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Voved

Ovoj tekst e zaedni~ka teoriska analiza na tri ~lena 
od umetni~ko­politi~ko­teoriskata i diskurzivna 
platforma poznata kako Reartikulacija, formi­
rana vo 2007 godina, vo Qubqana, Slovenija.1 Slu`i 
kako platforma za intervencii vo slovene~kiot 
prostor na umetnosta, kulturata, op{testvenoto 
i politi~koto, i vo EU i vo svetot. Reartiku-
lacija izdava i dvojazi~no spisanie so istoto 
ime (na slovene~ki i angliski jazik) koe bes­
platno se distribuira vo svetot. Na~inot na de­
jstvuvawe na Reartikulacija e odreden od edna 
krajno (samo)organizirana strategija. Proiz­
vod e na kontrastrategija, razviena kako napad 
vrz strogo primenetite neoliberalni globalно­
kapitalisti~ki procesi na kontrola, cenzura, 
otu|uvawe i evakuacija vo ramkite na Slovenija, so 
{to javniot i mediumskiot prostor stanuvaat kraj­
no restriktivni i direktno ja povrzuvaat Slove­
nija so sli~ni mehanizmi, nagolemo primeneti 
i ozakoneti {irum teritorijata na EU. Zna~i, se 
sre}avame so proces na celosna kontrola preku 
pravosudna i ekonomska radikalizacija od strana 
na administracijata na EU. Od vakvite ekstremni 

Introduction

The text is a collaborative theoretical analysis by 
three members of the artistic-political-theoretical 
and discursive platform known as Reartikulacija 
(Rearticulation), which was established in 2007 in 
Ljubljana, Slovenia.1 This serves as a platform for 
interventions in the Slovenian space of art, culture, the 
social and the political, in both the EU and worldwide. 
Reartikulacija also publishes a bilingual (Slovenian 
and English) journal with the same name that is 
distributed freely around the world. The way in which 
Reartikulacija functions is defined by an extreme (self-) 
organized strategy. It is the result of a counter strategy 
developed to attack the tightly applied neoliberal global 
capitalist processes of control, censorship, expropriation 
and evacuation within Slovenia, making its space of 
public and media completely restrictive and connecting 
Slovenia directly to similar mechanisms that are widely 
implemented and legalized across the whole territory 
of the EU. Therefore, what we can perceive is a process 
of extreme control through judicial and economical 
radicalization by the EU administration. These extreme 
conditions result in extreme processes of subjectivation 
as put forward by Rozalinda Borcilă & Cristian Nae, in 
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uslovi proizleguvaat ekstremni procesi na subjek­
tivacija, kako {to iznesuvaat Rozalinda Bor~ila 
(Rozalinda Borcilă) i Kristijan Nae (Cristian Nae) vo 
nivniot esej „Minati idnini: ekstremna subejkti­
fikacija. Proektirawe na idninata i instrumen­
talizacija na `ivotot” (Past Futures: Extreme Sub-
jectification. The Engeneering of the Future and the 
Instrumentalization of Life), objaven vo romanskoto 
spisanie Vektor vo 2005. Ova bara ekstremen oblik 
na (samo)organizacija i kontrastrategii.

Na{iot teoriski esej se obiduva da gi prika`e me­
hanizmite koi mo`e da se nare~at prezemawe na 
op{testveniot, istoriskiot i politi~kiot prostor, 
koi Slovenija i EU gi primenuvaat kako zasileni ob­
lici na neoliberalnite globalno­kapitalisti~ki 
sili koi{to dejstvuvaat vo ramki na [engen zonata 
od edna edinstvena pri~ina ­ zasileno sozdavawe na 
s$ pogolem vi{ok vrednost i radikalno i dlaboko 
pro{iruvawe na jazot me|u male~kite tehnokratski 
i upravitelski orientirani grupi na vlast koi ja 
kontroliraat rapredelbata na kapitalot, i site os­
tanati koi `iveat pod egzistencijalniot minimum.

I. Marina Gr`ini}: Qubqana, dolga bitka  
za nezavisni op{testveni i umetni~ki prostori

Na 31 mart 2008 godina, platformata Reartikulaci-
ja predlo`i Rezolucija za promena na sostojbata 
na ne{tata vo vrska so prostorite i sredstvata 
koi im se davaat na nezavisnite op{testveni i 
umetni~ki prostori vo Slovenija, so koja im se 
obrati na gradona~alnikot na Qubqana, na Vladata 
i vladiniot sektor vo Republika Slovenija, kako i 
na Parlamentot na Republika Slovenija. Rezoluci-
jata be{e napi{ana otkako na 27 mart 2008 godina 
se odr`a javna platforma vo Socijalniot centar 

their essay “Past Futures: Extreme Subjectification. The 
Engineering of the Future and the Instrumentalization 
of Life,” published in the Romanian magazine Vector in 
2005. This asks for an extreme form of (self-) organization 
and counter strategies.

Our theoretical essay tries to present the mechanisms 
that can be termed as the appropriation of social, 
historical, and political space, Slovenia and the EU 
apply intensified forms of neoliberal global capitalist 
forces that act within the Schengen border territories for 
solely one reason – the intensification of reproducing an 
always higher surplus value and widening radically and 
deeply the gap between those small technocratically and 
managerially orientated groups in power that control 
capital allocation, and all the others who live under the 
existential minimum. 

I. Marina Gržini}: Ljubljana, a long struggle  
for independent social and artistic spaces

On the 31 March 2008 the platform Reartikulacija 
proposed a Resolution to change the state of things 
regarding spaces and funds given to the independent 
social and artistic spaces in Slovenia with which to 
address the Mayor of the city of Ljubljana, the government 
and government sectors of the Republic of Slovenia 
and as well the Parliament of Republic of Slovenia. 
The Resolution was written after a public platform was 
held on 27 March 2008 in the Social Centre “Rog” in 
Ljubljana,2 which was attended by independent artistic 
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„Rog” vo Qubqana,2 na koja u~estvuvaa nezavisni 
umetni~ki i kulturni centri, nevladini organi­
zacii, li~nosti koi pridonesuvaat vo kulturniot, 
umetni~kiot i avtonomniot op{testven `ivot vo 
Qubqana i zainteresirani posetiteli od Qubqana, 
Slovenija i od stranstvo.

Socijalniot centar „Rog” e privremen centar 
organiziran od aktivisti i nezavisni umetnici, 
smesten vo eden napu{ten industriski kompleks 
vo samiot centar na Qubqana, blizu eden drug ne­
zavisen centar poznat kako „Metelkova”.3 Pred soz­
davaweto na „Rog”, vo „Metelkova” se sobira{e neza­
visnata i alternativna scena od Qubqana vo ranite 
devedesetti. „Metelkova” e odli~no izgraden kom­
pleks voeni baraki koj ostanal prazen po proglasu­
vaweto na nezavisnosta na Slovenija. Vo devedeset­
tite, gradskite vlasti vetile deka }e & go podarat na 
nezavisnata umetni~ka i kulturna scena, no potoa 
tajno zapo~nale da go urivaat so namera da izgradat 
trgovski centar. Poradi ova, divi stanari go zaze­
doa prostorot vo 1993 godina; bitkata za prostorot 
i ureduvaweto na negoviot status s$ u{te se otvoren 
slu~aj.

Va`no e da se navede deka javnata platforma vo So­
cijalniot centar „Rog” vo Qubqana be{e svikana na 
27 mart 2008 godina zaradi li~nata poseta na Cen­
tarot od gradona~alnikot na Qubqana, gospodin 
Jankovi}, na 20 mart 2008 godina, docna vo no}ta. 
Vakvata li~na poseta na gradona~alnikot docna 
nave~er pretstavuva ne~uena zakana i pre~ekoruvawe 
na pravata na slovene~kite gra|ani. Go pretstavuva 
gradona~alnikot kako vo no}nite ~asovi se pretvora 
vo privremen „{erif” od Diviot Zapad i li~no im 
se me{a na aktivistite od Socijalniot centar „Rog” 
i inscenira zakanuva~ka pretstava za gra|anite na 

and cultural centres, NGOs, those who contribute to 
cultural, artistic and autonomous social life in Ljubljana 
and by interested members of the public from Ljubljana, 
Slovenia and abroad.

The social centre “Rog” is a temporarily organized centre 
by activists and independent artists in an abandoned 
industrial complex in the pure centre of Ljubljana and 
situated in the vicinity of another independent centre 
known as “Metelkova city.”3 Prior to the existence of 
“Rog,” “Metelkova” was squatted by the independent 
and alternative scene in the beginning of the 1990s in 
Ljubljana. “Metelkova” was an excellently structured 
army barrack complex that remained empty after the 
declaration of independence of Slovenia. In the 1990s, 
the city authorities promised to give it to the independent 
scene for art and culture, but then it started secretly to 
demolish the complex in order to build a shopping mall. 
This resulted in a squatters taking up the space in 1993; 
the struggle for the space and the regulation of its status 
is still an open case.

It is important to state that the public platform in the 
Social centre “Rog” in Ljubljana was convened on 27 
March 2008 due to the personal arrival of the Mayor of 
the city of Ljubljana Mr. Janković on 20 March 2008 
late at night in the respective centre. This personal 
arrival of the mayor late at night represents an unheard-
of intimidation and encroachment upon the rights 
of Slovenian citizens. It represents the Mayor, who 
in the night hours transmuted from a mayor into a 
contemporary wild west  “sheriff” meddling  personally 
with the activists of the social centre “Rog” in Ljubljana, 
and staging a theatre of intimidation for the citizens of 
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centralnoto gradsko podra~je vo Qubqana kade e 
smesten „Rog”. Ovaa poseta uka`uva deka vo sferata 
na nezavisnata i neinstitucionalizirana umet­
nost i kulturnata scena vo Qubqana e vovedna von­
redna sostojba. Vakvata sostojba deluva kako mehani­
zam na diferencijalno vklu~uvawe i isklu~uvawe; 
„vklu~uvaweto” na gra|anite od poso~enoto gradsko 
podra~je se izveduva preku isklu~uvawe na aktivis­
tite od Socijalniot centar „Rog” vo Qubqana.

Zo{to li gradona~alnikot na Qubqana mora{e 
li~no da se pojavi da „gi re{i rabotite”? Oblikot 
na intervencija koj gradona~alnikot ovde go pri­
menuva e takanare~enata govermentalnost, koja e 
glavniot oblik na rakovodewe so site op{testveni 
sferi vo neoliberalniot kapitalizam. Prvenstveno 
se sostoi ­ upatuvam ovde na Xorxo Agamben (Giorgio 
Agamben) ­ od okon~uvawe na sudir, ili, podobro 
ka`ano, pretstavuva celosno ukinuvawe na kakov 
i da e sudir. Ova e i op{tiot stav vo neoliberal­
nite op{testva vo koi na sekoj sudir, op{testvena 
protivre~nost ili na sekoe direktno pra{awe 
postaveno za da se razjasni dadena op{testvena sos­
tojba, se gleda kako na poremetuvawe na postigna­
tata normalnost. Govermentalnosta zna~i da se os­
tavi, da se zaboravi interesot za regulirawe, a po­
toa na krajot sepak da se intervenira. Otkako }e se 
iscrpi procesot na neintervencija koj se smeta za 
„demokratija i po~it” ­ dodeka noseweto odluki se 
smeta za otse~no, `estoko me{awe od strana na vlas­
tite ­ od politi~arite, na kraj, se bara da interve­
niraat i da donesat mir.

Ottuka, posetata na gradona~alnikot srede no} 
ima{e dve strate{ki celi; prvo, da predizvika 
vonredna sostojba i haos, a potoa da go vrati redot 
so toa {to }e gi smiri sudirite koi odnadvor se 
prika`ani kako sudiri me|u Centarot „Rog” i sosed­
stvoto. 

the Ljubljana’s central district where the social centre 
Rog is based. This arrival points to the state of exception 
being introduced in the sphere of independent and non-
institutionalized art and cultural scene in Ljubljana. 
Exception functions as a mechanism of differential 
inclusion and exclusion; the “inclusion” of the citizens 
in that city district is performed via the exclusion of the 
activists of the social centre “Rog” in Ljubljana.

Why is it that the Mayor had to come personally and “solve 
things”? The form of intervention developed here by the 
mayor is the so-called governmentality that is the major 
form of governing of all the social spheres in neoliberal 
capitalism. It consists primarily – and I am reworking 
this in reference to Giorgio Agamben – in putting an 
end to a conflict, or, better to say, it presents a complete 
suspension of any conflict. This, is as well the general 
attitude in the neoliberal societies where every conflict, 
social contradiction or every direct question posed to 
clear a given social situation is seen as disturbance of the 
achieved normality. Governmentality means to leave, to 
abandon the interest in regulation, and then to intervene 
at the end of the day. After an exhausted process of non-
intervention that is seen as “democracy and respect” 
– while taking a decision is seen as an abrupt, fierce 
involvement of the authorities, – the politicians are in 
the end asked to intervene and bring peace.  

