT, IIpeKy roceOHa MOHY/la, MJIAJIUTE CEMEjCTBA
WJIY CeMejCTBATa CO CAMOXPAaH POJIUTEIN JIa KymaT CTaH 1
IIOKPAaj IPEBUCOKUTE IIEHH, I0PA/IH KOU 33/I0JKEHUTE Ke
MOpa I1eJI ’KUBOT Jja paboTar 3a /1a o UCILIaTaT KPeJAUTOT.
Yurre nosonno, Tpyu reHepanyy Ke Tpeba 1a ro oTIIakaar:
6abaTa, MajkaTa U TATKOTO, a U camMaTa u/Ha MajKa. JINKoT
Ha WJIHATa MajKa IMPOMOBUPAH Ha TeJIEBU3Hja CIIY:KH
Jla TIOOyIX CUTYPHOCT BO HECTAOWJIHUTE ONIITECTBEHU
YCJIOBU Kaj 3HAUUTEJIEH JieJl Of] rpafaHuTe Ha IPBUOT
KAIIUTAJIUCTHIKY CBET.

AKo mcTaTa MeTo/I0JIOTHja ja IPUMEHUMe 32 aHAIN3a Ha
IocjleZIHaTa MapKeTHUHINKA KaMIlamka Ha KOMIIaHHjaTa
»,Cye3“ BO 2007 roamHa, Ke OTKpUeMe JieKa cMe Omie
CBEJIOIM HA HajHOBATa IlepBep3uja Koja ja OBO3MOKUIIE
MeJMyMHTe, BO KOja OTylyBameTo Ha HMOTOT,
MOTIIEHYBAae€TO Ha JKUBOTOT U IPEKPIIYBAKHETO
Ha YOBEKOBHTE IIpaBa ce IPUKAKAHU [0/ Karma
Ha O/PXJIMBOCTAa U IIoOasHUOT pas3Boj. CioraHor
Ha MapKeTHHIIKaTa Kammama e ,lcrmopaka Ha
CYIITeCTBEHUTE HemTa BO KHUBOTOT. IIpeky o0BOj
CJIOTAaH KOMIIaHUjaTa TapaHTHUPA OAPXKJINBO DPeEIIeHHe
32 €HEPreTCKUTe, BOJIOCHAOYBAUKUTE U KOMYHATHUTE
YCIYTH Kaj pa3BHEHHUTE U HAIMUTE BO Pa3BOj IIUPYM
cBETOT. Peksylamara ja BKJIydyyBa M HeoJIuOepasiHaTa
Ipolarag/ia 3a mojobpa WAHWHA KOja Ha TIJIeZauuTe
MM ce IpOMOBHMpa Npeky diockynara ,Ke Bu ce
JomanHe wuaHWHATA“. Bo cymTMHA, ce IOKpeHyBa
IIpaliamkeTo KoMy Ke My IOCIYKU TaKBaTa WJHUHA U
KOJIKY KUBOTH Ke Mopa /ia ce 3arybar 3a notpebure Ha
1ma3apot (comncTBeHUKOT). Bo ciryuajoB ce cpekaBame co
IIpUBaTHU3aIMja HAa eJleMeHTapHaTa KHBOTHA MOTpeba -
BOJIaTa - Koja 6u Tpebaso cekoMy zia My e gocranHa! 3a
KaJl, He e Taka, Ou/iejKy BaKkBaTa JIOTHKA HE BJIETYBA BO

question how she could possibly take a loan, the actress
answers proudly that this is very simple: “I took the loan,
and also my dad, my mum and granny as well.” Therefore,
the capitalist logic promotes, through a very special offer,
the possibility for young families or single parent families
to buy a flat in spite of extremely high prices due to which
the loan takers will have to work their whole life in order
to be able to return the loan. So much the worse, three
generations will have to return the loan: grandmother,
mother and father, and the expectant mother herself.
The figure of the expectant mother mediated by means of
television is used to excite certainty within the precarious
social conditions of a considerable part of the citizens of
the first capitalist world.