Therefore the arrival of the mayor in the middle of the 
night had two strategic objectives; first, to provoke a state 
of exception and chaos and then to bring order by settling 
the conflicts that are outwardly presented as conflicts 
between the centre “Rog” and its neighbourhood.  
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Santjago Lopez Petit (Santiago López Petit) pi{uva 
deka diskursot na gra|anskoto odnesuvawe denes 
podrazbira i bara dva elementa: prviot e voena 
sostojba, neoliberalen kapitalisti~ki mehanizam 
koj sozdava poredok zasnovan vrz vojna, a vtoriot 
e postmoderen fa{izam. Gra|anskoto odnesuvawe 
denes, tvrdi Petit, e licemeren na~in na utvrdu­
vawe na intervencijata od strana na najbrojnoto 
naselenie vo op{testvenata i politi~kata sfera, 
dodeka sovremeniot neoliberalen globalen ka­
pitalizam se obiduva da gi depolitizira takvite 
intervencii so toa {to }e gi pretvori „gra|anite 
{to uriniraat na ulica” i „demonstrantite koi se 
obiduvaat da gi podobrat op{testvenite uslovi” 
vo ramnopravna grupa gra|ani. Dr`avata prosto gi 
bele`i kako dva vida zlostornici. Petit veli deka 
postmodernot fa{izam gi prepoznava razlikite 
so cel da gi upotrebi da go izramni poredokot. Vo 
ovoj kontekst, kako {to tvrdi Petit, odbranata na 
li~nata avtonomija vo su{tina pretstavuva oblik na 
kontrola; slobodata na izbor zna~i deka vsu{nost 
ni{to ne se menuva.

Spored Petit, dene{nata demokratija denes 
prakti~no e nov izraz na voena sostojba i postmode­
ren fa{izam. Ova ne se dvete glavni karakteristiki 
samo na postjugoslovenskata sostojba, tuku i na 
Evropskata Unija. Me|utoa, sekoja demokratija, kako 
{to tvrdi Petit, primenuva specifi~en izraz 
na ovie dve karakteristiki. Denes, dr`avata vo 
neoliberalniot globalen kapitalizam sproveduva i 
izrazuva silna politika na govermentalnost i preku 
procesi na degovermentalizacija koi se odvivaat 
so celosnata privatizacija na ona {to vo minatoto 
se smeta{e za javna sfera. Takva be{e zamislata 
za evropskata socijalna dr`ava, prisutna i vo 
jugoslovenski kontekst vo vremeto na socijalizmot. 

Santiago López Petit writes that the discourse on civic 
behaviour implies and requires today two elements: 
the first is a war state, which is a neoliberal capitalist 
mechanism that produces order based on war, and 
the second is postmodern fascism. Civic behaviour, 
argues Petit, is a spurious way of determining today the 
intervention by the largest population in the social and 
political sphere, while contemporary neoliberal global 
capitalism tries to depoliticize such interventions by 
transforming the “citizens that urinate on the street” and 
the “protesters that try to improve social conditions,” in 
to an equal group of citizens. The state qualifies them as 
just two types of criminals. Petit says that postmodern 
fascism acknowledges differences so that they can be 
used to unify order. In this context, as argued by Petit, 
the defence of personal autonomy is actually a form of 
control; freedom of choice means that nothing really 
changes. 

According to Petit, democracy today is practically 
the re-articulation of the war state and postmodern 
fascism. These are not only the two major features of 
the post Yugoslav condition, but also of the European 
Union. However, each democracy, as argued by Petit, 
implements a specific articulation of these two features. 
Today the state in neoliberal global capitalism is realizing 
and articulating a strong policy of govermentality 
also through processes of de-governmentality that are 
going on with the total  privatization of what was seen 
as the public sphere in the past. It was the idea of the 
European social state, which was also present in the 
Yugoslav context in the time of Socialism. In order to 
cover this complete privatization and the role of the 
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Za da ja opfati vakvata celosna privatizacija i 
ulogata na dr`avata vo neoliberalniot globalen 
kapitalizam koja e samo posrednik na kapitalot 
i multinacionalnite interesi, koj ja procesira 
nekropolitika (minimumot pod minimum), nasekade 
niz teritorijata na EU odnovo se primenuva celo 
mno`estvo ideolo{ki praktiki. Edna takva prak­
tika e ideologijata Krv i po~va (Blud und Boden), koja 
podrazbira deka dr`avata i nejzinite mehanizmi, 
vo zavisnost od dadenata nacionalna dr`ava i preku 
posebnite uslovi i ideolo{ki jazici koi odat so 
nea, zadiraat vo nacionalnata gordost od 19 vek i 
gordosta na Slovencite, Makedoncite, Hrvatite, 
Srbite, kako i na Francuzite i na Germancite, itn.

Va`no e da se ka`e deka seto ona {to se odviva 
denes vo centarot na Qubqana se zasnova na jasen 
strate{ki plan, odnosno, na celosna privatizacija 
preku gentrifikacija na centarot na gradot. Planot 
predviduva, kako {to prika`a i gospodin Jankovi}, 
proekt za preobrazba na centarot na gradot vo „mal 
Menhetn”, {to bi zna~elo pretvorawe na centarot 
vo silno upravna i luksuzna oblast, koja mora da 
se oslobodi od kulturnite rabotnici i dejcite 
koi{to sozdavaat umetnost kako op{testvena vrska 
so politikata na emancipacija kako svoja ramka. 
Ova verojatno }e ima i podalekuse`ni posledici; 
„tivkite” ̀ iteli koi ne se dovolno bogati, relativno 
brzo }e bidat istisnati od oblasta.

Gentrifikacijata koja ve}e e na sila vo site 
visokorazvieni zemji i gradovi vo Evropa gi 
preobrazuva gradskite podra~ja vo presti`ni 
upravni delovni zoni so visoki kirii, skapi uslugi 
i pakosno pre~ekoruvawe na pravata za pristap vo 
stanbenite zgradi od strana na lokalnite gra|ani (vo 
ime na „bezbednosta” i prevencija na „kriminalot”). 

state in neoliberal global capitalism that is just the 
agency of capital and multinational interests, processing 
necropolitics (the minimum under the minimum), a 
whole set of ideological practices are re-implemented 
across the whole territory of the EU. One such practice is 
the Blut and Boden (Blood and Soil) ideology, that means 
that the state and its apparatuses, depending of the 
respective nation state and through specific conditions 
and ideological languages appertaining to it, knock on 
the 19th century national pride and rights of Slovenes, 
Macedonians, Croats, Serbs and as well French and 
Germans, etc.

It is important to say that all that is going on in the centre of 
Ljubljana today is based on a clear strategic plan and this 
is the total privatization through the gentrification of the 
city centre. The plan envisages, as it was also presented 
by Mr. Janković, a project of changing the city centre 
into a “little Manhattan” that means changing of the city 
centre in a highly managerial and luxurious district that 
needs to get rid of cultural workers and artists who have 
been producing art as a social relation with emancipative 
politics as its framework. This is likely to have further 
reaching consequences; that those “quiet” residents who 
are not sufficiently wealthy will sooner, rather than later, 
be pushed out of the area. 

Gentrification that has been already introduced in 
all highly developed countries and cities of Europe 
transforms the city districts in prestigious managerial 
business zones with high rents, high service prices and 
mischievous encroachment upon the rights of access of 
their residential buildings by the local city residents (in 
the name of “safety” and in order of preventing “crime”). 
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So drugi zborovi, ova zna~i pretvorawe na gradot vo 
„higienski ~isti i umrtveni naselbi”.

Vakvata nova vizija za gradot e vizija na eden 
tehnokratski i svirep neoliberalen globalen 
kapitalizam, koj{to podrazbira privatizacija 
na koj bilo nacionalen imot ili javen prostor za 
potrebite na kapitalisti~kata i upravna elita vo 
gradot i dr`avata, dodeka centarot na gradot se kroi 
po terk na nekoj evropski grad (Kopenhagen, London, 
Berlin, Viena, itn.).

Vakvata pretenzija na celosna privatizacija na 
gradot ­ od koja se isklu~eni mesnite `iteli i 
graditelite na nezavisniot kulturen `ivot vo 
centarot na Qubqana ­ se vrzuva i so drugi merki na 
Republika Slovenija, ili poto~no na slovene~kata 
vlada, koja go voveduva ̀ elezniot zakon na kapitalot, 
privatizacijata, pre~ekoruvaweto i ograni~uvaweto 
na pravata vo sekoe pole. Vo umetnosta i kulturata 
ova e propi{ano so Nacionalnata programa za 
kultura za periodot 2008­2011.4 Vo op{testvenite i 
politi~ki oblasti se sproveduva so pomo{ na  jasnite 
nekropoliti~ki merki od strana na slovene~kata 
dr`ava protiv nejzinite izbri{ani `iteli. 
Izbri{anite ̀ iteli na Slovenija se grupa od 18.305 
gra|ani (re~isi 1% od slovene~koto naselenie), po 
poteklo od nekoja od drugite republiki na porane{na 
Jugoslavija (Hrvatska, Bosna i Hercegovina, Srbija, 
Crna Gora i Makedonija), ~ii li~ni podatoci, na 
27. fevruari 1992 godina, bea nezakonski prefrleni 
od registarot na lu|e so trajno dr`avjanstvo vo 
registarot na lu|e bez zakonski status vo Slovenija. 
Pri~inata za bri{ewe be{e {to tie ne konkurirale 
za dr`avjanstvo vo rokot od {est meseci, propi{an 
od strana na Odredbata za dr`avjanstvo na Republika 
Slovenija od 1991 godina.

In other words, this means changing the city into 
“hygienically clean and dead neighbourhoods.” 

This new vision of the city is the vision of a technocratic 
and brutal neoliberal global capitalism that involves 
privatization of any national asset and any public space 
for the needs of capital and the managerial elite in the 
city and the state, while transforming the city centre 
into a made-to-measure European city (Copenhagen, 
London, Berlin, Vienna, etc.).

These claims for full privatization of the city – from which 
the local residents and co-creators of cultural independent 
life in Ljubljana city centre are excluded – can be linked 
to other measures of the Republic of Slovenia, or rather 
the Slovenian government that is introducing the iron law 
of capital, privatization, encroachment, and limitation of 
rights in every area. In art and culture this is legislated 
through the National Programme for Culture for the 
period 2008-2011.4 In social and political areas, this is 
reinforced through the clear necropolitical measures by 
the Slovenian state against its erased residents. Erased 
residents of Slovenia are a group of 18,305 (almost 1 % 
of the Slovenian population), originating from one of the 
other republics of the former Yugoslavia (Croatia, Bosnia 
and Herzegovina, Serbia, Montenegro and Macedonia), 
whose personal data were, on 27 February 1992, 
unlawfully transferred from a register of people with 
permanent residence to a register of people with no legal 
status in Slovenia. The reason for erasure was the fact 
that they did not apply for Slovenian citizenship within 
the six-month deadline set by the 1991 Citizenship of the 
Republic of Slovenia Act.
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Dokumentite na izbri{anite, prete`no rabotnici 
od porane{nite jugoslovenski republiki, im bea 
odzemeni vrz osnova na administrativniot propis 
za lu|e nadvor od zakonot, donesen od vladeja~kata 
elita vo Slovenija vo 1992 godina.5 Tretoto nivo 
e „odmazdni~kata politika” vmetnata vo noviot 
Kaznen zakonik na Slovenija (2008).6

Zna~i, vonrednata sostojba koja se voveduva vo 
Socijalniot centar „Rog” ne e ograni~ena samo 
na kulturata i umetnosta i ne zasega samo grst 
„marginalizirani gra|ani na Slovenija” ­ vo {to 
sakaat da nè ubedat masmediumite ­ tuku }e gi snajde 
site, duri i „najpogodnite `iteli na najpogodnata 
podra~na zaednica”. Krajnata cel e ne samo da se 
zatvori Socijalniot centar „Rog”, tuku i cela 
„Metelkova”. Ova }e se ostvari i so pomo{ na eden 
nepraveden sistem na raspredelba na pari~nite 
sredstva od strana na gradot i dr`avata. So vakviot 
sistem, gradot i dr`avata sproveduvaat dosledna 
politika na osiroma{uvawe, popre~uvawe i na 
kraj ukinuvawe na nezavisnata kulturna, umetni~ka 
i op{testvena scena vo Qubqana, a i vo cela 
Slovenija. 

Posledicite }e bidat porazitelni ne samo 
za nezavisnata scena, tuku i generalno za 
op{testvenata i gra|anskata, koi se pretvoraat vo 
visokofunkcionalni delovni pretprijatija na 
neoliberalniot kapitalizam. Vakvata preobrazba e 
potpomognata so postojanoto spu{tawe na uslovite 
za `ivot pod minimalnata granica, {to ja pretvora 
momentalnata biopolitika vo jasna merka na 
nekropolitika.

Vo „Nekropolitika” (2003), A{il Mbembe (Achille 
Mbembe) rasprava deka logikata na organizirawe na 

The papers of the erased people, mostly workers from 
the former Yugoslav Republics, were confiscated on 
the basis of an outlaw administrative paper written by 
those in power in Slovenia in 1992.5 The third level is the 
“revengeful politics” that is incorporated within the new 
Penal Code of Slovenia (2008).6

Therefore the state of exception that is being introduced 
in the social centre “Rog” is not limited to culture 
and art alone, and it concerns not only a handful of 
“marginalized citizens of Slovenia” – as mass media 
want to convince us – rather, it will befall everyone, even 
the “most suitable citizens of the most suitable district 
community.” The final aim is not only to close the Social 
centre “Rog,” but “Metelkova city” as well. This is going 
to happen as well through an unjust system of allocating 
financial resources by the city and the state. With this 
system the city and the state execute consistent politics 
of pauperization, hindering and finally abolishing the 
independent cultural, art and social scene in Ljubljana 
and Slovenia at large.  