If we apply the same methodology to analyze the last
advertisement campaign of Suez company in the year
2007, we will find out that we are actually witnessing
the latest perversion made possible by the media
where dispossession, subjugation of life and violation
of human rights are presented under the brand of
sustainability and global development. The slogan of
the advertising campaign is “Delivering the essentials of
life.” Through this slogan, the Suez company guarantees
sustainable solution in energy, water and waste services
to developing and developed nations worldwide. The
advertisement also includes the neoliberal propaganda
of a better future which is being mediated to viewers
by the diction You're going to love the future. Actually,
the question that arises is who will benefit from such a
future and what will be the amount of deaths that will
have to be produced for market (owner’s) needs. In this
case we are dealing with privatisation of an elementary
necessity of life — water — that should be accessible to
everyone! Unfortunately, this is not the case, since this
logic is not included in the contemporary privatisation
strategies aiming at privatising everything that has not
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COBpPEMEHHTE IPUBATU3AICKY CTPATETUH, KOU MAart 3a
11€J1 /1a IPUBATHU3HPAar ce IITO He € Beke IPUBATU3UPAHO.
Crparerujata koja ja mpuMmenyBaaT Cye3 U CIMYHU
MYJITUKOPIIOpAIHU 3a Jia 7001jaT eKCKIYy3UBHO IIPAaBO
Ha BOZ|aTa HA/IBOP OJf IPBUOT KAIMTAINCTUYKHU CBET CE
TeMeJIU Ha yueHa. Bo ropeHaBesieHNOT IpuMep, OBa ce
3abesexkyBa Bo ysiorata Ha Ceerckara 6anka u MM®
KOU Ha 3eMjUBe UM HyZaT KPEeJUTHU JIOKOJIKY Ce COTJIacaT
Ha IIpUBaTHU3alMja HA HUBHOTO BOJOCTOIIAHCTBO.

BakBaTta aHasm3a JUPEKTHO HE BOAU JO IPUHIUIIOT
HEKPOEKOHOMUja M JUCKYypCOT Ha COBPEMEHUOT KOJIO-
HUjaJIN3aM KOj ce OIpKyBa cO IIOMOII Ha MEXaHU3MH Ha
IIOJINTHYKA, EKOHOMCKA U KyJITypHa KOHTpoJIa (Banerjee
et al. 2006). Ha Toj HauuH 3eMjHUTe BO pa3Boj IOCTOjaHO
ce IIOJIJIOJKHU Ha 3JI0yIoTpeba.

Bo mpBHOT KanWTaIUCTHYKKU CBET BJIa/iejadykaTa MOK
ce KODHCTH 3a KOHTPOJIA W ypeAyBalme Ha HAIINOT
’KUBOT IpeKy OWOMOJINTHKA, Jl0JleKa HaJBOP Of] HEro
IIpUKa3HaTa € coceMa IMOMHAKBa; IPHKAa3Ha BO Koja
’KUBOTOT C€ KOHTPOJIMPA U ypeZyBa IpeKy OTylyBame U
OTYMHYBabe Ha ’KUBOTOT Ha cliIaTa Ha cMpTTa. OTTyKa,
MOJKe J1a ce 3aKJIyYH JieKa IPBUOT KAITUTATUCTHIKY CBET
Pa3BUJI []Be CTPATerHy 3a YpelyBare Ha JKUBOTOT KOU
ce MMpUMEHYBaaT BO OIpeJiesieH! reorpadceku obiacTu:
OMOIOINTHKA 3a MPBHOT KANUTAJIUCTUYKH CBET U
HEKPOIIOJINTHKA 32 OCTATOKOT OJ CBETOT. AKO ITOBJIEUEME
napasiena Mery fBeBe JeUHUIINN - OpraHU3aIja Ha
’KUBOTOT W HOTYMHYBame HA KUBOTOT HA CHJaTa Ha
CMPTTa - CIMKaTa CTaHyBa jacHa: 3a Jla ce OBO3MOXKH
’KUBOT CO CTUJI BO IPBHOT KAIUTAJIHCTHYKU CBET, J[BE
TPETHHH O/ CBETCKOTO HaceJieHHe ymupa. Biagejaukure
HallMM U CUCTEMH JIEHEC 3aII0YHaa /1a T IPUMEHyBaaT
CTpaTeruuTe KOW BO MUHATOTO CE€ KOPUCTEJIE HA/IBOP OF
IIPBUOT KAIUTAJIMCTUYKH CBET, & CETa Ce BOBeAyBaar U
BO Hero. OBa 3HauH JieKa IPBUOT KAITUTAJIUCTUIKY CBET
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yet been privatised. The strategy applied by Suez and
similar multicorporations in order to obtain exclusive
water contracts outside the first capitalist world is based
on blackmailing. In the aforementioned case this is
manifested in the roles of the World Bank or the IAMF,
which offer these countries, loans if they agree with
privatisation of their water utility.