The consequences will be catastrophic not only for the 
independent scene, but also for the social and civic in 
general that are undergoing a transformation into highly 
functional business enterprises of neoliberal capitalism. 
This transformation is supported by continuous reduction 
of life conditions under the limit of a minimum that 
transforms the present biopolitics into a clear measure 
of necropolitics. 

In “Necropolitics,” (2003) Achille Mbembe discusses 
that the logic that organizes the contemporary neoliberal 
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sovremenoto neoliberalno global­kapitalisti~ko 
op{testveno telo (i porane{nite i idnite 
kolonii) ne e maksimum od `ivotot, tuku minimum 
za `ivea~ka, a nekoga{ nitu ova. Mbembe tvrdi deka 
poimot biopolitika mo`ebi treba da se zameni 
so nekropolitika, koja se sostoi od vonredna 
sostojba kako geopoliti~ka demarkacija na zonite 
i od doneodamne{nata mobilizacija na voenata 
ma{ina.

Me|utoa, sega{nata sostojba na sistematsko 
uni{tuvawe na qubqanskata nezavisna scena e 
proizvod na edna dolga istorija. Ona {to denes se 
slu~uva be{e predvideno pred to~no edna decenija 
koga, vrz osnova na analizata od nezavisnata 
grupa stru~waci vo Qubqana (1997), pretska`av 
radikalizacija na sankciite, popre~uvawe i 
ograni~uvawe na nezavisnata umetni~ka i kulturna 
scena vo Qubqana. Radikalizacija koja }e povle~e 
sistematsko uni{tuvawe na nezavisnata produkcija 
i socijalnite centri, kakov {to e slu~ajot denes. 
Ovie procesi mo`e da se opi{at kako procesi na 
evakuacija i sozdavawe amnezija na nekolku nivoa, od 
uslovite za sozdavawe do istorijata na nezavisnata 
scena.

Kako se sproveduvaat? Ovie procesi se potpomognati, 
organizirani i sproveduvani od strana na 
birokratsko­administrativnite mehanizmi na 
gradot, dr`avata i nivnite tela, od Ministerstvoto 
za kultura na Slovenija do dr`avnite represivni 
mehanizmi. Pretstavuvaat oblici na postojana 
kanibalizacija na uslovite za produkcija i na 
op{testvenite i estetskite obele`ja na nezavisnata 
kultura i umetnost.

global capitalist social body (and it former and future 
colonies) is not the maximum of life, but the minimum 
for living and sometimes not even this. Mbembe argues 
that the concept of biopolitics might be better replaced 
with necropolitics. It consists of the state of exception 
as the geopolitical demarcation of zones and of the more 
recent mobilisation of the war machine.

However, the current situation of systematic destruction 
of Ljubljana’s independent scene is the result of a 
long history. What is going on today was predicted 
exactly a decade ago when, based on the analysis of 
the independent group of experts in Ljubljana (1997), I 
foretold a radicalization of sanctioning, hindering and 
limiting of the independent artistic and cultural scene 
in Ljubljana. A radicalization that would bring about 
the systematic destruction of independent production 
and social centres, which is exactly the case today. These 
processes can be described as processes of evacuation and 
production of amnesia on several levels from conditions 
of production to history of the independent scene. 

In which way they are carried out? These processes are 
supported, organized, and implemented by bureaucratic-
administrative apparatuses of the city, the state and 
their respective bodies, from the Ministry of Culture of 
Slovenia to the state repressive apparatuses. They present 
forms of continuous cannibalization of conditions of 
production and of the social and aesthetical features of 
independent culture and art.
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Tri nivoa sistematski dejstvuvaat zaedno:

1. Birokratsko­administrativniot mehanizam koj  
ja poddr`uva nacionalnata kulturna politika, 
zakonskite propisi i politikata na finansirawe 
na umetnosta i kulturata;

2. Nacionalnite kulturni institucii, koi se 
oficijalnite institucii na kulturata i umetnosta 
{to `iveat vo premol~an konsenzus so istiov 
birokratsko­administrativen mehanizam i celosno 
sorabotuvaat vo procesite na evakuacija, prezemawe 
i kanibalizacija, koi odvreme­navreme se vrtat 
protiv niv (slu~ajot so Galerijata „Moderna”, 
Muzejot na moderna umetnost vo Qubqana, itn);

3. Diskurzivno­teoriski­kriti~kite i dejnostite 
na masmediumite, kako {to se pi{uvaweto, kura­
torskata dejnost, mediumskite prezentacii.

Eden od najskrienite procesi na evakuirawe so cel 
da se ukine i da se zagradi nezavisnata umetni~ka 
i kulturna platforma i nejzinite prostori se 
sproveduva od strana na oficijalnite gradski i 
dr`avni kulturni institucii. Ova e najnepotreb­
niot na~in za odr`uvawe na momentalniot status 
kvo. Namesto da prifatat kakov bilo oblik na 
reorganizacija ili delumna preraspredelba na 
pari~nite sredstva od dr`avata i gradot, ovie 
institucii vodat politika na prezemawe na razni 
nezavisni proekti. Ni se slu~uva institucionalen 
vampirlak­karakterna crta na sega{nite ofici­
jalni institucii. Ozakonet vampirlak koj im 
dozvoluva na oficijalnite institucii da go pre­
zemat oblikot na proektite od nezavisnata scena bez 
pritoa da `rtvuvaat kakva bilo institucionalna 
privilegija ili bez i da se osvrnat na op{testvenite 

We have three levels of systematic functioning together:

1. The bureaucratic-administrative apparatus that backs 
up the national cultural politics, its legislative regulation, 
and its policy for financing art and culture.

2. The national cultural institutions, which are official 
institutions of art and culture that live in a tacit consensus 
with this bureaucratic-administrative apparatus and  fully 
collaborating in  processes of evacuation, expropriation 
and cannibalization, which are from time to time turned 
against them (the case of “Moderna” Gallery /Museum 
of Modern Art in Ljubljana etc).

3. The discursive-theoretical-critical and mass media 
operations that include writing, curatorial praxis, media 
presentations.

One of the most hidden processes of performing 
evacuation with the outcome of termination and 
foreclosure of the independent art and cultural platform 
and its spaces is performed by the city and state 
officially supported cultural institutions. This is the 
most redundant way of maintaining the current status 
quo. Instead of accepting any form of reorganization 
and partial reallocation of financial resources and funds 
given by the state and the city, these institutions carry 
out a politic of re-appropriation of different independent 
projects. What we get is institutional vampirism – that 
is a feature characteristic of official institutions in the 
present time. It is a legalised vampirism that allows 
official institutions to appropriate the form of the 
projects from the independent scene without sacrificing 
any institutional prerogative and without really reflecting 
upon social relations, political emancipative demands 
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odnosi, barawata za politi~ka emancipacija itn., 
koi gi razrabotuva nezavisnata scena. Takviot 
vampirlak go primenuvaat i dr`avata i gradskite 
vlasti; gi prezemaat jazikot i modelite, koi se 
odnapred isprazneti od kakvo i da e zna~ewe. 
Kanibalizacijata ili prezemaweto na nezavisnite 
proekti od strana na oficijalnite institucii 
ne sodr`i element koj bi upatuval na nivnata 
op{testvena, politi~ka ili konceptualna zadnina.
Sevo ova e vo vrska so procesot na dekontekstuali­
zacija ili so politikata na sozdavawe prazno 
mesto vo istorijata. Taka, svedoci sme na sozdavawe 
na istorija vo koja alternativnata i nezavisnata 
dejnost, koi bea/se od ogromno zna~ewe, sosema se 
bri{at/praznat, pretstavite se populariziraat 
i romantiziraat, a poedine~nite proekti se 
pretstaveni ab ovo. Desni~arskoto politi~ko 
krilo pi{uva istorija koja go veli~a slovene~kiot 
nacionalen kulturen prostor, od koj se isklu~uva 
me|unarodniot kontekst ili s$ {to pretstavuva 
zakana za nacionalniot mit, dodeka centralnata 
populisti~ka levica gi polaga site nade`i vo 
japievskata elita i kulturnite rakovoditeli. Nitu 
levicata nitu desnicata ne poka`uvaat interes 
za nezavisnata kulturna produkcija, koja preku 
ostvaruvaweto na svoite proekti se stremi da go 
kodira prostorot i negovite odnosi i da zazeme svoe 
mesto vo politi~kata, op{testvenata, estetskata i 
teoriskata sfera.

Pokraj vakviot institucionalen vampirlak, 
najefikasniot metod e kontrolata vrz raspredelbata 
na sredstvata. So pomo{ na kontrola vrz 
raspredelbata na sredstvata se sproveduva `estoka 
cenzura. So drugi zborovi, vakvite nezavisni centri 
mo`e da opstanat samo poradi egzistencijalno 
{tedewe i vnatre{no upravuvawe so finansiskite 

and etc., which are being developed by the independent 
scene. Such vampirism is also implemented by the state 
and city municipality; they appropriate the language and 
models, which are beforehand emptied of any meaning. 
The cannibalization or the taking over of independent 
projects by official institutions has no element pointing to 
the social, political, or conceptual stance behind them. 
All this is connected with the process of de-
contextualisation or with politics of producing an empty 
space in history. Thus, we are witness to a construction 
of history, where alternative and independent praxis 
that were/are of great importance are completely 
erased/evacuated, presentations are popularized and 
romanticised, and individual projects are presented 
ab ovo. The right political pool writes history that 
glorifies Slovenian national cultural space, from which 
the international context or all that represents a threat 
for the national myth is excluded, while the centre 
populist left bets everything on the yuppie elite and 
cultural managers. Neither the left nor the right shows 
any propensity for the independent cultural production 
that through realization of its projects strives to code the 
space and its relations, and to occupy its place among the 
political, social, aesthetic and theoretical sphere.

Besides this institutional vampirism, the most efficient 
method is the control of distribution of funds. Through 
control of funds distribution, a fierce censorship is 
carried out. In other words, these independent centres 
can survive only because of an existential economization 
and inner capitalization of financial resources that arise 
from different projects. These borders are shrinking 
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sredstva koi se ostvaruvaat od razli~ni proekti. 
Ovie granici sekoja godina se sè potesni. Za razlika 
od nezavisnite produkciski centri, nacionalnite 
kulturni institucii se finansiraat ne samo za da ja 
ostvarat svojata programa, tuku i namerno dobivaat 
dopolnitelni sredstva za da se odr`at kako takvi, 
kako institucii per se. 

Sevo ova vodi kon podlaboka hierarhizacija na 
instituciite i sozdavawe celosna op{testvena 
nepodvi`nost koja ne ostava prostor za promena.

Zatoa, nezavisnata scena nitu nekoga{ bila 
zavedena, nitu pak oficijalno ozakoneta vo koja 
bilo nacionalna kulturna programa ili re{enie. 
So ogled na toa deka nezavisnata kulturna scena e 
isklu~ena od kakvo i da e re{enie od nacionalnata 
programa za kultura, se smeta za neimenuvana ter-
ra incognita ­ na koja & se dodeluva to~no odreden 
zalak pari~na poddr{ka. Proceduralnoto scenario 
e sekojpat isto i se razviva na sledniov na~in: na 
nivo na dr`ava ili na grad se formira fantomsko 
mre`no telo od stru~waci koi, so poddr{ka od 
dr`avata, imaat ovlastuvawe da nosat odluki za 
programite! Po takviot proceduralen „teatar”, 
posledniot poteg sekojpat e na „dr`avata” ili 
odgovorniot za kulturniot sektor na nivo na grad. 
Poradi namaleniot buxet za nezavisnata scena i 
potpiraweto na „stru~ni” mislewa, silno se kratat 
finansiskite sredstva. Osven toa, i zakonodavnite 
i izvr{nite mehanizmi soodvetno se prilagoduvaat. 
Se ~ini deka ne postoi kulturna politika koja 
vlijae vrz ukinuvaweto na pari~nite sredstva za 
nezavisnata umetni~ka i kulturna scena, tuku s$ se 
prepu{ta prvo na ~ista „stru~nost”, a potoa na ~ista 
„ekonomska potreba”, dodeka zakonskata ramka za 
takvite proceduri ja dava Nacionalnata programa 

yearly. Unlike independent production centres, national 
cultural institutions are financed not only to be able to 
realize their programme, but they are given additional 
financial resources intentionally in order that they are 
maintained as such, as institutions per se. 

All this leads to further hierarchization of institutions 
and creation of total social immobility, which eliminates 
any possibility of change.  

Subsequently the independent scene has never been 
registered neither officially codified in any national 
cultural programme or Resolution. Considering that 
the independent cultural scene is excluded from any 
resolution of the national programme for culture, it 
is seen as an unnamed terra incognita – to which a 
precise portion of financial support is allocated. The 
procedural scenario is always the same, and it unfolds 
as follows: at state and city levels a phantom network 
body that consists of experts is being formed who have, 
supported by the state, the authority to decide about the 
programmes! After such procedural “theatre,” the last 
move is always up to the “state” or the person who is 
responsible for the cultural sector at the city level. Due to 
reduced budget for the independent scene and relaying 
on “professional” opinions a process of harsh financial 
cut is at work. In addition, the legislation and executive 
acts are being adjusted accordingly. It seems that there 
is no cultural policy that influences the breakdown of 
financial resources for the independent art and cultural 
scene, rather it is all left to the sheer “expertise” in the first 
stage and to the sheer “economic necessity” in the second 
stage, while the legal framework for such procedures is 
given by the National Programme for Culture. Therefore, 
the Resolution that was proposed by Reartikulacija 
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za kultura. Ottuka, Rezolucijata koja ja ponudi 
Reartikulacija  vklu~uva barawa za brzo sreduvawe 
na tekovnata sostojba, me|u koi i:

a) Da se prekine so politikata za raspredelba na 
pari~nite sredstva na dr`avno i op{tinsko 
nivo kako metod na kontrola i cenzura. Vo vakvi 
ramki, pobaravme nepristrasna preraspredelba 
na dr`avnite i op{tinskite pari~ni sredstva.

b) Da se prekine so politikata na zatvorawe i 
kra`ba ili, pak, na celosna privatizacija na 
javnite prostori vo Qubqana i nasekade niz 
Slovenija poradi ostvaruvaweto kapital i 
upravnite vizii na gradot i dr`avata.

v) Vedna{ da se priznaat nezavisnata kulturna 
i sovremenata umetni~ka scena kako zna~ajni 
~initeli vo oblasta na sovremenata umetnost i 
kultura, so op{testveni i politi~ki programi 
za emancipacija na teritorijata na Republika 
Slovenija.