This analysis brings us directly to the principle of
necroeconomy and the discourse on contemporary
colonialism, which is maintained, through mechanisms
of political, economic, and cultural control (Banerjee
et al. 2006). Developing countries are in such a way
constantly in the position of being overexploited.

In the first capitalist world the sovereign power is used
to control and regulate our life through biopolitics,
whereas a totally different story is going on outside the
first capitalistic world; a story were life is controlled and
regulated through dispossession and subjugation of life
to the power of death. Hence, it can be concluded that
the first capitalist world has developed two strategies of
regulating life which are applied in specific geographic
areas; biopolitics for the first capitalist world, and
necropolitics for the rest of the world. If we are to draw a
parallel line between these two definitions — organisation
of life and subjugation of life to the power of death — we
get a clear picture; in order to allow for life with style in
the first capitalist world, two thirds of world population
is dying. The hegemonic nations and systems of power
today started to apply the strategies that in the past were
used outside the first capitalist world and are now being
introduced within it. This means that the first capitalist
world has incorporated necroeconomy, necropolitics,
and necrocapitalist practices within its own borders thus
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ri npudaTiy HEKPOEKOHOMHjaTa, HEKPOIIOJUTHUKATA
U HEKPOKAMMUTAJIHUCTUYKUTE [E€JHOCTH BO PaMKH Ha
CBOWTE TPAHUIM, CO IITO ja HAATPaZyBa IOCTOjHATA
OUMOIIOJINTHKA, a TIOHEKOTAIIl, BO O/THOC Ha e/ieH mocebeH
BHJ] BOHPE/ITHA cOCT0j0a, 1 ja 3aMeHyBa.

Kako ce BOBefyBaaT HEKPOIIPOIIECUTE 110 TEPUTOPUUTE
Ha MPBUOT KAIUTAJIMCTHYKK cBeT? IIpeky BOBeAyBarbe
BOHPEIHHU COCTOj0M KOM OBO3MO’KyBaaT IPOILIECH Ha
o/13eMame M IOTYHMHYyBame. EJIeH TakoB IIPOIeC KOj
[IOCTOjaHO € MPUCYTEH BO AMCKYPCOT IIITO Ha jaBHOCTA
CEKOjIHEBHO M ce IIPeHeCyBa IIPEKY MAaCOBHUTE MeTUYMHU
€ JIoTHKaTa Ha Mpe3up Ha TylrHUOoT, CTPAHeNoT, J[pyruor.
JlorrkaTa Ha TIPE3Up Cce TEMEIU HAa UCTUTE CTEPEOTHUITH
Kako KceHo(dobOujara, pamusmor u pacu3moT. Hakyco,
ce TeMeJM Ha HCTaTa MaTpHIla KaKO U CHUTE JPYTH
00JIMIT HA HETPIEIUBOCT KOH OHME KOH ce TIOMHAKBH,
a co Toa M cTUrMaTus3upanu. Bo ciaydajor co CioBenuja,
JIOTHKATa Ha IMPE3HpP Ce MIUPH IPEKY MOMYJTUCTHYKH
TB emucun, KOU BO KJIyYHHUTE TEPMHUHU IIPHUKAXKyBaaT
pasHu KCeHOGOOWYHU IIerd, IPETEeKHO HACOUYEHH
IIPOTUB HEKOja JIpyra paca, IPOTHUB OHHE CO MOMHAKBa
cekcyasiHa opuieHTarja u caudno. llerure ce aen of
cTpaTrerujaTa Koja co CEKOj/IHEBHO I03UPaH pacu3aM uMa
3a IeJ1 J]a OZIPKU U CO37/1a/ie HETPIIEIUBOCT. Bo TekcToT
3owiitio da cu 2u tipeceveme ciiatianailia 3a 0a e.1e3eme
80 3atiadHuilie uesau?: Heegpoiickuilie cogetlicKu
flopaHewHU KOA0HUU U MOOePHUOI KOA0OHUjaAeH POJ08
cucitiem (Why Cut the Feet in Order to Fit the West-
ern Shoes?: Non-European Soviet Ex-colonies and the
Modern Colonial Gender System), Meauna TiiocranoBa
(Madina Tlostanova) TBpiu:

»-OBa ce caydyBa BO JIeHEIIHAaTa OIINTAa H3BUTOIEPEHA
mmapajurMa Ha YOBEKOBHTE IIpaBa Koja ce TEMENH Bp3
MIPUHITUIIOT HAa UCKJTyIyBakhe roJIEMHU TPYIIU JIyT'e CO TOA IIITO
Ce cTaBaaT HA/JBOP O] KaTeropujaTra YOBEYHOCT, Ce OpUIIaT
Pa3JIMKHUTE U Pa3IMYHOCTA U ce 00eIMHYBaaT CUTE HA/IEKHU

upgrading the existing biopolitics and, in relation to a
specific state of exception, even replacing it at times.

How are necroprocesses within the territories of the
first capitalist world being implemented? Through
the establishment of states of exception that allow for
processes of subjugation and dispossession. One such
process that is constantly present in the discourse
mediated to the public by the mass media on a daily basis
isthelogic of contempt towards the alien, stranger, Other.
The logic of contempt rests on the same stereotypes as
xenophobia, fascism, and racism. In short, it rests upon
the same matrix as all the other forms of intolerance
towards those who are different and are therefore
stigmatised. In case of Slovenia, the logic of contempt
is being spread through the populist TV shows, which in
prime time show various xenophobicjokes that are mostly
intolerant towards other race, those who are of different
sexual orientation and the like. These jokes are part of
the strategy that with little daily doses of racism aims at
maintaining and producing intolerance. In her text “Why
Cut the Feet in Order to Fit the Western Shoes?”: Non-
European Soviet Ex-colonies and the Modern Colonial
Gender System, Madina Tlostanova argues:

“This happens within today’s general perverse paradigm of
the human rights which is based on the principle of exclud-
ing large groups of people by putting them outside the cate-
gory of the human, on erasing of difference and diversity and
on unifying of all hopes for the seemingly universal norms of
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3a O60XKEM YHUBEP3aJHH HOPMHU 3a ¢10001a U eTHAaKBOCT®
(Tlostanova, BO IIOATOTOBKA).

Ha xpaj, cBeoIu cMe Ha HOBU COBPEMEHU CTPATErUU Ha
HcTpeOyBame, YKUHYBAae HA jagHOLIO, BOBEAyBambe Ha
HEKPOIIPOIIeCcH BO M HA/IBOP O/ IPBUOT KAITUTATTUCTUYIKI
CBET, IPEeKy KOU BJAJIEJaUKUTe CHCTEMU KOHWIITO ja
PaKoBOZAT 3alaJiHaTa eKCIIAH3WMOHHCTUYKA JIOTUKA U
IIOHATaMy yIIPaByBaaT coO CBETOT.

[IpeBox ox aurucku jasuk: Kasmna Janesa

benewku:

1.  Buawu http://www.reartikulacija.org/

2. Bugu http://tovarna.org/node/111. Ha 25. mapt 2006
rOIiHA, HE3aBUCHU YMETHUIIH, aKTUBUCTU U Ievayibapu
OTIIOYHAa WHUIjaTHUBA Jla Ce OTBOPU 3a IPUBPEMeHa
ynorpeba HamyImTeHaTa 3Tpazia Ha (Qabpukata 3a
Besiocunenu ,,Por” Bo nenrapor Ha Jby6spana, CrrioBeHHja,
CO HaMepa BO Hea /ia Ce OJIpKyBaaT HempodUTAOHIHH,
HEVHCTUTYIHMOHAJIHU  KyJTYPHH, yMETHHUYKH U
omnmrecTBeHH MaHuecranuu. HUNIIjaTHBaTa He Oele
KJIACUYHO 3aIOCe/HYBame, TYKy Oellle MPUKaKaHa KaKo
WHUIIMjaTHBa 32 MPUBPEMEHA, aJITEPHATHBHA ymnoTpeba
Ha 3rpajziata. ®abpukara o7 7.000 KBaJ[paTHU METPHU -
COTICTBEHOCT Ha IrpajioT JbybsbaHa - Gellle ocTaBeHa Jia ce
pacmara BO IOC/IETHUTE 15 TOAUHU.

3 Bugu http://www.metelkova.org/indexe.htm. ,Mere-
KOBa“ BO IleHTapoT Ha JbyO/haHa € MelyHapOAHO II03HATa
ABTOHOMHA KyJITypHa 30Ha CMeCTeHa Ha JIOKallhja Ha
IOpaHEITHN BOeHH 6apakH - CJIOBEHEUKHOT ['eHepastiTab
Ha JyrocjoBeHcKaTa HapoaHa apMmuja. OBOj jaBeH IPOCTOP
BO CENTEMBPU 1993 TOAMHA IO 3alOCEHAA YMETHHII,
AKTUBHICTH, TIIOCTIIAHKEDU U HE3aBUCHHU KYJITYpHU
¥ YMETHUYKMA OpPraHU3alli{, CO ILEeJ Ja IO CIpevyaT
HE3aKOHCKOTO YPHUBAIbE U JIa OCTBAPYBAAT pa3HU 00IUIH
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freedom and equality” (Tlostanova, forthcoming).

In the end what we witness are new contemporary
strategies of abolishment of the public, introduction of
necroprocesses within and outside the first capitalist
world and extermination through which the systems of
power driving the western expansionist logic continue to
govern the world.

Notes:

1. Cf. http://www.reartikulacija.org/

2. Cf. http://tovarna.org/node/111. On 25th of March 2006
independent artists, activists and migrant workers started
the initiative to open the abandoned edifice of the bicycle
factory Rog in the center of Ljubljana, Slovenia, for
temporary use and with the intent to carry out non-profit,
non-established cultural, artistic and social activities on
its premises. This initiative was not a classical squatting
action, butit was presented as an initiative for a temporary,
alternative, usage of the factory edifice. The 7,000 square
meter large factory — owned by the City of Ljubljana has
been left to decay for the last 15 years.

3. Cf. http://www.metelkova.org/indexe.htm. “Metelkova
city” in the center of Ljubljana is an internationally
renowned autonomous cultural zone situated on the site
of former military barracks — the Slovene headquarters
of the Yugoslav National Army. This public space was in
September 1993 squatted by artists, activists, post punks
and independent cultural and artistic organizations in
order to prevent its illegal demolition and to carry out
various forms of autonomous creativity. Neither the
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HaaBTOHOMHa KpeatuBHOCT. Huty rpagot/bybspana, HUTY
CJIOBEHEeUKaTaap;kaBa He TOKaskaa MHTEPEC3a O/IPKyBatbe
Ha CTaTyCOT Ha aBTOHOMHA 30Ha Ha MeTeIKoBa, a co Toa
U 32 MOYKHOCTUTE OHHUE KoM Oea BKJIyUeHH MMOHATaMy Ja
ja pasBuBaar cBOjaTa KpeaTWBHOCT. MerenkoBa Oelre
MeTa Ha IIOJIUTHYKA 3JI0ymoTpeba yIITe O CaMUOT
o4eToK. Bo 1997 rojiHa TOTaNTHUOT IPaJlOHAYaTHUK HA
Jbyb6sbaHa U ceraiieH MUHHUCTED 3a HaIBOPEIIHU paboTH
Ha CiioBenwuja, lumutpuj Pynesn, ycrea oy ,,6e36etHOCHI
MpUYUHYU J1a YpHE eIHa O 3TPaJIuTe Ha IeHTapoT. Bo
2006 roauHa, VHCIIEKTOPATOT 3a JKMUBOTHA CpeAHHA HA
rpagoT JbybshaHa HeEyCIIENIHO ce OOHue Aa IPOOJIKH
CO ypuBambe Ha MeTeskoBa, HO CEKOjIaT HauayBalle Ha
mpeyku of pusnuKaTa, HO HEHACUJIHA, HHTEPBEHIIUja HA
syfeto Bo MetenkoBa. Bugu Marina Grzinic, ,Metelkova:
actions in a zone of indifference” ua http://subsol.c3.hu/
subsol_2/contributors2/grzinictext2.html.