Osven toa, poradi postojanite pritisoci vrz neza­
visnata scena so procesi na uporno osiroma{uvawe 
na nejzinata produkcija, potpomognati so sistemat­
sko preskoknuvawe na zakonskite, ~ove~kite i 
op{testvenite prava, se ponudi eden konceptualen 
i politi~ki predlog ­ `alba do Ustavniot sud na 
Republika Slovenija i do nadle`nite evropski 
sudovi. Zamislata e da se tu`i Slovenija poradi 
sistematskoto napu{tawe, getoizacija i li{uvawe 
na celiot sektor na kulturniot i op{testveniot 
`ivot vo Slovenija poznat kako nezavisna umetni~ka 
i op{testvena scena.

includes requirements for the prompt settlement of the 
current situation, among others: 

a) To stop the politics of allocation of financial 
resources at the state and municipal level being used 
as methods of control and censorship. Within this 
framework, we requested an impartial reallocation 
of state and municipal financial resources.

b) To stop the politics of closing and stealing, or, of total 
privatization of public spaces in the city of Ljubljana 
and elsewhere in Slovenia for  purposes of capital 
and its  managerial visions of the city and the state.

c) To promptly recognize the independent cultural 
and contemporary art scene as one of the important 
subjects in the area of contemporary art and culture, 
with emancipative social and political programs in 
the territory of the Republic of Slovenia.

Furthermore, due to a constant repression in relation 
to the independent scene with processes of constant 
pauperization of such production supported by systematic 
encroachment of legal, human and social rights, a 
conceptual and political proposal was put forward – to 
appeal to the Constitutional Court of the Republic of 
Slovenia and competent European Courts. The idea 
is to sue Slovenia due to its systematic abandoning, 
ghettoization, and deprivation of the whole sector of 
cultural and social life in Slovenia that is known as the 
independent art and social scene.
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II. Sta{ Klajndinst: Prezemeni diskursi  
i apoliti~noto vo sovremenata  
slovene~ka umetnost

Da prodol`ime so sledniov primer. Na 10­ti 
dekemvri 2007 godina, Slovenija, zaedno so drugi 
zapadni zemji­istomisleni~ki, poborni~ki za 
mir i ~ove~ko dostoinstvo, go proslavi Denot na 
~ovekovite prava. Za taa cel, slovene~kata vlada 
organizira{e otmena proslava so site neophodni 
sostojki, od visoko estetska kulturna programa 
do inspirativni govori od strana na visoki 
dr`avni funkcioneri, me|u koi i premierot. 
Kulturnata programa ja osmisli najpoznatiot 
sovremen slovene~ki pisatel i simpatizer na 
desni~arskata vlada Drago Jan~ar, a se sostoe{e od 
svedo{tva na politi~ki zatvorenici od 1945 godina 
navamu. Vo sekoj slu~aj, proslavata pretstavuva{e 
tipi~na estetizacija, mitizacija i veli~awe na 
zloupotrebite koi obele`aa eden mra~en period vo 
istorijata na slovene~kata nacija, so ednostavna 
poraka deka takvi raboti ve}e ne smee da se slu~at.

Zo{to toga{ bi imalo smisla da se pi{uva za 
edna bedna dr`avna proslava na koja samo badijala 
se potro{ija parite na dano~nite obvrznici? 
Nastrana silno estetskiot i re~isi kontemplativen 
oblik na programata, kade profesionalni akteri gi 
recitiraa svedo{tvata vo eden minimalisti~ki, 
slabo osvetlen ambient, me zainteresira kako 
vakva edna proslava mo`e, vo odredena smisla, 
da ja odrazi ideologijata na edna pubertetska 
neoliberalna kapitalisti~ka zemja vo kombinacija 
so nejzinoto bogato socijalisti~ko minato vo pogled 
na prekr{uvawe na ~ovekovite prava i kako vakvata 
ideologija go prekrojuva slovene~kiot nacionalen 
identitet po merka na neoliberalnite standardi na 
Evropskata Unija. Programata na proslavata be{e 

II. Staš Kleindienst: Appropriated Discourses  
and the Apolitical in Contemporary  
Slovenian Art

Let’s continue with the following example. On December 
10, 2007, Slovenia, along with other like-minded, peace 
and human dignity loving western countries, celebrated 
the Day of Human Rights. In doing so, the Slovenian 
government arranged a fancy celebration with all the 
necessary ingredients, from a highly aesthetic cultural 
programme to inspiring speeches delivered by high 
officials of the state, including the prime minister. 
The cultural programme was conceived by the most 
celebrated contemporary Slovenian writer and right 
wing government sympathizer Drago Jančar, and 
consisted of testimonies by political prisoners from 1945 
on. Anyway, the celebration was a typical aesthetisation, 
mythisation and glorification of violations that marked a 
dark period in the history of the Slovenian nation, with a 
simple message that things like that should never happen 
again.

So why does it make any sense to write about a mediocre 
state celebration that only consumed some taxpayers 
money? Putting aside the highly aesthetic and almost 
contemplative form of the programme, where professional 
actors cited the testimonies in very minimalist, low light 
ambient, what interested me was, how a celebration 
like this can, in a certain sense, reflect the ideology of 
an adolescent neoliberal capitalistic state combined 
with its fruitful socialist history concerning violations 
of human rights, and how this ideology is transforming 
the Slovenian national identity accordingly to neoliberal 
standards of the European Union. The programme 
of the celebration was constructed in order to create a 
bipolar perspective on past and present, on then and 
now, through the optic of Slovenian independence as 

Marina Gržini~, Staš Kleindienst, Sebastjan Leban The Appropriation of Social, Historical, and Political Spaces: Slovenia and the EU



Journal for Politics, Gender, and Culture Vol. 6/No. 2/3/Summer 2007/Winter 2008

��
1

Identities

zamislena da ponudi eden dvoen pogled vrz minatoto 
i sega{nosta, vrz toga{ i sega, niz prizmata na 
slovene~kata nezavisnost, kako presvrtnicata 
koja mu donese sloboda na slovene~kiot narod 
nasproti totalitarniot socijalisti~ki re`im na 
porane{na Jugoslavija. Oficijalnite govori samo 
ja nadopolnija vakvata atmosfera.

Va`no e, smetam, tokmu konstruiraweto na kolek­
tivnoto se}avawe (sistematski i dolgotraen 
proces, vo koj ovaa proslava ima samo male~ok udel) 
zasnovano na dvojniot pogled vrz toga{ i sega; pogled 
koj sozdava temeli za preobrazba na naselenieto vo 
eden apoliti~en entitet, sposoben edinstveno da go 
prifati neoliberalniot potro{uva~ki na~in na 
`ivot. Spored Dejvid Harvi (David Harvey), potrebata 
da se spasat socijalisti~kite i komunisti~ki 
zemji od komunisti~kata strana na `eleznata 
zavesa mo`e da se protolkuva kako proces sli~en na 
dekolonizacijata; obata gi osmisluvaat, sozdavaat i 
gi diktiraat Soedinetite Amerikanski Dr`avi za 
da sozdadat osnova da se pro{iri neoliberalniot 
kapitalizam i da gi rekolonizara ovie zemji; neop­
hodno e da se sprovedat zakonite za privatizacija i 
slobodna trgovija. Harvi tvrdi deka najo~iglednata 
posledica od voveduvaweto neoliberalna ekonomija 
vo odredena zemja e zasileniot nacionalizam, a vo 
Slovenija zabele`uvame deka nacionalizmot se 
ostvaruva preku fa{isti~ki i diskriminatorski 
procesi potpomognati od edna neobi~na smesa na 
neoliberalen individualizam, slep fa{isti~ki 
mentalitet i postsocijalisti~ki kompleks, koi 
vodat kon nasilno odnesuvawe, a istovremeno i kon 
edno celosno apoliti~no naselenie.

Zatoa, istava proslava na Denot na ~ovekovite 
prava ne mo`e da se odvoi od problemot so 18.305 
izbri{ani lu|e vo Slovenija, koi vo 1992 godina bea 

the cornerstone that introduced freedom to Slovenian 
people as opposed to totalitarian socialist order of ex-
Yugoslavia. The official speeches only added to this 
atmosphere. 

What is important here, I think, is precisely the 
construction of collective memory (a systematic and long 
lasting process, in which this celebration plays only a small 
part), that is based on bipolar perspective of then and 
now; a perspective that creates ground for transforming 
the population into an apolitical entity, incapable of 
anything else but to agree with a neoliberal consumerist 
way of life. According to David Harvey, the need to save 
socialist and communist countries from the communist 
side of the iron curtain can be seen as a process parallel 
to de-colonization, both are constructed, produced and 
dictated by the United States in order to make ground 
for neoliberal capitalism to spread and re-colonize these 
countries; to reinforce the laws of privatization and free 
trade is a must. Harvey argues that the most obvious 
consequence of introducing the neoliberal economy to 
a certain country is the rise of nationalism, and we can 
notice that in Slovenia that nationalism has materialized 
through fascist and discriminatory processes, that 
are being enabled by a strange mixture of neoliberal 
individualism, clerical-fascist mentality and post-
socialist complex that leads to aggressive behavior and 
at the same time a totally apolitical population.

Therefore, it is impossible to see this particular 
celebration of the Human Rights Day aside of the problem 
of the 18,305 erased people of Slovenia who were, in 
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li{eni od svoite dokumenti i od dr`avjanstvoto. 
Re~isi e paradoksalno {to problemot (i celiot 
proces od bri{eweto dosega, koga problemot so 
izbri{anite ni oddaleku ne e re{en) mo`e direktno 
da se povrze so procesite i ubistvata od periodot 
po Vtorata svetska vojna (obi~no obele`ani kako 
revolucionerno nasilstvo) koi se slu~ile vo 
Slovenija od 1945 godina navamu (nastani taka silno 
osudeni od strana na sega{nata vlada). Interesno 
e {to istata vlada koja gi osuduva ubistvata po 
1945 godina vo su{tina go popre~uva vra}aweto na 
izbri{anite so nametnuvawe poedine~ni pravni 
postapki, taka {to pravata i dr`avjanstvata mo`at 
da si gi vratat samo za onie koi ja „poddr`ale” 
slovene~kata nezavisnost, a drugite da ostanat bez 
egzistencija.

Povtorno vo vrska so gorespomenatata proslava i 
celiot diskurs na ~ovekovite prava, smetam deka taa 
mo`e da se protolkuva tokmu kako primer kako eden 
diskurs mo`e da se primeni kako politi~ko sredstvo 
za da sozdade ramka preku koja odreden sistem na 
vlast }e ja {iri svojata ideologija. Ramkata e 
postavena taka da ovozmo`i politi~kata polo`ba 
da se pretvori vo apoliti~na so prika`uvawe 
na procesite na prekr{uvawe, zloupotreba i 
eksploatacija striktno kako pra{awa od minatoto. 
Vo ovaa smisla, diskursot na ~ovekovi prava se 
pretvora vo estetski proizvod i se koristi samo 
kako sredstvo za razonoda na bezgri`noto naselenie 
({to, na nekoj na~in, e mnogu ~esta primena na ovoj 
diskurs).

Toga{ zo{to primerov e tolku biten za analizata 
na momentalnata situacija so sovremenata 
umetnost vo Slovenija? Tokmu preku procesite na 
prezemawe slovene~kata istorija na umetnosta (a 
i kulturniot identitet) uspea da se podigne vo 

1992 deprived of their documents and citizenship. It 
is almost paradoxical that the problem (and the whole 
process from the erasure until now, when the problem 
of the erased people is far from solved) could be put 
in direct relation to post World War II processes and 
killings (usually labelled as revolutionary violence) that 
took place in Slovenia from 1945 on (the events that are 
so highly condemned by the present government). What 
is interesting here is that the same government that 
condemns the post 1945 killings, is in fact blocking the 
retribution of the erased people by forcing individual 
legal proceedings so that only people who “supported” 
Slovenian independence would re-gain their citizenships 
and rights and the others will be left without existence.

Also concerning the above-mentioned celebration and 
the whole human rights discourse, I think that it can 
be seen exactly as an example of how a discourse can 
be appropriated in order to be used as a political tool to 
arrange a framework through which a certain system of 
power can reproduce its own ideology. The framework 
is set in a way that enables the political to be turned into 
an apolitical position by depicting processes of violation, 
abuse and exploitation as issues only of the past. In this 
sense the discourse about human rights is turned into 
an aesthetic commodity and is used only as a tool to 
entertain careless population (which is, in a way, a very 
common function for this particular discourse).