Buau ja Pezosynujata 3a HamuoHasHata mporpama 3a
KyaTypa 2008-2011 Ha http://www.ukom.gov.si/eng/
slovenia/publications/slovenia-news/5806/5813/
Pezosnynujata 3a HanpoHasHaTa mporpama 3a KyJITypa
2008-2011 Ha CiioBeHHja Oellle JOHECEHA BO JIEKEMBPHU
2007 W THU IIOCTaBH NIPHUHIUIINTE U HACOKUTE Ha
KyJITypHaTa INOJUTHKA 32 HapeJHUTE YEeTUPH TOJUHU
Bo CrnoBeHuja. HeszaBucHHM yMETHHIIM U KYJITYpHH
OpraHu3aluu ja OIleHHja KaKO IIPEPECTPUKTHBHA
(EKOHOMCKY, OpPraHU3aIMOHO U WHQPACTPYKTYpPHO)
3a WJHUHATa HAa HE3aBUCHATAa COBPEMEHAa YMETHOCT U
kyarypa Bo CiioBeHuwja. HanmmoHanHaTa mporpama 3a
KyJTypa 2008-2011 efHoriacHO Gemre mpudareHa BO
CJIOBEHEYKOTO coOpaHue Bo 2008 To/InHA.

Bo deBpyapu 1992 roguHa, kora CioBeHUja yiiTe Oele
BO 3apOJUIII, CJIOBeHeYKaTa BJjIa/ia Ha 9eJsIo CO TOrallHUOT
npemuep Jlojse Ilerepse u MwuUHHCTEPCTBOTO 3a
BHATpelIHU paboTu (Toraul mpeiBOJIeHO OJf MUHUCTEPOT
Urop baBuap u aps;xaBHUOT cexperap CiaBko Jlebesak)
CIpoBeJloa eHAa 3JI0KOOHA HEKPOIOJUTHYKA MepKa
Ha Opwuieme co Koja WijafHUIU (IIPETEeXKHO Of
IIOPAaHENIHUTE jJYTOCJIOBEHCKU PpEmyOJIMKH) CcTaHaa

City of Ljubljana nor the Slovene state have showed any
interest in maintaining the status of the autonomous
zone of Metelkova, and therefore the possibilities of the
people involved in it, to further develop their creativity.
Metelkova city has been a site of political abuse from its
very start. In 1997, the then Mayor of Ljubljana and the
current foreign minister of Slovenia, Dimitrij Rupel, had
succeeded in demolish, because of “safety” reasons one of
the buildings within the center. In 2006, the Inspectorate
for the Environment of the city of Ljubljana unsuccessfully
tried to carry out further the demolition of Metelkova, but
was prevented each time by the physical yet non-violent
intervention of people at Metelkova itself. Cf. Marina
Grzini¢, “Metelkova: actions in a zone of indifference,” at
http://subsol.c3.hu/subsol_2/contributors2/
grzinictext2.html

Cf. Resolution on the National Programme for Culture
2008-2011 at http://www.ukom.gov.si/eng/slovenia/
publications/slovenia-news/5806/5813/

The Resolution on the National Programme for Culture
2008-2011 of Slovenia was adopted in December 2007
and laid out the principles and guidelines of culture policy
for the coming four years in Slovenia. It was evaluated by
independent artists and cultural organization as being
very restrictive (economically, organizationally and
infrastructuraly) regarding the future of independent
contemporary art and culture in Slovenia. The National
Programme for Culture 2008-2011 was unanimously
accepted by the Slovenian parliament in 2008.

On February 1992, at the time when Slovenia was still in
its infancy, the Slovenian government which was headed
by then-Prime Minister Lojze Peterle and the Ministry
for Internal Affairs (then led by the Minister of the
Interior Igor Bavcar and State Secretary Slavko Debelak)
adopted a macabre necropolitical measure of erasure,
transforming thousands of people (mostly from former
Yugoslav republics) into people without residency permits
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Jiyfe 6e3 TO3BOJIM 3a TPECTOj U JIUIIEHU O CEKAKBU
npasa. Ha 27 ¢eBpyapu 1992 rojriHa IeJI0CHO UM Gerre
O/I3eMEeH CTaTyCOT Ha TPajHO JP»KaBjaHCTBO, a BaKBaTa
JUCKPHMMUHAIIja OTIIOYHA CO eHa OOMYHA TeJjierpama
ucnpaTteHa HcTHOT JieH on CiaBko JleGemak. 3a ma ce
pacBeT/Id TEKOBHUOT MpavyeH MOMEHT, HaCTaHOT OJf 1992
rojiHa ro objacHyBaat camute M30puianu: ,,BaxkHo e 1a
ce CIIOMEHE JieKa CTaTyCOT TPajHO Ap»KaBjaHCTBO, OapeM
BO €/lHA IIpaBHA JIPKaBa, KOja I'M IIOYHUTYBAa YOBEKOBUTE
[paBa, MOKE /Ia Ce CTEKHE I O/I3€Me CaMO BP3 OCHOBA
Ha 3aKOH, aJMUHMCTPATUBHH OJpeAdUu WIH CYACKH
pemiterrja. CTaTycoT TPajHO AP>KABjaHCTBO Ce CTEKHYyBa
WIM CO parame HIX CO APYTH 3aKOHCKHM CPEICTBA.
BakBuor craryc Hymu mpaBa u o0Bpcku. CoBeHHja BO
1992 rojrHa Gelle 3aKOHCKY HAC/IEAHNK Ha 3a€HUYKHOT
COjy3eH UMOT Ha JyrocjiaBuja, 3a€HO CO JKUTEIUTE, 6e3
orJieZl Ha HAIMOHAJIHOCTA, II0JIOT, pacaTa WM Bepckara
NPUMIAAHOCT Ha mnoeguHnuTe. OCHOBHUOT »KHBOTEH
craTyc Ha V30puianute uM Oelile o/i3eMeH 0e3 KaKOB U
Jla € 3aKOH, 3aKOHCKA 07[pe/10a UIN U3BECTYBabe, TYKY CO
eZlHa 0OMYHAa Teserpamal®

MunncrepcTBoTO 3a mpas/ia Ha C10BeHHja BO 2007 TOAUHA
ro o6jaBu pelleHHeTo 3a HOBHOT Ka3HEH 3aKOHUK KOj ja
BOBE/lyBa JIOKMBOTHATA 3aTBOPCKA Ka3Ha 3a TeHOIU,
3JI0CTOPCTBA IIPOTHUB YOBEIITBOTO U BOEHH 3JI0CTOPCTBA.
Hanpr-3akoHOT € HampaBeH BO OO/ CJIOBEHEUKOTO
3aKOHOJIaBCTBO JIa My ce JoOImKu Ha PUMCKHOT cTaTyT
Ha MefyHapOHUOT KPUBHUYEH CyJl. 3aKOHUKOT C€ YNHU
MPWINYHO TpobsieMaTHdeH OWEjky BO OCHOBA HOCH
OIMAa3HUYKA MMOJHUTUKA. MaKO PElIeHHUETO 32 HOBHOT
KasHEeH 3aKOHUK Oellle IpeMET Ha OCTPa KPUTHKA BO
jaBHOCTA, CJIOBEHEUKHOT ITapJaMeHT ro u3rjaca Bo 2008
rofivHA.

CnoBeHeuykoTO KOHTPYKTUBHCTUYKO JIBIDKEHE O]
JIBAa€CETTUTE, KOe MTPBEHCTBEHO I'0 IIPETCTaByBaJie ABTYCT
Yepuuroj u ®eppo Jlenak, ce CMETAIO 32 aBAaHTApJHO
JIBIDKEIbe KO€ BOBEJIO HOBU YMETHUYKU CTPEMEKH BO
paMKH Ha eBpOIICKaTa aBaHTap/a.
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and deprived of any rights. What happened on February
27, 1992 was the total confiscation of their status of
permanent residence, and this confiscation was triggered
by simple bureaucratic telegram sent by Slavko Debelak
on 27 February 1992. To put an even more clear light in
the darkness of the present moment, the event in 1992 is
explained by the Erased themselves: “It is important to
state that the status of permanent residence, at least in a
state of law, that respects human rights, can be obtained
or confiscated only on the basis of law, administrative
acts, or court decisions. The status of permanent residence
is provided by birth or through other legal means. This
status provides duties and rights. Slovenia was in 1992
the legal successor of the former common federative
state of Yugoslavia, together with permanent residents
appurtenant to it, regardless of the nationality, sex, race,
or religion of respective individuals. The basic existential
status of the Erased has been taken from them without any
law, legal act, or notification, only by a simple telegram!”