So why is this example so important for the analysis of 
the current situation of contemporary art in Slovenia? 
It is exactly through processes of appropriation that 
Slovenian history of art (and also cultural identity) 
was able to build itself into what official art in Slovenia 
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ona {to denes pretstavuva oficijalna umetnost 
vo Slovenija, smesa od apoliti~ni diskursi i 
razonoda za elitata potprena na modernisti~kata 
zapadnoevropska tradicija, i deluva samo kako 
u{te eden dostapen proizvod vo neoliberalnite 
op{testva. Ako povnimatelno razgledame kako be{e 
izgraden identitetot na slovene~kata umetnost 
vo 20 vek, bi poso~il tri zna~ajni dvi`ewa 
(konstruktivisti~kata avangarda,7 konceptualnata 
grupa OHO8 i qubqanskoto alternativno (ander­
graund) dvi`ewe od osumdesettite9) koi nekako gi 
poremetija mirot i stabilnosta na slovene~kata 
modernisti~ka eklekti~nost i soodvetno mu bea 
pot~ineti (preku isklu~uvawe, prezemawe i grabawe) 
na vladeja~kiot sistem koj go sozdadoa slovene~kata 
istorija na umetnosta i politi~kite mehanizmi.

Vo slu~ajot so konstruktivisti~kata avangarda, 
re~isi celosno „ma{kata” istorija na umetnost 
nejze svesno ja isklu~i od kakvo bilo tolkuvawe 
koe bi & obezbedilo mesto me|u pobitnite dvi`ewa 
od periodot. Vo slu~ajot so konceptualnata grupa 
OHO, prezemaweto na nivniot diskurs od edna 
strana se gleda od toa kako nivnoto isklu~uvawe 
od umetni~kata scena (bukvalno bea prisileni da 
prestanat da sozdavaat umetnost) be{e pretstaveno 
kako samostoen obid da go napu{tat umetni~kiot 
svet i da is~eznat vo „`ivotot”, dodeka, pak, nivnata 
umetni~ka produkcija be{e konkretizirana vo eden 
nastan {to se slu~il vo ramkite na avtonomniot 
prostor na slovene~kata modernisti~ka tradicija. 
Ako vo slu~aite so konstruktivisti~kata avangarda i 
grupata OHO zboruvame za isklu~uvawe i prezemawe 
(so politi~ki primesi), alternativnoto dvi`ewe 
koe otpo~na vo Qubqana vo osumdesettite pridvi`i 
po{irok politi~ki anga`man na vlasta. Bidej}i 
diskursite mu bea pove}e politi~ki od umetni~ki 
(barem spored toga{nite ma{ki istori~ari na 

represents now, a mixture of apolitical discourses and 
entertainment for the elite that sit on the modernist 
western European tradition and functions only as 
another commodity at hand in neoliberal societies. If we 
take a closer look at how the identity of Slovenian art 
was produced in 20th century, we could point out three 
important movements (the constructivist avant-garde,7 
conceptual group OHO,8 and the Ljubljana underground 
movement of the 1980s9) that in a way invaded the peace 
and tranquillity of Slovenian modernist eclecticism, 
and were accordingly subjugated (through exclusion, 
appropriation and kidnapping) to the system of power 
produced by Slovenian art history and also by the political 
apparatus. 

In the case of constructivist avant-garde, the almost only 
“male” art-history made sure that it was excluded from 
any kind of interpretation that would enable it to stand 
as one of more important movements of that time. In 
the case of conceptual group OHO, the appropriation 
of their discourse can be seen on one hand by depicting 
their exclusion from art scene (they were actually forced 
to stop producing art) as a self-motivated attempt to 
leave art world and disappear into “life,” while on the 
other hand their art production was particularized into 
an event that happened inside the autonomous space of 
Slovenian modernist tradition. If we talk about exclusion 
and appropriation (with political addition) in the cases 
of constructivist avant-garde and the group OHO, the 
underground movement that started in Ljubljana in the 
1980s mobilized a broader political engagement from 
the authorities. With its discourses being more political 
than artistic (at least from the perspective of the art 
history men of that time), the reaction of the authorities 
needed a new way to appropriate the movement. Marina 
Gržinić links this process to the theoretical notion of 
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umetnosta), be{e potrebna poinakva reakcija 
od strana na vlastite za dvi`eweto da se ukine. 
Marina Gr`ini} procesov go vrzuva so teoriskiot 
poim „grabnata kreativnost”, koj go vovede Sueli 
Rolnik (Suely Rolnik); grabnatata kreativnost 
opi{uva kako kapitalizmot mo`e da gi prezeme 
kreativnite procesi so toa {to }e gi odvoi, preku 
otu|uvawe, od silata na otpor samo za da gi stavi 
vo slu`ba na natrupuvawe na vi{okot vrednost. 
Tokmu preku procesot na grabnuvawe vladeja~kiot 
sistem mo`e da sozdade forma od daden kontekst 
i da go li{i diskursot od sekakva politi~ka i 
osloboditelna vrednost. Vo devedesettite, vakvite 
procesi se primenuvaa za da se prezeme kontrolata 
vrz produkcijata na nezavisnata umetnost i kultura 
vo Slovenija.

Nepromeneto od ranite devedesetti do denes e i toa 
{to slovene~koto Ministerstvo za kultura cvrsto 
stoi na svojot monopolisti~ka stav koga stanuva 
zbor za raspredelba na sredstva za oblastite od 
umetnosta i kulturata. Vakviot monopolisti~ki 
odnos ovozmo`uva so produkcijata da upravuvaat 
vo soglasnost so ideolo{kite standardi koi gi 
odreduvaat onie na vlast. Nacionalnata programa 
za kultura 2008­2011 (ednoglasno prifatena vo 
slovene~kiot parlament vo 2008 godina) jasno ja 
odrazuva vakvata ideologija. Na primer, vetuvaweto 
deka }e se izgradi nov muzej za sovremena umetnost 
mo`e edinstveno da se protolkuva kako izgovor da 
se istera sovremenata produkcija od qubqanskiot 
Muzej na moderna umetnost (a so negovata tekovna 
obnova }e se vovede ne samo nova i podobrena 
arhitektura tuku i novo rakovodstvo!). Okolu noviot 
muzej veten vo Nacionalnata programa za kultura 
2008­2011, interesno e {to se promovira prostor za 
site oblici kreativnost, no istovremeno se predlaga 
strogata selektivna procedura da bide pod nadzor na 

kidnapped creativity, theorized by Suely Rolnik; the 
kidnapped creativity describes how capitalism can 
appropriate creative processes by separating them, 
through alienation, from the force of resistance, only to 
put it at the service of an accumulation of surplus value. 
It is exactly through the process of kidnapping that the 
system of power can create a form out of context and thus 
deprive its discourse of its political and liberatory value. 
The 1990s saw this kind of processes being adapted in 
order to take control over independent art and culture 
production in Slovenia.

What remains constant from the early 1990s until now 
is also the fact that Slovenian Ministry of Culture is 
firmly holding its monopolistic position when it comes 
to distribution of funds for production in the field of art 
and culture. This monopolistic attitude enables them to 
control production accordingly to ideological standards 
produced by those on power. The National Programme 
for Culture 2008-2011 (unanimously accepted by the 
Slovenian parliament in 2008) displays this ideology 
transparently visibly. For example, the promise to build 
a new museum for contemporary art can be seen as 
nothing else but as an excuse to evacuate contemporary 
production from Ljubljana’s Museum of Modern Art (the 
current renovation of which should not only bring new 
and improved architecture but also new leadership!). 
What is also interesting concerning the new promised 
museum in the National Programme for Culture 2008-
2011 is the fact that it promotes a space for all forms of 
creativity but at the same time proposes a strict selective 
procedure to be supervised by the administrative board, 
consisting of respected individuals from the fields of the 
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upravniot odbor, vo sostav od renomirani poedinci 
od oblastite na ve}e spomenatite istorija i kritika 
na umetnosta koi se na vlast. Osven toa, ovie lu|e 
prete`no ja zastapuvaat ideologijata zadol`ena za 
postojana depolitizacija na slovene~kata umetnost 
i kultura, za izgradba na avtonomen prostor 
za eklekti~niot modernizam i za isklu~uvawe 
i prezemawe na dejnostite so emancipatorski 
streme`i.

Dodeka golem del od nezavisnite organizacii s$ 
u{te se zalo`nici na svojata zavisnost od dr`avnite 
sredstva (samo mal del od organizaciite se navistina 
nezavisni), na pove}eto od nezavisnata, poznata kako 
neinstitucionalna umetni~ka produkcija prosto 
& e izbri{an i odzemen udelot od nacionalnite 
sredstva nameneti za umetnosta i kulturata. Novite 
vizii na urbanisti~kite planovi vo Qubqana 
ne ostavaat mesto za prostori koi navistina bi & 
ovozmo`ile na nezavisnata kultura da dejstvuva. 
Surovata neoliberalna kapitalisti~ka logika, 
prisutna vo slovene~kata umetnost, se li{ila od 
kakva bilo potreba da postoi paralelno so koj bilo 
drug oblik na kreativnost i produkcija, bidej}i gi 
prezema site alternativi i gi zamenuva nivnite 
diskursi so apoliti~ka sodr`ina. Tokmu procesot 
na depolitizirawe (pokraj sozdavaweto vi{ok 
vrednost) gi povrzuva umetnosta i kulturata so site 
drugi segmenti od neoliberalnoto kapitalisti~ko 
op{testvo.

Koncepcijata za politi~koto vo sovremenata 
slovene~ka umetnost sega e svedena na povtoruvawe 
na politi~ki gestovi od minatoto i na sinopti~ki 
izlo`bi na politi~ki temi, kade la`ni politi~ki 
umetni~ki dejnosti se vmetnati vo avtonomniot 
umetni~ki prostor. Taka, politi~koto stanuva samo 

already mentioned art-history and art-critique on power. 
In addition, these, men mostly represent the ideology that 
was responsible for constant de-politisation of Slovenian 
art and culture, for the construction of autonomous 
space of eclectic modernism and for the exclusion 
and appropriation of practices with emancipatory 
tendencies.

While a lot of independent organizations are still 
held hostage by being dependent on the state’s funds 
(only a small portion of organizations is now really 
independent), the majority of independent known as 
non-institutionalized art production is simply being 
erased and excluded from participation in sharing 
national funds intended for art and culture. The new 
visions of city planning in Ljubljana leave no room for 
spaces that would enable independent culture to work 
properly. The raw neoliberal capitalistic logic that is at 
work in Slovenian art world has deprived itself from any 
need to coexist with any other form of creativity and 
production since it has consumed all alternatives and 
replaced their discourses with apolitical content. It is 
precisely the process of apolitical (apart from production 
of surplus value) that links art and culture to any other 
segment of neoliberal capitalist society.

The conception of political in Slovenian contemporary 
art is now narrowed to re-enactments of political 
gestures from the past and to synoptic exhibitions on the 
theme of political, where bogus political art practices are 
framed inside the autonomous art space. The political 
thus becomes only a memory of what was supposed to 
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se}avawe na ona {to bo`em bilo politi~ko. Spored 
mene, vreme e alternativnata kultura vo Qubqana 
i Slovenija da najde novi privremeni oblici na 
otpor, no ne samo so zaposednuvawe prostori, tuku 
naprotiv, so sozdavawe kriti~ka umetnost i teorija 
koi bi opstanale nadvor od tekovniot apolitizam i 
neoliberalizam; so eden takov poteg bi mo`ele da 
izgradat pozicii koi }e gi potkopaat aktuelnite 
vlasti.

III. Sebastijan Leban: Poslednoto kapitalisti~ko 
isku{enie: ukinuvawe na javnoto, voveduvawe na 
nekroprocesi i istrebuvawe

Interesno e kako zastapnicite na neoliberalnata 
ideologija se obiduvaat da nè ubedat deka pazarnoto 
stopanstvo momentalno e najdobriot mo`en sis­
tem koj ne mo`e da se izbegne i za koj ne postoi 
alternativa, i komu treba da mu se posvetime 
dokolku sakame uspeh. Takvite izjavi imaat za cel 
da n$ ubedat deka ako si na rabot na opstanokot, bez 
op{testvena sigurnost, samiot si vinoven bidej}i ne 
znae{ da si go podobri{ `ivotot ili zatoa {to ne 
rizikuva{ dovolno. A {to da rizikuva{ koga nema{ 
ni{to, i kako da se podobri sposobnosta/znaeweto 
na poedinecot ako vakvite procesi ve}e ja vklu~ile 
strategijata na kontrolirana privatizacija na s$ 
{to u{te ne e privatizirano, pa i na obrazovanieto? 
[to se krie zad takvite ubeduvawa? Nesporno, 
namerata da se odr`i takviot status kvo vo koj onie 
na vlast ne samo {to vladeat so ostanatite, tuku ja 
ozakonuvaat takvata prevlast.

Vo me|uvreme, s$ pogolemite op{testveni razliki, 
vlo{uvaweto na uslovite za `ivot, prekr{uvaweto 
na ~ovekovite prava, neednakvite mo`nosti 
poso~uvaat na edni ekstremni uslovi koi kako 
rezultat na neoliberalnata ekspanzionisti~ka 

be political. And, in my opinion, it is time for alternative 
culture in Ljubljana and in Slovenia to find new temporary 
forms of resistance, but not only through squatting spaces, 
on the contrary, with production of critical art and theory 
that could exist outside the mainstream apolitical and 
neoliberal; with such a move it could establish positions 
that subvert authorities that are now in power.