The Justice Ministry of Slovenia presented in 2007 the
resolution of the new penal code, which introduces life
imprisonment for criminal acts of genocide, crimes against
humanity and war crimes. The code is drafted in a bid to
bring Slovenian legislation in line with the Roma Statute
of the International Criminal Court. The code is seen as
extremely problematic as its supports a revengeful policy
at its bases. Although the resolution of the new penal code
was ferociously criticized in public, it was accepted by the
Slovenian parliament in 2008.

The Slovenian Constructivist movement from 1920s
represented primarily by Avgust Cernigoj and Ferdo
Delak is perceived as the avant-garde movement that
developed new artistic tendencies within the framework
of the European Avant-garde.
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8. Bo Bropara mnosI0OBUHAa Ha IIeeceTTUTe W PpaHUTe
cegymzecertd ropauHu, rpymnara OXO wusBpmmia
3HA4YajHO BJIMjaHUEe Bp3 KOHIENTYaJHOTO JIBIKEHE
Bo mopasemmHa JyrociaBuja. ['pymata OXO paborena
Bo Kpamw, CnoBenuja u Bo JbyGspaHa, CioBeHuja mery
1965 ¥ 1971 roguHa Bo 00JacTUTE persaM, IPOIeCHA U
KOHIIENTyaJIHa YMeTHOCT.

9. AHJeprpayH/ ABIKeHmeTo Bo JbybspaHa BO 0CYMIECETTHUTE
Oellle aJITepHATUBHO [IBIDKEHE KOE IIOZIOIIHA BOBEJIE
HEKOJIKy HOBHM YMETHHYKH JEJHOCTH H ja IOBP3a
CcOBpeEMEHATa YMETHOCT CO TeOpHjaTa, OIIITECTBEHUTE
JIBIKea (rej, UTH.) U PaJIUKAIHO JIEBaTa IOJIUTUKA BO
COITHjJTU3MOT.

10. Buau Borec, http://www.drustvo-zak.si/html/left_revi-
jaborec.html.

11. Buam Maska, http://www.maska.si/en/publications/
maska_performing_arts_journal_from_year_1999_on/

12. ®uamckuor dectuBan Isola e mporoTunm Ha HOBaTa
renepanuja punmcku pecrruBanu. CMeCTEHH BO TPATINEHA
U, nako ciaabo (UHAHCHPAHU, HYJAT WHCIUPATHBHU
dwiMcky mporpamMu 3a JIOKaJdHATa W MefyHapogHaTa
my6uka.

bubnuorpaduja:

Agamben, Giorgio. 2004. The State of Exception. Chicago:
University of Chicago Press.

Banerjee, Subhabrata B. 2006. Live and Let Die: Colonial
Sovereignties and the Death World of Necrocapitalism.
Borderlands ejournal 5, no. 1, http://www.borderlands.
net.au/volsno1_2006/banerjee_live.htm (accessed
April 15, 2008).

Borcild, Rozalinda, Cristian Nae. 2005. Past Futures: Extreme
Subjectification. The Engineering of the Future and the
Instrumentalization of Life. Vector, no. 1, Iasi.

8. In the second half of the 1960s and early 19770s the group
OHO had a very important impact on the former Yugoslav
conceptual movement. The OHO Group worked in Kranj,
Slovenia and in Ljubljana, Slovenia between 1965 and
1971 in the field of Reism, Process Art and Conceptual
Art.

9. The 1980s underground movement in Ljubljana was an
alternative movement which has subsequently introduced
several new artistic practices and connected contemporary
art with theory, social movements (gay, lesbian, etc.) and
radical leftist politics in socialism.

10. Cf. Borec, http://www.drustvo-zak.si/html/left_revija-
borec.html

11. Cf. Maska, http://www.maska.si/en/publications/mas-
ka_performing_ arts_journal_from_year 1999_on/

12. ThelIsolaFilm Festivalisthe prototype foranewgeneration
of film festivals. Based in small cities and although being
poorly funded they present challenging film programs for
the local and international public.
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