III. Sebastjan Leban: The last temptation of capital: 
abolishment of the public, introduction of  
necroprocesses and extermination

It is interesting how the advocates of the neoliberal 
ideology try to convince us that the market economy is 
at the moment the best possible system which cannot 
be avoided and has no other alternative, and to which 
we should be devoted in order to achieve success. 
Such statements try to assure us that if you are at the 
threshold of survival, with no social security, it is your 
fault since you are not capable of making your life 
better or because you do not take enough risks. What 
is one supposed to risk if they have nothing, and how 
to improve individual’s capability/knowledge if these 
processes already encompass the strategy of controlled 
privatisation of everything that has not yet been 
privatised, including education? What is it that hides 
behinds such persuasions? No doubt it is the intention to 
maintain the status quo, where those in power not only 
dominate others but also procure the legitimization of 
such domination by law. 

Meanwhile increasing social differences, aggravation of 
life conditions, violation of human rights, inequality of 
opportunity are all facts indicating extreme conditions, 
which as a result of neoliberal expansion logic are 
manifest in Slovenia at different levels; among which are 
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logika se prisutni na pove}e nivoa vo Slovenija; me|u 
niv se osiroma{uvaweto na kulturata, mediumite, 
filmskata produkcija, rigidnata raspredelba na 
dr`avnite sredstva na odredeni poedinci i grupi 
od oblasta na kulturata, celosno osiroma{uvawe 
na slovene~kata nezavisna scena/produkcija koja 
ve}e se gubi i prisilno se istrebuva od strana na 
slovene~kite vlasti. Vakvata strategija se zasnova 
na sistematskoto ukinuvawe na i onaka skromnite 
pari~ni sredstva i mediumskiot molk (strategija 
na neizvestuvawe, {to zna~i deka so prikrivawe 
na gorlivite problemi se upatuva deka istite 
ne postojat). Zna~i, vo Slovenija imame mnogu 
primeri, osobeno vo oblasta na kulturata, koi jasno 
go otslikuvaat procesot na osiroma{uvawe {to 
go sproveduva kulturanata politika na sega{nata 
vlada so cel da ja namali pari~nata poddr{ka na 
nekoi umetni~ki dejnosti (osobeno sovremenite), 
festivali, mediumi, itn, za sosema da gi istrebi.

Potekloto na primerot so takvite strategii na 
istrebuvawe mo`e da se pronajde vo mnogubrojnite 
javni tenderi sprovedeni preku Ministerstvoto za 
kultura, Filmskiot fond na Republika Slovenija i 
sli~no.

Nakratko }e prika`am nekolku takvi primeri 
od minatata godina. Imeno, so javniot tender za 
promocija na slovene~kata kultura na me|unarodnata 
scena vo 2008 godina, pogolemiot del raspolo`ivi 
sredstva im bea dodeleni na opredeleni izbrani/
privilegirani subjekti, dodeka pove}eto ostanaa 
bez potrebnite pari~ni sredstva za prika`uvawe 
na svoite ve}e planirani nastani. Javniot tender 
za kofinansirawe na mediumskata programa vo 
2008 godina vovede nov ~len koj opredeluva deka 
izdava~ite na pe~ateni mediumi ne se podobni da 

pauperization of culture, media, film production, a rigid 
distribution of state funds to certain individuals and 
groups in the area of culture, a complete pauperisation 
of the already vanishing Slovenian independent 
scene/production which is subject to forced extinction 
performed by the Slovenian authorities. This strategy is 
based on the systematic cutting off of the already modest 
financial resources, and the media silence (strategy of 
non-reporting, which means that by concealing pressing 
problems these problems are regarded as inexistent). 
Therefore, in Slovenia we are presented with many 
examples, especially in the area of culture, which lucidly 
illustrate the process of pauperisation undertaken by 
the cultural politics of the current government aimed at 
reducing the financial support of specific artistic practices 
(especially contemporary), festivals, media etc. in order 
to exterminate them completely. 

The example of such strategies of extermination can be 
traced in various open calls that are being implemented 
through the Ministry of Culture, the Film Fund of the 
Republic of Slovenia and the like. 

Let me briefly lay bare a few such examples that happened 
in the last year. Namely, the Open call for the promotion of 
Slovenian culture in the international arena  for the year 
2008, where the major part of the available funds were 
allocated to specific chosen/privileged subjects while 
the majority remained without the necessary financial 
resources for the presentation of their pre-arranged events. 
The Open call for co-financing the media programme 
in 2008, has introduced a new article that determines 
that publishers of printed media are not eligible to apply 
for the funds if they publish less than 12 issues per year 
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konkuriraat za sredstvata ako izdavaat pomalku od 
12 broja godi{no (mese~nite izdanija se zadol`i­
telni). Ottuka, bitno za nivnite teoriski i kriti~­
ki potencijali, izdanijata kako Reartikulacija, 
Borec,10 Maska,11 bidej}i ne se mese~nici, od samiot 
po~etok se spre~eni voop{to i da konkuriraat za 
sredstva. Tret takov primer e slu~ajot so Isola Ci-
nema, filmskiot festival odr`an vo Izola, grat~e 
na slovene~koto krajbre`je.12 Vo ranata faza na 
planirawe, na festivalot mu be{e odobrena sitna 
suma od Filmskiot fond na Republika Slovenija; 
otkako festivalot se pobuni za situacijata, istiot 
dr`aven filmski fond, namesto da napravi nova 
procenka na finansiskata politika, oformi nova 
komisija koja celosno ja otfrli programata na 
festivalot!

Vakvite strategii na istrebuvawe, ukinuvawe i 
uni{tuvawe se sostavni delovi na neoliberalnata 
ideologija i pridru`na pojava na pazarnoto 
stopanstvo. Ottamu, ne iznenaduva {to duri i 
javnite prostori vo Slovenija se podlo`eni na 
procesi na getoizacija i osiroma{uvawe, ~ija 
cel ne e da se podobri kvalitetot, uslu`nosta i 
bezbednosta na ovie prostori, tuku da se ispraznat 
i, gledano dolgoro~no, da se privatiziraat. Za da 
se ostvarat ovie procesi, vladeja~kite strukturi go 
reorganiziraat poimot javno, so {to mu dozvoluvaat 
na neoliberalniot ekspanzionizam da stapi na 
scena i da im dade osnova na prikrienite strategii 
na privatizacija.

Koga zboruvame za javnoto, mora da gi zememe 
predvid promenite od postliberalnata era na 
Zapadot, osobeno promenite predizvikani od 
sovremenite privatizaciski procesi vo porane{na 
Jugoslavija, kako i vo drugite isto~noevropski 
zemji. Na Istokot, javnoto ozna~uva{e ne{to 

(monthly issues are compulsory). Therefore, important 
for their theoretical and critical potentials, publications 
such as Reartikulacija, Borec,10 Maska,11 being non- 
monthly publications, are prevented   from the very start 
to apply for funds. The third such example is the case 
of Isola Cinema, the Film Festival carried on in Isola/
Izola, a small city on the Slovenian coast.12 To the festival 
was in its early stage of programming granted very small 
funds by the Film Fund of Republic of Slovenia; after the 
Film Festival protested about this situation this same 
state film fund instead of revaluating a proper funding 
policy established another commission, which rejected 
totally the Festival program!

These strategies of extermination, abolishment, and 
destruction are constitutive parts of the neoliberal 
ideology and a side effect of a market economy. It is 
therefore no surprise that even public spaces in Slovenia 
are subjected to the processes of ghettoisation and 
pauperisation aimed not to ameliorate the quality, 
serviceability, and safety of these spaces, but to empty 
them, and in a long run to privatize them. In order to 
realize these processes, structures on power reorganize 
the notion of the public, thus allowing to neoliberal 
expansionism to take place and give a basis to adumbrated 
strategies of privatisation.

When we talk about public we need to bear in mind the 
changes that have occurred in the post-neoliberal era in 
the West and especially the changes that were provoked 
by contemporary privatization processes in the former 
Yugoslavia as well as in other eastern European countries. 
In the East the public designated something completely 
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sosema razli~no vo sporedba so Zapadot, bidej}i 
javno, po socijalisti~kata logika, zna~e{e 
zaedni~ko dobro i zaedni~ka sopstvenost. Od druga 
strana, pak, kapitalisti~kata logika go vmetnuva 
izrazot privatnata sopstvenost, promovirana 
kako zaedni~ko dobro; javnoto se koristi da se 
ozna~i prostor koj e otvoren za javna upotreba, no 
istovremeno e privatna sopstvenost.

Sovremenata izvitoperena neoliberalna logika 
vo kapitalizmot, denes ozna~ena kako „globalen/
odr`liv razvoj” predizvika celosno is~eznuvawe 
na porane{niot isto~noevropski poim javno, 
ili poto~no, javno vo zapadnite kapitalisti~ki 
op{testva se izrazuva so pomo{ na privatna 
sopstvenost. Poimot javen prostor vo Isto~na 
Evropa podrazbira{e prostor ne samo otvoren 
za javnosta (sloboden vlez i upotreba), tuku i vo 
sopstvenost na site gra|ani na opredelena zemja. 
Vo grubite privatizaciski procesi skrieni zad 
floskulata univerzalna sloboda i demokratija, 
pogolemiot del od ona {to be{e javen posed vo 
Slovenija e privatiziran. Tuka vladee edna sosema 
nova logika na reorganizacija na javnoto (na 
nivo na prostor, imot, formirawe mislewa, itn.), 
no i na site drugi oblasti kako obrazovanieto, 
zdravstvenata za{tita, kulturata, itn., koi denes 
se rakovodat spored neoliberalniot slogan site za 
eden, sekoj za sebe.

Ubav primer e reklamata vo koja trojca slovene~ki 
akteri, dvajca ma`i i edna trudnica (likot na 
idnata majka koja nosi `ivot vo utrobata, `ivot 
pot~inet na mo}ta na kapitalot u{te pred i da stane 
`ivot), gi promoviraat prednostite od zemawe 
kredit od slovene~kata banka „Nova KBM”. Deka ova 
e eden krajno besmislen slu~aj, ni zboruva faktot 

different in comparison to the West, since public, 
according to socialists logic, meant a public good and 
public property. On the other hand, the capitalist logic 
embeds the diction of private property that is propagated 
as a public good; the public is used to designate a space, 
which is made available for public use, but at the same 
time is a private property.

The contemporary pervert neoliberal logic in 
capitalism that is today branded as “global/sustainable 
development” has provoked a total vanishing of the 
former Eastern European notion of public; or maybe 
it is more accurate to say that public is rearticulated in 
Western capitalist societies through private property. 
The notion of public space as understood by Eastern 
Europeans implied a space that was not just open to 
public (free access and usage), but also owned by all the 
citizens of a certain country. In the rude privatisation 
processes hidden behind the slogan of universal freedom 
and democracy, most of what was a public property in 
Slovenia has been privatized. What is at work here is not 
a totally new logic of reorganization of the public (at the 
level of space, property, opinion making etc.), but also of 
all other areas such as education, health care, culture etc. 
that are driven today by the neoliberal watchword all for 
one, and each man for himself. 

A clear example of this is the advertisement in which 
three Slovenian actors, two men and a pregnant woman 
(the figure of the expectant mother who bears life in her 
womb, life that is subjugated to the power of capital even 
before it becomes bare life) promote the advantages of 
taking a loan at the Slovenian bank Nova KBM. That this 
is an absurd case to the utmost speaks the fact that to the 
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deka na pra{aweto kako voop{to mo`e da kupi stan, 
akterkata gordo odgovara kolku e toa ednostavno: 
„Zedov kredit, a isto i tatko mi, majka mi i baba 
mi.” Zna~i kapitalisti~kata logika promovira 
mo`nost, preku posebna ponuda, mladite semejstva 
ili semejstvata so samohran roditel da kupat stan i 
pokraj previsokite ceni, poradi koi zadol`enite }e 
mora cel ̀ ivot da rabotat za da go isplatat kreditot. 
U{te polo{o, tri generacii }e treba da go otpla}aat: 
babata, majkata i tatkoto, a i samata idna majka. Likot 
na idnata majka promoviran na televizija slu`i 
da pobudi sigurnost vo nestabilnite op{testveni 
uslovi kaj zna~itelen del od gra|anite na prviot 
kapitalisti~ki svet.

Ako istata metodologija ja primenime za analiza na 
poslednata marketin{ka kampawa na kompanijata 
„Suez” vo 2007 godina, }e otkrieme deka sme bile 
svedoci na najnovata perverzija koja ja ovozmo`ile 
mediumite, vo koja otu|uvaweto na imotot, 
potcenuvaweto na `ivotot i prekr{uvaweto 
na ~ovekovite prava se prika`ani pod kapa 
na odr`livosta i globalniot razvoj. Sloganot 
na marketin{kata kampawa e „Isporaka na 
su{testvenite ne{ta vo `ivotot”. Preku ovoj 
slogan kompanijata garantira odr`livo re{enie 
za energetskite, vodosnabduva~kite i komunalnite 
uslugi kaj razvienite i naciite vo razvoj {irum 
svetot. Reklamata ja vklu~uva i neoliberalnata 
propaganda za podobra idnina koja na gleda~ite 
im se promovira preku floskulata „]e vi se 
dopadne idninata”. Vo su{tina, se pokrenuva 
pra{aweto komu }e mu poslu`i takvata idnina i 
kolku `ivoti }e mora da se zagubat za potrebite na 
pazarot (sopstvenikot). Vo slu~ajov se sre}avame so 
privatizacija na elementarnata `ivotna potreba ­ 
vodata ­ koja bi trebalo sekomu da mu e dostapna! Za 
`al, ne e taka, bidej}i vakvata logika ne vleguva vo 

question how she could possibly take a loan, the actress 
answers proudly that this is very simple: “I took the loan, 
and also my dad, my mum and granny as well.” Therefore, 
the capitalist logic promotes, through a very special offer, 
the possibility for young families or single parent families 
to buy a flat in spite of extremely high prices due to which 
the loan takers will have to work their whole life in order 
to be able to return the loan. So much the worse, three 
generations will have to return the loan: grandmother, 
mother and father, and the expectant mother herself. 
The figure of the expectant mother mediated by means of 
television is used to excite certainty within the precarious 
social conditions of a considerable part of the citizens of 
the first capitalist world. 

If we apply the same methodology to analyze the last 
advertisement campaign of Suez company in the year 
2007, we will find out that we are actually witnessing 
the latest perversion made possible by the media 
where dispossession, subjugation of life and violation 
of human rights are presented under the brand of 
sustainability and global development. The slogan of 
the advertising campaign is “Delivering the essentials of 
life.” Through this slogan, the Suez company guarantees 
sustainable solution in energy, water and waste services 
to developing and developed nations worldwide. The 
advertisement also includes the neoliberal propaganda 
of a better future which is being mediated to viewers 
by the diction You’re going to love the future. Actually, 
the question that arises is who will benefit from such a 
future and what will be the amount of deaths that will 
have to be produced for market (owner’s) needs. In this 
case we are dealing with privatisation of an elementary 
necessity of life – water – that should be accessible to 
everyone! Unfortunately, this is not the case, since this 
logic is not included in the contemporary privatisation 
strategies aiming at privatising everything that has not 
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sovremenite privatizaciski strategii, koi imaat za 
cel da privatiziraat s$ {to ne e ve}e privatizirano. 
Strategijata koja ja primenuvaat Suez i sli~ni 
multikorporacii za da dobijat ekskluzivno pravo 
na vodata nadvor od prviot kapitalisti~ki svet se 
temeli na ucena. Vo gorenavedeniot primer, ova se 
zabele`uva vo ulogata na Svetskata banka i MMF 
koi na zemjive im nudat krediti dokolku se soglasat 
na privatizacija na nivnoto vodostopanstvo.

Vakvata analiza direktno n$ vodi do principot 
nekroekonomija i diskursot na sovremeniot kolo­
nijalizam koj se odr`uva so pomo{ na mehanizmi na 
politi~ka, ekonomska i kulturna kontrola (Banerjee 
et al. 2006). Na toj na~in zemjite vo razvoj postojano 
se podlo`ni na zloupotreba.

Vo prviot kapitalisti~ki svet vladeja~kata mo} 
se koristi za kontrola i ureduvawe na na{iot 
`ivot preku biopolitika, dodeka nadvor od nego 
prikaznata e sosema poinakva; prikazna vo koja 
`ivotot se kontrolira i ureduva preku otu|uvawe i 
pot~inuvawe na ̀ ivotot na silata na smrtta. Ottuka, 
mo`e da se zaklu~i deka prviot kapitalisti~ki svet 
razvil dve strategii za ureduvawe na `ivotot koi 
se primenuvaat vo opredeleni geografski oblasti: 
biopolitika za prviot kapitalisti~ki svet i 
nekropolitika za ostatokot od svetot. Ako povle~eme 
paralela me|u dveve definicii ­ organizacija na 
`ivotot i pot~inuvawe na `ivotot na silata na 
smrtta ­ slikata stanuva jasna: za da se ovozmo`i 
`ivot so stil vo prviot kapitalisti~ki svet, dve 
tretini od svetskoto naselenie umira. Vladeja~kite 
nacii i sistemi denes zapo~naa da gi primenuvaat 
strategiite koi vo minatoto se koristele nadvor od 
prviot kapitalisti~ki svet, a sega se voveduvaat i 
vo nego. Ova zna~i deka prviot kapitalisti~ki svet 

yet been privatised. The strategy applied by Suez and 
similar multicorporations in order to obtain exclusive 
water contracts outside the first capitalist world is based 
on blackmailing. In the aforementioned case this is 
manifested in the roles of the World Bank or the IAMF, 
which offer these countries, loans if they agree with 
privatisation of their water utility.

This analysis brings us directly to the principle of 
necroeconomy and the discourse on contemporary 
colonialism, which is maintained, through mechanisms 
of political, economic, and cultural control (Banerjee 
et al. 2006). Developing countries are in such a way 
constantly in the position of being overexploited. 

In the first capitalist world the sovereign power is used 
to control and regulate our life through biopolitics, 
whereas a totally different story is going on outside the 
first capitalistic world; a story were life is controlled and 
regulated through dispossession and subjugation of life 
to the power of death. Hence, it can be concluded that 
the first capitalist world has developed two strategies of 
regulating life which are applied in specific geographic 
areas; biopolitics for the first capitalist world, and 
necropolitics for the rest of the world. If we are to draw a 
parallel line between these two definitions – organisation 
of life and subjugation of life to the power of death – we 
get a clear picture; in order to allow for life with style in 
the first capitalist world, two thirds of world population 
is dying. The hegemonic nations and systems of power 
today started to apply the strategies that in the past were 
used outside the first capitalist world and are now being 
introduced within it. This means that the first capitalist 
world has incorporated necroeconomy, necropolitics, 
and necrocapitalist practices within its own borders thus 
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gi prifatil nekroekonomijata, nekropolitikata 
i nekrokapitalisti~kite dejnosti vo ramki na 
svoite granici, so {to ja nadgraduva postojnata 
biopolitika, a ponekoga{, vo odnos na eden poseben 
vid vonredna sostojba, i ja zamenuva.

Kako se voveduvaat nekroprocesite po teritoriite 
na prviot kapitalisti~ki svet? Preku voveduvawe 
vonredni sostojbi koi ovozmo`uvaat procesi na 
odzemawe i pot~inuvawe. Eden takov proces koj 
postojano e prisuten vo diskursot {to na javnosta 
sekojdnevno & se prenesuva preku masovnite mediumi 
e logikata na prezir na tu|iot, stranecot, Drugiot. 
Logikata na prezir se temeli na istite stereotipi 
kako ksenofobijata, fa{izmot i rasizmot. Nakuso, 
se temeli na istata matrica kako i site drugi 
oblici na netrpelivost kon onie koi se poinakvi, 
a so toa i stigmatizirani. Vo slu~ajot so Slovenija, 
logikata na prezir se {iri preku populisti~ki 
TV emisii, koi vo klu~nite termini prika`uvaat 
razni ksenofobi~ni {egi, prete`no naso~eni 
protiv nekoja druga rasa, protiv onie so poinakva 
seksualna orientacija i sli~no. [egite se del od 
strategijata koja so sekojdnevno doziran rasizam ima 
za cel da odr`i i sozdade netrpelivost. Vo tekstot 
Zo{to da si gi prese~eme stapalata za da vlezeme 
vo zapadnite ~evli?: Neevropskite sovetski 
porane{ni kolonii i moderniot kolonijalen rodov 
sistem (Why Cut the Feet in Order to Fit the West-
ern Shoes?: Non­European Soviet Ex­colonies and the 
Modern Colonial Gender System), Medina Tlostanova 
(Madina Tlostanova) tvrdi: 

„Ova se slu~uva vo dene{nata op{ta izvitoperena 
paradigma na ~ovekovite prava koja se temeli vrz 
principot na isklu~uvawe golemi grupi lu|e so toa {to 
se stavaat nadvor od kategorijata ~ove~nost, se bri{at 
razlikite i razli~nosta i se obedinuvaat site nade`i 

upgrading the existing biopolitics and, in relation to a 
specific state of exception, even replacing it at times.

How are necroprocesses within the territories of the 
first capitalist world being implemented? Through 
the establishment of states of exception that allow for 
processes of subjugation and dispossession. One such 
process that is constantly present in the discourse 
mediated to the public by the mass media on a daily basis 
is the logic of contempt towards the alien, stranger, Other. 
The logic of contempt rests on the same stereotypes as 
xenophobia, fascism, and racism. In short, it rests upon 
the same matrix as all the other forms of intolerance 
towards those who are different and are therefore 
stigmatised. In case of Slovenia, the logic of contempt 
is being spread through the populist TV shows, which in 
prime time show various xenophobic jokes that are mostly 
intolerant towards other race, those who are of different 
sexual orientation and the like. These jokes are part of 
the strategy that with little daily doses of racism aims at 
maintaining and producing intolerance. In her text “Why 
Cut the Feet in Order to Fit the Western Shoes?”: Non-
European Soviet Ex-colonies and the Modern Colonial 
Gender System, Madina Tlostanova argues: 

“This happens within today’s general perverse paradigm of 
the human rights which is based on the principle of exclud-
ing large groups of people by putting them outside the cate-
gory of the human, on erasing of difference and diversity and 
on unifying of all hopes for the seemingly universal norms of 
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za bo`em univerzalni normi za sloboda i ednakvost” 
(Tlostanova, vo podgotovka).

Na kraj, svedoci sme na novi sovremeni strategii na 
istrebuvawe, ukinuvawe na javnoto, voveduvawe na 
nekroprocesi vo i nadvor od prviot kapitalisti~ki 
svet, preku koi vladeja~kite sistemi koi{to ja 
rakovodat zapadnata ekspanzionisti~ka logika i 
ponatamu upravuvaat so svetot.

Prevod od angliski jazik: Kalina Janeva

Bele{ki:

1. Vidi http://www.reartikulacija.org/

2.  Vidi http://tovarna.org/node/111. Na 25. mart 2006 
godina, nezavisni umetnici, aktivisti i pe~albari 
otpo~naa inicijativa da se otvori za privremena 
upotreba napu{tenata zgrada na fabrikata za 
velosipedi „Rog” vo centarot na Qubqana, Slovenija, 
so namera vo nea da se odr`uvaat neprofitabilni, 
neinstitucionalni kulturni, umetni~ki i 
op{testveni manifestacii. Inicijativata ne be{e 
klasi~no zaposednuvawe, tuku be{e prika`ana kako 
inicijativa za privremena, alternativna upotreba 
na zgradata. Fabrikata od 7.000 kvadratni metri ­ 
sopstvenost na gradot Qubqana ­ be{e ostavena da se 
raspa|a vo poslednite 15 godini.

3  Vidi http://www.metelkova.org/indexe.htm. „Metel­
kova” vo centarot na Qubqana e me|unarodno poznata 
avtonomna kulturna zona smestena na lokacija na 
porane{ni voeni baraki ­ slovene~kiot General{tab 
na Jugoslovenskata narodna armija. Ovoj javen prostor 
vo septemvri 1993 godina go zaposednaa umetnici, 
aktivisti, postpankeri i nezavisni kulturni 
i umetni~ki organizacii, so cel da go spre~at 
nezakonskoto urivawe i da ostvaruvaat razni oblici 

freedom and equality” (Tlostanova, forthcoming).

In the end what we witness are new contemporary 
strategies of abolishment of the public, introduction of 
necroprocesses within and outside the first capitalist 
world and extermination through which the systems of 
power driving the western expansionist logic continue to 
govern the world. 

Notes:

1.  Cf. http://www.reartikulacija.org/

2.  Cf. http://tovarna.org/node/111. On 25th of March 2006 
independent artists, activists and migrant workers started  
the initiative to open the abandoned edifice of the bicycle 
factory Rog in the center of Ljubljana, Slovenia, for 
temporary use and  with the intent to carry out non-profit, 
non-established cultural, artistic and social activities on 
its premises.  This initiative was not a classical squatting 
action, but it was presented as an initiative for a temporary, 
alternative, usage of the factory edifice. The 7,000 square 
meter large factory – owned by the City of Ljubljana has 
been left to decay for the last 15 years. 

3.  Cf. http://www.metelkova.org/indexe.htm.  “Metelkova 
city” in the center of Ljubljana is an internationally 
renowned autonomous cultural zone situated on the site 
of former military barracks – the Slovene headquarters 
of the Yugoslav National Army. This public space was in 
September 1993 squatted by artists, activists, post punks 
and independent cultural and artistic organizations in 
order to prevent its illegal demolition and to carry out 
various forms of autonomous creativity. Neither the 
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na avtonomna kreativnost. Nitu gradot Qubqana, nitu 
slovene~kata dr`ava ne poka`aa interes za odr`uvawe 
na statusot na avtonomna zona na Metelkova, a so toa 
i za mo`nostite onie koi bea vklu~eni ponatamu da 
ja razvivaat svojata kreativnost. Metelkova be{e 
meta na politi~ka zloupotreba u{te od samiot 
po~etok. Vo 1997 godina toga{niot gradona~alnik na 
Qubqana i sega{en minister za nadvore{ni raboti 
na Slovenija, Dimitrij Rupel, uspea od „bezbednosni” 
pri~ini da urne edna od zgradite na centarot. Vo 
2006 godina, Inspektoratot za `ivotna sredina na 
gradot Qubqana neuspe{no se obide da prodol`i 
so urivawe na Metelkova, no sekojpat naiduva{e na 
pre~ki od fizi~kata, no nenasilna, intervencija na 
lu|eto vo Metelkova. Vidi Marina Gržinić, “Metelkova: 
actions in a zone of indifference” na http://subsol.c3.hu/
subsol_2/contributors2/grzinictext2.html. 

4.   Vidi ja Rezolucijata za Nacionalnata programa za 
kultura 2008­2011 na http://www.ukom.gov.si/eng/
slovenia/publications/slovenia­news/5806/5813/

 Rezolucijata za Nacionalnata programa za kultura 
2008­2011 na Slovenija be{e donesena vo dekemvri 
2007 i gi postavi principite i nasokite na 
kulturnata politika za narednite ~etiri godini 
vo Slovenija. Nezavisni umetnici i kulturni 
organizacii ja ocenija kako prerestriktivna 
(ekonomski, organizaciono i infrastrukturno) 
za idninata na nezavisnata sovremena umetnost i 
kultura vo Slovenija. Nacionalnata programa za 
kultura 2008­2011 ednoglasno be{e prifatena vo 
slovene~koto sobranie vo 2008 godina.

5.  Vo fevruari 1992 godina, koga Slovenija u{te be{e 
vo zarodi{, slovene~kata vlada na ~elo so toga{niot 
premier Lojze Peterle i Ministerstvoto za 
vnatre{ni raboti (toga{ predvodeno od ministerot 
Igor Bav~ar i dr`avniot sekretar Slavko Debelak) 
sprovedoa edna zlokobna nekropoliti~ka merka 
na bri{ewe so koja iljadnici (prete`no od 
porane{nite jugoslovenski republiki) stanaa 

City of Ljubljana nor the Slovene state have showed any 
interest in maintaining the status of the autonomous 
zone of Metelkova, and therefore the possibilities of the 
people involved in it, to further develop their creativity. 
Metelkova city has been a site of political abuse from its 
very start. In 1997, the then Mayor of Ljubljana and the 
current foreign minister of Slovenia, Dimitrij Rupel, had 
succeeded in demolish, because of “safety” reasons one of 
the buildings within the center. In 2006, the Inspectorate 
for the Environment of the city of Ljubljana unsuccessfully 
tried to carry out further the demolition of Metelkova, but 
was prevented each time by the physical yet non-violent 
intervention of people at Metelkova itself. Cf. Marina 
Gržinić, “Metelkova: actions in a zone of indifference,” at  
h t t p : / / s u b s o l . c 3 . h u / s u b s o l _ 2 / c o n t r i b u t o r s 2 /
grzinictext2.html

4. Cf. Resolution on the National Programme for Culture 
2008-2011 at http://www.ukom.gov.si/eng/slovenia/
publications/slovenia-news/5806/5813/

 The Resolution on the National Programme for Culture 
2008-2011 of Slovenia was adopted in December 2007 
and laid out the principles and guidelines of culture policy 
for the coming four years in Slovenia. It was evaluated by 
independent artists and cultural organization as being 
very restrictive (economically, organizationally and 
infrastructuraly) regarding the future of independent 
contemporary art and culture in Slovenia. The National 
Programme for Culture 2008-2011 was unanimously 
accepted by the Slovenian parliament in 2008.

5. On February 1992, at the time when Slovenia was still in 
its infancy, the Slovenian government which was headed 
by then-Prime Minister Lojze Peterle and the Ministry 
for Internal Affairs (then led by the Minister of the 
Interior Igor Bavcar and State Secretary Slavko Debelak) 
adopted a macabre necropolitical measure of erasure, 
transforming thousands of people (mostly from former 
Yugoslav republics) into people without residency permits 
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lu|e bez dozvoli za prestoj i li{eni od sekakvi 
prava. Na 27 fevruari 1992 godina celosno im be{e 
odzemen statusot na trajno dr`avjanstvo, a vakvata 
diskriminacija otpo~na so edna obi~na telegrama 
ispratena istiot den od Slavko Debelak. Za da se 
rasvetli tekovniot mra~en moment, nastanot od 1992 
godina go objasnuvaat samite Izbri{ani: „Va`no e da 
se spomene deka statusot trajno dr`avjanstvo, barem 
vo edna pravna dr`ava, koja gi po~ituva ~ovekovite 
prava, mo`e da se stekne ili odzeme samo vrz osnova 
na zakon, administrativni odredbi ili sudski 
re{enija. Statusot trajno dr`avjanstvo se steknuva 
ili so ra|awe ili so drugi zakonski sredstva. 
Vakviot status nudi prava i obvrski. Slovenija vo 
1992 godina be{e zakonski naslednik na zaedni~kiot 
sojuzen imot na Jugoslavija, zaedno so `itelite, bez 
ogled na nacionalnosta, polot, rasata ili verskata 
pripadnost na poedincite. Osnovniot `ivoten 
status na Izbri{anite im be{e odzemen bez kakov i 
da e zakon, zakonska odredba ili izvestuvawe, tuku so 
edna obi~na telegrama!”

6.  Ministerstvoto za pravda na Slovenija vo 2007 godina 
go objavi re{enieto za noviot kaznen zakonik koj ja 
voveduva do`ivotnata zatvorska kazna za genocid, 
zlostorstva protiv ~ove{tvoto i voeni zlostorstva. 
Nacrt­zakonot e napraven vo obid slovene~koto 
zakonodavstvo da mu se dobli`i na Rimskiot statut 
na Me|unarodniot krivi~en sud. Zakonikot se ~ini 
prili~no problemati~en bidej}i vo osnova nosi 
odmazdni~ka politika. Iako re{enieto za noviot 
kaznen zakonik be{e predmet na ostra kritika vo 
javnosta, slovene~kiot parlament go izglasa vo 2008 
godina.

7. Slovene~koto Kontruktivisti~ko dvi`ewe od 
dvaesettite, koe prvenstveno go pretstavuvale Avgust 
Чernigoj i Ferdo Delak, se smetalo za avangardno 
dvi`ewe koe vovelo novi umetni~ki streme`i vo 
ramki na evropskata avangarda.

and deprived of any rights. What happened on February 
27, 1992 was the total confiscation of their status of 
permanent residence, and this confiscation was triggered 
by simple bureaucratic telegram sent by Slavko Debelak 
on 27 February 1992. To put an even more clear light in 
the darkness of the present moment, the event in 1992 is 
explained by the Erased themselves: “It is important to 
state that the status of permanent residence, at least in a 
state of law, that respects human rights, can be obtained 
or confiscated only on the basis of law, administrative 
acts, or court decisions. The status of permanent residence 
is provided by birth or through other legal means. This 
status provides duties and rights. Slovenia was in 1992 
the legal successor of the former common federative 
state of Yugoslavia, together with permanent residents 
appurtenant to it, regardless of the nationality, sex, race, 
or religion of respective individuals. The basic existential 
status of the Erased has been taken from them without any 
law, legal act, or notification, only by a simple telegram!” 

6. The Justice Ministry of Slovenia presented in 2007 the 
resolution of the new penal code, which introduces life 
imprisonment for criminal acts of genocide, crimes against 
humanity and war crimes. The code is drafted in a bid to 
bring Slovenian legislation in line with the Roma Statute 
of the International Criminal Court. The code is seen as 
extremely problematic as its supports a revengeful   policy 
at its bases. Although the resolution of the new penal code 
was ferociously criticized in public, it was accepted by the 
Slovenian parliament in 2008.

7. The Slovenian Constructivist movement from 1920s 
represented primarily by Avgust Černigoj and Ferdo 
Delak is perceived as the avant-garde movement that 
developed new artistic tendencies within the framework 
of the European Avant-garde.
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8. Vo vtorata polovina na {eesettite i ranite 
sedumdesetti godini, grupata OHO izvr{ila 
zna~ajno vlijanie vrz konceptualnoto dvi`ewe 
vo porane{na Jugoslavija. Grupata OHO rabotela 
vo Kraw, Slovenija i vo Qubqana, Slovenija me|u 
1965 i 1971 godina vo oblastite reizam, procesna i 
konceptualna umetnost.

9.  Andergraund dvi`eweto vo Qubqana vo osumdesettite 
be{e alternativno dvi`ewe koe podocna vovede 
nekolku novi umetni~ki dejnosti i ja povrza 
sovremenata umetnost so teorijata, op{testvenite 
dvi`ewa (gej, itn.) i radikalno levata politika vo 
socijalizmot.

10.  Vidi Borec, http://www.drustvo­zak.si/html/left_revi-
jaborec.html.

11.  Vidi Maska, http://www.maska.si/en/publications/
maska_performing_arts_journal_from_year_1999_on/

12. Filmskiot festival Isola e prototip na novata 
generacija filmski festivali. Smesteni vo grat~iwa 
i, iako slabo finansirani, nudat inspirativni 
filmski programi za lokalnata i me|unarodnata 
publika.
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8. In the second half of the 1960s and early 1970s the group 
OHO had a very important impact on the former Yugoslav 
conceptual movement. The OHO Group worked in Kranj, 
Slovenia and in Ljubljana, Slovenia between 1965 and 
1971 in the field of Reism, Process Art and Conceptual 
Art.

9. The 1980s underground movement in Ljubljana was an 
alternative movement which has subsequently introduced 
several new artistic practices and connected contemporary 
art with theory, social movements (gay, lesbian, etc.) and 
radical leftist politics in socialism. 

10. Cf. Borec, http://www.drustvo-zak.si/html/left_revija-
borec.html

11. Cf. Maska, http://www.maska.si/en/publications/mas-
ka_performing_arts_journal_from_year_1999_on/

12. The Isola Film Festival is the prototype for a new generation 
of film festivals. Based in small cities and although being 
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the local and international public.

References: 

Agamben, Giorgio. 2004. The State of Exception. Chicago: 
University of Chicago Press.

Banerjee, Subhabrata B. 2006. Live and Let Die: Colonial 
Sovereignties and the Death World of Necrocapitalism. 
Borderlands ejournal 5, no. 1, http://www.borderlands.
net.au/vol5no1_2006/banerjee_live.htm (accessed April 
15, 2008).

Borcilă, Rozalinda, Cristian Nae. 2005. Past Futures: Extreme 
Subjectification. The Engineering of the Future and the 
Instrumentalization of Life. Vector, no. 1, Iasi.

Marina Gržini~, Staš Kleindienst, Sebastjan Leban The Appropriation of Social, Historical, and Political Spaces: Slovenia and the EU



Journal for Politics, Gender, and Culture Vol. 6/No. 2/3/Summer 2007/Winter 2008

�6
7

Identities

Gržinić, Marina. 2008. Euro­Slovenian Necrocapitalism. tran-
form.eipcp.net, (February), http://transform.eipcp.net/
transversal/0208/grzinic/en (accessed April 9, 2008). 

___. 2006. Abstraction, Evacuation of Resistance and Sen-
sualisation of Empitiness. Neme (July 9), http://neme.
org/main/459/abstraction (accessed April 25, 2008).

Harvey, David. 2005. A Brief History of Neoliberalism. Ox-
ford: Oxford University Press.

Mbembe, Achille. 2003. Necropolitics. Public Culture 15, no. 
1 (Winter), http://publicculture.dukejournals.org/cgi/
reprint/15/1/11 (accessed April 13, 2008).

Petit, Santiago López. 2007. A civic democracy: a new form 
of control. Panel de Control. Interruptores críticos para 
una sociedad vigilada. In ZEMOS98 edited by Fun-
dación Rodríguez, Sevilla.

Tlostanova, Madina. “Why Cut the Feet in Order to Fit the West-
ern Shoes?”: Non­European Soviet Ex­colonies and the 
Modern Colonial Gender System. (Forthcoming) avail-
able at http://64.233.183.104/search?q=cache:qeB_
90_XlYJ:www.duke.edu/womstud/tlostanovawhycut-
thefeet.doc+tlostanova+why+cut+the+feet+duke&hl=
en&ct=clnk&cd=2 (posledna poseta April 10, 2008).

Suez Company. http://www.suez.com/.
Wallstrip. http://www.youtube.com/watch?v=KHfhwVNGLT

s&feature=related.
  

Gržinić, Marina. 2008. Euro-Slovenian Necrocapitalism. tran-
form.eipcp.net, (February), http://transform.eipcp.net/
transversal/0208/grzinic/en (accessed April 9, 2008). 

___. 2006. Abstraction, Evacuation of Resistance and Sensu-
alisation of Empitiness. Neme (July 9), http://neme.org/
main/459/abstraction (accessed April 25, 2008).

Harvey, David. 2005. A Brief History of Neoliberalism. Ox-
ford: Oxford University Press.

Mbembe, Achille. 2003. Necropolitics. Public Culture 15, no. 
1 (Winter), http://publicculture.dukejournals.org/cgi/re-
print/15/1/11 (accessed April 13, 2008).

Petit, Santiago López. 2007. A civic democracy: a new form of 
control. Panel de Control. Interruptores críticos para una 
sociedad vigilada. In ZEMOS98 edited by Fundación Ro-
dríguez, Sevilla.

Tlostanova, Madina. “Why Cut the Feet in Order to Fit the 
Western Shoes?”: Non-European Soviet Ex-colonies and the 
Modern Colonial Gender System. (Forthcoming) available 
at  http://64.233.183.104/search?q=cache:qeB_90_XlYJ:
www.duke.edu/womstud/tlostanovawhycutthefeet.doc+t
lostanova+why+cut+the+feet+duke&hl=en&ct=clnk&cd
=2 (accessed April 10, 2008).

Suez Company. http://www.suez.com/.
Wallstrip. http://www.youtube.com/watch?v=KHfhwVNGLT

s&feature=related.
 


